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TINT TV RACES INTO ‘THE BLACK’ 





Hooligan Attack On Nat Cole Ricochets 
Vs. Racists; Even Dixie Press Irate 


The hooligan attack upon Nat + 
(King) Cole by a group of white 


southerners may ultimately benefit 
Negro entertainers working in the 
south, according to spokesmen 
from talent agencies, The _ re- 
sponse to the _ganging up on the 
Negro singer in Birmingham last 





Como Racks Up 10th 
1,000,000 Disk Seller 


10th golden disk at RCA Victor 
with his current coupling of “Hot 





Tuesday (10), indicates that open | Diggity” and “Juke Box Baby.” 
attacks on entertainers attempting | Platter topped the 1,000,000 sales 
to carry out the terms of their) mark last week and is still going 
contracts will not be tolerated., strong. 

Despite, however, favorable; “fot Diggity,” incidentally, is 
press reaction, Cole pulled out of | the fourth 1,000,000 seller turned 
his scheduled booking in Atlanta! oyt for Como by tunesmiths Al 
last night (Tues.). Cole told the} Hofman and Dick Manning. The 


Atlanta promoter, B. B. Beamon, 
that “it’s not a matter of protec- 
tion. Someone might try it again, 
even with 100 policemen on hand.” 
Beamon cancelled the date, quat- 
ing Cole’s statement that he “was 
airaid to come to Atlanta.” 

According to the agency men, 
the most heartening response has 
been the editorials in southern 
newspapers which deplored the at- 
tack. Virtually every major news- 
paper was outspoken against the 
White Council which organized the 
melee which took place at Bir- 
mingham’s Municipal Auditorium. 

One aftermath of the event was 
the failure of the White Council to 
muster big meetings since the at- 
tack. The Birmingham chapter got 
90 members at a confab Thursday 
(12), whereas previous 
were usually attended by several 
thousand. 

Another factor that some agen- 
Cles feared would result from the 


(Continued on page 91) 








‘Lady’ First Unanimous 
N. Y. Legit Crix Choice; 
Diary,’ ‘Tiger’ Also Win 


For the first time since its in- 
feption in 1927, the New York 
rama Critics Circle turned in a 


Unanimous vote in selecting “My | 


hit t Lady” as the best musical to 
“De oadway in the past 12 months. 
. lary of Anne Frank” got the 
nod as the best American play and 
Tiger at the Gates” won out in 
'e foreign import category. 

, Diary” got into the American 
Pay lineup after a motion was 
Massed ‘that a Broadway entry be 
Considered if it emanates from 
ny foreign source other than 
amatic. Daily News critic John 


shindigs | 


‘other golden disk tunes penned 
| by the team were “Papa Loves 
| Mambo,” “Bibbidie-Bobbidie-Boo” 
jand “Chi-Ba-Ba.” “Hot Diggity” is 
| published by Como’s own firm, 
Roncom Music. 





John Daly Raps 
Congress Nix On 
Video Coverage 


Chicago, April 17. 
One of the most outspoken at- 
tacks on Congressional refusal to 
allow radio-tv coverage of sessions 
was delivered at the NARTB today 
(Tues.) by John Daly, v.p., of ABC. 
Daly was in an explosive mood as 
he delivered his tirade. He said: 
“It may be that Congressional 
leaders are penalizing us for fear 
their members will misbehave and 
disgrace them,” Daly said. “Yet 
they want to use us when it suits 
their convenience. Particularly 
| (Continued on page 91) 








“TEAHOUSE’ A MUSICAL 
- TO HUB TOOTER UNION 


Boston, April 17. 


It hasn't taken the local mu- 


sicians’ union long to cash in on} 


ithe success of “Teahouse of the 
| August Moon” in Boston. The 
itooters have classified the John 


Patrick-Vern Sneider comedy as a} 


“musical,” with a $120-per-week 
|rate per man, rather than the 
| straightplay rate of $85. Moreover, 





Perry Como has racked up his} 











| 
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COLOR PUSH FOR 
MASS MARKET 


By GEORGE ROSEN 


Chicago, April 17. 
Sparked by NBC-RCA’s official 
dedication on Sunday (15) of the 
network’s WNBQ here as_ the 
world’s first all-tint television sta- 
tion, this is the year of the ‘“‘color- 





20th Readying Backlog Sale to TV; 
Only U and Par Now Stand Aloof 








ful convention” for the nation’s 
broadcasters. There’s no doubt! 
about it—the aura of tint and the | 
potentialities of an  all-rainbow | 
spectrum permeates the entire | 
atmosphere of the annual get-to-| 
gether of the National Assn. | 
Radio-Television Broadcasters. 

The big color push is on (in- 
cepted as of the moment that NBC | 
President Robert W. _ Sarnoff | 
pushed the button that trans- 


of | 


formed last Sunday’s NBC black-| ing a vaude performer. 
World” | frequent 


and-white “Wide Wide 
showcase into a blaze of dazzling | 
hues) and the immediate reper-| 


vy} 


cussions of the allout “tint sprint, 
both at 
and on 
fronts, 
era’ for RCA’s $75,000,000 invest- 
ment in the color video sweep- 
stakes is on the pronto horizon. 
There was an electric excite- 
ment attending prexy Sarnoff’s 
push-button transformation of 
“WWW” into a blaze of color as 
WNBQ set the all-tint pace among 
America’s tv stations. But there 
(Continued on page 82) 


No Wall Streeter, 
Sez Dick Rodgers: 





By HOBE MORRISON 


The widespread belief that he’s | 
a shrewd business man irritates | 
Richard Rodgers. “It’s not true,” 
he says. “I’m not a business man. 
I know little about business and I 
care less.” 

The composer-producer regards 
himself as primarily an artist, and 
he readily admits he’s one of the 
most fortunate men alive. “I’m 
grateful for all that music and the | 
theatre have done for me,” he ex- 
plains. “I can’t begin to tell you | 
what pride and thankfulness I feel | 
when I hear my music played. 
“A few days ago, a 13-year old 
rl—I may not be able to tell you 





gi 


hapman refused to go along with | the show has to use seven men in-| about this without breaking up— | 


; 
s motion, however, and gave the 
y his vote as the best import. 


n line with the confusion over | Theatre, where it’s playing. “Tea-/| life. I don't think anything more 


(Continued on page 18) 


 — 


istead of the regular five men nor- 
|mally required for the Colonial 


(Continued on page 16) 


| 


wrote me a letter saying that my | 
music had brought pleasure to her | 


(Continued on page 82) | 


Want Boston Theatre 
Named for Fred Allen 


Boston, April 17. 

A resolution urging that the 
Shuberts name one of their Bos- 
ton theatres in memory of Fred 
Allen was filed in the State Sen- 
ate here last Tuesday (10) by Sen. 
John Adams, of Andover. The leg- 
islator declared that throughout 
his career, Allen always claimed 
Boston as his hometown. He as- 
serted that the naming of a thea- 
tre in the late comedian’s honor 
would be a fitting tribute. 

Allen, born John Florence Sul- 
livan in Boston, worked at the Bos- 


‘ton Public Library before becom- 


He was a 
Hub visitor and corre- 
sponded for many years with Bos- 
ton schooldays friends. 





the NARTB convention | e 
a variety of industry 
suggests that the “payoff | Metro 30-Mins. 


Wedding Film; 
Big Bally Due 


A 30-minute CinemaScope sub- 
ject of “The Wedding in Monaco” 
will be issued by Metro in May, 
with key cities set to get the short 
on May 13. The special Metro film 
believed to be the “only compre- 
hensive coverage of the nuptials” | 
of Metro star Grace Kelly and 
Prince Rainier III which takes 
place civilly today (Wed.) and re- 
ligiously tomorrow (Thurs.). 

Metro is going all out in its 
promotion of the picture. It is pre- | 


(Continued on page 91) 





| costar 


STEVE ALLEN AS NBC 


DEFI TO ED SULLIVAN. 


Chicago, April 17. 
The Sunday night 8 to 9 “guess- 
ing game” is over, with NBC-TV 
giving Steve Allen the nod as next 
fall's successor to the “Comedy 
Hour” in a bid to whittle down 
those Ed Sullivan ratings. Thus 


‘ends speculation as to whether NBC 


would divvy up the hour segment 
into half-hour shows. 

Allen will head up the full-hour 
variety layout. Whether he will 
bring over the various components 

(Continued on page. 91) 


* 
| eral 


Following the example of sev- 
other majors, 20th-Fox is 
about to unload a batch of its pre- 
1948 features to television. 

Company has split its library 
into 10 packages of 50 pix each 
and is expected to close a deal for 
the first group in the near future. 
While several of the tv distribs are 
in the running, the one closest to 
20th is said to be Hygo TV, headed 
by Joseph Seidelman, 

According to present plans, 20:h 
will lease its films to tv rather 
than sell the negative rights as 
did RKO and Warner Bros. Defi- 
nite decision on terms and policy 
will be made any moment, now 
that 20th prexy Spyros P. Skouras 
has returned from the Coast. 

According to present indications, 
20th is talking in terms of $2,000,- 
000 plus a percentage for the first 
group of 50. That would average 
out to $40,000 a piece. Skouras is 
on record as stating, some months 
back, that—if and when 20th stat- 
ed making its oldies available to 
tv—it would do so piecemeal. 

Skouras at that time also indi- 
cated that the distribution of such 
features mignt be handled by 20th’s 
own distribution outfit (a la Colum- 
bia and Screen Gems). That idea 
apparently has been junked, even 
though 20th still has a distribution 
setup to handle films it makes spe- 
cifically for the tv medium. 

In the past, several groups of 
features originally released via 
20th have gone to tv. Included 
were the Sol Wurtzel and Charlie 

(Continued on page 90) 


Marlowe Out of ‘Waltz’ 
After Swapping Face Slaps 
With Costar Marj. Lord 


San Francisco, April 17. 
When Marjorie Lord slapped her 
Hugh Marlowe, after the 
of the second act of “Anni- 





end 


| versary Waltz” at the Alcazar here 


last Thursday night (12), he re- 
turned the slap. That was the cen- 
tral fact in a branigan spread over 
local newspapers last Friday and 
Saturday (13-14), and resulted in 
the hurried substitution of the 
male lead in the show. 

Story broke when Marlowe start- 
ed calling the papers. The actor 
told Bob Hall, of the Call-Bulletin, 
“I’m off-balance. She swats me on 
the side of the face. She did it 
emotionally. So I slapped her 
right back, in the heat of emotion. 
And [I told her, ‘I wouldn't let 

(Continued on page 18) 
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Okay for Yank Pix-to-Russia Seen 
As Johnston Awaits Soviet Offer 


Erie A. Johnston stated in New? 


York over the past week that he’s 
now 
on the Soviet desire to import 
Hollywood films. Prior to. his 
Southeast Asia tour, Johnston 
said, the Russian ambassador and 
his cultural attache visited him in 
Washington on the matter. 
Johnston asked for the specific: 
Did Russia actually want to buy 


films and “under what circum- 
stances? We wanted the details, 
Johnston related. American aim- 


bassador is back in the Red capi- 
tal but has vet to communicate the 
answers to Johnston's queries. 
The Motion Picture Export Assn. 
president confirmed that the U. S. 
State Department has recommend- 
ed Yank film sales to the Soviet 
but stressed that the MPEA has 
the final voice on any actual deal. 
this assuming, of course, that Rus- 
sia comes through with a specific 
bid. 


said he hoped to have an immediate 
conference with the MPAA com- 
rnittee appointed to study a revamp 
of the Production Code. 


bers of the group, Barney Balaban 


and Abe Schneider, are out of 
town. 

As for domestic business, the 
MPAA chief said he’s been “get- 


last Jan. 1 from both studio and 
New York homeoffice sources. This. 
of course, relates to the MPAA 
member companies in production 
and distribution; he has no contact 
with. theatres. 





MPEA Okay Seen 
On the basis of private comment 


by some members of the MPEA | 
board and other influential execu- | 


tives, MPEA likely will formally 
approve a films-to-Russia project 
whenever the subject is put to a 
vote. 

One official stated: “I don’t want 
te do any business with the (one 
word deleted—ed.) Reds but if the 
others want to send them our pic- 
tures I guess I'll go along with it.” 
By “others” he was referring to 
MPEA company reps. That many 


(Continued on page 90) 


Of 20 Delinquents But 





awaiting word from Moscow | 


On the American front, Johnston 


But this | 
had to be put off because two mem- | 


| Katmandu, 
_photograph 10-day coronation cere- 





ART FORD’S FEATURE FILM 
Geocawich. Willese 
Dickers With Distribs 


DJ's Story’ 





Disk jockey Art Ford has writ- 
ten and directed a 70-minute fea- 
ture film, “The Greenwich Village 
Story.” Picture, filmed entirely in 
7otham’s Greenwich Village, was 
made under the banner of The 
Film Group, a company organized 
for the project by Ford and pro- 
ducer W. C. Kohler. 

An August release date has been 
“scheduled” for the film although 
no Geal has as yet been made with 
a distribution organization. Accord- 
ing to a spokesman for The Film 
Group, negotiations are currently 
taking place with a number of film 
companies. . 





Oriental Splendors Theme 
Of Fourth for Cinerama; 
Shoot Nepal Coronation 


Hollywood, April 17. 


Lowell Thomas, who’ll produce | 


fourth Cinerama production “From 


ting an optimistic feeling” since | /imbuktu_to nee SS Ae 


Africa, has named Otto Lang, for- 
merly with 20th, as director of 
Technicolor production. They plane 
Friday in chartered” constellation 
with two full eamera crews for 
capital of Nepal, to 


mony of King Mahendra. 


tray oriental splendors now van- 
ishing under western influence. 
| Expedition will take four months. 





| Never Mind the Weddin’; 


| 
| 
| Although the acting career of 
Grace Kelly is up in the air as 
she goes to the Monaco altar this 
week, not so with Margaret Tru- 
‘man, who weds N. Y. Timesman 
Clifton Daniel Saturday (21). A 
couple of weeks after her honey- 


One Blames Pix or TV moon, Miss Truman will appear in 


Minneapolis, April 17. 

It was the nearly unanimous 
opinion of 20 youths interviewed 
at the Hennepin County Home 
School for Boys, whose offenses 
covered everything from causing 
trcuble in schools to stealing cars, 
that lurid films, video shows and 


comic books do not cause juvenile! stars in ‘5th Season’ For 20th— 


delinquency. 

Survey was undertaken by E. P. 

Sedio, 
intendent. Youths interviewed 
ranged in age from 11 to 18. 
Only youth who claimed he got 
in trouble as a direct result of a 
film was a 14-year old committed 
for fighting. 

“In a gangster picture you see 
a cat slug a guy and you want to 


the home school’s super- | 


a straight role on NBC-TV’s “Ma- 


-|tinee Theatre.” 


| By coincidence, Maybelline has 
‘taken three participations on the 
, daytime dramatics during May. 








CANTOR BEFORE CAMERAS 





First in Decade 





Hollywood, April 17. 


| Eddie Cantor has signed to star 
his first 
film in 10 years. Gregory Ratoff 
will produc: and direct film based 
on legit farce; 20th-Fox will re- 


in “The Fifth Season,” 


lease. 
Cantor’s last film was 


at RKO. 


Hookers & Hookah 








| African 





It’s Back to Work for Meg 


“Show 
Business” which he also produced 











follow his example,” he said. 
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Okay By Hearst 


William Randolph Hearst Jr. 
has pledged support of the 
sale of Hollywood films to Rus- 
sia, according to industry execs 
who've been concerned over 
the public reaction to such 
trade. 

Specifically, the Hearst pa- 
pers will give editorial en- 
dorsement to any deal made 
with the Soviet, it’s said. This 
could mean a strong p.r. plus 
for the industry, discouraging 
“doing business with the Com- 
mies” raps that homeoffice of- 
ficials have been wary of. 











In North Africa: 


By HAZEL GUILD | 
| 


Tripoli, Libya, April 10. 
Tripoli, with its permanent pop- 
ulation of over half a million now 


|including about 10,000 U. S. air- 
|men stationed at the Wheelus Air 
| Base and another 10,000 transient 


fliers passing through every month, 
offers lots of inducements to part 
the tourist from his dollars. 
Though the anti-French North 
incidents have dented 
tourist business, area still imparts 
an air of glamor and mystery to 
(Continued on page 82) 


House Probe of Commie 
Activity in Coast AFM 
Leaves Show Biz Alone 


Hollywood, April 17. 
Show biz is playing no part in the 
renewed Coast Red probe, although 
some 35 musicians have been sum- 





Newest Cinerama film will por-| moned to testify before the House 
| Un-American Subcommittee. 
'tern set at initial sessions yester- 


Pat- 


day (Mon.) indicates the committee 
is concentrating on establishing 
proof that the Reds set up and 
took over the independent Pro- 
gressive Party in 1952. 

There were no queries regarding 
show biz and the committee is 
reiterating that it is not concerned 
(Continued on page 90) 


FLY PRINCESS KELLY 
FILM FOR THURS. (19) 


American newsreels covering the 
Grace Kelly-Prince Rainier . III 
civil wedding ceremony in Monaco 
today (Wed.) are sparing no ex- 
pense to get the film back to the 
U.S. in a hurry. 

In fact, the wedding will be 
included in tomorrow’s issue of the 
reels. Coverage is via a pool ar- 





for individual lensers. 
Immediately following comple- 
tion of the ceremony today, film 
will be rushed to a waiting helicop- 
ter which will take it to Nice. 
From there, a jet plane will carry 
the negative to Paris to make con- 


(Continued on page 81) 





Nix Robeson Can. Tour 
For ‘Red Front’ Auspices 


Ottawa, April 17. 

For a time it looked as though 
Paul Robeson would be allowed to 
enter Canada for a 17-city concert 
tour, but immigration officials 
have refused him an entry permit 
“under present auspices.” Explana- 
tion came in the House of Com- 
mons when Immigration Minister 
J. W. Pickersgill said it was not 
federal government policy te ad- 
mit known Communists as im- 
migrants or visitors and although 
‘one or two other artists” had been 
admitted recently, from now on 
such visitors would be refused en- 
try, especialy under the auspices 
of ‘“Communist-front  organiza- 
tions.” 

Queried by another member of 
parliament, Pickersgill claimed 
Jerome Concerts & Artists Ltd., 
Canadian bookers for the project- 
ed Robeson tour, was “a Commu- 
nist-front organization.” 








Goody Enough 


As Goodman (Goody) Ace 
sums up the recent Broadway 
season: 


“*“My Fair Lady’ got won- 
derful notices. 


“*Mr. Wonderful’ got fair 











notices,” 


rangement due to a lack of space | 





THE SILVER LINING 


It is meagre solace that from some heinous crime or event 
often emerges affirmative social values which (almost) makes 


the basic offense worthwhile. 


But even that “almost” 


should 


never come to pass in an age of enlightenment and in a sup- 
posedly civilized land like the United States of America. 


Twice within as many weeks goons struck out. 


The acid- 


throwing incident involving Victor Riese] has been followed by 


the assault on Nat (King) Cole. 


_—_ -—--+ 


Labor goons are one breed, although the element of freedom- 
of-the-press indicates that the hoodlums bid fair to be hoisteq 
by their own dastardy. But in a climate where, traditionally. 
it has been established for decades that art has no frontiers the 
highhanded event last Wednesday (11) in Birmingham’s Mu- 
nicipal Auditorium is an effrontery to all showmen and the very 
industry which so often is called upon and always responds to 
disaster events which, often as not, benefit the very region in 
which Cole was humiliated; assaulted on stage in full view of 
an all-white audience; and forced to cancel some bookings be- 
cause of the physical hurts he suffered. 





The fact that he was given an ovation, which told him very 
vividly that they didn’t condone this sort of hoodlumism, when 
he was forced to curtail his concert because, Of his back and 
head injuries, is little reassurance for the basic ignominy. Nor 
is the arrest of the six “white trash” hatrioteers much con- 


solation. 


This is a grim page on the record of the current American 


scene. 


The matter of the manner of integration, whether it 


should be “slowed,” and whether or not the National Assn. for 
the Advancement of the Colored People has been “too vigor- 
ous” in its program, is something for the sociologists. But there 
is no sociological discourse needed to dwell on these six ofay 
goons, apparently very much “from Dixie,” taking it upon them- 
selves to mount the podium of the Municipal Auditorium to 


“poycott Negro mysic as decadent.” 


Hitler tried that with 


Gershwin and Berlin, and it’s now a matter of very recent his- 
tory how effective “Porgy and Bess,” Lionel Hampton, Sidney 
Bechet and Louis (Satchmo) Armstrong have been as Amer- 
ica’s goodwill ambassadors outside and inside the Iron Curtain. 

Actually Nat (King) Cole is no example of “decadent Negro 
music” for, if anything, he is a sweet-singing balladeer, a con- 
sistent Hit Parader because of his svelte lyric style. The Ala- 
bama goons apparently were so itching to foster disturbarice 


that they overlooked this fact. 





Strangely enough, that brand of the basic American beat, 
which has its roots as much (and more) in Market Street, State 
Street and 52d Street, as in Beale Street, might more likely be 
ascribed to such white exponents a§ Turk Murphy and Eddie 
Condon, Dave Brubeck and Benny Goodman. 


Yes, perhaps tragedies like Riesel and Cole are needed to bring 


to consciousness traditional 


American sportsmanship. It 


shouldn't be necessary, but as that savant of the bistros and the 
Kilocycles, Red Buttons, is given to observe, “Some strange 
things are happening” in this land of ours these days. Abel. 





Sime and the Sick Troupers 





Nostalgia has gotten a big play 
in the book publishing trade for 
10 years and more, Harper’s- late 
Frederick Lewis Allen setting 
something of a pattern and pace 
with his “Only Yesterday.” Ap- 
proaching its 50th milestone, this 
publication, during 1955, did a good 
deal of looking backward on its 
own. Apologies for giving space 
to long-past news proved unneces- 
sary. Readers apparently were 
enchanted. 

When Hugh Kent died recently, 
this page two nostalgia department 
was restored as an excuse to re- 
publish extended sections of the 
piece Kent did about Variety for 
the old American Mercury in 1926. 

Another temptation. to remi- 


nisce is provided us by our long- | 


time stringer up in Saranac Lake. 
How he came to be connected with 
this entertainment family weekly 
and the role played by founder 
Sime Silverman is explained below 
in the words of the Adirondack 
mountaineer himself. 





Sime and Saranac 
By HAPPY BENWAY 


About 27 years ago my column 
was born. I at that time was “cur- 
ing” at the NVA Annex Sanitarium 
at 80 Park Ave. here when the late 
Sime Silverman, accompanied by 
Ruth Morris, paid the Annex a 
visit, I had met Sime a few times 
in New York, so we chatted a lit- 
tle and as he was leaving my room 
he happened to notice the room 
of Charlie Quinn and on his door 
was a sign, “Billboard.” Sime 
looked at it, and turned to Ruth 
Morris and said, “How come, no 
VaRIETY?” The late William Mor- 
ris’ daughter, Ruth, answered back, 
“Sime, here is your chatter man, 
Happy Benway.” 


if I was interested. I told him that 


my knowledge of newspaper work 
was limited, but that 1 had done a 
column for two years for the At- 


Sime asked me. 








‘lanta (Ga.) Footlight and from time 


to time a column in the N.Y. Sun- 
day Telegraph, so right there and 
then I became the Saranac Lake 
columnist for VARIETY. Sime gave 
me a few pointers and his most 
interest seem to be concerning 
patients and their mail. He wanted 
to know their reaction when they 
received no mail. I told him it 
was sad at times. A couple of 
weeks later he wrote an editorial 
on letter-writing to patients at 
Saranac. At that time patients 
were curing in different parts of 
the town, in different curing cot- 
tages. Sime wanted the address of 
every one so that they would be 
placed on the mailing list of 
VARIETY and they would get their 
own personal copy every week 
(and they still do). [This is the 
only ‘free -list’ VarieETY main- 
tains, other than complimentary 
papers to its accredited corres- 
pondents. Lone other exceptions 
are showfolk who might be serv- 
ing jail sentences; upon request 
and identification they, too, g¢ 
the paper cuffo.—Ed.] 

Sime told me when in doubt t@ 
always write to him personally and 
asked me if I owned a typewriter. 
I had an old Corona and he said 
they had a lot of second-hand 
machines in the office and he 
would send me one. He did but it 
was a brand new one from the fat 
tory. I still have it and I al 
pounding this story off of the same 
Remington portable that Sime 
gave me 27 years ago. 

Sime wanted to know about the 
patients attending the local theatre 
here. They had to pay as there 
was no free list, The Fox circuit 
at that time had this theatre, and 
the following week I received 4 
letter from Joe Leo wanting the 
name and address of every patie? 
here. They received a yearly pa 
to the local Pontiac theatre. 

Sime insisted that I qn 

(Continued on page 18) 
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“They: said the business was being ruined,” the MPAA topper 
reported, “because the salary demands of the stars were too high.” 


Metro Again Aims |Drop US. Ottice Idea; 








By GENE ARNEEL | 


Eric A. Johnston has finally | 
pinned down the origin of the (a) | 
widely-used but (b) not necessarily 
accurate portrait of the domestic | 


é > D; Cannes film festival, which gets 
theatre business at its peak level— | Kelly & Dance Pic Wow 


| under way April 23, shapes as one 


makers’ main beef to him when he was recently there. 
By FRED HIFT 





Lion Int’! Sets Distrib 


the supposed 90,000,000 weekly ad- | 


At CinemaScope 
In Monochrome 


Reverting to a policy line worked 
out about a year ago, but never 
put into practice, Metro is again 
thinking of making CinemaScope 
pictures in black-and-white. 

Company is understood to be 
planning to make monochrome 
C’'Scopers whenever the subject 
warrants it has already decided on 
the first film. However, pic will be 


Deal With Eliot Hyman 


Britain’s Lion Internationat 
Films, foreign sales outlet for Brit- 
ish Lion, John Woolf and others, 


|has given up the idea of setting 


up its own office in the U. S. In- 
stead, the company has made a 
deal with Eliot Hyman for the 
American distribution of five fea- 
tures, with Richard Gordon acting 
as the Lion Intl. rep. 


Negotiations on the Hyman deal | sold. 


were started last December when 


in N. Y. Hoare is due to return 





| 


| 
j 
| 
| 
| 


| 


Victor J. Hoare, Lion international | prodding produced the fact that 
associate managing director, was | Arthur De Bra, head of community | 


missions of 1946. That figure Was | Zurich Art House Fans 


cited at a Washington hearing | 
some time ago and it was attrib- 
uted to an industry year book. | 

The publication was asked where | 
the figure came from and the an-| 
swer was from the Motion Picture 
Assn. of America, of which John- 
ston is president. That was a puz- 
zle since MPAA hadn’t been keep- 
ing any count in 1946 on tickets 


As Johnston now tells it, more 


| public with a flair for offbeat film- 


| world-preem 
| three-episode, all-dance tinter, “In- : 
|vitation to the Dance,” in which | veiled at the fest. 
| he has the triple-function of direc- 


|relations for MPAA, mentioned the 


In Swiss World-Preem 
Zurich, April 10. 

In view of its cosmopolitan char- 

acter and the discrimination of its 


fare, Metro chose Zurich for the | 
of Gene Kelly's 





of the most jmpor‘ant in years, at 
least from the _ point-of-view of 
American attendance. 

With so many of the artie exhibs 
now also in distribution and _ in- 


terested in latching on to product 
the 
stimulated this year. 
are reports of a number of impor- 
tant 


been 
there 


has 
Also, 


exodus to Cannes 


new productions to be un- 


With French production definite- 


tor-star-choreographer. Opening at |v on the upgrade while the Italo 


ithe highly selective artie Studio 4 


lensed in color, with black-and-| to the U. S. later this month. | 90,000,000 weekly attendance a 400-seater, was launched with a Po. See, Saanes, tae 
white prints to be struck from the Titles of the British quintet ac-|round-figure in a talk before a big splash and, to top it all, Metro|more prominently as the _ show- 


tint negative. 

Policy of tint shooting is aimed 
at several years from now, when 
these pix may be sold to tv. Tele- 
casting by then is likely to be pre- 
dominantly in color: 

When Metro originally came up 
with the idea, it was talked out of 
it by 20th-Fox prexy Spyros P. 
Skouras who argued that lack of 
color would depress the value of 


quired by Hyman include “John 
and Julie,” “End of the Road,” 
“Orders Are Orders,” “Blue Pe- 
ter” and “Child’s Play.” Another 
British Lion pic, “Geordie,” will 
be handled in the U. S. by George 
Brest (George K. Arthur). 

When Hoare arrives, he’ll have 
with him prints of several other 
new British films, including “Extra 
Day,” “Charley Moon” and “Pri- 
vate’s Progress,” the latter 


|women’s group. There was no 
| basis for this. De Bra simply want- 
;ed to impress upon his audience 
| the influence of films and “took 
some literary license,” said John- 
ston. 

| Over the subsequent years the 
' 90,000,000 count (and how far it’s 
|right or wrong nobody knows) has 


(Continued on page 16) 


for a long time has a Hollywood 
| personality 


|stunt created quite a stir in all 


| ody | the airport. in front of and in the 
| been used by statisticians within | theatre and on the streets the fol- 


| 


assisted at a preem 
here. Accordingly, Kelly’s Zurich 
local papers as well as among the 
fans, who crowded around him at 


| obtained Gene Kelly from Paris case for the new films. Indie dis- 
|for a p.a. at the opening (7). Not 





———es 


Marc Spiegel to Cannes 
Official American industry 
rep at the Cannes fest this 
year will be Marc Spiegel, the 
Motion Picture Export Assn.’s 
Continental chief. 
There is a possibility, that 


(Continued on page 81) 








in his contacts with the Rus- 


CinemaScope. There is said to be . very | “ae eae “ag “9 Cannes. Spiegel may 
ibe Sf ee ee ye a ae ae Ge — hast a. lo vanes ine = of 
tract with 20th to prohibit the|PIC | a one wey | dG | ture fil lations with 
Culver City lot from using Cinema- | didn’t want made. “They” stands ISSiOnS an OSS ncomeé futabe ties relations wi 


Scope in any way it chooses. 

In some _ individual contracts, 
perticularly abroad, 20th has in- 
sisted on and specified that the 
picture would have to be in color. 

However, it’s been argued by 
some that the arbitrary restriction 


for the War Office generals who 
refused cooperation in the making 
of the film. Hoare also may bring 
over “Loser Takes All,” John Stat- 
ford CinemaScoper starring Ros- 
sano Brazzi, Glynis Johns and Rob- 
ert Morley. Pic has just been com- 








[1946 THROUGH 1955] 


Some idea of how the theatre business has been moving is pro- 
vided by corporate data from RKO Theatres covering the peak 
year of 1946 through 1955, as follows: 








ED 


tribs, while not underestimating 
the value of seeing the fresh Euro- 
pean product on parade, continue 
to complain that producers on the 












































is foolish in the sense that some | pleted. Operating Continent are outpricing them- 
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EASTER WEEK DISAPPOINTING; RAISE CRY: 





GOTTA RE-ENGINEER DISTRIBUTION’ 


The shape of things to come for 
the picture business is too chal- 
lenging for the crystal ball-gazers, 
they admit, but that some form of 
distribution overhaul is on the 
horizon is being regarded as a_pos- 
sibility more and more.  Signifi- 
cant changes in exhibition are be- 
ing discussed, too. 

A major company v.p. this week 
made this observation: “Produc- 
tion has progressed almost con- 
stantly. But distribution hasn't 
changed in 40 years. We still 
make 300 prints of a picture, send 
them through the selease mill the 
same way and the ccsts are mur- 
der. What this business needs is 
some fresh thinking in selling and 
merchandising our pictures. Maybe 
the way to do it is hire a dozen 
Ph. D.’s from Harvard and have 
them look for a new scientific way 
of finding where the public is and 
getting our pictures to the right 
places at the right time. Business 
during Easter Week was under 
Week the country 
When something like this happens, 
it’s time to change.” 

Other execs are, giving “unit 
selling’ a conversational whirl. 
It’s through this approach that a 
separate staff is set up to work on 
a single picture, such as Para- 
mount plans with both “War and) 
Peace” and “The Ten Command- 
ments.” 





} 


Waly around 
5i0:5 around 





4-Wall Deals 

In the case of “Commandments,” | 
four-wall deals are to be made 
with theatremen. Under the super- | 
vision of Charles Boasberg, Par in 
effect will take over an entire the- | 
atre, handle all the promotion and | 
pay the exhibitor his upkeep pius 
a percentage of the gross as profit. 

With this approach, it’s felt, | 
sales and ad-pub personnel can) 
give a film all the individual at- 
tention that a product costing in| 
the millions deserves. Many in 
the business believé that some! 
values of a picture are dissipated 
when it’s simply one of many be- 
ing sold by the same staff. 

There’s no thought among film 
officials that unit selling is to as-| 
sume trend proportions in a short) 
period. But it’s held conceivable 
in five years, by which time, some 
execs feel, economic pressures will | 





force the industry to change its | 
present practices. 
Traditionalists among the dis-} 


tributors and exhibition generally | 
will rebel at the idea, but the be- 
lief also has been expressed by 
a necessarily anonymous industry- 
ite of stature that longer runs in 
fewer theatres are in the offing. | 
How many houses will*constitute | 
exhibition in the future? He fig- 
ures on 5,000. 

“This may make me sound ‘like 
a prophet of gloom but actually 
it’s not a gloomy future that I en- 
vision.” the man said. He made 
the point that exhibitors have 
over-crowded the nation with the- 
atres and the competition among 
themselves is harder on them than 
television. Many houses will be 
dropped but the survivors will be 


stronger. | 
This ties in with the intra-trade | 
feeling that the public has too few | 


pictures from which to select, this 
as the obvious result of multiple 
bookings. A sounder economy 
would evolve, it’s suggested, if the 
number of theatres were cut down 
and with each in a given area play- 


ing different films on a long-run 
basis. There can be no question 
but that potential ticket-buvers 
would see more pictures if they 
had more opportunity, time-wise. 


All the customers can’t be lassoed 
if the merchandise is available for 
only a couple of days. 

And the marathon runs in a 
Ie sser number of theatres wouldn't 
impair distribution rental but 
would cut down on the overhead. 
Or, so the theory goes. 


Frizell Novel To RKO. 


Before Publication 


_ “Ten Days in August.” unpub- 
lished novel by Bernard Frizell, has 


been bought by RKO for a re- 
ported $50,000. 
Book, to be brought out by 


Simon & Schuster later this month, 
is about the resistance movement 


during the Nazi occupation of 
Paris. Harold Matson agented the 
deal, 


| state 


No Sadism, Please 


British censorship regula- 
lations Kave forced producer 
Bert Friedlob to shoot two dif- 
ferent opening sequences for 
his current “Beyond a Reason- 
able Doubt,” for RKO release. 
For U. S. release, opening se- 
quence will show Dana An- 
drews and Sidney Blackmer 
watching the electrocution of a 
convicted murderer. 

Since Britain frowns on such 
scenes, director Fritz Lang is 
shooting a different opening in 
which the actors merely dis- 
cuss the execution. 


Arizona Nuisance 


Tax End Steps Up 
Film Prospects 


Phoenix, April 17. 











DIVIDES HIS GAUL BY 4 





Harrison Remaps 20th’s Sales 
Areas, Commanders 





Sales supervision setup of 20th- 
Fox has been revamped, with new 


| general sales manager Alex Har- 


| 


‘the 33 US. 


‘trolling eight districts taking 
and six | Canadian | 


!rison creating four divisions con- 


in 


| bra nches. 


} 


Division managers, some  pro- 


'moted from the ranks, will be re- 


| sponsible 
‘with Arthur Silverstone as assist- 


| 


directly -to Harrison, 


/ant general sales manager. 


Realignment sees C. Glenn Nor- 


|ris taking over supervision of the 


| newly 


created division which in- 


icludes the Canadian, Central and 
| Midwestern districts. 


‘eastern districts. 


Martin Moskowitz will supervise 
a newly formed Eastern division, 
taking in the Atlantic and North- 
Abe Dickstein, 


' 20th branch manager in N. Y. since 


|Feh. 5 


| Dickstein 


1951, has been upped to 


Rock ’n’ Roll or Spring? 
Minneapolis, April 17. 

New theatre vandalism dut- 
break is being reported here 
concurrent with the present 
juvenile “rock ’n’ roll” craze. 
Whether there’s any connec- 
tion between the two is a mat- 
ter of local exhibitor specula- 
tion. 

W. R. Frank says that in re- 
cent weeks there has been 
much slashing of seats again. 
Number of other’ exhibitors 
have been encountering simi- 
lar vandalism, with teenagers 
becoming more unruly and dis- 
orderly again. There has been 
some damage to screens, too. 








RKO Nixes Space 


Rental Offer Of 
Allied Artists 


RKO has turned down a bid by 
Allied Artists for the former to 
lease studio space to the latter, 
Steve Broidy, AA president, dis- 





;closed in New 


York last week. He 


Alex M. 
as 20th’s 
braneh manager. 


Buddy Adler, 20th Century-Fox , been Dickstein’s assistant. 


executive producer, 


legislature has passed 


measure exempting 


from the withholding provisions of | tricts—Canadian 

the state income tax law. The bill, | west and central. 
passed last week (4), now awaits | sion, | cry. 
only the signature of Governor comprises two districts — South-| 


McFarland to make it law. 

The practice of withholding state 
income taxes of picture people, 
even though they worked in Ariz- 


ona only a day or two and the tax pervising L.A., 
collected eventually was returned | Portland, Seattle, S 


predicts aj 
/tremendous increase in film pro- | follows: Eastern, under Moskowitz, 
duction in Arizona, now that the | taxes in two districts—Northeast 
a, and 
nonresidents | under Norris, takes in three dis- 


Four divisions are constituted as 


Atlantic; C@entral-Canadian, 
branches, mid- 
Southern divi- 


under Harry B. Ballance, 


| 
} 





| east and Southwest. Western divi- | 


sion, under Herman Wobber, in- 
cludes west, with Reville Kniffin 


Arnswalder succeeds | had taken place concerning a shar- 


New York | ing of distribution 
Arnswalder had | eas but nothing 


facilities over- 
came of this 
either. 

AA has limited 
the United States and the com- 
pany’s increasingly elaborate pro- 
duction plans mean stress and 
strain for sound stages. Space has 
been rented from other lots, in- 
cluding Samuel Goldwyn’s and Re- 
public’s, but the costs of these 
deals to AA apparently is becom- 
ing a problem. 


Some time ago a Coast realtor 


offices outside 


‘as assistant division manager su-| Was to construct a large studio in 


San 


to them. has been a source of se- | and Denver. 


rious annoyance to film companies. 

According to Adler, his produc- 
tion chart on the recent 10-day 
shooting schedule here of “Bus 
Stop” revealed that no time was 
lost due to weather, the only per- 
fect weather report he has had on 
any picture made anywhere. 





Revise Schulkerg Boxing 
Film Sell as Distaffers 


“The Harder They Falk,” Colum- 
bia’s adaptation of the Budd Schul- 
berg novel, is being given a cam- 
paign overhaul as the result of a 


} 


| 





‘Plain & Fancy 


May Go to Col 


Deal is on the fire for Columbia 
to acquire the screen rights to 
“Plain and Fancy,” musical com- 


_edy with book by Joseph Stein and 


Stay Away in Packs 


reportedly spotty boxoffice recep- | 


tion in about 10 situations. 

Film was given generally strong 
reviews, including VARIETY’S, 
ads focusing on prizefighting ap- 
pear to have discouraged femme 
ticket-buyers. As a consequence a 
switch will be made to emphasis 
on the racket angles. While ‘Fall’ 
does deal with boxing, a criminal 


but | 


Will Glickman, lyrics by Arnold 


B. Horwitt and music by Albert | 


Hague. 

Other film companies showed in- 
terest in the legiter but agreement 
on price couldn't be reached. Col 
now has the “in” to the extent that 
title of the play has been regis- 
tered by this outfit with the Mo- 
tion Picture Assn. of America. 

“P and F” ran slightly over a 
year at the Mark Hellinger Thea- 


\tre, on Broadway. A national com- 
_pany worked a few months and the 


element associated with that sport | 


forms the basis of the story. 





Imports Scarce, Chi Arts 


Use More U.S. Product 


Chicago, April 17. 
Searcity of big b.o. art pix, 
traceable to industry problems in 


France and Italy, major sources of | 


these films, has several 
and mixed. policy houses playing 
subsequent runs with the others 
crying the blues while playing what 
art films are available. 

The (H&E Balaban) Carnegie, 
Surf and Esquire have, for the 
past several weeks, been playing 
straight sub runs, reissues and 
moveovers and doing rather well 
with them. The downtown World 
Playhouse hasn't had a big b.o. 
winner since it played “Aida,” over 
a year ago. Only happy house 
around is Richard Davis’ Ziegfeld 
Theatre, where “Diabolique” is 
smashing the house record and is 
now in its 17th week. 

; World Playhouse operator Abe 
eitel, an artie pioneer, thinks that 
the product shortage is partly at- 
tributable to strict local film cen- 
sorship which often keeps good 
b.o. product, proven in New York 
runs, out of Chicago. Another rea- 
son for weak product, he thinks, 


local irt 


| 


| is Franco and Italo producers’ cur- | 


rent filmaking policy 


which he 


thinks is “trying to please every- | 
body,” and as a result not pleasing | 


anyone, 


Broadway company is now on a 
limited tour. 





FOR CO-PROD. DEALS 


Francisco. the San Fernando Valley, with AA 
alt Lake City | to have access to it. But Broidy is 


| how doubtful that this will come 
| about. 


} 


| 
| 


| “Ste 
| Broidy. 





The chief exec had a favorable 
report to offer on AAs’ money 
front. Domestic gross climbed to 
$8,663,000 for the 39 weeks ended 
March 31, whereas the entire pre- 
vious fiscal year brought total rev- 
enue from the U. S. market of only 
$8,615,000. Company is now facing 
brightest future,’ stated 


AA has no “fixed policy” gov- 
erning the sale of dated product 


'to television; “time will tell if it is 


advisable to sell more pictures to 
tv,” he commented. 


ACTORS GUILD MEMBERS 
4226-59 FOR PACT 


Hollywood, April 17. 
By one of the largest majorities 
its 23-year history, Screen 





in 


| Actors Guild has approved the new 


| 
} 


‘CROWN PROWLS EUROPE! 


bargaining contract with major 
theatrical film producers. Vote was 
4.226 to 59. 

Contract calls for a_ five-day 
week for actors, raises minimum 
wage scales by more than 30%, 
with the first hike retroactive to 
last February 1 with a second 


Alfred Crown, Allied Artists V.p., raise in most categories effective 


leaves on the Queen Elizabeth to- 


day (Wed.) to scout additional co- | 


production deals in Europe and 
confab with the company’s execs in 
London and Paris. 

Sailing with him is Lee Katz. 
AA’s European exec production 
rep, who had been on the Coast for 
studio talks. 








‘Teaching’ Comedy 


Hollywood, April 17. 

A school for comedy writers 
and performers has _ been 
opened here by Ron Carver,-a 
performer with vaude, nitery, 
tv and film antecedents. It’s a 
unique attempt to apply basic 
principles of teaching to the 
thorny problem of polishing 
comedy techniques. Curricu- 
lum consists of four courses: 


(1) techniques, (2) memory 
(sic) training, (3) comedians’ 
workshop and (4) writers’ 
workshop. 


Classes will be limited to 10 
students each with Carver and 
tv writer Robert Marko shar- 
ing the instruction chores. 

Carver’s main textbook is 
Lupino Lane’s “How to Be a 
Comic,” which was described 
in Variety's Golden Jubilee 
issue, 





Feb. 1, 1958, and contains other 
improvements in working condi- 
tions. 





N. Y. to Europe 


Fanny Bradshaw +» 
Corinne Calvet 

Al Capp 

J. J. Cohn 

Alfred Crown 

Paul Derval 

Milt Ebbins 

Billy Eckstine 

Gant Gaither 

Don Hartman 
Arthur Hornblow Jr. 
Shirley Jones 
Goddard Lieberson 
Stella Maret 

Andre Mertens 

Kim Novak 

Steve Previn 

Harry Saltzman 

Nat Shapiro 


N. Y. to L. A. 


Jane Froman 
Herb Golden 
Victor Jory 

Andre Kostelanetiz 
Doreen Lang 
Jerry Pickman 
Helen Rose 

Sol C. Siegel 

Bill Silbert 














Cnly U.S. Film To Cop a Bambi 
Award 





Frankfurt, April 17. 

Only Yankee film to win a 
Bambi award, German equivalent 
to the U. S. Oscar, was “Marty” 
‘UA). Bambi awards are given 
annually by the film magazine 
“Filmrevue” after polling German 
film-critics and fans. Pie was se- 
lected as the best foreign film 

shown in Germany during 1955. 


All other prizes, best actor and 
actress and best film, went to Ger- 
man _ pictures. “Himmel Ohne 
Sterne” (Heaven Without Stars) 
led the list of best films. 





L. A. to N. Y. 


Greg Bautzer 
Robert S. Benjamin 
Julie Bennett 
Jocelyn Brando 
Charles Braswell 
Vanessa Brown 
Merian C. Cooper 
Alfred E. Daff 
Howard Dietz 
Irving Greenfield 
Miriam Hopkins 
Katy Jurado 

Art Linkletter 
Arthur M. Loew 
Kevin McCarthy 
Benjamin Melniker 
Gene Martel 
Charles C. Moskowitz 
William Nutt 

Joel Preston 
Charle® M. Reagan 
Tex Ritter 

Mickey Rooney 
Mike Rosen 

L. K. Sdney 
Spyros P. Skouras 
Lew Wasserman 
John Wayne 

Mae West 

James Whitmore 


Europe to N. Y. 


Jean-Louis Barrault 
Sonia Cortis 
Maurice Eisenberg 
Paul Gallico 
Brenda Lewis 
Robert Q. Lewis 
Oreste 

Munio Podhorzer 
Madeleine Renaud 
Roger L. Stevens 








$$ 
Berlin Festival 
estlvai, 

‘A (I d H 

oe 
assed, fas 

Total of 20 countries. including 
the U. S., so far have promised to 
participate in the sixth inter. 
national film festival in (West) Ber. 
lin this year. Deadline for ep. 
tering films is May 15. To date 
‘none of the Iron Curtain countries 
| have indicated they'll compete. 

Festival runs from June 99 
through July 3. This is the first 
time the Berlin event will be run 
under the classification of an “4” 
festival, as determined by the Ip. 
ternational Federation of Film Pro. 
ducers Assns. 

Each feature film will be judged 
by an international jury of one 
rep each from the U. S., Britain, 
France, Italy and Japan and two 
from Germany as the host coun. 

a 

No Love Lost’ Dept. 

From the 1956 Berlin film 
festival folder section de‘ail- 
ing travel facilities: 

“When travelling to Berlin 
by train or car through the So- 
viet Zone of Germany, a tran-. 
sit visa will however be need- 
ed. Foreigners . . . get the 
transit visa at the ‘Ministry of 

* Foreign Affairs’ of the so- 
called German Democratic 

Republic (DDR).” ~ 
try. Apart from the award of 
“Golden Bears” by the jury, the 
public this year again will be in- 
vited to vote on its favorite choice, 
and prizes will be handed out on 
that basis also. 

Fest will have a special showing 
of comedies from various countries 
under the motto “Humor of the 
Nations.” 

GERMANS RIBBON ‘MARTY’ 
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New York Sound Track 


4oor 9444444 


Bertram Bloch, 20th-Fox story editor in the east, leaving at the 
of the month to devote himself to a number of personal projects. 
No successor named yet Yuri Gouk, cultural attache at the 
Soviet Embassy in Washington, says there'll be no further contact 
with the MPEA’s Eric Johnston until he gets the word from Moscow. 
Whole matter of film sales to the Soviets, and details of the Russian 
offer, now are up to the Ministry of Culture .. . Sue Grotta named 
director of press relations for ‘the Society of Motion Picture and 
Television Engineers, 

Ted O’Shea, Magna Theatre Corp. sales chief, angrily denies last 
week’s report that Magna was feuding with Mike Todd because latter 





end 


wouldn’t 
booked into the Rivoli. “The theatre was never offered to him,’ em- 
phasized O’Shea. 

Youth will have its fling with RKO’s upcoming “Strike A Blow.” 
Some of the credits: director, John Frankenheimer, age 25; producer, 
Stuart Millar, 25;*author, Robert Dozier, 25. 
James MacArthur, 17-year-old son of Helen Hayes and Charles Mac- 
Arthur. 

Asking price for the film rights to John O’Hara’s “10 North Fred- 
rick St.” is said to be $500,000 .. . James DiGangi upped to associate 
producer on Jonathon Productions’ “Man Is Ten Feet Tall,” presently 
being filmed in Gotham for Metro release Samuel Goldwyn’s 
“Guys and Dolls” reported nearing $10,000,000 gross mark for 875 
dates in the United States and Catiada... Metro shelled out $150,000 
for the option on Walter Lord’s as-yet-unwritten factual story “East 


Wind, Rain,’ which will be pubiished in Life around Dec. 7 and then | 


issued in book form by Henry Holt & Co. Title was the Japanese 
code for the attack on Pearl Harbor . .. Cole Porter in Europe com- 
posing a special musical score for the Sol C. Siegel production, “Les 
Girls.” 


“Welcome, Mr. Marshall,” Spariish-made satire on European pein 


tion to the Marshall Plan, acquired by Cy Braunstein’s Screen Art 
Sales. Pic, which won Cannes prize, comes in three versions, includ- 
ing dubbed one. 

Munio Podhorzer, head of United German Film Enterprises, return- 
ing at the end of this week from a three-months stay in Germany and 
Austria, giving the o.o. to current product. Podhorzer reps many of 
the top German production and distrib outfits in the U.S... . Sidney 
Leong and Mrs. Leong in N. Y. before going to the Coast. 
son of Henry G. Leong, firstrun operator in Hong-Kong . 


444444464 


allow his “80 Days Around the World” Todd-AOer to be | 


Set for the lead role is | 


LITE 
OAEELY-LANTL 


By HY HOLLINGER 


The spiralling cost of literary 
properties for conversion to 
screen is becoming so “fantastic” 
that a revolt of the film-makers is 








profit-making pictures, according 
to Robert Lantz, executive v.p. in 
charge of production of Figaro, 
Inec., which is launching a _ nine- 
picture program in four years for 
| United Artists release. 





” 


, want a “fortune plus a percentage, 
| Lantz maintains, but with stars 
|and directors also demanding the 
same arrangements, the result is 


| that film budgets “are getting com- 


| going to come from?” Lantz asks. 
tive feels, is for the pendulum to 
;swing the other way, for under 
| present conditions a producer, 
| pecially an independent, cannot ex- 
| ist comfortably. 

| Beyond Fixing 

Lantz’s beef re film properties 
|is not confined to the cost factor. 
| He's also convinced that the bulk 
of the material world-wide is ‘‘ter- 
| rible.” Much of it, he asserts, “is 
;censorable beyond repair.” Lantz, 
| after a hiatus as a talent agent, is 
| back in the story-buying field, a 
|}task he formerly performed for 


He’s the | Columbia in Europe. “After being 
. . Contrary | away from the story field for sev- Grand Prize release, “Legends of 


to earlier expectations, Charles Einfeld will not get back his Enter- | eral years,” he said, “I was amazed 


prise Productions from the Bank of America. 


Triumph,” “No Minor Vices,” ete. Films have been sold to tv 
French producer A. Caracao here with a print of the Max Ophuls 
CinemaScoper, “Lola Montez.” 


A. N. Spanel, board chairman of International Latex—one of the | 


Stantey Warner “diversification” properties—made a Commander of 
the Legion of Honor by French minister plenipotentiary Count 
Jean de Lagarde. 

There’s a new International Visitors Centre on Fifth Ave., with 
Jacqueline Manrique in charge. One of the proposed services is to 
“creatively rewrite in foreign languages advertising copy, publicity 
releases, point of sale material and radio-television scripts.”” Language 
ditferences are tricky, argues the lady, reminding businessmen in U. S. 
that a director is a manager to us that Europeans exploit when we say 
operate, that the domestic market to them always means kitchen help 
and, tinally, what we call advertising, Europeans call propaganda (or 
publicity, adds VARIETY)... which prompts this column to wonder how 
the European males, especially those in Germany and Switzerland, 
will react to the scene in 20th’s “Man In the Gray Flannel Suit” which 
shows Gregory Peck wiping the dishes while Jennifer Jones washes 
them... ‘tain’t the European concept of the lord & master. a 

Warner Pathe newsreel’s Jack LeVien has been invited to Israel t 
help set up a press camp there ... When U. S. distrib Sidney Kauf- 
man wanted to dub narration passages in the Yugoslav picture, “‘Leg- 
ends of Anika,” during his stay in Belgrade, he couldn’t find anyone 
to do the job. Result: The film, which opened here this week, has 
Kaufman’s voice on the track . . . German film star Hannelore Boll- 
mann in from Munich and now on the Coast to do work on Republic’s 
“The Congress Dances” ... Robert Corkery, in charge of Latin America 


for the Motion Picture Export Assn., laid low with a stomach bug he | 


contracted while in Brazil . .. Highest praise the N. Y. critics seem 
to be able to bestow on a foreign femme player these days is that she 
looks like Ingrid Bergman. 

_Reservations piling up for the Variety Clubs International Conven- 
tion. At least 1,200 barkers and wives expected for the May 9-12 
Shindig at the Waldorf-Astoria Cinerama’s aerial photographer 
Paul Mantz profiled in SEP ... Exhibitor reports indicate that War- 
ners is beginning to accept flat rental terms on “Helen of Troy”... 
Altec Sound telling theatremen how they can snare newspaper pub- 
licity on their sound systems via press interviews with Altec engineers. 
Worked, too, in Sumter, S. C. where Carolina Theatre got full page 
plug . . . Glenn Norris, new division manager for 20th-Fox, tossed a 


cocktail party last week at his N. J. home for Alex Harrison, 20th’s new | 


Sales topper, and William C. Gehring, upped to veepcy. 

_ Seymour Poe, exec v.p. of IFE Releasing, going to Rome and Paris 
in July. He’s skipping Cannes this year. There’s a big product an- 
nouncement coming from IFE . Charles Levy, 20th mag contact, 
exits company at the end of April to take over the ad-pub chores for 
Kirk Douglas’ Bryna Productions. 

Irving N, Margolin elected vice president and a member of the board 
of Cinerama Productions Inc. He also remains treasurer of the com- 
pany . . , Leslie Caron,*who will play “Gigi” on the London stage, 
has appeared as “Lili” and “Gaby” in films. When she 
Metro from her London engagement, she’s set for ‘Les Girls.” 

Mexican star Maria Felix enters an unqualified denial of reports 
that she’ll make films in Russia. “I wouldn’t’go there for all the 
money in the world,” she says . 
cue in from London next week Trans-Lux’s 
moving into his new house in a couple of weeks. . 
ception following the bow of “French Can-Can” this week ...MPEA 
V.p. Griffith Johnson sorting out problems in Denmark .. . 20th-Fox 
in an important single-picture coproduction deal in India. 
handle the film everywhere outside India. 
into the restricted Indian market. 

Lars Calonius Productions Inc. has been formed to conduct a motion 
picture productions business in New York via Simon Sheib, filing at- 
torney ... Also Fleisher Studios, Inc. has been authorized to conduct 
4 motion picture studio business in New York. Stanley H. Handman 
being director and filing attorney ... For its May 19 Waldorf convention 
(19th) Variety Clubs International has tagged Mutual’s vet film gossip 
man “Mister Showman”... Henry C. Brown agency now reps Linda 
Darnell for theatre and legit, toward which she has a yen. 

Republic dubbing the German “Congress Dances” for U.S. re- 
lease, but is giving the job the hush-hush treatment .., German pro- 

(Continued on page 7) 


Richard Brandt 


---+! He blames the 


returns to | 
_ . Lion International’s Victor Hoare | 
. Big French re- | 


Outfit will | 
That’s one way of getting | 


; Bank took over the} by the type of material being of- 
outfit to recoup its investment in Enterprise pix, including “Arch of 


| fered for the screen.” 
| calibre of the 
| material partially on the effect of 
'television. “Television,” he svid, 
| “has absorbed so many writers that 
_ they don’t have the time to write 
| books, plays or original screen- 
plays.” He feels the situation is 
| deplorable because a film’s “real 
| chance lies in the story” since, ex- 
|cept for a few performers, ‘“‘stars 
have lost their appeal” as boxoffice 
attractions. 

Lantz does not wholly vondemn 
|the writers for their 
| video, for he admits that once a 
|property is tested successfully on 
|tv “the price shoots up” for a film 
isale. However, he maintains that 
ithe film industry ‘is overdoing the 
purchase of tv properties. “The 
majority of tv scripts on little inci- 
dents will come to grief on the 
screen,” he said. ‘“ ‘Marty’ will be 
' the exception rather than the rule.” 
'He does not rule out television as 
|a property source but is of the 
opinion that the medium can pro- 
| vide only occasional yarns that can 
(Continued on page 16) 
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the | 


inevitable if they want to turn out | 


Not only do the literary agents | 


| pletely out of line.” “Where is it all | 


| The only answer, the Figaro execu- , 


eS- | 








Occupational Hazards 

Nicole Maurey and_ public- 
ists for RKO’s “Bold and the 
Brave” have reason to be un- 
happy about Grace _ Kelly’s 
wedding. 

The French actress came in 
from Paris Thursday (12) and 
being garbed in only a trim 
bathing suit as she stepped 
from the plane the news pho- 
tographers had something to 
shoot at. A _ score of lens- 
men were on hand; the arrival 
was well-covered—possibly be- 
cause Miss Maurey wasn’t. 

But then the afternoon and 
following-morning newspapers 
came out and there wasn’t a 
single photo of Miss Maurey. 
For. as she arrived, Miss Kelly 
was leaving for Monaco and 
the press gave all its pictorial 
attention to the princess-to-be. 








interest in. 


18 Possibilities In 
US. For Yugoslavs 


Attempt to establish Yugoslav 
pix in this country launches today 
‘Wed.) with the -opening of the 


Anika,” at the 72nd Street Play- | 
house in New York. Theatre is lo- 
cated in a section where many 
Yugoslavs live, 

“Legends” is one of three Yugo 
features brought to the U.S. by 
Sidney Kaufman, Grand Prize top- 
per, who is the Yugoslavs’ exclu- 
sive film rep in this country. He 
has selected a total of 10 pix to 
bring in. Hope is to establish a 
number of showcases that will fea- 
ture Yugoslav films only. 

Kaufman said last week that, 
apart from the New York opening, 
he had some 18 dates for ‘“Leg- 
ends” lined up in such places as 
Pittsburgh, Youngstown, Ohio; De- 
troit, Chicago and San Pedro, Cal., 
all spots where a Yugoslav lan- 
guage group exists. 

Kaufman said the N. Y. preem 
would be at advanced prices, with 
proceeds going to the Yugo Tanec 
Dance Group, which has_ been 
touring the country under ANTA 


auspices. The group will make a 
guest appearance at the opening 


prior to returning home. Last Yugo 
import was about four years ago, 


“The Magic Sword.” 


Year Before Oklahoma’ General Dates 


Obstacle of Print-Down 


It'll will be another year before 
“Oklahoma,”’ the 
musical, 


| roadshows of 
Rodgers & Hammerstein 


will have been exhausted and dis- ' 


tribution of either the print-down 
of Todd-AO or the CinemaScope 
version of the film will get under 
Way. 

Ted O’Shea, sales v.p. of Magna 
Theatre Corp., said in N. Y. last 
week that Magna itself probably 
would handle the regular release 
‘of the picture. He disclosed, too, 
that American Opticai had found a 
| way of reducing the 70m Todd-AO 
negative to standard 35m. 

For some time, it had been 
thought that Todd-AO, shot in 30 
frames per second rather than the 
usual 24 frames, couldn’t be 
“printed down.” However, the ob- 


| stacle has now been overcome. 
| “Oklahoma” also was lensed in a 
CinemaScope “cover” version 


| which will be available. 

| Abroad, where handling of the 
| pic has been assigned to RKO, the 
| first 
| 
| 


roadshows should break in 
late May or early June, O'Shea 
said. Pie probably will open on 


ithe Continent before it preems in 


of 30 Frame Todd-AO 


Version Overcome; Other Angles to Property 


' shows all will be skedded at ap- 


proximately the same time. 

O'Shea said 25 roadshows of 
“Oklahoma” were planned in the 
U. S. and two in Canada (Mon- 
treal and Toronto). Film is cur- 
rent in N. Y., Los Angeles, Chi- 
cago, Miami, San Francisco, De- 
troit and Baltimore. Toronto and 
Milwaukee will open this month, 
followed in May by Dallas, Hous- 
ton, New Orleans and Pittsburgh. 

Another Half-Year? 
In New York, now in 


over $1,000,000 at the b.o. and did 
a sturdy $39.046 during the Easter 


week. It’s been holding up well 
and, according to O’Shea, should 


stay at the house for another six 
to eight months. He thought that, 
by that time, the next Magna re- 
lease—‘‘South Pacific’’—should be 
ready. Script has been com- 
pleted, but there’s been no cast- 
ing vet. 

O’Shea thought he would have 
no trouble handling the firstrun 
sales for “Oklahoma” in the regu- 
lar versions himself, but said that 
distribution might be farmed out 
to some other outfit for the sub- 


i London, but the European road- i sequents. 


|in an 
| percentage. 


its 27th | 
week at the Rivoli, pic has grossed | 


NAY ARENTS By-and-Under-Beautifu Sea 
Newest European Film Kick 


* European filmmakers are going 
under water with a vengeance. 
Slew of feature-length  sub- 
|}marine pix is in the offing, and 
ithe trend seems to be infectious. 
|20th-Fox plans to do “Boy on a 
| Dolphin,” which will be shot in the 
| Mediterranean and which will have 
|a lot of underwater scenes. 
| Currently in New York, and the 
|}subject of hot bidding among the 
| majors, is “The Silent Sea,” under- 
} water tinter made in France by 
| Jacques Yves Cousteau, originator 


lof the aqualung. It’s understood 
| that Cousteau nixed a $250,000 


|outright sale bid from Universal. 
| Negotiations are currently going 
/on with Columbia and Metro, and 
|20th also has seen the film. 

It’s understood that Columbia 
is close to making a deal for “Sil- 
ent Worid,” shelling out $150,000 
advance guarantee, plus a 


Likely to beat “Silent Sea” into 
N.Y. is “The Miracle of the Reef,” 
also in color, made over a three- 
year period in Florida and the 
Bahamas, It’s a Butterfield & Wolf 
Picture. Pic features some very 
unusual underwater photography 
in the Disney nature film vein. 

Italy contributes two pix, one 
the documentary, “The Lost Con- 
tinent,”” a CinemaScope _ tinter 
which has excited European critics 
to a high pitch. Film probably will 
go out via IFE Releasing Corp. It 
is not an underwater film, but is 
the first CinemaScope documen- 
tary. Shot below the sea, however, 
is “The Sixth Continent,” also an 
Italian production. 

Still in the nature documentary 
line, following the Disney pattern, 
is 20th’s “The Living Swamp,” 
termed a featurette. 

Documentaries in the U.S. thea- 
tres haven’t been outstandingly 


| successful in the past, even though 


there have been some glaring ex- 
ceptions. RKO’s “The Sea Around 
Us” did good business, and of 
course so did the Disney nature 
films. Most exhibs feel that nature 
pix can be sold effectively if they 
have some sort of story woven into 
them. 





TOO MUCH KELLY? 





Audience Crosstalk Heard 
In Manhattan Cinemas 


Some 





That barometer of public sym- 
pathies anent politics, personalities 
and pertinent issues of the day— 
reaction to newsreel clips in thea- 
tres—has registered unkindly to- 
ward Grace Kelly. The seemingly 
unlimited and often unflattering 
press coverage has been blamed by 
execs in the film trade. 

Shots of Miss Kelly, prior to her 
departure for Monaco, drew some 
vocal disapproval by patrons at 
several New York houses, includ- 
ing the Radio City Music Hall last 
Friday (13) night where hisses and 
boos greeted the screen appear- 
ance of Prince Rainier’s connubial 
pard, 

But those with a stake in Miss 
Kelly as a picture property are not 
too concerned, They feel the rebels 
are a “sophisticated few” and 
everything about the fairy tale 
princess is a “thrill” to the general 
public. 


U Sales Execs Hed-to-Hed 


Universal’s mid-year executive 
sales conference, originally sched- 
uled for Chicago, has been shifted 
to New York, It gets underway to- 





day (Wed.) at the Essex House 
and will run through Saturday 


(21), Charles J. Feidman, v.p. and 
general sales manager, will preside 
over the session of homeoffice ex- 
ecutives and district sales man- 
agers. 

The four-day meeting is being 
held to develop the company’s re- 
leasing plans for the summer and 
fall of 1956. Alfred E. Daff, ex- 
ecutive v.p. who returned from the 
Coast over the weekend, will at- 
tend the opening session. 
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Strong Joan Crawford vehicle. 
Good prospects, 





Hollywood, April 13. 


Columbia release of William Goetz pro- | 


duction. Stars Joan Crawford, Vera Miles, | 
Lorne Greene, Ruth Donnelly, Clift Rob- 
ertson; features Shepperd Strudwick. Sel- 


mer Jackson, Maxine Cooper, Marjorie 
Bennett, Frank Gerstle, Leonard Mudie, 
Maurice Manson. Directed by Robert Al- 
drich. Story, screenplay, Jack Jevne, 
Lewis Meltzer, Robert Blees; camera, 
Charles Lang; editor, Michael Luciano: 


music, Hans Salter, conducted by Morris 
Stoloff; song, Joseph Kosma, Jacques 
Prevert, 


with English lyrics by Johnny 


Mercer; sung by Nat “King” Cole. rre- 
viewed April 11, ’56. Running time, 
107 MINS. 

Rarer eer ees Joan Crawford 
ee eer ee Cliff Robertson 
i: err Vera Miles 
ee errr Lorne Greene 
if oer ore eet Ruth Donnelly 
Dr. COUSERNS 2.0004. Shepperd Strudwick | 
Mr. WetherDy .ccecoss: Seimer Jackson 
Nurse Evans ......:-. Maxine Cooper 
. fo” ere ier ee Marjorie Bennett 
(ae 0 ee Frank Gerstle 
Colonel Hillyer ....,... Leonard Mudie 
Dr. . Masterson. ....+0+- .Maurice Manson 
Oo ie! Sear Bob Hopkins 





Joan Crawford has a_ strong 
dramatic vehicle, her best in 
some time, in this William Goetz 
production for Columbia. 


femme angle that has always ap- 


pealed to the actress’ following SO | 


they should fall in line for it. 

Goetz’ production helming is ex- 
celient, from story choice on 
through the various components. 
While the first half may seem a bit 
too long, it’s not slow, and the 
pace thereafter is topnotch. Di- 
rection by Robert Aldrich punches 
every dramatic scene for its full 
worth, showcasing Miss Crawford, 
as well as comparative newcomer 
Cliff Robertson, to advantage. 
Footage contains some of the most 
uninhibitive bussing to come to 
the screen in a long time. 
Those scenes, alone, will get the 
distaffers, so enthusiastically do 
Miss Crawford and Robertson par- 
ticipate. 

Jack Kevne, Lewis Meltzer and 
Robert Blees fashioned this good 
woman’s story about two lonely 
people; a femme in the autumn of 
her youth and a man a number of 
years younger. Despite the age 
difference and her apprehensions, 
they marry. Happiness is short- 
lived. He turns out to be a psycho, 
made that way by discovering his 
former wife and his father in a 
compromising position. Risking 
that he might not need her if rid 


of his neuroses, the wife still sends | De 


him off to a sanitarium for treat- 
ment. Her happiness is complete 
when he returns, full of love, after 
the cure. 


The ways of the psychotic and 
the methods of treatment and cure 
are given rather full range in the 
picture, making for some strong, 
sometimes shocking, footage. Rob- 
ertson, who also appeared in Co- 
lumbia’s “Picnic,” is a young actor 
of impressive promise and, because 
of the manner in which the story 
is laid out, makes a very good part- 
ner for Miss Crawford’s polished 
way with her character. Vera 
Miles, the ex-wife, and Lorne 
Greene, the father, figure impor- 
tantly, if somewhat briefly. Ruth 
Donnelly, a gabby landlady, lends 
some leavening comedy. | Phan: 
Strudwick is good as the psychia- 
trist and Maxine Cooper shows up 
nicely as a nurse at the sanitarium. 

Charles Lang’s photography does 
a flawless job of lensing the play- 
ers and settings. The title tune, by 
Joseph Kosma and Jacques Pre- 
vert, with English lyrics by Johnny 
Mercer, gets sterling vocal treat- 
ment by Nat “King” Cole. Hans 
Salter cleffed the score, with Mor- 
ris Stoloff conducting. Brog. 





Stranger at My Door 





Excellent entertainment val- 
ues starting with sound story 
(original) and religioso angle. 
Good family trade item. 





Hollywood, April 17. 
Republic release of Sidney Picker pro- 
duction. Stars Macdonald Carey, Patricia 
Medina, Skip Homeier; features Stephen 
Wootton, Louis Jean Heydt, Howard 
Wright, Slim Pickens, Maleolm Atterbury. 
Directed by William Witney. Screenplay, 
Barry Shipman; camera, Bud Thackery: 
Sete Peerare , Smith: music, R. Dale 

sutis. Previewed April 13, ’56. i 
time, 85 MINS, r a en 
Hollis Jarret 
Pee Jarret ....ccccere 
Clay Anderson 


Skip Homeier 


D die eid ae uw esiels Stephen Wootton 
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Doc POPES 26200000 . Howard Wright 
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Rev. Hastings Malcolm Atterbury 





Republic has an exceptionally 
well-done family trade’ offering in 
this pioneer action-drama. There's 
a good measure of suspense and 


some strong inspirational values to | Clearing 


raise it considerably above the 
level of the average program entry. 


It’s the! 
type of melodrama stressing the) 


Macdonald Carey 
Patricia Medina | 


very good direction by William 
Witney which takes the time to de- 
velop the people in the story 
through mood as well as character- 
ization, puts the exceptional im- 
print on this release. < 
Sidney Picker, as associate pro- 
ducer, contains bis overseering to 
values that go with what’s being 
told, yet allows leeway for some 





/extremely tense suspense and ac- | 


tionful sequences. Just one | 
these is the footage concerned with 
an “outlaw” horse and results in 


some of the most exciting scenes) 


of a killer-nag on rampage against | 
humans yet iensed. Credit Bud 
Thackery for fine photography 


here, and elsewhere. 
A country preacher's faith that 


God can redeem those apparently , 


lost is the theme and the people 
involved are completely credible 


in living up to the characters they | 


play. Skip Homeier, 
hideout after looting a midwest 
town with his gang, comes to the 
farm worked by Macdonald Carey, 
man of God, and decides he'll be 
safe there for a few days. Carey, 
a widower, has a young son, 
Stephen Wootton, and a young sec- 
ond wife, Patricia Medina. He 
welcomes the challenge of an out- 
| law being close, figuring he can 
| convert him. He, and the mysteri- 


'ous workings of the Lord, do, but 
| it’s the intervening portions of the 
| story and the way they show the 
| weaknesses and the goodness of 
people that provide the drama and 
point to the plot. 


| The above mentioned players 
‘earn plaudits for characters com- 
'pellingly performed and_ right 
along with them are Louis Jean 
Heydt, as tie sheriff, Howard 
Wright, a doctor, Slim Pickens, 
horse-trader and millwright, and 
Malcolm Attérbury, a circuit rider. 


Technical support is firstrate all 
down the line. Brog. 





The Rack 





Another screen re-telling of a 
tv story. Too downbeat for 
pop entertainment tastes. 


Hollywood, April 16. 


Metro release of Arhtur M. Loew Jr. 
production. Stars Paul Newman, Wendell 
Corey, Walter Pidgeon, Edmend O’Brien; 
Anne Francis, Lee Marvin; features Cloris 
Leachman, Robert Burton, Robert Simon, 
Trevor Bardette. Directed by Arnold 
Laven. Screenplay, Stewart Stern; based 
on the teleplay by Rod Serling; camera, 
Paul C. Vogel; editors, Harold F. Kress, 
Marshall Neilan Jr.; music, Adolph 

utsch. Previewed April 6, °56. Running 
time, 99 MINS. 

Capt. Edward W. Hall, Jr. Paul Newman 
Maj. Sam Moulton........ Wendell Corey 
Col. Edw. W. Hall, Sr.....Walter Pidgeon 
Lt. Col. Frank Wasnick..Edmond O’Brien 


Aggie IE os o-citaratttars wise Anne Francis 
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Col. Ira Hansen......0-~. Robert Burton 
NT BS ary Robert Simon 
Court President.......... Trevor Bardette 
Sgt. Otto Pahnke........ Adam Williams 
Millard Chilson Cassidy...... James Best 
Col. Dudley Smith............ Fay Roope 


Maj. Byron Phillips.... Barry Atwater 





The court martial of a Korean 
War collaborationist is a topical 
subject but, as delivered here, 
poor material for an hour and 40 
minutes of screen time. It’s well 
enough done within the melodra- 
matic category, but too depressing 
and dreary to be suitable for 
popular screen tastes. 

“The Rack” is a film elongation 
of Rod Serling’s teleplay of the 
same title, screen-scripted by 
Stewart Stern and directed by 
Arnold Laven under Arthur M. 
|Loew Jr.’s production helming. 
| They deliver expertly in the re- 





spective functions, as do the stars 
| and featured players, so the chief 
‘quarrel is with the choice of the 
duwnbeat subject for screening. 


Paul Newman is the collabora- 
tionist put on the court martial 
rack by Wendell Corey, prosecut- 
ing for the Army. Newman, with 
a hero’s record before becoming a 
prisoner of war, is the son of 
Walter egere, old time Army 
officer. Defending him, on the 
grounds mental torture took the 
|hero beyond the point where he 
' could be responsible for his actions, 
is Edmond O’Brien. Also starred 
are Anne Francis, as the war 
/ widow of Newman’s brother, and 
_Lee Marvin, a fellow ex-prisoner of 
| war who testifies against the col- 
‘laborationist. All play their roles 
_to the dramatic hilt. 


Story is inclined to play it a bit 
_cozy, leaning over backwards to 
| present a full lineup of pros and 
cons and, actually, comes up with 
ro solution as to what should be 
done or at what point a man be- 
{comes a collaborator with the 
enemy. Windup of the case finds 
|Newman guilty, although certainly 
_the verdict could have gone either 
, way On the basis of the testimony. 
the hero would have 
|added at least one upbeat note, 


| Supporting players do their work 


| 
' 





The Barry Shipman screen origi- | satisfactorily. Also in the expert 


of | 


seeking a} 





Disappointing introduction of 
three new-faces as star possi- 
bilities, Stock plot spoils the 
pitch. 


Hollywood, April 12. 

release of Michael Curtiz 
Stars Carel Ohmart, Tom 
Lawrance; guest star Nat 
“King” Cole; features James Gregory, 
Elaine Stritch. E. G. Marshall, Edward 
| Binns, Scott Marlowe, Billy Gray, Jacques 
Aubuchon, David Lewis. Directed by Cur- 
'tiz. Sereenplay, Rip Van Ronkel, Frank 


Paramount 
production. 
Tryon, Jody 





| Tashlin, John Meredyth Lucas; story, Van 


Ronke}. Frank Tashlin. Previewed April 
10, 56. Running time, 95 MINS. 
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Hour” is_ Para- 
/mounat’s answer to the exhibitor 
‘ery for new faces. It introduces 
‘three possibilities in the leads, as 
| well as a number of lesser-knowns 
\in character roles. Unfortunately, 
the gamble isn’t backed with the 
kind of entertainment values that 
make for a strong showcasing. 
However, the picture will rate suf- 
ficient exposure via a programmer 
playoff to give some_ indication 
what public reaction will be to the 
newcomers. 

Three writers fashioned a rather 
commonplace crime thriller that 
gains no more than casual inter- 
est as it unfolds. Producer-difec- 
tor Michael Curtiz is up against 
the hurdles of stock melodramatics 
and players not yet camera-wise, 
and doesn’t always surmount them. 
If the script by Rip Van Ronkel, 
Frank Tashlin and John Meredyth, 
from a story by the first two, isn’t 
realistic, the lensing is. The Vista- 
Vision process uses a new Jap- 
anese lens, the Fujinon, which per- 
mits graphic photography with 
much less light assistance than 
needed with regular lenses. Lionel 
Lionel handled the cameras ex- 
pertly. 

Carol Ohmart, Tom Tryon and 
Jody Lawrance are the newcomers 
on display. The dramatics are 
sometimes beyond their present 
ability to handle, but all show pos- 
sibilities, with perhaps Tryon and 
Miss Lawrance registering the 
most promising. The plot is the 
one about a bad woman, Miss 
Ohmart, who uses Tryon’s infatu- 
ation for her to plot a jewelry hi- 
jacking in which her suspicious 


“The Scarlet 


dentally killed. Tryon comes to 
realize what kind of a woman he 
is involved with and finale finds 
him turning to Miss Lawrance, 
who has indicated she will wait for 
— after he is through with the 
aw. 

Gregory, Elaine Stritch and 
Billy Gray, as friends of Miss Oh- 
mart; E. G. Marshall and Edward 
Binnes, detectives; Scott Marlowe 
and Jacques Aubuchon, the hi- 
jacked thieves, and David Lewis, 
who plotted the original theft in 
a contrived situation that permit- 
ted Miss Ohmart and Tryon to 
overhear, are among. character 
players delivering in routine fash- 
ion. 


Footage makes good use of lo- 
cation lensing in Los Angeles en- 
virons, including the Beverly Hills’ 
Crystal Room, where Nat “King” 
Cole sings “Never Let Me Go,” 
tune by Jay Livingston and Ray 
Evans. Leith Stevens did the 
scoring to okay effect and techni- 
cal credits measure up. Brog. 


Outside the Law 





Satisfactory melodramatics for 
general supporting playdates. 


Hollywood, April 9. 

Universal release of Albert J. Cohen 
production. Stars Ray Danton, Leigh 
Snowden, Grant Williams; features On- 
slow Stevens, Raymond Bailey, Judson 
Pratt, Jack Kruschen, Floyd Simmons. 
Directed by Jack Arnold. Screenplay, 
Danny Arnold; based on story by Peter 
R. Brooke; camera, Irving Glassberg:; edi- 
tor, Irving Birnbaum; music supervision, 


Milton Rosen. Previewed April 5, ’56. 
Running time, 81 MINS. 

wae” GSS. 65s vowed sete? Ray Danton 
Maria CepAVOR: . ccccvecess Leigh Snowden 
OE ON eee Grant Williams 
py er Onslow Stevens 
Philip Bormann......... Raymond Bailey 
ONT 2” err Judson Pratt 
Pe OR es cndsacice tn Jack Kruschen 
NN aia nts fos aoa aé’e alas Floyd Simmons 
SN Wt a «os asus ds ecnce wees Mel Welles 
WOTOOR |. ios 08s 0 9090% Alexander Campbell 
ES * eee Karen Verne 
SE UOC" ere Maurice Doner 
Bill MacReady...... Jesse B. Kirkpatrick 
eo eee eeee sal .. Arthur Ranson 
NE I PELE Richard H. Cutting 


Bus Station Clerk 


George Mather 
Mama Gomez 


saatexra Amapola del Vando 


The roundup of an international 
counterfeiting gang provides the 
melodramatics for, “Outside the 





nal is filled with characters and Class are Paul C. Vogel’s lensing, | Law” and. they are brought off in 
situations entirely acceptable and j|the background score and editing. |a satisfactory fashion to make the 
| pic 


believable, plus a religioso theme 


Brog. 


an acceptable 


husband, James Gregory, is acci-| Le 


of Universal’s newer talents, Ray 
Danton, Leigh Snowden and Grant 
Williams, all of whom do okay by 
their lead assignments. 


A story by Peter R. Brooke, with 
Danny Arnold doing the scripting, 
is used by Albert J. Cohen’s pro- 
duction helming as a springboard 
for a thriller show. Under Jack 
Arnold’s direction the pace holds 
up. as does sufficient interest in 
what’s transpiring, over the 81- 
minute course. Excellent feature 
assists come’from the playing by 
Onslow Stevens, Raymond Bailey, 
Judson Pratt, Jack Kruschen and 
Floyd Simmons. 


. Danton, paroled into the army, 
is an ex-prisoner called back from 
overseas to help round up the 
bogus money boys when a G.I. 
buddy, involved in the ring, is 
kitled. His ‘chore is to romance 
Miss Snowden, the buddy’s widow, 
to see if she can furnish any leads. 
She’s in the clear but the import- 
ing firm where she works isn’t. 


‘Helping to tip the scales in favor 
of the law is Williams, in the ring. 


and insanely jealous of Miss Snow- 
den. He goes down in a blast of 
gunfire at the finale. Danton gets 
Miss Snowden and the events also 
bring about a reconciliation with 
his father, Stevens, chief Treasury 
agent, towards whom the young 
man is particularly bitter because 
he believes his father could have 
helped him stay out of jail for a 
youthful crime. 

Irving Glassberg handles his 
cameras well and the editing by 
Irving Birnbaum, the music super- 
vision by Milton Rosen and other 


contributions are good. Brog. 
Star In the Dust 


(COLOR) 


Good suspense western with 
well-motivated script. - 


Hollywood, April 17. 

Universal release of Albert Zugsmith 
Productien. Stars John Agar, Mamie Van 
Doren, Richard Boone, Coleen Gray, Leif 
Erickson; features James Gleason, Randy 
Stuart, Terry Gilkyson, Paul Fix, Harry 
Morgan. Directed by Charles Haas. 
Screenplay, Oscar Brodney; based on the 
novel, “Law Man” by Lee Leighton; 
camera (Technicolor), John L. Russell Jr.; 
editor, Ray Snyder; music, Frank Skin- 
ner. Previewed April 12, ’56. Running 
time, 80 MINS. 
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Action and suspense are mixed 
in good proportions in “Star In 
the Dust.” As a western, it fills 
the bill. ; 

Based on Lee Leighton’s novel, 
“Law Man, the Albert Zugsmith 
production has a good script by 
Oscar Brodney that lays its action 
between sunup and sundown in a 
small western town. There's a 
killer to be hanged at sundown, but 
the young sheriff fears trouble; 
from the cattlemen who brought 
the gunman in to frighten the 
farmers and don’t want’to see him 
hanged, and the farmers, who are 
determined he shall swing. 

Charles Haas’ direction works 
up the varying angles that dress 
the basic plot, and time is taken to 
develop an assortment of diver- 
gent characters. John Agar, good 


a@ the determined sheriff, has twos 


rough-and-ready fist fights, first 
with Robert Osterloh, ambitious 
school teacher who is stirring up 
the farmers, and later with Leif 
Erickson, town banker who os- 
tensibly is supporting the cattle- 
men ‘but actually wants killer 
Richard Boone to hang because he 
paid him to commit three mur- 
ders. Both scraps come over well, 
contributing expertly to the action 
that moves the plot towards its 
justice-is-done conclusion. 

Mamie Van Doren, the banker’s 
naive sister and sheriff's fiancee, 
is okay, as is Boone in his hired 
gun part. Coleen Gray, the killer’s 
lady love who is in on a plot to 
help him escape, and Erickson are 
both satisfactory. Same goes for 
James Gleason, doing well as jail 
janitor who gets deputized, Paul 
Fix, another deputy, and Harry 
Morgan, one of the cattlemen. Of 
the cast femmes, best is Randy 
Stuart, who shows up exceptional- 
ly well as a woman forced into the 
escape scheme to protect her hus- 
band. Terry Gilkyson portrays a 
sort of ne’erdowell prairie trouba- 
dor with guitar, balladeering the 
story as it is played. 

Good western town settings are 
expertly lensed in Technicolor ‘by 
John L, Russell Jr. Editing keeps 
footage’ tight at 80 minutes and 
other technica] contributions rate 





programmer } a nod, 


Brog. 


+ful German “08/15” series. 





(DOCUMENTARY—COLOR) 





Engrossing study of anima} 
world since its origin two bi)- 
lion years ago; for selected 
bookings. 





Hollywood, April 13. 


Warner Bros. release of an Irwin 


. FY A 
production, written-directed by Alen 
Camera (Technicolor), Harold Wellman’ 
naturalist photographers throughout 


world; music, Paul Sawtell; are director 
Bert Tuttle; editing, Gene Palmer, Robert 
A. Belcher; animation, Willis O’Brien 
Ray Harryhausen; special. effects, Arthur 
S. Rhoades; narrated by Theodore \on 
Eltz, John Storm. Previewed April 6, ’56 
Running time, 81 MINS. ‘ 





Irwin Allen’s followup to his 
Academy - winning documentary, 
“The Sea Around Us,” is marked 
with the same interesting and 
often fantastic revelations of Na. 
ture and her work. Its 81 minutes 
of Technicolor-printed content re- 
lates the story of struggle, surviva] 
and death in the animal world that 
began two billion years ago when 
life first feebly flickered in the 
primeval seas, and depicts down 
through the eons of time the most 
significant and dramatic chapters 
of animal history and the animal 
world’s relationship to man. Film 
is particularly adaptable -to spe- 
cial bookings, where its chances 
for good returns are bright. 


Allen, who made documentary 
through his Windsor productions 
in association with Warners, spent 
two years and one-half in putting 
this together, and nearly two years 
in actual production, Special fooi- 
age, in addition to his own, was 
turned out by scientists, zoologists 
and naturalist photographers in 27 
countries throughout the world, on 
specific assignment by producer, 
who also wrote and directed film 
which combines cold scientific fact 
with top showmanship. In addition 
to startling photography, both 
microscopic and_ standard, film 
makes potent use of special effects 
and 12 minutes of animation coy- 
ering the dinosaur period. 


Feature has both its violent and 
lighter moments, all shaken to- 
gether to give spectator a vivid im- 
pression of the subject. Seme of 
the most interesting scenes are the 
fights between various types of 
dinosaurs, animated with surpris- 
ing realism by Willis O’Brien and 
Ray Harryhousen. Real-life scenes 
show a lioness bringing down an 
impala and two lions attacking a 
zebra; giraffes fighting; charge of 
a rhino upon the camera; a ferret 
and cobra in combat; a giant eel 
and octopus locked in death em- 
brace. Actual birth of baby star- 
fish is caught, and there’s the film 
vignette of a bear eub and fawn, 
to delight the eye. Realistic sound 
effects accompany various  se- 
quences. 


_ Technical credits are topflight 
right down the line. Outstanding 
are Harold Wellman’s color pho- 
tography; Paul Sawtell’s atmos- 
pheric music score; Gene Palmer 
and Robert A. Belcher’s knowhow 
editing. Subject is narrated tell- 
ingly by Theodore Von Eltz and 
John Storm. Whit. 


08/15 In Der Heimat 
(08/15 At Home) 
(GERMAN) 


Berlin, April 10. 


Gloria release of Divina production. 
Stars O. E. Hasse with Joachim Fuchs- 
berger, Peter Carsten, Renate Ewert, 
Helen Vita, Gustav Knuth, Hans Chris 
tian Blech, Emmerich Schrenk, Mario 
Adorf, Edith Schulze-Westrum, Hannes 
Schiel, Michael Janisch, Gustav Waldau 
and Hertha von Hagen. Directed by Paul 
May. Screenplay, Ernst von Salomon, 
based on novel by Hans-Helmut Kirst; 
camera, Georg Krause; music, Rolf Wil- 
helm. At Gloria Palast, Berlin. Running 
time, 95 MINS, 





This is the third of the success- 
While 
the first pic was before and the 
second production during the war, 
this part sees the end of the war- 
fare and Germany’s early postwer 
eriod. It doesn’t reach the over- 
eights of the first “08/15” film 
which undoubtedly was the best of 
Hans-Helmut Kirst’s triology. How- 
ever, this film has healthy b.o. 
prospects here. And pic may cas) 
in on the popularity of its prede- 
cessors elsewhere. ‘ 

A substantial part of this centers 
around the two Germans, Joachim 
Fuchsberger (now a lieutenant) and 
Peter Carsten (a staff sergean') 
who both chase two SS leaders. 
Latter, disguised as ordinary army 
officers, try io evade justice alict 
having committed one murder alte! 
the other. Scenes whieh show the 
Germans making first contact with 
Americans lack conviction. 

Screenplay by Ernst von Salo- 
mon is routine. Probably his main 
fault is that he inserted too mu: 
laughter. The last phase of tle 
big war certainly was not as funny 
as depicted here, 

Paul May’s direction is okay. : 
special laurel should go to Ko! 
Wilhelm for his brilliant ~ scor- 
Georg Krause’s lensing is a!so oul 
standing.. Hans. 
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Pte 
Toy Tiger 
(COLOR) 





Fatertaining ‘family comedy, 
with U’s Tim Hovey an en- 
gaging moppet star. 





Hollywood, April 17. 


Universal release of Howard Christie 
roduction, Stars Jeff Chandler, Laraine 
D vy, Tim Hovey; features Cecil Kellaway, 
Richard Haydn, David Jansser, Judson 
Pratt. Directed by Jerry Hopper. Screen- 
lav, Ted Sherdeman; suggested by a 
aor? by Frederick Kohner, Marcella 


e; camera (Technicolor), George Rob- 


‘nson; editor, Milton Carruth; music 
supervision, Joseph Gershenson. Pre- 
caewet April 9, °56. Running time, 87 
MINS. 

Rick Todd ..-.-seeeereee Jeff Chandler 
Gwen Taylor ..--+++eeeees Laraine Day 
Timmie Harkimson .....-- _ _Tim Hovey 
James Fusenot .. cece. Cecil Kellaway 
John Fusenot ...-+-++--- Richard Hadyn 
Larry TYViPPS .-++.e+eee-- David Janssen 
Mike Wyman... seeeerees Judson Pratt 
“Qwiv” Kimmel ......... Butch Bernard 
Freddy Doobin ....--. d Brad Morrow 
Eina s.r eo weece Jacqueline de Wit 
Miss Elsie ..-+-+eeee-> Mary Field 
Siate Trooper ....--- Robert Anderson 


Universal has a most entertain- 
ing family comedy in “Toy Tiger,” 
it, ‘second screen outing with 
little Tim Hovey, engaging moppct 
initially seen in the same com- 
pany’s “Private War of Major Ben- 
son: While slanted mostly to strike 
the fancy of the family trade, the 
comedy is such that others will get 
a full share of chuckles, too. With 
the names of Jeff Chandler and 
Laraine Day on the adult end, pic 
shapes as a_ welcome bill-topper 
for regular dual situations. 

Little Mr. Hovey, breezing 
trough his role with a natural 
ability, gives the adults a run for 
their experience and makes this 
ore fun for all. Of course, the way 
he shows up is due’in sizable 
measure to the manner in which 
‘dicector Jerry Hopper stages the 
scenes in the amusing script by 
Ted Sherdeman, suggésted by a 
story by Frederick Kohner and Mar- 
ceila Burke. Adults Chandler and 
Miss Day, plus some choice charac- 
terizations by Cecil Kellaway, 
Richard Haydn, as schoolmasters, 
and others, do their full share to 
make the film well-rounded, gen- 
eral entertainment. 

The good Howard Christie .pro- 
duction shifts in scene between «a 
plush New York advertising office 
and an upstate boarding school for 
kids. Chandler, art director of the 


firm and unaware that executive ; 


veep Miss Day is a widow with a 
young son (Hovey) at the school. 
Circumstance fixes it so that he’s 
dispatched to nearby the chool to 
woo Judson Pratt, an artist gone 
arty, back to the advertising fold, 
and is conned into posing as young 
Hovey’s fictional explorer father, 
a character the youngster has made 
up to satisfy a loneliness. Audi- 
ences might be able to figure the 
outcome of all this but it’s fun to 
sit back and participate as the 
script and players bring it off. 
George Robinson’s cameras do a 
gvod tint job on the lensing, with 
print by Technicolor, and the art 
direction and set decoration dress 
the footage well. Editing keeps 
the unfoldment smooth and Joseph 
Cershenson’s music supervision 
provides a fitting background score. 
Brog. 





Quineannon, Frontier 
Seout 
(COLOR—SONG) 


Stilted stuff from the great 
outdoors with Tony Martin 
doffing tux for buckskins. 
Hard going. 


Hollywood, April 17. 
_United Artists release of Howard W. 
Koch (Bel-Air) production. Stars Tony Mar- 
im, Peggie Castle, John Bromfield, John 
Smith, Ron Randell; features John Dou- 
oe Morris Ankrum, Peter Mamakos, 
‘d Hashim. Directed by Lesley Selander. 
Screenplay, John C. Higgins, Don Martin: 
camera (De Luxe Color), Joseph F. Biroc; 
editor, John F,. Schreyer; music, Les 


Baxter: song. Sammy Cahn, Hal Borne. 
Ming °o April 13, ‘56. Running time, 83 
INS. 
Linus Quincannon ......... Tony Martin 
laylene Mason .........-- Peggie Castle 
Te DUOMO... cccecceees John Bromfield 
Cur tostedder ...scceeseees John Smith 
Sapts Belt... sseeeeseeess Ron Randell 
Col COVA icc John Doucette 
um. Conover '(iitts ties ss Morris Ankrum 


Blackfoot Sam 


Iron Wolf Peter Mamakos 


Ed Hashim 


sew et enee 


Regulation, and stilted, frontier 
action is unloosed in “Quincannon, 
rontier Scout,” and it will work 
te its destiny as filler material in 
e mine-run outdoor market. Sin- 
od gimmick attached to the 
wtited Artists presentation is Tony 
j.lin in the title role, in which 
but Singer doffs tux for buckskins, 
oh since he doesn’t croon even 
Tore le,.80ng, there's not much 
°rchandising for ticket sales that 
Will result. 
Deeript by John C. Higgins and 
that Martin is one of those affairs 
thon accompanies every bit of ac- 
Y wed with explanatory dialog. 
aekose @ scenically beautiful 
‘alg ound, lensed in De Luxe 
ee near Kanab, Utah, the Bel- 
och; ubrey Schenck-Howard -W. 
tracti production has a visual at- 
= ‘on that surpasses plot worth. 

‘ever, despite story and acting 


deficiencies, it’s a passable pro- 
grammer that should take care of 
lowercase bill-filling needs. 
Martin, who has quit his cap- 
taincy in the Army in disgust over 
a particularly brutal Indian massa- 
cre under Custer, is persuaded to 
undertake a scouting (sort of pri- 
vate eye) detail to find out what 


on the Bozeman Trail. There en- 
sues some incredible derring-do, 
in which the writing never permits 
Lesley Selander’s direction to be- 
come believable, before Martin 
is able to expose Ron Randall, post 
captain. as the traitor who sold out 
to the redskins. 

Martin is not cut out for the 
type of histrionics required of the 
lead role. Peggie Castle lends 
blonde beauty as a gal who had to 
get to the outpost to check up on 
whether or not her kid brother had 
actually been killed in an Indian 
fight. John Bromfield is a stiffed- 
neck shavetail requisitioned by 
Martin for his undercover detail 
and Randall is a stiffed-lip, teeth- 
clenched heavy. John Doucette is 
most believable as a_ sergeant 
serving Martin. 

Photography by Joseph F. Biroc 
was not given a good display at the 
preview, but the scenery came 
through anyway. Editing by John 
F. Schreyer and the score by Les 
Baxter are okay. The title tune, 
by Sammy Cahn and Hal Borne, 
is a lesser effort, poorly sung. 

Brog. 





Safari 
(C’SCOPE—SONG—COLOR) 


Victor Mature, Janet Leigh in 
jungle thriller with Mau-Mau 
angles for  sensationalizing. 
Okay prospects. 


Columbia release of Adrian D. Worker 
(Warweck) production. Stars Victor Ma- 
ture, Janet Leigh, John Justin, Roland 
Culver; features Liam Redmond, Earl 
Cameron, Orlando Martins, Juma, Lionel 
Ngakane, Harry Quashie, Slim Harris. 
Directed by Terence Young. Screenplay, 
Anthony Veiller; based on a story by 
Robert Buckner; camera (Technicolor), 
John Wilcox; editor, Michael Gordon; 
music, William Alwyn; conducted by Muir 
Mathieson; played by Royal Philharmonic 
orchestra; song, Alwyn and Paddy Rob- 
erts. Previewed April 3, ’56. Running 
time, 90 MINS. 


ASO See Victor Mature 
eee: Janet Leigh 
Brian Sinden John Justin 


Sir Vincent Brampton.... Roland Culver 






Se Pe eer Liam Redmond 
Sg ae Se 8 Earl Cameron 
POTURRIOM «6... vs cecce’s Orlando Martins 
EEE Sis Sax sigtad-oeeaw's ... Juma 
Kakora i cinsb ie oa eae ereis Lionel Ngakane 
O’Keefe ....... Harry Quashie 
Renegade peewee nk eKLe ede Slim Harris 
i PS SC ene Cy Grant 
CNN 50's sd nde wes 6c ; John Wynn 
Narre Arthur Lovegrove 
Aunty May .......... Estelle Brody 
ES is 5 cea sao inane Christopher Warbey 
ae eee ee John Harrison 
EE OS Se .. Glyn Lawson 
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4 or Charles Hayes 
Special Mau Mau... Bartholomew Sketch 
District Commissioner ........ John Cook 
Henderson Bob Isaacs 


“Safari” is a jungle thriller, 
lensed in Africa, that promises a 
profitable reception in general 
playdates. CinemaScope and Tech- 
nicolor dress up the jungle footage 
and animal scenes, plus giving vis- 
ual point to the regulation, pulp 
fiction adventure. For the mar- 
quees, the Warwick production be- 
ing released by Columbia has the 
familiar names of Victor Mature 
and Janet Leigh. 

Adrian D. Worker produced for 
Irving Allen’s and Albert R. Broc- 
coli’s Warwick outfit and makes 
good use of locales and hunt foot- 
age. So does Terence Young's di- 


sible out of the Robert Buckner 
story, scripted by Anthony Veiller. 

Mature plays a white hunter 
whose young son is killed by the 
Mau Mau. He wants to get the 
leader of the particular group that 
did the killing but authorities 
stymie him by lifting his license, 
until a psychotic British million- 
aire, Roland Culver, arrives with 
his fiancee, Miss Leigh, and in- 
sists Mature must lead them on a 
lion hunt. Mature’s willing, and by 
the time the hunt is over, he’s 
gotten his native quarry, as well 
as won Miss Leigh, who really 
didn’t love Culver, just liked him 
because he was rich. 

The trouping follows the easy 
path laid out by the plotting, with 





Mature a stalwart hunter and Miss 
Leigh acceptable as a blonde in a 
; jungle setting, Culver is properly 
|priggish and bull-headed, faults 
'which gets him killed in the end. 
John Justin, Liam Redmond, plus 
such notives as Earl Cameron, 
Orlando Martins, Juma, a toothy, 
grinning young lad; Lionel Nga- 
kane, Harry Quashie and Slim 
Harris go along with story demands 
in okay fashion. 

“We're On Safari,” tune by Wil- 
liam Alwyn and Paddy Roberts, is 
plugged but actually sounds out of 
tune with the story. Alwyn also 
did the score, on which Muir 
Mathieson conducts the Royal 
Philharmonic orchestra at a thun- 
derous pitch. John Wilcox’s lens- 
ing, with second unit work by Ted 
Moore and Fred Ford, editing and 
other assists are good, Brog. 
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Cette Sacree Gamine 
(That Darned Kid) 
(FRENCH; C’SCOPE; COLOR) 
(Songs; Dance) 

Paris, April. 10. 
Sofradis release of Lutetia-SLPF-Sono- 
dis-SELB production. Stars Brigitte Bar- 
dot; features Jean Bretonniere, Raymond 
Bussieres, Bernard Lancret, Francoise 
Fabian, Michel Serrault, Misha Auer. 
Directed by Michel Boisrond. Screenplay, 
Vadim; camera (Eastmancolor), Jo Brun; 


editor, Jacques Marel; choreography, 
George Reich; music, Hendi_ Crolla, 
Hubert Rostaing. At Paris, Paris. Run- 


ning time, 90 MINS. 


MRI OUR iy 8 avsivin arched aided Brigitte Bardot 
a LR Sy Jean Bretonniere 
Jerome nw stbed eee cles Raymond Bussieres 
SO Sa eee ee Francoise Fabian 
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Lighthearted comedy benefits 
from an unpretentious production 
though it is wrapped in the C’Scope 
dimensions. Akin to the U.S. com- 
edies, plot is slight but it has some 
engaging, inventive comic bits and 
unfolds its 90 minutes without a 
lag. Songs and dances are naive 
but spring from plotting, rather 
than being dragged in, an improve- 
ment here. In short, this looks like 
a new trend, with U.S. influence 
but definite Gallic taste. It may 
worth dubbing for dualer 
C’Scope spots on its simple enter- 
tainment values. 

Familiar plot has a charm singer 
taking on the care of a-shapely, 
innocent but trouble-making young 
girl to help out his esteemed boss, 
the father of this gamin. The fa- 
ther is sought by the police. 
falis for the singer and vice versa, 
but complications keep them apart 
until the finale. Among them are 
a band of counterfeiters operating 
in the father’s club, a talking par- 
rot, the singer’s psychoanalyst girl 
and sundry difficulties caused by 
the girl’s candor. 

Michel Boisrond uses a_ light 
touch in his direction and he gets 
plenty of laughs. Brigitte Bardot, 
now rated a star here, is the spind- 
ly but well stacked innocent. Al- 

hough somewhat ingenuous, her 
sprightliness and naturalness man- 
age to make her role palatable. 
She dances well and looks good 
enough to be the cause of the 
escapades. Jean Bretonniere is an 
engaging leading man and lends 
a pleasant voice to the ordinary 
songs in the pic. Misha Auer adds 
yecks as a zany ballet teacher taken* 
to ramming down doors with his 
head while Raymond Bussieres is 
a proper, haughty valet. Eastman- 
color and C’Scope are well utilized. 
This looks in for good local returns. 
Boisro looms to be a new com- 
edy-sit™tion director to be heard 
from additionally. Mosk. 


Waid 


Vertigine Bianea 
(White Vertigo) 
(ITALIAN-COLOR) 
Rome, April 10. 


ENIC release of a Film Luce Istituto 
production. Official film of the 1956 Win- 
ter Olympic Games, under the auspices 
of the International Olympic Committee. 
Directed by Giorgio Ferroni. Screenplay, 
Ferroni and Giorgio Stegani; camera 
(Ferraniacolor), Rino Filippini, Marco 
Scarpelli, Enzo Serafin; music, Francesco 


Lavagnino; editor, Giuliana Attenni. At 
7) tama Rome. Running time, 105 
M i. ° 


Italy has come up with an ex- 
citing, colorful feature-length docu- 
ment of this year’s Winter Olympic 
Games. .It rates a plus in almost 
every department, and should draw 
sports-lovers and. others to the box- 
office in most countries. Looks 
good for some special situations in 
the U.S. though its length appears 
a handicap. 

Director Giorgio Ferroni and his 
big team of color cameramen have 


done a top job in covering thes 
sports festival, taking advantage of | 
the color stock and lensing tricks, 

budget, 
the 


plus an obviously lavish 


thereby capturing some _ of 


| most beautitul as well as the most 


exciting -footage yet 
Games. 

While one may object to tech- 
nique of rapid cuts back and 
forth between two events, used 
twice in pic, and to rather inade- 
quate coverage of the figure skat- 


shots of the U.S. winners), the 
remainder is both exciting and 
beautiful. Some of the highlights 


e::durance skiers struggling up a 
hill, the near-crash (caught in slow- 
motion closeup) of the U.S. 2-Bob, 
steered by Tyler, Toni 
the most - sensational 
the ski jumping, caught from all 
angles. Lensing under difficult 
conditions is tops, with a special 
nod going to Giuliana Attenni, the 
editor, and her two collaborators 
for a fine job. Francesco Lavagni- 


which strongly contributes to the 
combined effect. Hawk. 


Gli lanamorati 


(ITALIAN) 


Rome, April 10. 
Antonella 
Raimondi; 
Moriconi, 
Directed 


tion. Stars Franco Interlenghi, 
Lualdi, Cosetta Greco, Sergio 
features Gino Cervi, Valerie 
Oscar Blando, Nino Manfredi. 
by Mauro Bolognini. Screenplay, Bolog- 
nini, Campanile, Franciosa, from story 
by Campanile and Franciosa; camera, 
Massimo Sallusti; editor. Otello Colanceli. 
At Roxy, Rome. Running time, 93 MINS. 


Ji, ee Franco Interienghi 
I eee oO On Le a Antonella Lualdi 
| eer Sergio Raimondi 
MEN Ss 64353 a anus vos Valeria Moriconi 
ENE: Sas 2 Das Vesa ees Nino Manfredi 
er UA eras Sete Cosetta Greco 


ree HEGSHONG «5304 5h. Gino Cervi 

Small-budgeter, just selected for 
the Cannes Film Fete, is a pleasant 
slice of life, cut from one of Rome’s 
ecoiorful popular quarters. It :s 
neatly served up by a young group 
of filmmakers whose labor of love 
this obviously is. A word-of-mouth 
item, it looks a slow starter which 
can build in depth. Export chances 
are good for certain markets, but 
handling is important. 

Story treats loves, intrigues and 
troubles of a Roman neighborhood 
and its people—mostly its youth— 
in realistic manner, with a nice 
sense for development of character 
notable. There’s the soft drink 
vendor whose involvement with 
the tavern-keeper’s sexy wife is 
just a means of getting his girl, 
while the latter accepts the bar- 
ber’s proposal to counter her jeai- 
ousy. There’s the seamstress who 
never realizes her love for the 
mechanic until his slap brings her 
to her senses. There’s the young 
kid whose thievery is cured by his 


of people living on a single Roman 
square. Dialogue rings true, action 
is colorful and often moving. Di- 
rector Mauro Bolognini has done 
a fine job with both actors and 
pacing. 

Thesping by large cast is uni- 
formly good, effectively under- 
ptayed to suit tone of picture. 
Besides such vets as Gino Cervi, 
Antonella Lualdi, and Franco In- 
terlenghi, other fine bits are con- 
tributed by Valeria Moriconi, Sergio 
Raimondi and Nino Manfredi. 
Location lensing in Roman streets 
and alleys is well handled by Mas- 
simo Sallusti while uncredited 
musical score is in keeping. Other 





credits are very good. Hawk. 








New York Sound Track 
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ducer Hermann Schwerin, head of Fono Film, to the Coast by car... 
Warner Bros. re-licensing only 250 of its own old features from Eliot 


Hyman for foreign distribution. 


by Hyman who owns the negative rights . . 


. French underwater ex- 


plorer and film producer, Jacques Yves Cousteau, due back in N. Y. 
to finalize a major distribution deal for his “The Silent World.” 
RCA motion picture equipment—‘“the gift of Philadelphia friends of 


Grace Kelly”—being installed in the palace at Monaco, according to | 


RCA International v.p. and operations manager A. F. (Al) Watters. 
It includes a 35m projector and complete stereophonic sound system. 
Private cinema is being built currently in the Principality’s palace, 


for usage post-May l. 


Paul Lazarus is sunning in Mexico City, heads for the Col studio at 


the end of the month 


Arthur Mayer~will talk about ‘‘War and 


Peace in the Motion Picture Industry” at an exhibitor meeting in 


Washington today (Wed.)... 


here . 


“The Harder They Fall” had a budget 
of $1,900,000, plenty tall and due to extended shooting in Chicago and 
.. George J. Schaefer is the producer’s rep on “Patterns”. . 


Frank Sinatra will collect $125,000 plus 25% of the profits for essay- 


ing “Pal Joey” . 


firmedly signed Daniel Mann to direct “Desire Under the Elms”. , 


. . Before heading for Europe, Don Hartman uncon- ; k ; 
_|and his health are against him. 


Bob Perilla, Col column contact, gat his M.A. this week at N. Y. U. 
Danny Kaye left last week for tour of Europe and the Near East as 


a UN ambassador at large. 

will be gone about six weeks. 

gal, Spain, Turkey and Israel. 
Loew’s Inc. brass, 


headed by prexy 


Accompanied by pianist Sammy Prager, 
Comedian will visit Yugoslavia, Portu- 


Arthur M. Loew, returned 


from the Coast Monday (16) from a two-day meeting of the board of 
directors at the company’s studio first meeting of a major company’s 


board on the Coast. 
board. 


It was attended by all but three of the 13-man 
Returnees included treasurer Charles C. Moskowitz, sales v.p. 


first love, and many other cameos ! 


shot at the | ciate producer, 


ing tests (with only a few quiek- 
are the closeups of the fatigued | Set. Brazzi 


Sailer’s Capt. Allyson i Aue 


ne has composed a musical score | 


Terror at Midnight 


Lightweight programmer for 
the action market. 








| Republic production and release; asso- 
tudy Ralston. Stars Scott 
Brady, Joan Vohs; features Frank Faylen, 
|} John Dehner, Virginia Gregg, Ric Roman, 





John Gallaudet, Kem Dibbs. Directed by 
Franklin Adreon. Screenplay, John K. 
Butler, from story by Butler and Irving 
Shulman; camera, Bud Thackery; editor, 
Tony Martinelli: music, R. Dale Butts. 
Tradeshown,. N.Y., April 13, ’56. Running 
time, 70 MINS. 

IUGME FRICROPGR. 0 5 06 0:0 c6eis os Scott Brady 
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Ric Roman 
John Gallaudet 


George Flynn 


1 Nick Mascotti .........-.- Kem _ Dibbs 
| I RC Say sae Percy Helton 
Lt. Conway Francis DeSales 


John Maxwell 


triple-medal descents and some of | 
spills seen. | 
Pic finales with sequence showing | gng “Terror 


and mystery fans will 
at Midnight” passable 
| entertainment. B.o. prospects gen- 
|erally aren't too encouraging. 
| Weakish, too, are the marquee val- 
/ues of stars Scott Brady and Joan 
l Vons. 

| Yarn, secreenplayed by John K. 
| Butler from a story by himself and 
| Irving Shulman, relates the mis- 
|fortunes of a girl innocently in- 
|volved in a hot car ring and a 
brace of murders. Plot develop- 
ments offer some minor exploita- 


Action 





Rank release of a Noria Film produc-/ tion angles which exhibs can use 


for what they're worth. 

But for the most part the script 
varies little from routine action 
material to be found in the aver- 
age half-hour telefilm. Brady, a 
cop just upped to detective ser- 
geant, finds himself in an embar- 
rassing situation when girl friend 
Miss Vohs turns hit-and-run driv- 
er and later becomes a prime sus- 
pect in two killings. 

Obviously Brady displays some 
fancy sheriocking to clear his fi- 
ancee and pag the real culprits, 
John Dehner and Kem Dibbs, who 
head the hot car mob. Intentional- 
ly or otherwise much of the story, 
dialog and performances has a 
tongue-in-cheek quality that pro- 
vides more of a mirthful than 
melodramatic touch. 

Prize anti-climactic line comes 
at the film’s finale when Miss Vohs 
plaintively inquires of Brady: “I'm 
worried about you, Rick. Does this 
mean you've lost your sergeant’s 
badge?” In light of that as well 
as similar lines they're called upon 
to mouth, both Brady and Miss 
Vohs do about as well as can de 
expected. 

Routine support is supplied by 
Frank Faylen, a garage proprietor 
killed by wife Virginia Gregg 
when she suspects him of being 
unfaithful; Dehner and Dibbs are 
stock heavies and standard charac- 
terizations are also turned in by 








Remaining 500 will be disposed of | 


Ric Roman and John Gallaudet, 
among others, in lesser roles. 
Franklin Adreon’s direction is 
okay on the action sequences, cam- 
erawork of Bud Thackery is com- 
petent as is Walter Keller's art 
direction and the R. Dale Butts 
score. Tony Martinelli edited to a 
tight 70 minutes. Physical values 


of associate producer Rudy Ral- 
ston reflect a modest aig 
Gilb. 


La Meilleure Part 
(The Best Part) 
(FRENCH-ITALIAN) 
(C’SCOPE; COLOR) 


Paris, April 10. 


Columbia release of Trident-Silver- 
Noria Films production. Stars Gerard 
Philipe; features Gerard Oury, Michele 
Cardoue, Michel Francois, Umberto 
Spadaro. Directed by Yves Allegret. 
Screenplay, Jacques Sigurd; camera 
(Eastmancolor), Henry Alekan; editor, 
Claude Nicole. At Normandie, Paris, 
Running time, 95 MINS. 
ne... ass haeriaad Gerard Philipe 
Micheline ....ceccecess Michele Cardoue 
ee OS MET OUT CCCETCE Gerard Oury 
Pr \.. s.epee eet en'es Michel Francois 
Worker Umberto Spadaro 





C’Scope, used in two French films, 
usually narrows its chances for the 


| U.S. and widens it for home mar- 


kets unless it is exceptional in en- 
tertainment or offbeat values to 
j/warrant dubbing. This is because 
C’Scope limits pix good only for 
‘arty situations. This film does not 
/ possess the necessary qualifications 
'and Columbia has a risky pic, at 
| best, for any U.S. possibilities. 

| Film has some fine visual attri- 
‘butes in having been photographed 
'on a dam building site. It concerns 
the men involved and particularly 


.|a devoted engineer who is fighting 


| heart disease as he strives to com- 
|plete the dam. Strikes, accidents 
| Sober pic does not get the 
'nceded injection of character to 
make this dramatically palatable. 
Director Yves Allegret has given 
it more documentary than moving 
style, and the film plods along 
without the needed lift. Gerard 
|Philipe is fine as the dedicated 
engineer but never gets a chance 
to develop his role beyond the 
sketchy phase. Others are accept- 





Charles M. Reagan, pub-ad chief Howard Dietz, v.p. Benjamin Melniker, | able and technical credits are ex- 
and Irving Greenfield, secretary of the corporation, 


cellent. Mosk, 
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VARIETY 








Despite Few New Films, L.A. Trade 
Good: ‘Suit’ Wow $32,000, ‘Carousel 
Big 306, ‘Rock’ 14G, ‘Alex’ 106, 3d 


+ 





Los Angeles, April 17. 
Despite only a few openers this 
round, firstrun biz here is staying 
at a good level, with “Man in Gray 
Flannel Suit” setting the pace. It 
looks rousing $32,000 in first ses- 


Broadway Grosses 


Estimated Total Gross 





sion at the Chinese. ‘“Carowsel,” This Week........... $607,800 
out on regular run, is seeking a (Based on 23 theatres) 
smart $30,000 in four theatres. Last Year ........ $549,000 


A dull $14,006 is seen for “Rock 
Around Clock” in three locations. | 


sae ‘Carenade Socko 


$12,000, Prov. Ace 


(Based on 19 theatres) 








Holdovers and extended-runs are 
showing some slackening tenden 
cues but the pace of most of them 
is largely on the profitable side. 

Estimates for This Week 

Chinese (FWC) (1,908; $1.40-$2) 
—*“Man Gray Flannel Suit” (20th). 
Rousing $32,000. Last week, “Ca- 





Providence, April 17. |.Cry Tomorrow 


‘Jubal’ Tall $16,000, 
Denver; ‘Bad Man’ 12G 


Denver, April 17. 

“Jubal” paired with “Battle Sta- 
|tions” is heading for a fine take 
ithis session at the Denver, and 
istays on. “Tribute To Bad Man” 
{looks fancy opening round at the 
|Paramount. “The Ladykillers” is 
iso strong in fourth stanza it will 
\go a fifth. Current week is push- 
|ing ahead of third week. ‘“Thresh- 
l!old of Space” is rated smooth at 
_— Center. , 
| Estimates for This Week 
| 


Centre (Fox) (1.247; 60-$1) — 
“Threshold of Space” (20th). 
; Smooth $11,000. Last week, ‘“Car- 
| rousel” (20th) (4th wk), $11,000. 
| Denham (Cockrill) (1,750; 60-$1) 
|—_“Anything Goes” (Par) (3d wk). 
Fine $7,000. Last week, $9,000. 

Denver (Fox) (2.525; 60-$1) 
| “Jubal” (Col) and “Battle Stations” 
\(Col). Fine $16,000. Holding. Last 
|} week, “Man in Gray Flannel Suit” 
1 (20th) (2d wk), $12,000. 
| Esquire (Fox) (742: 75-$1) — 
“Wages of Fear” (DC) (2d _ wk). 
Fair $2,000. Last week, $3,000. 
| Orpheum (RKO) (2,600; 60-$1)— 
(M-G) (3d wk). 


Paramount (Wolfberg) (2,200; 60- 


aoe <00 (20th) (8th wk-6 days), Majestic spurted to great start | Modest $7,000. Last week, $13,000. 
Les Angeles, New Fox, Ritz. | with “Serenade” to lead the town. | 


Loyola (FWC) (2,097: 965; 1,363; A a 
1,248: 90-$1.50)—“Carousel” (20th) | Rock. Fe chee Clock 
and “Terror At Midnight” (Rep).| Forbidden Planet. 


and State’s 
RKO Albee 





Smart $30,000. Last week, in dif-| 2!So, shapes nice with second week’ 

ferent units. of “The Conqueror. 
Hillstreet, Wiltern, Hollywood) , Estimates for This Week | 

(SW-FWC) (2,752; 2,344; 756; 80- | Albee (RKO) (2,200: 65-90) —')| 


$1.50\—“Rock Around Clock” (Col) | ~The Conqueror” (RKO) (2d wk). 


and “Over-E d” (Col). Dull | Big $8,000. First was $16,000. 
$14,000. Last. week, Hiilstreet,|,,.Madestic, (Fay) (2.200; 65-85)— 
- , ’|“Serenade” (WB). Socko $12,000. 


oe * <39 ( s ) Ms : . 
aan Stcaae ate "Neue an Last week, “Miracle In Rain” (WB) 
“Come Next Spring” (Rep) me at Door” (WB) 
“Hidden Guns” (Rep), $13,300. | UU. 

Hollywood with Los pay Up-| .. State (Loew) (3.200; 65-80) — 
town, Loyola, “Comanche” (UA)|,Forbidden Planet” (M-G) and 
and “High Society” (AA) (reissue) | Fort Yuma” (UA). Fairish $9,500. 
(2d wk), $13,500. — | Last week, “Cry Tomorrow” (M-G) 


. P | (3d Wk), $6,000. 
Warner Downtown, Iris, Uptown Strand (Silverman) (2.200: 65-80) 


(SW-FWC) (1,757; 816; 1,715; 80- a Ms 
$1.25)\—“Wages of Fear” (Indie), |7,,,,Rock Around Clock” (Col) and 
| “Blackjack Ketchum” (Col). Hot 


Slight $11,000. Last week, Iris, os 2 
with Ritz, “Marty” (UA) and “Sum-| Anes (Pan $7 — Anything 


mertime”’ (UA) (2d runs) (3d wk), 





$7,500. e 
_Hant Star (UTAC, (968; 90-8150) ‘Suit’ Sockeroo $13,000, 


$6,500. Last week, $7,900. 

El Rey (FWC) (861; 90-$1.50)— 
“Doctor At Sea” (Rep) (2d wk). 
Nice $4,400. Last week, $5,200. 

State, Vogue (‘UATC-FWC) (2,- ae é ’ 
_ 404; 885; 90-$1.50)—"“Cry Tomor- Cincinnati, April 17. 
row” (M-G) (2d wk). Okay $13,-| Three new bills are perking 
500. Last week, $22,900 plus $77,- downtown trade this round. “Meet 
000 in one nabe, eighf ozoners. _Me In Les Vegas,” shaping strong 

Fox Wilshire (FWC) (2,296; $1- at the Palace, is out in front. 
$1.80) — “Alexander the’ Great”, Keith’s is heading for a great ses- 
(UA) (3d wk). Solid $10,000. Last, sion on “Man in Gray Flannel 
week. $14.000. Suit.” “Miracle In Rain” shapes 

Downtown Paramount (ABPT) Slow at the big Albee. “I'll Cry To- 
(3.300: $1-$1.50)—‘‘Meet Me Las Morrow” is winding up a profit- 
Végas” (M-G) (3d_wk). Okay $11,- able five-week run for the Grand. 
000. Last week. $13.700. “Cinerama Holiday” looks to climb | 

Fine Arts (FWC) (631: $1-$1.50) to sock take in 43d Capitol round. | 
—‘Patterns” (UA) (3d wk). Mild! Estimates for This Week 
$3,400. Last week, $3,700. | Albee (RKO) (3,100; 84-$1.10)— | 

Orpheum, Pantages (Metropoli- “Miracle In Rain” (WB). Slow 
tan-RKO) (2,213; 2,812; 90-$1.50)— $9.000. Last week, “Carousel” | 
“Anything Goes” (Par) (3d wk). | (20th) (2d w k), $13,500 at 84c-$1.25 | 


Cincy; ‘Vegas’ Hot 156, 
‘Holiday’ Big 196, 43d 








Slow $12,000. Last week, $15,300. | scale. | 
Hawaii (G&S) (1.106; 80-$1.25)—| Capitol (Ohio Cinema _ Corp) 
“Forbidden Planet” (M-G) (3d (1,376; $1.20-$2.65) — “Cinerama 
wk). Neat $4,200. Last week, Holiday” (Indie) (43d wk). Great 
$5,500. $19,000 in sight, best for some 
Hollywood Paramount (F&M) time, with lift from two excursions 


(1,430; $1-$1.50) — “Court Jester” | (Continued on page 18) 


Iso on the hot side are Strand’s fee es cotell "Story" Se 


(Col). Fast 
$12,000 -or close. Last week, 
“Alexander 


the Great” (UA) (2d 
wk), $11,500. 


Vogue (Sher-Shulman) (442; 75- 
$1)—‘“‘Ladykillers” (Cont) (4th wk). 
Good $2,500. Last week, $2,000. 


‘Alex’ Great 106, 
Cleve.; Suit’ 11G 


Cleveland, April 17. 

Either the weather’s too good or 
too rainy to suit exhibitors here 
looking for an alibi for the slight 
business dip. Grosses are still 
above average for many hold- 
overs. “Miracle in Rain,” only 
newcomer, figures to be only fair 
at Allen. Stillman’s “Alexander 
the Great” on third powerful round 
is city’s leader. ‘Meet Me in Las 
Vegas” shapes just good at State 
in second and not as potent as 
“Man in Gray Flannel Suit,” now 
in third session at Hipp. 

Estimates for This Week 

Allen (3,000; 70-$1)—“Miracle in 
Rain” (WB). Fair $9,400. Last 
week, “Carousel” (20th) (4th wk), 
$8,500. 

Hipp (Telem't) (3,700; 70-$1)— 
“Man in Gray Flannel Suit” (20th) 
(3d wk). Smart $11,000 or close. 
Last week, $14.000. 

Ohio (Loew) (1,244; 70-90)— 
“Littlest Outlaw” (BV). Nifty 
$8,000 or over. Last week, “Any- 
thing Goes” (Par) (m.o.), $4,000. 

Palace (RKO) (3,285; 70-90)— 





|‘‘Harder They Fall” (Col) (2d wk). 


Thin $7,500 after $11,500 last week. 


State ‘Leew) (3,500; 70-90)— 


|“*Meet Me in Las Vegas” (M-G) (2d 


|wk). Good $10,000. Last week, 
| $11,000. _ 

Stillman (Loew) (3,500; 70-$1.25) 
|_-‘Alexander the Great” (UA) (3d 
'wk). Fancy $19,000. Last week, 
| $12,000. 





‘Par) (5th wk). Good $9,200. Last | 
week, $9,800. 

Warner Beverly (SW) (1.612; $1- 
$1.75)—“Pienic” (Col) (8th wk). | 
Steady $11,500. Last week, $11.900. 

Egyptian, United Artists (UATC) | 


(1.4113, 1,242; $1.10-$2.75)—“Okla- | 
homa’” (Magna) (22d wk at Egyp-| 
tian, 17th at U.A.). Fine $30,000. | 


Last week. $31,100. 

Warner Hollywood (SW) (1.364: 
$1.20-$2.65)—"Cinerama Holiday” 
(Indie) (23d wk). into current 
Stanza Sunday (15) after solid 
$29,300 last week. 


‘Jubal’ Torrid $22,000 
In Det.; ‘Miracle’ Light 
196, ‘Oklahoma’ 226, 9th 


Minneapolis, April 17. 

With the past three weeks’ tough | 
opposition such as the Shipstad- | 
Johnson “Ice Follies” and the | 
| Sportsmafi’s Show now out of the} 
'way, the boxoffice sailing is prob- 
ably easier. Another favorable fac- | 
tor is improved weather. This | 
helps to explain why the three im- 
portant newcomers, “The Swah,” 
“Diabolique” and ‘Jubal’ are en- 


joving so much prosperity. There’s| 


aes Detroit, April 17. also a trio of holdovers. It’s the | 
Biz is below average here this 41st stanza for ‘Cinerama Holiday” | 
stanza. Only newcomer doing well and third and second for ‘“Carou-| 
is “Jubal,” sock at the Palms. sel” and “Meet Me in Las Vegas,” | 
Oklahoma” at the United Artists respectively. For first time Radio| 
leads the holdovers, being sharp City had a Sunday opening, “The | 
In ninth week. “Miracle in Rain” Swan” shaping big in first session. 


| spread. 


| week, 


‘Swan’ Mighty $15,000, Mpls.; ‘Jubal 
Okay 96, Diabolique’ Wham $7,000 


'ters” (UA) and “Timetable” (UA), 
$4,500 in 11 days at 65c-85c. 

Radio City (Par) (4,100; 85-$1.25) 
—"The Swan” (M-G). Heavily ad- 
vertised with local Sunday newspa- 
per carrying a full-page coior 
And play being received 
by the Grace Kelly wedding along 
with the film’s merits and Alec 
Guinness’ cast presence spell 
money in till. Smash $15,000. Last 
“Carousel” (20th) (2d wk), 
$14,000 n 10 days. 

RKO Orpheum (RKO) (2,800; 75- 
$1)—‘‘Jubal” (Col). Plenty of mar- 
quee lure with crix and patrons’ 
praises bringing ’em in. Fast 
$9,000. Last week, “Backlash” (U), 
$8,700. 

RKO Pan (RKO) (1,600; 65-85)— 


one, mow at th ee hee Estimates for This Week “Our Miss Brooks” (WB) and 
ns cold at the Broadway-| ¢ co “Tar ” (WB). 
Capitol. “Picnic” is fairly strong | ¢oc@™@ry, ‘S-W) (1,150; $1.75- | ton teen os oto “real a pe 


in sixth week at Madison. “Man *2;65/—“Cinerama Holiday” (Indie) | 








Wednesday, April 18, 1956 


Miracle’ Fine $13,000, D.C: ‘Sui 


Smash 236, ‘Alex’ 





Key City Grosses 


Estimated Total Gross 

This Week.. - $2,479,300 
(Based on 24 cities and 239 

theatres, chiefly first ruiis, tit- 

cluding N. Y.) 

Total Gross Same Week 

Last Year $2,615,200 
(Based on 23 cities and 227. 

theatres.) 








Fancy 116, 34 


Washington, Apri] 


7 
| The hordes of teenage tor ‘i 


Le. . : Irists 
‘swarming the city for the most 
part are shunning the local cine. 


mas. “Cinerama Holiday,” jn 27th 
stanza at the Warner is sole Solid 
tourist draw on the main-stem 
‘and is booming. Two newconere’ 
|‘“Miracle in Rain” at Metropolitan 
,and Ambassador and “Backlash” gt 
'Columbia are pleasing if far from 
sensational. “Man in Gray Flanne| 
| Suit” continues sock in third wee, 
{at Palace, as coes “Alexander the 
Great” in third stanza at Capitol, 





‘Swan Sharp 286, 


Philly; ‘Vegas’ 166 


Philadelphia, April 17. 
“Swan” looks to hit fine total 
opening week at the Randolph, 


but this is rated something of a' 


letdown for Grace Kelly’s home- 
town. It is okay but much more 


was expected, with opening day’s | 


take of under $5,000 a major dis- 
appointment. William Goldman 
mecved ‘Picnic” 
run at house to the Midtown to 
launch “Swan.” “Forbidden Plan- 
at flashed briefly over weekend 
u 
opening week. “Meet Me in Las 
Vegas” shapes sockeroo in second 
stanza. 
Estimates for This Week 


Arcadia (S&S) (526; 99-$1.80)— 
“Cry Tomorrow” (M-G) (12th wk). 
Steady $7,000. Last week, same. 

Boyd (SW) (1,430; $1.25-$2.60)— 
“Cinerama Holiday” (Indie) (61st 
wk). Pushed to sock $18,000 on 
closing notices. Last week, $16,000. 

Fox (20th) (2,250; 99-$1.80)— 
“Carousel” (20th) (6th wk). Fine 
$14,000 or near. Last week, 
$15,000. 


Goldman (Goldman) (1,250; 65- 


$1.35)—Serenade” (WB) (3d Wk. | 


Down Last 


$16,000. 

Mastbaum (SW) (4,370; 99-$1.49) 
“Forbidden Planet”  (M-G). 
Barely par $15,000. Last week, 
“Miracle in Rain” (WB) (2d wk), 
$7,000. 

Midtown (Goldman) (1.000; 99- 
$1.80)\—“Picnic” (Col) (8th wk). 
Switch hurt this pic, but $13,000 is 
great at this house. Last week, 
“Anything Goes” (Par) (3d _ wk), 
$9,000. 

Randolph (Goldman) (2,250; 99- 
$1.80) Swan” (M-G). Smash 
$28,000. Last week, “Picnic” (Col) 
(7th wk), $15,000. 

Stanton (SW) (1,483; 99-$1.49)— 
“Meet Me in Las Vegas” (M-G) 
(2d wk). Fine $16,000. Last week, 
$21,000, over hopes. 


to $12,000. week, 


Stanley (SW) (2,900: 99-$1.49)— | 


“Harder They Fall” (Col) (3d wk). 
So-so $12,000. Last week, $15,000. 

Trans-Lux (T-L) (500; 99-$1.80) 
—"“Rose Tattoo” (Par) (12th wk). 
Okay $6,500. Last week, $8,000. 


Viking (Sley) (1,000; 75-$1.49)— | 


“Comanche” (UA) (2d wk). Slow 
$7.000 in 6 days. Last week, 
| $11,000. 


Tratis-Lux World (T-L) (604; 98- 
$1.50\—“‘Wages of Fear” (Indie) 
(2d wk). Dull $3,000. Last week, 
$4,000. 


‘PLANET’ LOFTY 246, 





HUB; ‘MIRACLE’ 216. 


Boston, April 17. 

With the moppets out of school, 
grosses are building at wickets 
this frame. Four new entries are 
helping. “Forbidden Planet” 
shapes best of lot with a nice total 
at the State and Orpheum. ‘“Mir- 
acle in Rain” looms sturdy at Par- 
amount and Fenway. ‘“Ladykill- 
ers” is socko at bandbox Kenmore. 
“Rock Around Clock” is fancy at 
Pilgrim. “Cinerama Holiday” gets 
back in stride with a lofty take in 
34th stanza. “Conqueror” is hold- 
ing fine at the Memorial in third 
round. 

Estimates for Last Week 


Astor (B&Q) (1,500; $1-$1.80)— 


i ‘ray Fi: 1” is dragging ir | '4)s8t : 4| week, “Battle Station” (Col) and 
third round at the Hos #28iné in| week, $15,000. 6 "ee Ost) "Apache Ambush” (Col), $5,000. | “Til Cry Tomorrow” (M-G) (6th 
in metmates for This Week y Gopher (Berger) (1.000; 85-$1)— <a Next Spring” iReo)” Wall sis.500 $9,000. Last week, 
$1 cox Se Detrott) (5,000; $1- aeaee Me in Las Vegas” (M-G) (2d| jixed picture, but only modest| Beacon (Beacon Hill) (678; 90- 
oe) a lan in Gray Flannel” Wk). Has been somewhat of a box- $5,500 shapes. Last week, “Any- | $1.25)—“Diabolique” (UMPO) (9th 
7: th) and Glory (RKO) (3d wk). office disappointment here. Fair thing Goes” (Par) (2d wk), $5.500.| Wk). Slick $4,000 Last week 
$17,000 to $14,500. Last week, | $5,000. Last week, $7,500. World (Mann) (400: 75-$1 20) ; $5,000 . . . 
, P | Lyric (Par) (1,000; 85-$1.25).—|“Diaboliaue” (UMPO). M ene Cinerama (Cinerama Produc- 
0 Py ra an +t pa (4,- | “Carousel” (20th) (m.o.). Here} praise for this French picture root tions) (1,354; $1.20-$2.65) — “Cine- 
(WB) aaa “No pg ain’ | after 17 big Radio City days. Still| enthusiastic word-of-mouth should|'ama Holiday” (Indie) (34th wk). 
(Rep). Slow $15 000. Tan yan prone pen aw hn A ob- |help it. Socko $7,000. Last weer, Ne eu ieee oa 
: 1. ‘ >| : »S ) an “Storm | “ a : y xeter ndie) (1,300; — 

(Continued on page 18) iFear” (UA) split with ‘3 Bad Sis- $4,000 Yat me 9 





, . 


(Continued on page 18) 


out of successful | 


is barely par at Mastbaum | 


| “Picnic” is dipping in ninth round 
'at Trans-Lux, but still top hold. 
i over, 

Estimates for This Week 


Ambassador (SW) (1.490: 70-95) 
—‘‘Miracle in Rain” (WB). Fair 
$4,500. Last week, “Anything 
Goes” (Par) (2d wk), $4.100. 
Capitel (Loew) (3,434; 85-$1.25) 
'—‘Alexander the Great” (UA) 
(3d-final wk). Fine $11.000 fop 


final 6 days after $18.000 last 
week. 
Columbia (Loew) (1,174; 70-95) 


—“Backlash” (U). Pleasing $8,000 
'or better. Last week, “Forbidden 
Planet” (M-G) (2d wk), $7,500. 

Dupont (Lopert) (372; 75-$1.10) 
| —‘Ballet Romeo and Juliet” (In- 
|die) (2d wk). Oke $4,000 after $5, 
000 last week. Stays. 

Keith’s (RKO) (1,939; 75-$1)~ 
“Cockleshell Heroes” (Col) (2d 
wk). Fell off to oke $6.000 after 
$11,000 last week. Moves on. 

Metropolitan (SW) (1.200; 75-$1) 
—‘Miraele in Rain’ (WB). Fine 
$8,500. Last week, ‘Anything 
Goes” (Par) (2d wk), $8,000. 

Palace (Loew) (2,360; 85-$1.25)— 
“Man in Gray Flannel Suit” (20th) 
(3d wk). Hot $23,000, and one of 
best here in months. Last week, 
$29,000. Continues. 

Playhouse (Lopert) (456; $1- 
| $1.80)—“Richard III” (Indie) (5th 
'wk). So-so $5,000 after $6,000 last 
| week. Stays. 

Warner (SW) (1,300; $1.20-$2.40) 
| —‘‘Cinerama Holiday” (Indie) 
‘(27th wk). Fast $19,000 for second 
consecutive week. 

Trans-Lux (T-L) (600; 90-$1.25) 
| —**Pienie” (Col) (9th wk). Dipping 
| but still nice at $7,500 after $9,000 
| last week. Stays. 


Conqueror’ Great 156, 
L’ville; ‘Jubal’ Modest 
8G, ‘Carousel’ Hep 76 


Louisville, April 17. 

Town was host to big annual 
| three-day convention of the state 
school teachers last week and first- 
‘runs caught little visitor trade. 
'Rialto’s “Conqueror” looks like 
|the leader with big session. “Jubal” 
and “Timetable” at the State are 
!mild. Second round of “Carousel” 
‘at the Brown is lively. 

Estimates for This Week 


| Brown (Fourth Ave.) (United 
| Artists) (1,000; 85-$1.25)—‘Carou- 
'sel” (20th) (2d wk). Still solid 
|$7.000 after $10,500 opener. 
| Kentucky (Switow) (1,100; 55-85) 
/—“Creature Walks Among Us” ‘U) 
and “Price of Fear” (U). Fair $4~ 
/ 500. Last week, “Anything Goes 











(Par) (2d wk), $6,000. 
Mary Anderson (People’s: ‘1,000; 
55-85|—"Steel Jungle’ (WB) and 


| “River Changes” (WB). Fair $5,000. 
Last week, “Miracle In Rain” ‘ WB), 
$7,500. 


| Rialto (Fourth Avenue) (3.000; 
75-$1)—"“Conqueror” (RKO). Po 
tent $15,000 for Wayne pic. Last 


'week “Song of South” (BV) ‘rels 
sue) (2d wk), $9,500. ‘ 
| State (United Artists) (3.000; 5% 
85)—"Jubal” (Col) and “Timetable 
(Col). Mild $8,000. Last week, 
“Meet Me In Las Vegas” ‘M-G! 
at 75c-$1 scale; $9,000. 


Jubal’ Bangup $10,000, 
Seattle; ‘Suit’ 86, 21 


Seattle, April by 
Best newcomer here this stanza 
is “Jubal,” with a big total at the 
‘Coliseum. Elsewhere, outside of # 
|few okay holdovers, the takings 
are slim. “Man in Gray Flanne 
is rated good in second Paramou 

round while “Diabolique” | 
'sturdy newcomer at Music Box. 
Estimates for This Week 4 
Blue Mouse (Hamrick) (800: *) 
$1.25)—"“Cry Tomorrow” (Ma 
(6th wk). Swell $5,000. Last wee 

6,200. <a 

’ Coliseum (Evergreen) (1,870: 90- 





$1,25)—"Jubal” (Col) and “Night 
Number Came Up” (Indie). | 
$10,000. Last wee “Treshold 0 


Space” (20th) and “Ghost Tow? 

(UA), $9,000. ott 

Fifth Avenue (Evergreen) («7 
(Continued on page 13) 
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Wednesday, April 18, 1956 


VARIETY 


PICTURE GROSSES 


* 





pall Games Hurt Chi; ‘Anything’ 286, 
Fall Hotsy $36,000, ‘Planet’ Terrif 
166; ‘Alex Big 416, ‘Suit’ 336, 2d 


Chicago, April 17. 
first-runners for the most 
setting healthy coin this 
ome bigest ge My a 

» tax deadline an rst loca 
al games on_ television. 
“Harder They Fall” is the champ 
with a hefty $36,000 looming | in 
first week at the Woods. “Anything 
Goes” looks so-so $28,000 in open- 
er at State-Lake. y = 
“Forbidden Planet and A Day 
of Fury” combo is heading for sock 


Chi 
part, are Bf 
round but s¢ 


$16,000 at Grand. “Citizen Kane” 
out on reissue is smash $6,700 at 
the Surt 


“\Jexander the Great” is holding 


fairly well in second week at the | 
the most business 


Chicago, with ‘ 
being done on weekends, ‘‘Man in 


Gray Flannel Suit” looks to be in 
for a long run as it shows staying 
power in second round at the 
Oriental. “Backlash” shapes sturdy 
in second Roosevelt session, “Mira- 
cle in Rain” is disappointing in 
same week at United Artists. 

“Diabolique” continues to sur- 
prise in 17th round at Ziegfeld. 
‘Cinerama Holiday” looms solid in 
44th week at Palace. 

Estimates for This Week 

Chicago (B&K) (3,900; 98-$1.25) 
—“Alexander the Great” (UA) (2d 
wk). Good $41,000. Last week, 
$65,000. 

Grand (Nomikos) (1,200: 98-$1)— 
“Forbidden Planet” (M-G) and “A 
Day of Fury” (U). Great $16,000, 
Last week, “Creature Walks Among 
Us” (U) and “Price of Fear” (U) 
(2d wk!, $7,000. 

Loop (Telem’t) (606; 90-$1.25)— 


“Song of South” (BV) (reissue) 
(4th wk). Okay $7,200. Last week, 
$11.500. 


MecVickers (JL&S) (1,580; $1.25- 
$3\—“‘Oklahoma” (Magna) (16th 
wk!. Neat $27,000. Last week, 


$32,000. 

Monroe (Indie) (1,000; 67-87)— 

*“There’s Always Tomorrow” (U) 
$2,000 in 3 days. Last 


(3d wk). 
week. $6,000. 

Oriental (Indie) (3,400; 98-$1.25) 
—"‘Man In Gray Flannel Suit” 
(20th) (2d wk). Strong $33,000. 
Last week, $45,000. 

Palace (Eitel) (1,484; $1.25-$3.40) 

“Cinerama Holiday” (Indie) 
(44th wk!. Healthy $25,000. Last 
week, $27,600. 

Roosevelt ‘B&K) (1,400; 65-98)— 
“Backlash” (U) and “Steel Jungle” 
(Ui (2d wk). Nifty $14,000. Last 
week, $21,000. 

State-Lake (B&K) (2,400; 65-98) 
—“Anything Goes” (Par). So-so 
$28,000. Last week, “Picnic” (Col) 
(8th wk), $16,000. 

Surf (H&E Balaban) (685; 98)— 
“Citizen Kane” (RKO) (reissue). 
Sock $6,700. Last week, subse- 
quent-run. 

United Artists (B&K) (1,700; 65- 
98\—" Miracle in Rain” (WB) and 
“Our Miss Brooks” (WB) (2d wk). 
Thin $15,000. Last week, $20,000. 

Woods (Essaness) -{1,206; 98- 
$1.25\—*Harder They Fall” (Col). 
Hotsy $36,000, helped by great 
local exploitation and publicity 
breaks. Last week, “Forever Darl- 
ing” (M-G! (3d wk), $15,000. 

World (Indie) (430; 98)—‘Too 
Bad She's Bad” (Indie). Hep $4,500. 

ast week, “Prisoner” (Col) (5th 


wk), $3,000. 

Ziegteld (Davis) (430; 98)—‘Di- 
abolique” ‘UMPO) (17th wk). Stout 
$4,000. Last week, $5,000. 


‘Arm’ Golden $30,000 In 
Toronto; ‘Cry’ Hot 246, 
Snatchers’ Hefty 19¢ 


Blbint Toronto, April 17. 
eee booking, to beat cur- 
rae Night traffie conditions by 
a top product into the big- 
of Ing nabe deluxers, is paying 
Oden tt, latest a five-theatre 
mueon Nle-In s ¢# ing wham ‘biz for 
“an With Gol. en Arm,” top new- 
fomer currently 
0eEW's ty 
dating “yy 
great third st 





o houses here are day- 
Cry Tomorrow” for 
ers” Joc peanza. “The Ladykill- 
thir 00ks hotsy in two houses for 
‘itd round. “Invasion of Body 
fatchers” looms big in five spots. 
Ch Estimates for This Week 
357) Ste, Hyland (Rank) (877; 1,- 
». | (5-$1)—“Ladykillers” (Rank) 
Hep $12,000. Last week, 


oh t (Taylor) (750; 693; 
is, Geordie” (IFD) (3d wk). 
Cay 000. Last week, $7,500. 
S “ony, Danforth, Fairlawn, 
synber, Odeon (Rank) (839; 1,- 
“Gol 1.165; 1,204; 2,318; 60-$1)— 
_—- Arm” (UA). Socko $30- 
sast 


Ci rele, Towne 
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Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetiec admission 
prices, however, as indicated, 
— the U. S. amusement 
ax. . 











‘Anything Fancy 
11G Tops Omaha 


; Omaha, April 17. 

Biz is on mildish side this week, 
battling balmy spring weather and 
opening of the baseball season. 
“Anything Goes” is the pacesetter, 
being rated lively at the Orpheum. 
The other new entry, “Kettles in 
Ozarks,” is sluggish at the Omaha. 
The holdovers, “I'll Cry Tomor- 
row,” at the State and “Golden 
Arm” at the Brandeis, both in 
third weeks, are displaying a softer 
tendency but_still solid enough to 
figure on fourth stanzas. 

Estimates for This Week 

Brandeis (RKO) (1,000; 75-$1)— 
“Golden Arm” (UA) (3d wk). 
Okay $4,500. Last week, $6,500. 

Omaha (Tristates) (2,000; 70-90) 
—‘‘Kettles in Ozarks” (U) and 
“There’s Always Tomorrow” (U). 
Mild $5,500. Last week, “Rock 
Around Clock” (Col) and “Black- 
jack Ketchum” (Col), $7,500. 

Orpheum (Tristates) (2,890; 75- 
$1\—“‘Anything Goes” (Par). Fine 
$11,000 or near. Last week, “Ca- 
rousel” (20th) (2d wk), $7,000 for 
6 days. : 

State (Goldberg) (860; 80-$1.25) 
—‘T’'ll Cry Tomorrow’ (M-G) (3d 
wk). Big $7,000 after $10,500 sec- 
ond week. 


‘Suit’ Hep 246, Frisco; 
‘Alex’ Rugged 116, 3d 


San Francisco, April 17. 

City is loaded with holdovers 
this stanza but a couple of new- 
comers shape nicely. ‘Man in Gray 
Flannel Suit” is bringing the huge 
Fox one of its best weeks in some 
time. “Oklahoma” continues very 
big in eighth session at the Cor- 
net. “Anything Goes” looms fancy 
in second week at Paramount. 
“Alexander the Great’ still is 
great in third round at the United 
Artists 

Estimates for This Week 

Golden Gate (RKO) (2,859; 80- 
$1)—‘‘World in Corner” (U) and 
“Red Sundown” (U). Fair .$10,000 
or over. Last week, ‘‘Backlash (U) 
and ‘Kettles in the Ozarks” (U), 
$13,000. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Man In Gray Flannel Suit” (20th). 
Nice $24,000. Last week, “On 
Threshold Space” (20th) and “Last 
Desperados” (Indie) (2¢ wk), $7,500. 





Warfield (Loew) (2,656; 65-90)—| 
(M-G) | 


“Meet Me In Las Vegas” 
(83d wk). Big $7,500 in 6 days. Last 
week, $9,500. 

Paramount (Par) (2,646; 90-$1)— 
“Anything Goes” (Par) and “Our 
Miss Brooks”, (WB) (2d wk). Fancy 
$12,000. Last week, $18,000. 

St. Francis (Par) (1,400; $1-$1.25) 


—‘‘Pienic” (Col) (5th wk). Solid 
$9.500. Last week, $12,000. 
Orpheum (Cinerama_ Theatre 


Calif.) (1,458; $1.75-$2.65)—‘Cine- 
rama Holiday” (Indie) (37th wk). 
Fancy $14,700. Last week, $15,500. 

United Artists (No, Coast) (1,207; 





70-$1)—“‘Alexander the Great” 
i\(UA) (3d wk). Big $11,000. Last 
week, $13,500. 

| Stagedoor (A-R) (400; $1-$1.25)— 
“Guys and Dolls” (M-G) (22d wk). 
Good $4,700. Last week, $5,500. — 

Larkin (Rosener) (400; $1)—*Di- 
abolique” (UMPO) (16th wk). Big 
$4,500. Last week, $4,900. 

Clay (Rosener) (400-$1) — “Sa- 
murai” (Indie) (6th wk). Oke $2,100. 
Last week, $3,000. 

Bridge (Schwarz (396; $1-$1.25) 
—‘Doctor At Sea (Rep) (3d wk). 
Big $3,500. Last week, $3,200. : 

Rio (Schwarz) (397; $1)—*Paris, 
1900” (Indie). Good $2,500. Last 








week, Fairlawn and/! 


week, “Doctor At Sea” (Rep) (2d 
wk}, $3,000. 

Coronet (United California) 
| (1,250: $1.10-$2.75) — “Oklahoma” 
Great $22,000. 


| (Magna? (18th wk). 
| Last week, $26,200. 





‘Miracle’ Trim $11,000, 
Buff.; ‘Goodbye’ OK 106 


Buffalo, April 17. 
Trade is offish this round with 
biggest coin for newcomers going 
to “Miracle in Rain,” rated good 
at Paramount. “Never Say Good- 
bye” is running neck-n-neck with 
it for a favorable week at Lafay- 
ette. “Man in Gray Flannel Suit” 
at Center in third session is top 
holdover. “Cinerama Holiday” still 
is socko in 11th stanza at the Teck. 
Estimates for This Week 

Buffalo (Loew) (3,000; 60-85)— 
“Last Hunt” (M-G) and “Guy 
Named Joe” (M-G) (reissue). Fair 
$12,000. Last week, “Alexander 
the Great” (UA) (2d wk), same at 
$1 top. 

Paramount (Par) (3,000; 60-80)— 
“Miracle in Rain” (WB). Good $11.- 
000. Last week, “Anything Goes” 
(Par) (2d wk), $10,000. 


~-_ 


Center (Par) (2,000; 60-$1) — 
“Man In Gray Flannel Suit” (20th) 
(3d wk). Sturdy $11,000. Last 


week, $13,500. 

Lafayette (Basil) (3,000; 50-80)— 
“Never Say Goodbye” (U) and} 
“Green Magic” (U). Okay $10,000. 


There were few new 
current session but they pack a 
real boxoffice wallop. Firstruns 
had to contend with rain Sunday 
and also part of Monday. The 
rainfall Saturday did not appear to 
cut in much on the b.o. take since 
it turned out to be a typically big 
weekend day. Thousands of visit- 
ors in the Times Square area 
swelled attendance Saturday and 
also the following day (Sun.). 
“Man in Gray Flannel Suit” and 
“Seven Wonders of World” are 
running neck-'n-neck for top hon- 
ors. “Suit,” with iceshow on the 
stage, is headed for a great $120,- 
000 opening stanza at the Roxy de- 
spite the length of this pic, the 
house having to get by with only 





Last week, “Goodman Story” (U) 
and “Jaguar” (U) (2d wk-4 days), 
$7,000. . 
Century (Buhawk) (2000; 85- 
$1.25)—“‘Carousel” (20th) (2d wk). 
Nice $10,000. Last week, $18,500. 
Teck (Cinema Products) (1,200: 
$1.20-$2.40:—“Cinerama Holiday” | 
(Indie) (llth wk). Solid $15,000. | 
Last week, $16,300. | 
| 


‘Suit Sharp 206, 
KC; Blood’ 66 


Kansas City, April 17. | 

Slow trend which showed up last 
week still is holding here, only | 
bright spot being “Man in Gray | 
Flannel Suit,” smash at four Fox | 
Midwest houses. “Hot Blood” is | 
light at the Paramount. Most of | 
spots are playing holdovers, but | 
none with any strength. “Carousel” | 
is on disappointing side at the 
Roxy in third round. “Miracle in| 
Rain” at the Missouri and “Harder | 
They Fall” at the Midland are both | 
holdovers and both lightweight. | 
“Diabolique” at the Kimo holds | 
strong, and likely will make a long | 
run of if. | 
Estimates for This Week 
Glen (Dickinson) (700; 75-$1)— | 
“Companions of Night” (Indie). | 
Moderate $1,500. Last week, “Devil | 
in Flesh” (Indie) (3d wk), $750. | 
Kimo (Dickinson) (504; 75-$1)— | 
“Diagolique” (UMPO) (4th wk). | 
Sturdy $1,800; holds. Last week, | 
$2,000. 
Midland (Loew) (3,500; 60-80)— | 
“Harder They Fall” (Col) and 
“Houston Story” (Col) (2d wk). 
Drab $5,000. Last week, $6,500, far | 
under hopes. | 
Missouri (RKO) (2,585; 75-$1)-— | 
“Miracle in Rain” (WB) and “Brain | 
Machine” (RKO) (2d wk). Dull | 
$4,000. Last week, $6,000. 
Paramount (United Par) (1,900; 
50-80/\—“‘Hot Blood” (Col) and 
“Hells Horizon” (Col). Light $6,- 
000. Last week, “Anything Goes” 





(Par) (2d wk), at _75c-$1 scale, | 

$5,000. 
Roxy (Durwood) (879; 75-$1)— 

“Carousel” (20th) (3d wk). So-so 


$5,500, as price scale was lowered | 
mid-run. Last week, at $1.25 top, 
$6,500. 

Tower, Uptown, Fairway, Gra- 
nada (Fox Midwest) (2,100, 2,043, | 
700, 1,217; 65-85)—‘‘Man in Gray | 
Flannel Suit” (20th). Fancy $20,- | 
000, or better. Holds and first »ig- 
timer in these houses for several 
weeks. Last week, “Backlash” (U) 
and “Naked Dawn” (U), $12,000. 

Vogue (Golden) (550; 75-$1)— 
“To Catch Thief” (Par) and “Coun- 
trv Girl” (Par) (reissues). Brought 
back to cash in on current Kelly- 
Rainier wedding. Moderate $1,500. | 





Both played intensively through 
subsequents before. Last week, 
“Doctor at Sea” (Rep) (3d wk), 
$1,000. 





‘SUIT’ STOUT $12,000, | 
PITT; ‘CAROUSEL’ 86 


Pittsburgh, April 17. | 
Holdovers of “Man in Gray. 
Flannel Suit” at Harris and “Car- | 
ousel” at the Fulton continue to | 
the backbone of downtown busi- | 
ness. “Diabolique” at Squirrel Hill 
doing practically as much in second 
week as first and terrific “Forbid- | 
den Planet” is fairly good at Penn. 
Windup of “Cinerama Holiday” is 
sockeroo at the Warner. 
Estimates for This Week 
Fulton (Shea) (1,700; 85-$1.25)—- 
“Carousel” (20th) (4th wk). Big) 
$8,000. Last week, $8,500. 
Guild (Green) (500; 65-$1) — 
“Night Number Cafhe Up” (Indie) 


(Continued on page 18) 


four stageshows and five screen- 
ings of the film last Saturday. 
“Wonders” hit a huge $38,400 in 
the first four days (11 shows) end- 
ed last Saturday (14), with every 
seat sold for all performances. Pic 


;}may establish a new house record 


for the first seven days if pace con- 
tinues. “Never Say Goodbye” with 
vaude shapes fine $18,500 opening 
week at the Palace. “Last 10 Days” 
got a smash $8.000 in first round 


ended last night (Tues.) at the 
Worid. 
“Serenade,” with Easter stage- 


show, looks to land a big $140,000 
in current (4th) session at the Mu- 


sic Hall, and holds a fifth. ‘Man 
Who Never Was” landed a_ sock 


$17,500 in second stanza at the Vic- 
toria. 

“Alexander the Great” still is 
smash with around $40,000 in sight 
for third frame at the Capitol. 
“The Conqueror” looks to hit a 
sock $29,000 in same week at the 
Criterion. 

“Meet Me in Las Vegas” con- 
tinued very big with $18,500 in 
fifth session at the Astor. “Naked 
Night” landed a nice $11,000 opea- 
ing week at the Little Carnegie. 
“Oklahoma” is holding with fancy 
$26,500 in 27th round at the Rivoli. 

“Anything Goes,” which was 
down to $27,000 in fourth session 
at the Paramount, is being re- 
placed by the first George Gobel 
comedy, ‘Birds and Bees,” next 
Sunday with personals by Gobel 
opening day. 

Estimates for This Week 

Astor (City Inv.) (1,300; 75-$2)— 
“Meet Me in* Las Vegas” (M-G) 
(6th wk). Fifth frame ended last 
night (Tues.) was socko $18,500. 
Fourth was $24,000. 

iz. 


Little Carnegie Carnegie) 


(550; $1.25-$1.80)—“Naked Night” 


(Times) (2d wk). First week ended 
Sunday (15) was nice $11,000. 
Baronet (Reade) (430: $1.25- 
$1.50) “Return Don Camillo” 
(IFE) (4th wk). Third week com- 
pleted Sunday (15) was. okay 


' $2,900 after $5,300 in second. Next | 


pictures | night 
launched on Broadway during the! after $40,000 in third. 





pic not set. 
Capitol (Loew) (4,820: $1-$2.50) | 


|—-‘Alexander the Great” (UA) (3d 


wk). Current round ending today 
(Wed.) is heading for great $40,000 
or near. Second was $45,009. 
Stays on. 

Criterion (Moss) (1,700; 75-$2.20) 


|—‘The Conqueror” (RKO) (3d wk). 


This session winding up tomorrow 


i(Thurs.) looks like big $29,000 after 


$44,000 in second. Continues. 


Fine Arts (Davis) (468; 90-$1.80) | stanza, 
(UMPO.: | 


“French-Can Can” 
Orened Monday (16). 


In ahead, 


days), 
2(¢th full week and finishing a 
great longrun, 

Globe (Brandt) (1,500; 70-$1.50) 


'—“On Threshold of Space” (20th) 


(‘83d wk). Present stanza ending 
today (Wed.) looks like good $7,000 
or near after $11,000 in second. 
Guild (Guild) (450; $1-$1.75) — 
“Touch and Go” (U) (5th wki. 


Third was $5,000. 
“My 7 Daughters” (Indie), new 
Chevalier pic, opens May 1. 


Mayfair (Brandt) (1,736; 79- 
$1.80)—“Patterns” (UA) (4th wk). 
Third round ended Monday (16) 
was fair $8,500. Second wes 
$10,000. 

Normandie (Trans-Lux) (592; 95- 
$1.60) — “Lovers and Lollipops” 
(T-L). Opens today (Wed.). In 


|ahead, “Fantasia” (BV) (10th wk-8 
days), was fair $3,300 after $5,300 


in ninth, an unusually big longrun 


{for an oldie. 

Palace (RKO) (1,700; 50-$1.60\— ! Story” (Col). 
| *Never 
| veudeville. Week ending tomorrow 


Say Goodbye” (U) and 


(Thurs.) -looks like fast $18,500. 
Last week, “Come On” (AA) plus 


| vaude, $17,000. 


Paramount (ABC-Par) (3,664: $1- 
$2— “Anything Goes” (Par) (5th- 
i final wk), Fourth stanza ended last 


| 
1 


| 





|“Diabolique” (UMPO) (21st wk-6| impressively 
big $8,000 after $9,000 in| town. 


| 


| 
| 


| 
! 


| Fourth week ended Sunday (15) | 
|was nice $4,500. 


Stout Pix Lift Bway; Suit’ Sock 1206, 
‘T Wonders’ Huge $38,400 on 4 Days, 
‘Serenade’ 1406, ‘Goes’ 276, Both 4th 


(Tues.) was fair $27,000 
“Birds and 
Bees” (Par) opens next Sunday 
(22) with personals four times 
opening day by George Gobel, star 
of pic. This means that “Anything” 
goes only four days in fifth week. 

Paris (Pathe Cinema) (563; 90- 
$1,80) — ‘Ballet of Romeo and 
Juliet” (Tohan) (3d wk). Initial 
holdover round ended Sunday (15) 
was big $12,800 after $16,400 for 
opener. Stays on indef. 

Radio City Music Hall (Rockefel- 
lers) (6,200; 95-$2.75)—‘‘Serenade” 
(WB) and Easter stageshow (4th 
wk). Session ending today (Wed.) 
is heading for big $140,000. Holds 
a fifth stanza. Last week, $169,000. 

Rivoli (UAT) (1,545; $1.25-$3)— 
“Oklahoma” (Magna) (27th wk). 
Present round ending today (Wed.) 
looks to hit fancy $26,500, fewer 
shows, of course, cutting in, after 


' $36,000 in 26th week. Stays on. 


Plaza (Brecker) (556; $1.50- 
$1.80)—‘‘House of Ricardo” (Baker- 
Brill) (5th-final wk). Fifth stanza 
ended Monday (16) was good $4,500 
after $6,500 for fourth week. 

Roxy (Nat'l. Th.) (5,717; 65-$2.40) 
—‘Man in Gray Flannel Suit” 
(20th) with ice show onstage. First 
frame ending tomorrow (Thurs.) 
looks to reach great $120,000, one 
of bigger opening weeks here since 
“The Robe” (20th). Pic preemed 
with benefit Thursday (12) night. 
In ahead, “Carousel” (20th) with 
iceshow (8th wk-6 days), $41,000. 

State (Loew) (3,450; 78-$1.75)— 
“Miracle in Rain” (WB) (3d wk). 
Current round ending Friday (20) 


is heading tor mild $11,000. Se- 
cond was $13,000. 
Sutton (R&B) (561; $1-$1.80)— 


“The Ladykillers” (Cont) (9th wk). 
Eighth stanza ended Monday (16) 
was solid $9,500 after $13,200 in 
seventh. Continues on. 

Trans-Lux 52d St. (T-L) (540; $1- 
$1.50!\—“Doctor At Sea” (Rep) (8th 
wk). Seventh week ended last 
night (Tues.) was sharp $5,300. 
Sixth was $7,500. 

Victoria (City Inv.) (1,060; 50-$2) 
—‘Man Who Never Was” (20th) 
(3d wk). Initial holdover round 
ended Monday (16) was sock $17,- 
500 after $29,000 in first. 

Warner (Cinerama Prod.) (1,600; 
$1.25-$3.50/—‘‘7 Wonders of World” 


(Indie). First four days (11 shows) 
ended Saturday (14) night was 
huge $38,400, absolute capacity. 


House ends its weeks on Saturdays. 
Showing made despite some crix 
barbs. In ahead, “Cinerama Holi- 
day” (Indie) (61st wk-8 days), $67,- 
800 on 27 shows. At pace of last 
four or five weeks, “Holiday” looks 
like it could have held longer, but 
house wanted to launch “Won- 
ders.” 

World (Times Film) (385; $1- 
$1.50\—"“Last 10 Days” (Col) (2d 
wk). Initial week ended yesterday 
(Tues.) was great $8,000. 


‘Suit’ Whopping $14,000, 
Indpls.; ‘World’ Rousing 
106, ‘Miracle’ Dull 86 


Indianapolis, April 17. 

Firstrun biz has lost its post- 
holiday momentum here this 
good outdoor weekend 
weather being partly to blame. 
“Man In Gray Flannel Suit” opened 
at Keith’s to lead 
“Day World Ended” is go- 
ing well on a big juvenile turnout 
at the Circle. “But “Miracle in 
at the Circle. But “Miracle in 
“Comanche” at Loew’s are not do- 
ing much at the wickets. 

Estimates for This Week 

Cirele (Cockrill-Dolle) (2,800; 50- 

85)—"Day World Ended” (AR) and 





“Phantom from 10,000 Leagues” 
(Indie). Nifty $10,000. Last week, 


‘Song of South” (BV) (reissue) (2d 
wk), $9,000. 

Indiana (C-D) (3,200; 50-85)— 
“Miracle in Rain” (WB) and “Our 
Miss Brooks” (WB). Mild $8,000. 
Last week, “Anything Goes” (Par) 
(2d wk), $10,000 after hefty $15,- 
000 opener. 

Keith’s (C-D) (1,300; 75-$1.25)— 
“Man In Gray Flannel Suit” (20th). 
Wow $14,000. Good for extended 
run. Last week, “Carousel” (20th) 
(4th wk), $6,500. 

Loew's ‘Loew) (2,427; 50-80)— 
“Comanche” (UA) and ‘Houston 

Dull $5,000. Last 
week, “Meet Me In Las Vegas” 
(M-G), fine $12,000 at 90c top. 

Lyric (C-D) 1,600; 50-75)— 
“World In Corner” (U) and “Hold 
Back Tomorrow” (U). Mild $3,500. 





Last Week, “230 Seconds Over 
Tokyo” (M-G) and “Guy Named 
Joe” (M-G) (reissues), $6,000. 





HECHT AND LANCASTER fresenr 
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The Wonder Show Of The World Is Off To A Flying 
Start With One Of The Greatest Advertising And 
Promotion Campaigns in Screen History! 


4-COLOR FULL PAGE ADS IN NATIONAL MAGAZINES —Look (special 3-page 
gatefold), Life (double-truck, also), Collier’s, Redbook, Woman’s Home 
Companion, American Weekly, This Week, Pictorial Review, New Yorker, 
Seventeen—plus 19 high-circulation fan magazines—readership of more 


than 200,000,000! 





ADVANCE 2-PAGE SPREADS AND FULL PAGE NEWSPAPER ADS—in color and 
black and white—in all key cities—some back pages, some entertainment 
pages — but all attention-getting and covering a readership of 600,000,000! 





COAST-TO-COAST POSTERS—including unusual teasers—strategically placed 
on 2,500 billboards! 


$100,000. TV SPOT CAMPAIGN — all over the country...special TV features... 
plus nation-wide radio coverage! 


Set for saturation bookings June 28th 
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London Film Biz Holds Sturdy Pace; 
Safari Sock $7,500 Ist Three Days: 


Fall’ Hefty $9,900 For First Five: 





London, April 17. + 


The sturdy pace of West End/ . “3 
firstrun business was maintained in New Scot Film Outfit 
the last stanza, with above-average | 
returns reported from a number of | 4 . 
situations. “Safari” finished its | Glasgow, April 10. 


é ¥ sf | A new film company, formed 
Arst SHEee Says With & “SPCR $7,500 | here, will be called Anvil Films 


and was heading for a smash | ‘ 

$14,000 in its initial frame. at the | (Scotland) Ltd. It is an offshoot 
Empire. At the Odeon, Marble)...” ‘ 

Arch, “The Harder They Fall’ |isbanded in 1952. 


| Ken Cameron, Ralph May, Richard 
|Warren and Ken Scrivener. May 
'was in charge of the Crown unit 
from 1950 to 1952. 


First assignment of the new 
company will be an enter: ainment 
\film for the Children’s Film Foun- 
dation. Titled “The Highland 
Trail,” it’s based on an original 
story by Alastair MacTavish Dun- 


opened in great style with a hefty 
$9,900 in its first five days, and 
prospects of a solid $13,400 on the 
full round. “The Vagabond King” 
made a disappointing start at. the 
Plaza and its opening week is un- 
likely to reach $7,000. 

“The Man Who Never Was” is | 
holding up as a smash attraction 
t the Carlton, despite the fact that 
ra de End — Leen eet. we i directed by Kay 
with general release. The third | Mander, femme director. 
sesh hit a fancy $10,800, slightly | 
better than the pervious week. | 


“Mirage in ne Rain oid» "Mammoth German 


“Alexander the Great’ maintained | 
4 * 9 . 
Wind’ Run Winds 


its boff rating with a great $14,200 | 
Berlin, April 10. 





in its second week at the Odeon, | 
Leicester Square. 
Estimates for Last Week 
Carlton (20th) (1,128; 70-$1.70)— | 
“The Man Who Never Was” (20th) ‘ : 
(4th wk). Likelv $8,500. Over $10. Pos ond “Gone With the oa a OY 
800 previous frame. ‘Carousel ly completed its mammoth run at 
(20th) preems today (Tues.). ‘the local Kurbel. Film preemed 
Casino (Indie) (1,337; 70-$2.15) Dee. 3, 1953, has has been shown 
—‘Cinerama Holiday” (Robin) (7th ever since at this cinema, with 
wk). Still big at over $12.000. ‘‘hree performances daily, attract- 
Empire (M-G) (3,099; 55-$1.70)|ing a total of 600,000 customers 
—“Safari” (Col) (1st wk). Opened !In all, within 122 weeks 3,032 per 
with big $7,500 for first weekend | formances have taken place, thus 
(three days) with prospects of great | registering an alltime longrun rec- 
$14,000 for full week. ‘ord for the divided city. “Wind” 
Gaumont (CMA) (1.500: 50-$1.70) | Was replaced April 6 by the Gallic 


—“The Feminine Touch” (Rank) | feature, “Napoleon,” released here 
(2nd wk). Steady $5,600 or near. | by Allianz. 

Topped $7.000 opening week.'| Walter Jonigkeit, owner of the 
“Magic Fire” (Rep) follows April Kurbel (and also of the Delphi 
19. Palast here), certainly made Ger- 


man film history with “Wind.” Un- 
usual longrun not only became the 
' talk of the local press but also con- 
i tributed to make the Selznick clas- 
sic head the list of those pix which 
‘garnered the most playdates dur- 
ing the last five years in this coun- 


Leicester Square Theatre (CMA) 
(1,376: 50-$1.70)—“The Tomahawk 
and the Cross” (Rank) and “The 
Price of Fear” (Rank) (1st wk). 
Heading for sturdy $8,100 after 
neat $5,200 in opening weekend. 


London Pavilion (UA) (1.217; 50- 


$1.70)—“Charlev Moon” (BL) (ist 'Y’s eight most important key 
wk). Mild $4,700. Holds one more CS. 
week. Jonigkeit, incidentally, has _ al- 


ways shown strong interest in for- 
|eign, notably American films. Also, 
‘during the Nazi years, he showed 
‘American pix as long as possible. 
| His last Hollywood film at the Kur- 
bel, “Union Pacific’ (Par), ran 
Sept. 6-12, 1940. And the Kamera, 
another Jonigkeit house (bombed 
out during the war and located now 
in what became this city’s Soviet 
sector), showed as last American 
/film Paramount’s “Double or Noth- 
'ing” in 1940. Only the _ prohibi- 
'tion of Yank features by the Nazis 
in 1940 forced Jonigkeit to skip 
‘Hollywood product. 


Ain’t Actors Human? Scot 
Parker Visit Stirs Row 


Odeon, Leicester Square (CMA) 
(2.200; 50-$1.70)—‘‘Alexander the 
Great” (UA) (3rd wk). Heading for 
smash $12.000. Around $14,200 in 
previous week. 


Odeon, Marble Arch (CMA) (2.- 
200: 50-$1.70)—‘‘The Harder Thev 
Fall” (Col) ‘1st wk). Well above 
average with likely $13,400 this 
frame, after great $9,900 in first 
five days. 

Plaza (Par) (1.902: 70-$1.70)— 
“The Vagabond King” (Par) (1st 
wk). Below hopes at under $7.000. 

Rialto (20th) (592; 50-$1.30)— 
“Oasis” (20th) (2nd wk). Moder- 
ate $2.000. Feir $2.200 first week. 

Ritz (M-G) (432: 50-$1.30)— 
“Deep in My Heart” (M-G) (2nd 
wk). Steady $2.800. 

Studio One (APT) (600; 30-$1.20) | 





—“‘African Lion” (Disnev) and | : : 4 

“Blue Men of Morocco” (Disney) Edinburgh, April 10. 

(2nd wk). Faney $5,300. U.S. actor Fess Parker, here om 
Warner (WB) (1.785: 50-$1.70)— his Davy Crockett p.a._ tour, 

“Miracle in the Rain” (WB) (2nd sparked off a row in the loca! 

wk). Neat $7,500. Fine $10,700 Council when the civic boss, Lord 


Provost Sir John Banks, left the 
council chamber to keep an ap- 
‘pointment with him. 

Councillors shouted “Scandal” 
and “Shocking” when the Provost 
said he would have to go and re- 
|ceive Davy Crockett. One council- 
lor shouted: ‘‘Would it be possible 
to inform us when Marilyn Monroe 
is coming to this city?” 


opening sesh. 


BBC DFIFCATION DUE 
IN U.S.S.R. NFXT MONTH 


London, April 17. 

Under a reciprocal arrangement 
# BBC delegation is going-to Mos- 
cow next month at the invitati r 
cf Soviet broadcasting Beier Sir John Banks said later: “Why 
The trip has been organized bv the shouldn't I meet Davy Crockett? 
Soviet Relations Committee of the He has Biven great pleasure to 
British Council and follows a Rus- Millions of children and grown- 
Sian broadcasting delegation w hich UPS all round the world.” 
toured the United Kingdom last Parker delivered greetings from 
year. the Mayor of Los Angeles, 

The British delegation, which ———_______._. 
will be away for just over a week. 
will be led by J. B. Clark. direc- 
tor of exfernal hroad«asting. and 
will include R. T. B. Wynn, chief | 
engineer; F. Gillard, chief assis- 
tant to the director of 
poeotonnnne: A. E. Barker, depu-| Hauenstein y.p. 
y news editor; Leonard Miall,| Plan is to intervene ; ‘i 
head of tv talks; S. N. Watson, | institutions, mainly a ee 
head of tv designs department: and | to get more attention for Austrian 
A. Goldberg, program organizer of production. Austrian radio 
the BBC’s Russian section. iless than 50% local output. 








Austro Lyricist Prez 
Vienna, April 10. 
Austrian lyricists formed their 
own association, electing Rudolf 
sound | Berdach as president and Hans 


Folkdance Specialists 


Revealing Ali to Japan 
Tokyo, April 10. 
Five folkdance specialists ar- 
rived in Japan last week for a five- 
week tour of the country to demon- 
Strate their art to the Nipponese. 
| They are traveling under a grant 
from the U. S. Dept. of State and 
| are sponsored in Japan by the 
Asahi Newspapers and the Na- 
tional Recreation Assn. 
Heading group are Mr. and Mrs. 
| Michael Herman, directors of Folk 





Formed in Glasgow Dance House, New York. Others 


|are Ralph Page, Miss Nelda Lind- 
| say and Miss Jane Farwell. 


| 





. atlas j it. | ol . 
ai the former Crow - Blalaaovl ign Yank Distribs 


Win Over 102 


Jap Licenses 


Tokyo, April 17. 

The Japanese government policy 
|for import of foreign films during 
1956-57 fiscal year has been for- 
mally announced by the Finance 
Ministry, which has adopted essen- 
‘lonally the recommendations 
made to it by a committee which 
investigated the problem. 


Although the ministry did not 
state the amount of foreign cur- 
rency to be allo‘ed for import of 
films, it was expected that the fig- 
ure of $11,500,000 suggested by the 
committee would be adopted. 
Strong hike in remittance rates 
from last year’s basic 14% and 
19% to 22% and 25%, respectively, 
give reason to believe the sug- 
gested allotment will be made. It 
is expected that at least $9,500,- 
000 will be required to take care 
of the remittance payments under 
the new rates. 


Also indicative of the Japanese 
improved financial state was the 
removal of flat buy ceilings with 
the exception of those earned 
through successful export of Jap- 
anese films. In the latter case, im- 
porter-exporters who earn at least 
$30,000 from export of a Japanese 
picture will be allowed to bring in 
one picture over quota for which 
they can pay no more than $10,000. 

MPEA companies in Japan were 
allotted a to‘al of 102.09 licenses 
to be divided by MPEA under its 
global division system. Ministry 
set April 30 as deadline for filing 
of MPEA per-company allocations. 
After that time, if MPEA does not 
decide, it is expected the ministry 
will make its own divisions. Other 
global areas got a total of 19.91 li- 
censes; non-dollar area quota was 
42.42. 





| 


plays | 





Scotland Claims Record 
On Kids’ Attendance; 
Effects Seen Very Good 


Glasgow, April 17. 

More children go to the cinema 
in Scotland than in any other coun- 
try in the world, according to 
| Stanley Reed, British Film Insti- 
| tute secretary. 

In a speech here, he said the 
cinema-going habit becomes heav- 
ier as one progresses from the 
south of Britain to the north. The 
highest incidence in Scotland was 
in Aberdeen. 

Average attendance for 
whole of Britain was 24,000,000 a 
week, but that didn’t represent a 
cross-section of the community. 
Two-thirds did not go very often. 
Those who did go very frequently 
were mainly young persons, the 
peak of cinema-going being in the 
18-20 age group. 

Reed said a lot of nonsense is 
written and spoken, sometimes in 
law courts, by people who should 
know better, about the effects of 
filmgoing. Film was a highly emo- 
tional and powerful medium, and 
its appeal was very direct. 


Brit. Fanfare’ Filmed 


London, April 17. 

ABC-TV’s “Film Fanfare,” which 
Was originally screened live from 
| their Birmingham studios, is now 
being pre-filmed at Elstree. In 
this way the 45-minute program is 
given a more lavish treatment, in- 
ciuding backgrounding by a 40- 
piece orchestra. 

“Film Fanfare” is now being di- 











rected by Deon Sharp and. pro- 
duced by Terry Ashwood. It is 
networked on ithe London and 


| Birmingham commercial channels. 


the | 


'M. Monroe to London 


} 
| 


‘| sion. Fine costuming and adroit 





Intl Dramatic Fest in Paris To 


Draw Entries From 





{ 
e ° 

For ‘Prince’ in Aug. 
Edinburg, April 10. | 

Marilyn Monroe is due to arrive | 
in Engiand Aug. 1 to start filming | 
“The Sleeping Prince,” her co-star, 
Sir Laurence Olivier, revealed | 
here. Her work on the film at Pine- 
wood Studios will take approxi- | 
mately six weeks. 
Sir Laurence, here to see his | 
wife Vivien Leigh opens in a new | 
Noel Coward comedy, “South Sea | 
Bubble,” said his next film will be 
“Macbeth,” with himself as Mac- 
beth and his wife as Lady Mac- 
beth. It will be lensed in 1957. 
“South Sea Bubble,” a comedy 
in the best Coward tradition, 
played to SRO biz at Lyceum here. 
It is set to open in London next | 
month. | 


| 








| 


Co-Op Theatre 
For Ireland? 


Dublin, April 10. 

Irish Actors Equity is mulling a 
project for an actors’ cooperative 
theatre to meet need for new thea- 
tre building in Dublin. Dublin Gate 
Theatre, used by Longford Pro- 
ductions and Hilton Edwards-Mi- 
chael MacLiammoir Ga‘e Produc- 
tions on six manth leases, is sked- 
ded to close shortly because of in- 
ability to alter present structure 
to meet Dublin Corp. safety re- 
quirements. This will leave only 
three major legit houses in Dublin 
—Abbey, Gaiety and Olympia. 

Equi‘y has asked the Dublin 
Corp. to extend license of the Gate 
until a suitable alternative can be 
found, and will at same time ex- 
amine co-op idea which is sup- 
ported by its prexy, Nigel Fitz- 
gerald. 


ROSARIO BALLET HAS 
HOLDOVER IN PARIS 


Paris, April 17. 

Pencilled in for a month, Ro- 
sario’s Spanish Art Ballet looks to 
run overtime with fine reviews and 
public support assuring it a longer 
run. Monicker is belied by the fact 
that its more popular aspects get 
the biggest palms. The folk and 
classic entries are well mixed and 
the versatility of the group, plus 
the vitality and class of Rosario, 
make this an eyefilling terp ses- 





lighting are also plus assets. | 

First part runs through a group | 
of pleasing sectional dances as 
most members shine, and striking- 
ly noticed are the fiery dance of 
Nieves De Juan, Juan Quintero 
and Juan Alba. The telling guitar 
ifterlude of Juan Garcia De La 
Malta is also firstrate, as is the 
perfect piano accomp of Alfredo 
Mendoza and Perez _ Busquier. | 
Troupe is young and well-trained, | 
and the few attempts at classic 
ballet, namely ‘“Sortilege De La 
Lune” are ingratiating but lack the 
rigor and dance effusion needed 
to make the tales balletic. 

Since the great schism twixt Ro- 
sario and Antonio she has wisely 
given a well-rounded popular bal- 
let while Antonio. has gotten to- 
gether a more ambitious ballet 
troupe. Both do well on their own 
and a good Hispano group is al- 
ways welcome and lucrative in 
Paris. 





Boultings’ ‘Progress’ To 
New Brit. Circuit High 


London, April 10. 

“Private’s Progress,” the Boul- 
ting Brothers’ satirical comedy on 
British army life, has proved to 
be the biggest grosser on the As- 
sociated British circuit ever han- 
dled by British Lion. London re- 
turns are way ahead of “‘The Third 
Man,” which previously held the 
record. 

The British comedy wound its 
three weeks general release in 
the London ‘area recently. In 


most. situations, the weekly aver- 
age was topped by the Wednesday 
exception § it 
receipts. 


and almost. without 
created a new. high 





in 


| 31. 


| Goethe’s 


Over World 


Paris, April 10. 

The Third International of Dra- 
matic Arts is set to unroll from 
May 14 to July 18 this year. Fest 
will have three parts, a lyric as- 
pect to be at the Theatre Des 
Champs Elysees April 19 to May 
Then there is a series of film 
showings at the Studio Agricu]- 
teurs (main theme the rapport be- 
tween theatre and cinema) and the 
main drama section at the Sarah 
Bernhardt Theatre. 

Lyric segment will have as reps 
East and West Germany, France, 
England, Italy and Yugoslavia, 
France will present the  partici- 
pants of the forthcoming Aix-en- 
Provence Music Fest, East Ger- 
many the Radio Berlin Orch and 
Choirs, West Germany the Sta- 
dische Opera of Berlin, England 
and the English Opera Group, Italy 
the Teatro San Carlo of Naples 


and Yugoslavia the Belgrade 
Opera. 
West Germany will send the 


Schiller Theatre of Berlin with Leo 
Tolstoi’s “‘War and Peace” and the 
Schauspielhaus of Bochum with 
“Faust.” East Germany 
will have the Deutsches Theatre of 
Berlin in Frederic Schiller’s “Kale 
Une Liebe.” This is the first 
time that the Bertold Brecht-Helen 
Weigel Berliner-Ensemble group is 
not repping East Germany. Other 
Germanic lingo entries are Aus- 
tria’s Jofestadt Theatre of Vienna, 
with Hofmannsthal’s “Der Schwie- 
rige,” and Switzerland with the 
Zurich Schauspielhaus in Durren- 
matt’s “La Visite De La Vielle 
Dame” (The Old Lady’s Visit). 


London Theatre Workshop 


Great Britain will send the Lon- 
don Theatre Workshop, who scored 
a success last year, in Hasek’s 
“The Good Soldier Scweik” and 
‘The Birmingham Repertory The- 
atre with G. B. Shaw’s ‘“‘Ceasar and 
Cleopatra,” Ireland’s Dublin Play- 
ers bring more Shaw with his 
“Candida.” The U. S. will send the 
current Broadway click, “Diary of 
Anne Frank.” Belgium’s Theatre 
National will have Michel De 
Ghelderodes’s ‘‘Barbabbas,’ and 
Spain’s Teatro de Camara de Bar- 
celona will present G. De Castro’s 
“Les Enfances De Cid.” Italy will 
be repped by the Company Morelli 
Stoppa with Godini’s “La Locan- 


diera” in a staging of Luchino 
Visconi. 
Norway’s Nationale Scene De 


Bergen will have Wiers-Jenssen’s 
“The Witch” and Sweden’s Kunglia 
Dramatiski Teatern of Stockholm 
will do Anton Checkov’s “Uncle 
Vanya” and Auguste Strindberg’s 
“The Father.” Israel will send 
her Cameri Theatre of Tel Aviv. 
Poland will be in the running with 


'the Theatre Polski of Warsaw in 


Adam Miskiewicz’s “Les Aieux” 
(The Frebears). 

Russia will probably send the 
Maly Theatre and Holland, Yugo- 
slavia, Czechoslavakia, India and 
Roumania will attend but have not 
chosen their entries as yet. There 
may also be a fullscale Kabuki 
Troupe from Japan if facilities are 
available for transporting these 
grandiose productions. 





LONDON’S ALBANY CLUB 


BECOMES HYLTON BLDG. 


London, April 17. 

Jack Hylton has liquidated the 
Albany Club, 3 Savile Road, in Lon- 
don’s fashionable Mayfair, took a 
capital gain on what was a long- 
time private eating club, and has 
leased back the property. The site 
will become the central headcuar- 
ters of all Hylton enterprises. 

Right now he has four different 
offices, ranging from 125 Pall Mall, 
his legit producing hq, and others 
embracing his film, television and 
other holdings. Albany Club will 
become the Hylton Bldg. Show- 
man currently is in America, due to 
sail back tomorrow (Wed.) aboard 
the SS Queen Elizabeth. 


KONA Gamble Pays Off 


Honolulu, April 17. 

Looks as if a $180,000 gamble 
has paid off for KONA, which boost- 
ed power and switched to Channel 
2 last fall. New Pulse survey ral- 
ings give station eight shows in the 
top 15. A year ago KONA had 
only one of the top programs. 

Station is an NBC affiliate, co 
peting with KGMB-TV and KULA- 
TV. 
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| SHORTS VS. PRODUCT SHORTAG 


B-THINK TV FAA Conscious Now of Screen Deal Values, 


__/ 


Amusement Stock Quotations 


(N.Y. Stock Exchange ) 
For Week Ending Tuesday (17) 


1956 Net 
High Low Weekly Vol.Weekly Weekly Tues. Change 
in 100s High Low Close’ for week 
302, 2453 AmBr.ParTh 457 3034 2734 305% +234 
933, 23°4 CBS “A”.... 108 2614 255% 26 —% 
981, 2315 CBS “B”.... 87 26 2514 2514 os 
963, 22°64 Cel Pix..... 41 227% 2214 2234 + 144 
1673 1416 Decea ...... 70 147% 1453 147% + % 
1 75°4 Eastman Kdk 111 8858 86 8728 -——114 
4% 334 EME-«..~... 258 37% 334 37% + \& 
9414 1878 Loew's ....... 292 2258 2173 22 + 12 
9 8 Nat. Thea... 375 914 91g 87% 4+ % 
3615 3014 Paramount .. 90 3454 3234 3434 +2 
3615 31%3 Phileo ...... 230 3154 30 3018 —15% 
50°53 41144 RCA ........ 235 46°4 4516 46°4 +%%4 
g 813 RKO Picts... 39 858 818 818 — 8 
12 915 RKO Thea.. 203 11 10% 10°% ~—- & 
87, 714 Republic 46 Tle 74 JTlo -. 
15's 1354 Rep., pfd... 6 14 1334 2 PRR — 
17°, 16 Stanley War. 78 1614 1514 16 + 58 
273, 2216 Storer ...... 55 2534 24 25 4+ 5% 
2914 21! 20th-Fox 571 2914 26 2818 +214 
9914 25% Univ. Faexe.... 18 2734 + 2654 Ae — 
8215 77 Uniy., pfd.... 726 0 80 ace = 
24°24 18° 3 Warner Bros. 197 2228 2024 22°38 +15 
14114 120 eee ze 46129 127144 128 I % 
American Stock Exchange 
614 45, Allied Artists 42 478 458 ee 
10 8 Du Mont..... 80 833 818 814 — 
334 3 Nat’l Telefilm 136 334 333 358 + % 
53, 254 Skiatron 113 424 44 414 414% 
12°3 11%3 Technicolor... 117 1214 1173 121 1 ig 
412 3'46 Trans-Lux... 42 4 312 ae — 
Over-the-Counter Securities 
Bid Ask . 
Chesapeake Industries *seeeeeeaeseeeveee#eepeenenee 3 3! 4 Gua 1 4 
Cinerama Ine. ...... eee eee eseeeseoe 298 173 —1 
Cinerama Prod. eeeceeeeeeeseeeeeseeeeeee 3°38 41,4 — 38 
Du Mont Bdeast ........ ae ee Oe leat. -e 724 ao 
Guild Films ......... eee ea eee ere Lig, oe 334 — 18 
COECROT We so Soak wees BR ORS we 0 . 2 2'2 — 
U. A. Theatres eeeeseeeeereeeeeeeee ee eeeee 8 i) — %4 
Walt Disney *eseeeeeeseeeeereeeeeeeeeeere 39 43 —2 


¥ Actual Volume. 
* No Trading Tues. 
(Quotations furnished by Dreyfus & Co.) 


Inside Stuff—Pictures 


Film labs in N. Y. hear that the price of Eastman Kodak positive 
color rawstock may be reduced in the not-too-distant future. Cur- 
rent price to the labs is 3.9¢c per foot. High cost of the rawstock has 
been primarily responsible for keeping up the price of tint prints in 
the Eastman process. Processing plants argue that, with volume 
production of raw material, the tab should come down. 

At the same time, the labs report an unusual interest in black-and- 
White on fhe part of the companies, This fits in with thé Motion 
Picture Assn. of America survey of pix submitted to the Code last 
eer It showed a drop in color content for the first time since 

Qe war. 


————____ 





Producers can use Todd-AO with the same facility as regular 35m 
photography as a result of new technical improvements in the process, 
S. A. Sanford, General Manager of the Motion Picture Division of 
Todd-AO Corporation has stated in Hollywood. Camera weight has 
now been reduced to 60 pounds, he disclosed, giving far greater mo- 
bility to the process. Sanford said the only extra expense involved 
In the use of the process now is the film itself and lab charges. A | 
breakdown of exact costs involved now is being prepared. 


Saturation tvy-radio and newspaper campaign for “Godzilla” (King 
of the Monsters) is underway in Boston area. Terry Turner and Joe 
Levine of Embassy Pictures Corp., in association with Harry Rybnick 
and Ed Barison, acquired the picture. Its monster is 30 stories tall on | 


ae of destruction and has some fancy lens techniques from | 
apan, 


CARDNER-CUKOR PAIR 
SOUGHT BY WARNERS 





Svenskatown Cool To 
Those (From) TV Films 





Minneapolis, April 17. 
Screen fare of television orig- | 


Hollywood, April 17. 
is dickering with Metro 
loanouts of Ava Gardner to 


Warners 
for 


lle! George Cukor to direct] of video genesis or the star or| 
"se of Angels” which Frank P.| stars, continues to take it on the 


nburg will produce in fall. boxoffice chin locally. 


Miss Gardner, whose last, “Bho- 


i: pes : Currently, it’s “Our Miss 
Sakon ne «Was directed by! Brooks” that’s doing the brody. 
It's Mar o “Little Hut” first. | snotty into the RKO Pan as the 


> tebe k Robson-F, Hugh Herbert 
“Production for Metro release. 


Freund Tries to Buy Back 
Story for Own Indie Prod. 


Hollywood, April 17. 


upper end of a twin bill at lower 
admission prices than “A” houses 
charge here, it and its fellow fea- 
ture, “Target Zero,” will wind up 
to sub-par takings. 

Previously, such tv pickups as 
“The Lone Rangér,” “Ransom,” 
Liberace and Mark Stevens, among 








ay Sheer Karl Freund is setting| others, have failed in _ recent 
tic '\S own indie feature produc-| months here to deliver satisfactor- 
on outfit and dickering with | ily at the boxoffice. 

to uae to buy back his original 


ih It Happened In Paradise,” 
del on Don Hartman's idea, for 
Product: Plans calls for indie 
and nee, with Donald O’Connor 
Fre Titzi Gaynor as topliners. 
reund is exiting his affiliation 


‘Hill 24’ Smacks Montreal 


Montreal, April 17. 
“Hill 24 Doesn't Answer,” dis- 
tributed independently in Canada 





hat Desilu Productions, where he | drew near $17,000 for 12 days at 
i, ‘ensed “[T Love Lucy” for the | Her Majesty's. 


five years, to set up his own| Film moves to Orphe 
i for 11 additional days. 





um May | 


BOOKING NEEDS 


Production-distribution officials | 


are convinced, more than ever, that 
the time has arrived for the elim- 
ination of the double feature pro- 
gram. The return to single billing, 
it’s felt, would relieve, to some ex- 
tent, the complaints about a prod- 
uct shortage and would eliminate 
many of the difficulties relating to 
programming and long pictures. 
The studios, its’ stressed, do not 
make long pictures just for the 
sake of length, but are earnestly 
attempting to achieve the utmost 
in quality and story telling in the 


desire to compete effectively with | 
television. The policy of some the- | 


atres, particularly in the west, to 
double bill two first-rate pictures 
is looked upon with considerable 
displeasure. With. the film com- 
panies honestly trying to give the 
public product that will get them 
away from their tv sets, it’s be- 
lieved that many theatreowners 








Mayer’s New ‘& Co.’ 


Arthur L. Mayer, veteran of 
the film industry, looks headed 
for a review under New Acts. 
He and Mrs. (Lillie) Mayer 
will do a_husband-and-wife 
turn before the Film Councils 
of the United States meeting 
in St. Louis tomorrow (Thurs.), 
discussing Paramount's “War 
and Peace.” Promotion of the 
film is Mayer’s current in- 
terest. 

The Mayers whipped up a 
script and rehearsed the St. 
Louis break-in. He'll talk 
about the production and his 
wife, wife-like, will interrupt 
and disagree on some points. 











Stanley Warner 


are working against their best in- | 


rons with film footage. 


The solution to the complaints | 


relating to unmanageable pro- 


terests by overloading their “e Quarterly Profit 


Stanley Warner Corp. racked up 


grams because of over-long pic- a net profit of $818.600 for the 


tures, it’s pointed out, would be 
single features with a 
anced addition of shorts. Distrib- 
utors tend to discount the argu- 


ment that the public is double bill | 


conscious and will refuse to buy 
single features. The success of the 
single bill in many sections of the 
south and southwest is cited as an 
answer to the tandem advocates. 
The industry, it’s felt, missed 
the golden oportunity to make 
single features (plus a shorts pro- 
gram) a national policy when 20th- 
Fox introduced CinemaScope. 
During the early days of C’Scope, 
the early entries in the new proc- 
ess were displayed as part of sin- 
gle feature programs. The initial 
C’Scope films, it was felt, were 
strong enough to stand on their 
own. However, the release of one 
C’Scoper that did not stand up to 


boxoffice standards frightened ex- | 


hibitors. They became panicky and 
demanded a second feature to bol- 
ster the weak C’Scoper. 

Rather than regarding the situ- 
ation as temporary and reverting 
to single features again with the 
next strong C’Scoper, the theatre- 
men made it a general policy to 
continue the dual program. This 
practice, according to distributors, 
is absolutely unnecessary since 
there are any number of shorts 
available which would more than 
adequately serve the purpose. 


Brush Shorts 


Theatremen in recent years have 
brushed off shorts to such an ex- 
tent that studios find them un- 
economical to make. Not only do 
many theatres refuse to book 
shorts, its’ noted, but those that do 
refuse to pay sufficient rental 
charges. As a result, it’s feared 
that even the popular cartoon 
shorts which always appealed to 
the kiddie trade will fast disappear 
if the trend continues. 

The cost for a six-niinute car- 


and a large number of prints are 
required to service the theatres. 
With tv competing for the services 
of the cartoon companies and the 
artists for commercials, the situa- 
tion is becoming critical, 
film company executive, because 
the theatres “refuse to pay what 
the shorts are worth.” Already 
many of the formerly popular car- 
toons are disappearing from the 
theatres because the cartoon firms 
and the distributors could not 
emerge with a profit in the pres- 


| share 


| shorts. Even when a national name | 


| to 
ination, either because the script is | toon varies from $22,000 to $28,000 | 


said a'| 


ent market. It’s charged that ex- | 


hibs are offering less for short sub- 
jects than they paid 20 years ago. 


One distributor offiical termed | 


the exhibitor retort that the shorts 
were not missed by the public as 
a “stupid” answer. Only a minor- 


ity of the public, he said, registers | 
a complaint in any adverse situa- | 


tion. The remainder, he declared, 
merely stays away from the the- 
atres because they can’t get ‘the 
type of programming they prefer. 
He maintains this applies to the 


| $45,372,500. 


‘fiscal quarter ended Feb. 25, 1956 


well bal- | as compared with $511,400 earned 


jin the same period of the previous 
| fiscal year. 

Most recent net profit is equiva- 
lent to 37c per share on the out- 
standing common stock, an increase 
of 14c per share over last year’s 


‘quarterly earnings of 23c_ per 
| share. 
The consolidated net profit for 


the latest 13-week period amounted 
ito $1,593,600, after deducting de- 
'preciation and amortization of $1,- 
/216,800 but before making provi- 
sions for income taxes. This com- 
jpares with $1,136,900 earned dur- 
ing the prior year when deprecia- 
‘tion and amortization totaled $1,- 
| 167,900. Provisions for taxes was 
'$775,000 as compared with $600,000 
for the comparable 1955 stanza. 


| Theatre admissions and 
chandise sales, rents from tenants, 


etc., totaled $23,450,600 for the 
current 13-week period as com- 
pared. with $22,091.400 for the 


same period a year ago. 
Net profit for the 26-week period 
ending Feb. 25, 1956, after 


all | 


charges, was $1,629,000, equivalent | 
'to 74c per share as compared wi'h 


$1,621,600, equivalent to 73c 
during the 26-week 1955 
period. Half-year theatre admis- 
sions, merchandise sales, and rents 
amounted to $47,342,700. The total 


per 


for the same period a year ago was | 


elimination of newsreels, cartoons, 
and other short subjects. In private 


| cut 


Bookmen Advertise This ll Be a Film’ 


+> 
* 


The book publishers’ romance 
with the film industry—which has 
run from hot to cold over the 
years—is now in its most ardent 
state. Since the picture business 
in its desire for pre-sold properties 
is paying as much as $400,000 (with 
a $500,000 price in sight) for best- 
sellers, the book industry, both 
originals and paperbacks, are dis- 
playing a most conscientious effort 
to cooperate with the film compa- 
nies in tieups. 

Veteran industryites no Jonger 
regard this cooperative attitude as 
suspiciously, although they recall, 
sometimes bitterly, the “lukewarm 
and tepid” response from the book- 
men in years past. It’s often been 
charged by the filmites that che 
publishers were always willing to 
join forces in tieups as long as 
the film companies put up the nec- 
essary promotional coin. In _ pre- 
vious years it was more than like- 
ly that a film company would ap- 
proach the publisher to request a 
tieup on a picture that was based 


on a book. Now, it’s said, the shoe 
is on the o.her foot, with the tie- 
up suggestion often originating 
from the book company. 
Publishers, it’s stressed, have 








mer- | 


discovered th value of publicizing 
the fact that a new book would be 
made into a film. As a result, some 
publishers have approached the 
film companies to share in the ad- 
vertising of a new tome on the 
theory that it will help build up 
interest in the picture in the fu- 
ture and, at the same time, aid in 
selling the book. 

The announcement in early ads 
that a book will be converted into 
a film is in itself a new practice. 
It’s part of a whole new long- 
range plan, both on the part of 
publishers and the film companies, 
to build up interest in the property. 
The campaign usually continues 
from the date of publication right 


|up to, and eve.. after, the release 


of the motion picture. Both the 


| film companies and the publishers 


have discovered that this policy 
can result in valuable payoffs. It 
keeps both the book and the film 
in the public eye for extended pe- 
riods, 
Publishers, 
learned that 
film version 
down on 


their part, have 
release of the 
not necessarily 
book sales. In 


on 
the 
does 
the 


| fact, they have discovered in many 
|cases that the film has stimulated 
{new sales and, in a few instances, 


conversations, he asserts, many 
patrons have beefed they stay | 
away from theatres because the 


programs are too long and because | 


they have no desire to sit through 

two long features. 
Theatremen are also 

without sufficiently 


charged 
promoting 


personality is involved, many fail 
include the fact in their ad- 
vertising. For example, Universal 


| stimulates 


has resulted in pushing a book 
back on the bestseller list. From 
the film companies’ standpoint, the 
more volumes that are sold means 
more business for the picture, for 
it has been discovered that the 
reader is inclined to see the pic- 
ture “just to see how the story 
has been handled as a film.” In 
addition, the reading of the. book 
interest in the casting 


| and the pre-pubiicity for the pic- 


has been making shorts featuring | 
popular record personalities who | 


draw large crowds in personal ap- 
pearances. These have included 
Nat “King” Cole, Bill Haley’s 


Presley. These shorts, it’s stressed, 
would have a great appeal to the 
teenage audiences, but these 
groups cannot be attracted if they 
do not know that a 
turing the personality is playing 
at the local theatre. The film com- 
pany has even indicated that 


picture fea- | 


it | 
would be willing to help in the pro- 


Comets. the Crew Cuts, and Elvis | hear 


ture, 

Paperback publishers, whom 
fikmites once considered the most 
aloof in lending cooperation, are 
also back in the fold. “We didn’t 
from them in a long time,” 
said a film promotion man, “but 
now they call up every week.” The 
paperbacks are now willing to is- 
sue special jackets, insert stills 
from the picture, issue their vol- 
umes to coincide with the release 
of a picture, and provide special 
posters and promotional material. 

Despite the current happy state 


motion by making some of the| of affairs in the book-film rela- 


personalities available 
autograph sessions. 


for lobby | tionship, several filmites continue 


to air the old complaint that some 


While’ momentarily discouraged, | of the book people still anticipate 


the film companies feel that there | Selling 


books with film money. 


will soon be a realization as to the | “They don’t seem to realize,” said 
value of a good shorts program.|a film executive, “that the book 


however, for some are of 


The optimism is a guarded one, | tieup is only one aspect in the 
the | promotion 


of a film. While they 


opinion that the making of “good” | can gear their entire promotion 


shorts will become a lost art “un-|to the picture, we 


have to con- 


less there’s somebody around to| sider other methods which require 


pick up the tab.” 


| large expenditures.” 
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DARRYL F. ZANUCK presents 


GREGORY PECK 
JENNIFER JONES 
FREDRIC MARCH 


"The 
Mow wm 
the Gray 
Flawed 

Sut” 


COLOR by DE LUXE 


CINemaScoPE §& 
MARISA PAVAN + LEE J. COBB 
AN HARDING » KEENAN WYNN 

GENE LOCKHART 


Produced by 
DARRYL F. ZANUCK 
Written for the Screen and Directed by 


NUNNALLY JOHNSON 


From the Novel by SLOAN WILSON 


G LINE LIK | 
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| From NEW YORK— 


First 3 days biggest at Roxy since » “The Robe”! 


| From DETROIT! From PITTSBURGH! From DENVER! 
From CLEVELAND! From BOSTON! From BUFFALO! From HOUSTON! 


See 


From SEATTLE! From WASHINGTON! From LOS ANGELES! From ATLANTA! 
From CHICAGO! From MEMPHIS! From INDIANAPOLIS! From RICHMOND! 


From SAN FRANCISCO! From KANSAS CITY! From BIRMINGHAM! From ALBANY! 


' From LEXINGTON! From SYRACUSE! From SAN ANTONIO! From MILWAUKEE! 





_ Sensational openings setting the style everywhere! 
| Be in trend with fashion=play THE BIG PICTURE! 
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B&k B.0. Slips, Outlook Good 





Balaban, Eyeing Midwest Expansion, High on 
Hardtops; No Vaude for Chi House 
+ 


Chicago, April 17. 

Balaban & Katz has net earnings 
of $1,242,594 in 1955, equal to 
$4.74 per stock share, compared 
with earnings of $1,204,065, or 
$4.59 a share, in 1954, stockholders 
were informed at an annual meet- 
ing here today (Tues.). Income 
from operations was off about 
$250,000 in the new year, the in- 
crease in overall earnings being at- 
tributable to income tax credits 
and dividends. 


John Balaban, president of the 
circuit, was optimistic concerning 
future prospects. He expressed 
the belief that Hollywood is doing 
a good job and has important box- 
office product upcoming. 

The chain is now down to 97 
houses, including only one drive- 
in, as the result of the divestiture 
of seven situations last year be- 
cause of either compliance with the 
industry consent decree or eco- 
nomic policy. Balaban, disclosing 
some expansion plans are being 
considered, said he’s not particu- 
larly high on ozoners since their 
best season, the summer, is good 
for conventional theatres, too. 

Exec also revealed that B & K’s 
Chicago Theatre has been doing 
well on the straight film policy 
adopted last November when 
“Guys and Dolls” opened. There 
had been a plan to revert to 
vaude-films during the summer but 
this has been abandoned, said Bala- 
ban, and in its place he intends to 
have stars make appearances at 
the house. 


Bank Gets UFA? 
Other Possibilities 


Berlin, April 17. 
Serious negotiations are under 
way for the takeover of the local 
UFA studios by one of the top 
German banks. Price set for the 
property runs close to $3.000.000. 
Deal, if it comes off, would have 
the blessings of German Chancel- 
lor Konrad Adenauer and would 





ling “corruption in the fight game” 





‘Picnic’ in Havana 

Columbia will mark the 25th 
anniversary of business oper- 
ation in Cuba with a “picnic” 
(from the Col pic of the same 
name) party in Havana Friday 
(20) to be attended by exhibi- 
45 of the area and the film 


ompany’s homeoffice and 
Latin American brass. 

Ernesto P. Smith, who's 
headed the Havana _ office 


since it opened, is working on 
the details with Lawrence 
Lipskin, public relations aide 
to Lacy W. Kastner, prez of 
Col International. 


parent Col operation; Kastner 
and Sigwart Kusiel, Col 
Int’l v.p., are among those to 
attend. 


Ring s Corruption — 


| 








Issue Kicks Up 


| 
} 


Fuss in Chicago 


Chicago, April 17. 

Columbia’s ‘The Harder They 
Fall,” currently at the Woods The- 
atre here, has been getting ‘‘more” 
than its share of free press space 
and air time, largely through the 
efforts of ex-heavyweight champ 
Joe Walcott, who has been blast- 





at every radio-tv interview oppor- 
tunity. 

Qn Chicago Sun-Times column- 
ist Irving Kupcinet’s WBBM-TV 
television interview show last week 
Walcott went at it hot and heavy 
with Illinois Athletic commission 
member Lou Radzienda, charging 
that Radzienda is “unfit to serve” 


served on 


CINERAMA PROD. CORP. 
SHARE: $1,550,000 


company which turned over the 
production and distribution rights 
to the three-strip process to Stan- 
ley Warner in return for a per- 
centage, has received, as of Feb. 
27, 1956, approximately $1,.550.000 
from the theatre chain as its share 
of the net income of the Cinerama 
theatres. The rights were trans- 
ferred to SW on Aug. 10, 1953. 

Take has come specifically from 
50% of the net income of the first 
four Cinerama theatres in New 
York, Détroit, Hollywood and Chi- 
cago, from the period of Aug. 10, 
1953 until June 24, 1955, and there- 
after from 8% of the net income 
from these theatres. p 

As of June 25, 1955, the com- 
pany paid off in full its loan to the 
| Bankers Trust Co., which at one 


Jack Cohn, exec v.p. of the [time was as high as $1,600,000. 








‘Teahouse’ 


= Continued from page 1 jae 











house” has incidental background 
music, but no songs. 

The music union’s demands were 
“Teahouse” company 
manager Robert Rapport last Sat- 
urday afternoon (14), just before 
the matinee. The $120 rate for 
seven men would be paid on a ret- 
roactive basis for the entire en- 
gagement, local union president 
Samuel Marcus declared, or he’d 
refuse to allow them to play the 
performance. 


Rapport’s request to have the 
case appealed to the American 
Federation of Musicians interna- 
tional board in New York were 
turned down by Marcus, who as- 
serted that Local 9 has full au- 
tonomy in such matters. Rapport 
then suggested that the issue be 
decided by arbitration, and he of- 
fered to put the amount of money 


involved in escrow. That, too, was | 


refused. 

With an absolutely capacity audi- 
ence filling the theatre and an ad- 
vance sellout for the balance of 





on the commission. Walcott said: 
“You're like all other boxing com- 
missioners, a political appointee | 
who knows nothing about the| 
game.” | 





| asking Walcott why he allowed 


Radzienda counter-punched by | 


make the UFA again the dominant | Felix Bocchiccio to be his manager 
factor in the German production! when he was fighting; Bocchicchio 


picture. 


was alleged to be a “notorious | 


Another group interested in the | character.” Upshoot of the exchange | 
|of verbal blows was an invitation | 


UFA consists of Gloria (a pic dis- 
tributing outfit) together with 
Mosaik Film (a dubbing company) 
and CCC ‘Brauner), which is a pro- 
ducing setup. 

Gerhard Driesner, UFA_ press 
manager, said that after the sale of 
the property, UFA will probably 
start lensing its first feature under 
the old UFA name very soon. He 
cited June as possible date. 

So far, UFA-Berlin (still under 
Federal trusteeship, of course) has 
been operating since 1953 under 
the name of Capitol Film with 
Prisma as distributor. Capitol’s 
11th and last film was “Das Maed- 


chen von Flandern” (The Girl 
From Flandres, based on Carl 
Zuckmayer’s WWI novel, “Das 
Engele von Loewen”), Film. di- 


rected by Hollywood-bound Helmut 
Kaeutner and starring Nicole Ber- 
ger, had its local preem some weeks 
ago and received quite good re- 
v1lews., 


FEBRUARY DIVIDENDS 
BELOW DITTO, 1955 


Washington, April 17. 





from state’s attorney John Gut-) 
knecht, in the form of a subpoena | 
to Walcott to come to his office | 
and support his charges. Gut- | 
knecht said: “If boxing in Illinois 
is corrupt, I want to know about |! 
it. I don’t think it is.” 

International Boxing Club prexy | 
Jim Norris was not available for | 
comment, but IBC secretary Tru- | 
man Gibson told VARIETY when in- | 
formed of the state’s attorney's ac- | 
tion: “‘We are strongly in favor of | 
an immediate investigation by law | 
enforcement agencies of these un- 
supported charges. We’ve urged | 
such action for a long time and 
we will assist any proper agency 
in running down these loose and 


State Athletic Commission is tak- 
ing a similar stand.” 

Arthur Wirtz, who operates and 
is one of the major stockholders 
in the Chicago Stadium, when ‘in- 
|formed of the rhubarb, said: “It 
kinda makes you smile, doesn’t it, 
to read about Boccicchio, after 
Walcott has been going around 
shooting his mouth off.” Wirtz or- 





iginally refused to grant Columbia 


Film industry dividends for Feb- | P@?™mission to film fight and crowd 


ruary fell below the comparable 
total for February, 1955. Dept. of 
Commerce 


scenes at the Chicago Stadium 
| when he learned that “The Harder 


disclosed last week.| Dey, Fall” was intended to “ex- 


However, the two-month total for | Pose” boxing. 


this year continues ahead of last 
year. 

February dividends were $1,740.- 
000, compared with $2,143,000 for 
a year earlier. For January-Feb- 


ruary, the 1956 total was $3.191.- 


000, in contrast with $3,064,000 for 


1955. 


February payments: Warner 


Bros., $742,000 each year; Stanley | 
Warner $550,000, compared with | Bees” 


$555,000 for last 
Theatres, 
Columbia paid a 


dividend of $63,000 in February 


after a regular dividend in Janu- | 





B-RATED ‘BIRDS ‘N’ BEES’ 





| 
|““Come On” Also on Légion’s Reser- 
| vations List 





| National Legion of Decency this 
| week handed out three more “B” 
| ratings. 

Paramount’s “Birds and_ the 


was objected to because of 


year; National | ‘light treatment of marriage” 

\ : | ‘ larriage” and 
$346,000 each year. 
supplemental 


| “suggestive songs and sequences”; 
Allied Artists’ “The Come On” 
|for “low moral tone” and “sugges- 
tive costuming and situations” and 


ary. In 1955, it paid a full $46,000 | United Artists’ “A Kiss Before 


in February. 
tres paid $39,000 each year, 


Loew’s Boston thea- | Dying” 


because of “low moral 


tone,’ 


the three-week engagement, Rap- 
port had no choice, so he agreed 
under protest. That was appar- 
ently okay with Marcus, who was 
elected to the presidency of the 
union a year ago and is up for re- 
election in a few weeks. 
“Teahouse” set a new gross rec- 
ord for the Colonial on its first 
week, bettered it last week and 
will apparently rack up another 


Cinerama Productions Corp., the | 








‘Fortune-Plus-%’ 


—=—amuan Continued from page 5 fa 


| be successfully transplanted to the 
screen. He pleaded for “more se- 
lectivity.” 
Out-Priced 

Figaro, which is headed by Jo- 
'seph Mankiewicz, is faced with a 
| tough task in assembling story ma- 
terial, Lantz acknowledged. “The 
obvious choices,” he said, “are 
out-priced. We can’t pay $100,000 
ifor a television play and then ex- 
| pect to make a picture for $500,- 
| 000. We have to dig deeper and 
jsearch longer.” Anyway, he feels 
that the difference between a tele- 
play and a screenplay is compara- 
ble to the American and the Eng- 





to be the same,” he said. 

Figaro based in New York, is a 
triple threat organization, with its 
interests encompassing motion pic- 


|atre. In addition to pictures writ- 
ten, produced, and directed by 
Mankiewicz, the company’s pro- 
gram also includes non-Mankie- 
wicz projects, with the writer-pro- 
ducer-director, however, providing 
the overall supervision. 

| Despite Lantz’s comments relat- 
|ing to tv scripts, Figaro’s will kick 
off with a tv property — David 
Karp’s “Good Old Charley Faye,” 
which Felix Jackson, of tv’s Sturio 
One, will produce and George Roy 
Hill, another video-ite, will direct. 
The picture will be filmed in New 
York this summer. Mankiewicz’s 
own first production will be the 
screen version of Graham Greene’s 
“The Quiet American.” He will 
begin work on the project after 
he completes a legit directorial as- 
signment for Billy Rose on Paul 
Osborn’s ‘‘Maid Voyage,” which 
goes into rehearsal on Aug. 23. 
“American” will be filmed in Indo- 
China. ' 











Films’ Wrong Data 


=e ~Continued from page 3 Qe 








Wall Street analysts whose reports 
influence the stock prices of pic- 
ture and theatre enterprises. It’s 
also served as ammunition for in- 
dustry detractors who use it as a 
comparison with the current at- 
tendance level to show how busi- 
ness has fallen. 

Fact of the matter is that the 
industry has clues as to the num- 
ber of tickets sold each week but 
no specific knowledge. Sindlinger 
& Company, market analysts, did 
la research job for the Council of 











new b.o. mark for the theatre on|Motion Picture Organizations and 


the current finale. 








Cannes Festival 


Continued from page 3 Seem 








from time to time make execs of 
the majors feel that perhaps 
they’re losing out on a_good bet. 
The majors are reluctant to accept 
$1,000,000 gross figures thrown out 
by some indies, but they're realis- 
tic enough to know that, even if 
there is some exaggeration, the 
totals are still impressive in the 
light of what a top distribution 
|outfit might be able to do with the 


| 


unsupported charges. The Illinois |54™© product. 


There is a felling that, in the 
past year or two, the foreign film 
festival accent has shifted from 
Venice to Cannes. In part, it’s ex- 
plained, this is so because Cannes 
comes first and thus gets the pick 
of the field. Venice selections last 
year were very disappointing. 








Peace, It’s Wonderful 


Cannes,. April 16. 

International politics and 
the last war, as they are re- 
fiected in European films, are 
giving a mansize headache to 
the Cannes film fest organiz- 
ers. Three pix have so far 
been rejected for the compe- 
tish on the grounds that they 
might offend other participat- 
ing nations. 

One is Britain’s “A Town 
Called Alice” (which the Jap- 
anese mightn’t like); another 
is “Himmel Ohne _ Sterne” 
(‘Sky Without Stars), a Ger- 
man film with an anti-Soviet 
theme, and the third is the 
French documentary, “Nuit Et 
Brouillard,”’ which deals with 
the Nazi concentration camps. 
Cannes apparently thought 
the Germans might be sensi- 
live to their own history. 





‘came up with these statistics: 

United States theatre gross of 
$673,000,000 and 40.400,000 weekly 
admissions in 1939; $1,800,000 gross 
and 82.400,000 admissions in 1946; 
$1.200,000 gross and 46,000,000 ad- 
missions in 1953. These were the 
figures presented to the House 
Ways & Means Committee in 1953 
by COMPO in the course of the 
campaign for repeal of the Federal 
admissions tax. 

According to Sindlinger, the ad- 
missions jumped to 49,200,000 in 
1954 and then fell to 45,800,00 in 
1955. 

For the years prior to 1953, 
Sindlinger drew his figures from 
the U. S. Census of Business and 
various tax reports. The census 
'was conducted on an every-few- 
|years basis, thus exhibitors who 
dropped out of the picture between 
surveys could not be covered. As 
| for tax statements to the Govern- 
|ment, early Washington reports 
never separated theatre admissions 
levies from the excise bite on all 
amusement enterprises. 

The figures compiled by Sind- 
'linger have been accepted, but it’s 
| apparent that there was some room 
for error. 
| Sindlinger, continuing with its 
admissions checks for COMPO, 
now has this modus operandi: 
| Sampling on a random probability 
| basis.” The research outfit still 
| uses tax statements, which are now 
| listed separately by the Govern- 
;ment, conducts on-the-spot inter- 
|views and has access to figures 
| provided by some large circuits. 

COMPO is satisfied that this is 
|providing the nearest-to-accurate 
jinformation possible. Still, there 
|must be some margin for error. 

The only way for the industry 
ito know with absolute certainty 
|how many persons are attending 
| theatres per week would be for all 
exhibitors to send in reports to a 
|central agency, such as COMPO. 
| But theatre men for the most part 
are averse to revealing such infor- 
mation. So that’s out. 





lish languages. ‘‘They just appear | 


' tures, television, and the legit the- | 


‘and beyond the industry, including | 


Show Boat Gets 
Congressional Nix 


Washington, April 17. 

The $3,790,000 request of the 
U. S. Information Agency to con- 
vert a World War II baby flattop 
into a floating theatre for Cinera- 
ma and other widescreen processes 
_has been nixed by a House Appro- 
priations Subcommittee. 

The operation was planned for a 
2,000-seat theatre on deck, with 
closed circuit television throughout 
| the ship, ete. 


The committee’s action was 
prompted by the flopperoo of the 
Courier, a ship which was con- 
verted, about four years ago, into 
'a floating transmitter for the Voice 
|of America. Although the vessel 
| has been tied up for the past three 
| years at Rhodes, in the Mediter- 
| ranean, it costs about $600,000 a 
'vear to operate. And its signal 
_hasn’t been strong enough. Instead, 
_USIA has built a land transmitter 
/on the island of Rhodes. 








(Eugene W. Castle, tongtime 
critic of USIA, charged hysterical 
| Asiatics might topple over flattop, 
cited mob disaster at Chicayo dock 
some years ago. Asked Castle: 
|Wouldn’t that be a mess in the 
name of international good will.— 
Ed.) 


‘Commandments 


Initial Playdates 


Cecil B. De Mille’s “The Ten 
Commandments” will open in 10 
United States theatres late this 
| vear. Of these six already are set 
and they’re moderate-sized first 
runs which figure to be tied up for 
unprecedented time periods with 
the picture. That is, precedents 
are demanded if Paramount and 
De Mille are to come out on top 
economically with the epic. 


The six situations definitely in 
line to show “Commandments,” 
ranging in seating capacity froin 
1,300 to 1,855, are the Criterion, 
New York; Warner Beverly, Los 
Angeles; RKO Keith, Washington; 
Astor, Boston; Loew’s Ohio, Cleve- 
land, and the New Theatre, Balti- 
more, 

These and the four to be added 
are regarded by Par as “penetra- 
tion points.” 

There is to be no world premiere 
with the usual elaborate trim- 
mings. Par wants to unveil the 
production via the aforementioned 
series of openings so as to avoid 
drawing attention to only one the- 
|atre or city. This, of course, is a 
switch from the traditional. 

Theatre deals were wrapped up 
by Charles Boasberg, sales super- 
|visor of “Commandments,” with 
terms varying from city to city. In 
some spots Par in effect will take 
over operation of the house with 
the owner paid for overhead plus 
some profit. Others are on per- 
centage, presumably on a 90-10 
split. 

Policy hasn’t been set but two- 
a-day roadshowing is anticipated at 
admission scales ranging to a $3.50 
top, and possibly higher. The near- 
ly four hours of running time will 
require intermissions. ' 


HECHT-LANCASTER 
SHARE IN FINANCE 


Hecht-Lancaster Productions and 
United Artists have extended their 
distribution agreement with H-L 
now to take a participation in the 
financing. If past UA established 
all production money for the in- 
dependent unit, 


New deal is a complicated mone- 
tary one involving a flow of films 
over a long haul. In simplest terms 
‘it provides for H-L to ante up 4 
'minority share of the budgets and 
'UA the major part. : 

Tieup is on a non-exclusive bas!s 
;and loosely covers. a_ four-year 
|period in which H-L is to deliver 
|18 productions. Despite the no'- 
lexclusivity angle, Harold Hecht 
‘said on the Coast last week his 
|outfit doesn’t contemplate @"Y 














}non-UA films. “for some time. 


Floating Flattop 








ee 


C 








_ Wednesday, April 18, 1956 VARIETY <a 





MW G-M, THE HOTTEST 
COMPANY! 


One After Another. Samuel Goldwyn’s 
“Guys And Dolls”-M-G-M Release; “I'll 
Cry Tomotrow”; ‘‘Forbidden Planet’; “Meet 
Me In Las Vegas”; ‘Tribute To A Bad Man”; 
“The Swan’; ‘‘Gaby’”; “The Rack”... 


AND NOW 2 SENSATIONAL 
PREVIEWS IN 1 WEEK! 


‘BHOWANTI BOMBSHELL! 


M-G-M's “BHOWANI JUNCTION” screened in 


AVA GARDNER home office projection room last week. It’s one of 
was never so the year’s BIGGEST. Two years in production. 














en Cast of 10,000. Filmed in exotic Pakistan. GREAT. 
STEWART 
GRANGER M-G-M presents in CinemaScope * ‘““BHOWANI JUNCTION” starring 
rugged, AVA GARDNER * STEWART GRANGER °* with BILL TRAVERS 


Abraham Sofaer * Screen Play by Sonya Levien and Ivan Moffat * Based on 
the Novel by John Masters * Photographed in Eastman Color * Directed by 
George Cukor * Produced by Pandro S. Berman. 


BOX-OFFICE ‘AFFAIR’! 


Truly ae" ‘Star M-G-M’s “THE CATERED AFFAIR” previewed 

: at Loew’s Lexington, N.Y. last week got audience 
rating equal to “Blackboard Jungle.” Star-bright 
with great performances, including another fine 


role for the Academy Award winning star of 


BETTE DAVIS ~ ERNEST BORGNINE si ie 
A Brilliant Triumph Academy Award star terrific Mar ty ' Headed for fame and fortune. 


romantic 





M-G-M presents “THE CATERED AFFAIR’ starring BETTE DAVIS 
ERNEST BORGNINE * DEBBIE REYNOLDS * BARRY FITZGERALD 
Screen Play by Gore Vidal * From a Play by Paddy Chayefsky * Directed by 
Richard Brooks * Produced by Sam Zimbalist. 





DEBBIE REYNOLDS _ BARRY FITZGERALD x 
Her Greatest Performance At his funniest 


M-G-M! THE TALK OF THE INDUSTRY! 
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CINCINNATI 
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of Louisville students and an extra 
matinee. Last week, $18,000. 

Grand (RKO) (1,400; 85-$1.25)— 
“I'll Cry Tomorrow” (M-G) (5th 
wk). Exiting to big $5,000 after 
$7,500 in fourth frame. 

Keith’s (Shor) (1,500; 75-$1.25)— 
“Man In Gray Flannel Suit” (20th). 
Sharp $13,000. Holds for second 
stanza. Last week, “Harder They 
Fall” (Col) (2d wk), fast $6,200 in 
6 days. 

Palace (RKO) (2,600; 75-$1.25)— 
“Meet Me In Las Vegas” (M-G). 
Smash $15,000 or over. Last week, 
“Forbidden Planet” (M-G), $14,000 
at 75c-$1.10 scale. 


‘Suit’ Robust $13,600, 
Port.; ‘Killer’ Slow 66 


Portland, Ore., April 17. 

After city was bogged cown for 
the last few sessions with long 
runs, three new pix came in this 
week. “Man In Gray Flannel Suit” 
at Fox and “Miracle In Rain” at 
Orpheum are sprightly, especially 
“Suit,” which is smash. “Marty” 
continues to amaze for a fourth 
round at Guild. “I'll Cry Tomor- 
row” looms good in same week at 
Broadway. 

Estimates for This Week 





Broadway (Parker) (1.875: $1- 
$1.50)—“Cry Tommorrow” (M-G) 
(4th wk). Steady $6,000. Last 
week, $7,800. 


Fox (Evergreen) (1,536; $1-$1.25) 
— ‘Man In Gray Flannei Suit” 
(20th). Tall $13,000. Last week, 
“Carousel” (20th) (4th wk), $7,600. 


Guild (Indie) (400; $1)—‘‘Marty” 
(UA) and “Summertime” (UA) (re- 
issues) (4th wk). Fine $3,000. 
Holds. Last week, $3,800. 

Liberty (Hamrick) (1,890; 90- 
$1.25)—‘‘Meet Me In Las. Vegas” 
(M-G) and “Always Tomorrow” 
(0) (3d wk). Fine’$5,000 in 6 days. 
Last. week,. $7,000... 

Orpheum (Evergreen) (1,600; $1- 
$1.25)—“Miracle In. Rain” (WB) 
and “River Changes” (WB). So-so 
$7,000. Last week, “Rock Around 
Clock” (Col) and “Overexposed” 
(Col), $12,600. 

Paramount (Port-Par) (3,400; 75- | 
$1)—‘“‘Killer Is Loose” (UA) and 
“Timetable” (UA). Slow $6,000. 
Last week, «Anything Goes” (Par) | 
and “Three Bad Sisters’ (UA) (2d! 
wk), $7,000. 





DETROIT | 
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“Song of South” (BV) (reissue) | 
and “Kettles in Ozarks” (U), 


$33,000. 

Paims (UD) (2,961; $1-$1.25)— 
“Jubal” (Col) and “Stranger at 
Door” (Rep). Smash $22,000. Last | 
week, “Rock Around Clock” (Col) 
and “Desperado” (Indie), $20,000. 

Madison (UD) (1,900; $1-$1.25)— 


“Picnic” (Col) (6th wk). Oke $12,- | 
000. Last week, $16,000. 
Broadway-Capitol (UD) (3.500; | 


$1-$1.25)—“Hot Blood’’ (Col) and 
“Over-Exposed” (Col). Chilly $11,- 
000. Last week, ‘‘Bold and Brave” 
(RKO) and ‘‘Paris Follies of 1956” 
(Rep), $14,000. 





‘MIRACLE’ DRAB 736, 
BALTO; ‘ALEX’ FAT 116 


Baltimore, April 17. 


Fairish grosses prevail for the 
most part here this week. ‘“Mir- 
acle In Rain” is placid at the Stan- 
ley. Third round of “Alexander 
the Great” is great at the New. 
“Doctor At Sea” is brisk at the 
Playhouse. Double bill of “Rock 
Around Clock” and “Battle Sta- 
tions” is fairly good at the Hipp. 


Estimates for This Week 


Century (Fruchtman) (3,000; 50- 
$1.25)—‘Man In Gray Flannel Suit” 
(20th). Starts tomorrow (Wed.). 
Sixth round of “Carousel” (20th) 
was mild $7,000. 

Cinema (Schwaber) (460; 50-$1) 
—‘Hill 24 Doesn’t Answer” (Indie) 
(2d wk). Fairish $3,000 following 
$3,500 opener. 

Film Centre (Rappaport) (890; 
$1.25-$2.50)—“‘Oklahoma” (Magna) 
(7th wk). Staunch $17,000 after 
$20,000 in sixth. 

Hippodrome (Rappaport) (2,100; 
50-$1)—“‘Rock Around Clock” (Col) 
and “Battle Stations” (Col). Fine 
$10,500. Last week, ‘Song Of 
South” (BV) (reissue), $10,500. 

Little (Rappaport) (300: 50-$1)— 
“Don Juan” (Indie) (2d wk). Mod- 
erate $2,500 after $3,000 opener. 

Mrayfair (Hicks) (960; 50-$1.25)— 
“Conqueror” (RKO) (3d wk). Brisk 
$9,000 after $11,000 in second. 

New (Fruchtman) (1,600; 50-$1) 
—‘Alexander Great” (UA) (38 wk). 
Smash $11,000 after $14,000 for 
second. » 

Playhouse (Schwaber) (410; 50- 
$1)—‘‘Doctor At Sea” (Rep). Solid 
$5,000. Last week, “Prisoner” 
(Col) (5th wk), $2,000. 


Stanley (WB) (3,200; 35%$1)— 
“Miracle In Rain” (WB). Drab 
$7,500. Last week, ‘Anything 


Goes” (WB) (2d wk), $6,000. . 
Town (Rappaport) (1,400; 50-$1) 
—‘Forbidden Planet’? (M-G) “(2d 
.wk).. Fine $8,000 after $14,000 
opener. : 





~ SEATTLE 
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$1-$1.25)—“Harder They Fall”. 
(Col) and “Black Jack Ketchum” 
(Col). Drab $6,500. Last week, 
“Carousel” (20th) (4th week-6 
days), $5,500. ° 

Music Box (Hamrick) (850; 90- 
$1.25) — “Diabolique’ (UMPO).” 
Good $5,000. Last week, “Come 
Next Spring” (Rep) and “Secret 
Venture” (Rep), $2,800. 

Music Hall (Hamrick) (2;200; 90- 
$1.25)—“Miracle in Rain” (WB) 
and “Chance Meeting’ (UA). Sad 





$4,000. Last week, “Meet Me In 
Las Vegas” (M-G) and “Glory” 
(RKO) (2d wk), $6,200. 

Orpheum (Hamrick) (2,700: 90- 
$1.25)—‘‘Killer is Loose” (UA) and 
“Time Table’ (UA). Dull $3,500. 
Last week, “Forbidden Planet” 


(M-G) and “Kentucky Rifle” (In- 
| die), $5,400 in 8 days. 


Paramount (Evergreen) (3,039: 


| 90-$1.25'—“Man in Gray Flannel | 


| Suit” (20th) (2d wk). Good $8,000. 
Last week, $11,500. 


| BOSTON 


(Continued from page 8) 
‘Doctor At Sea’ (Rep) (7th wk). 
Mild $2,500. Last week, $3,400. 

Fenway (NET) (1,373; 60-$1) 








United Artists (UA) (1.667; | 
$1.25-$2.75)—“Oklahoma” (Magna) 
(9th wk). Great $22,000. Last 
week, $22,600. 

Adams (Balaban) (1,700; $1- 
$1.25) — “Cry Tomorrow” (M-G) 


(6th wk). Nice $10,000. Last week, 
$14,000. 

Musie Hall (Cinerama Produc- 
tions) (1,194; $1.40-$2.65) — ‘“‘Cine- 
rama Holiday” (Indie) (62d wk). 
Great $16,500. Last week, $15,600. 


TORONTO 


(Continued from page 9) 
Odeon, “Lieut. Wore Skirts” | 
(20th) (2d wk), $10,000: 
_ Downtown, Glendale, Scarboro, 
State, Westwood (Taylor) (1,059: 
995; 694; 696; 994: 40-75)—“‘Inva- 





. 


Sion Body Snatchers” (AA) and 
“Indestructible Man’ (AA). Big! 
$19,000. Last week, “Red Sun.) 
down” (U) and “Bowery Boys 


Crashing Las Vegas” (AA), $16.000. 
Eglinton, University (FP) (1.050: 
1,556; 60-$1)—"Great Waltz) (M-G) 
(2d wk) (reissue). Nice $9,000 
Last week, $14,000. 
Imperial (FP) (3,344: $1-$1.50)— 


“Carousel” (20th) (4th wk). Neat 
$11,000. Last week, $16,000. 
International (Taylor) (557: §}- 
$1.75)—"“Richard III” (IFD) (7th 
wk). Fine $4,500. Last week. 
$5,000. 
Loew’s, Uptown (Loew) (2.096: 


2,745; 75-$1.25)—“Cry Tomorrow” 
(M-G) (3d wk). Hefty $24,000. Last 
week, $32,000. 

Shea’s (FP) (2,375: 60-$1)— 
“Anything Goes” (Par) (3d wk). 
Good $11,000. Last week, $16,000. 


“Miracle in Rain’ .(WB) (W) and 


“Heartbreak Ridge’ (WB). Neat 
| $7,000. Last week, ‘Anything 
Goes” (Par) and “World in Cor- 


ner” (U) (2d wk), $3,500. 

Kenmore (Indie) (700; 85-$1.25) 
—‘‘Ladykillers”’ (Cont). Sock $10,- 
000. Last week,. “Night Number 
Came Up” (Cont) (5th wk), $2,500. 

Memorial (RKO) (3,000; 75- 
$1.25) — “Conqueror” (RKO) (3d 
wk). Solid $18,000. Last . week, 


24,000. 

Metropolitan (NET) (4,357; 75- 
$1.25.—“Man in Gray Flannel 
Suit” (20th) (3d wk). Neat $15,- 
000. Last week, $23,000. 

Pilgrim (ATC) (2,100; 65-95)— 
“Rock Around Clock” (Col) and 
“Uranium Boom” (Col). Returns 
house to firstruns with fat $12,000. 

Paramount (NET) (1,700; 60-$1) 
—‘‘Miracle in Rain” (WB) and 
“Heartbreak Ridge” (WB). Sturdy 
$14,000. Last week, “Anything 
Goes” (Par) and “World in Cor- 
ner’ (U) (2d wk), $9,000. 

Orpheum (Loew) (3,000; 60-$1) 
—"Forbidden Planet” (M-G) an 
“Manfish” (UA). Nice $15,000. 
Last week, “Harder They Fall” 
‘Col) and “Blackjack Ketchum” 
(Indie) (2d wk-5 days), $6,500. 


State (Loew) (3,000; 60-$1)—' 
“Forbidden Planet’ (M-G) and 
“Manfish” (UA). Faney $9.000. 
Last week, “Harder They Fall” 


(Col) and “Blackjack Ketchum” 
i(Col) (2d wk-5 days), $4,300. 


‘Planet’ Good $13,000, 
St. Loo; ‘Alex’ 8G, 3d 


St. Louis, April 17. 


Biz is spotty here this frame 
after a weekend of snow flurries, 
sleet and rain which continued 
Monday (16). ‘Forbidden Planet,” 
good at Loew’s, shapes best of 
newcomers. “Carousel” is nice on 
second week at the St. Louis. 
“Alexander the Great” continues 
fancy on moveover to Orpheum. 


draw. 
Estimates for This Week 

Ambassador (Indie) (1,400; $1.20- 
2.40) — “Cinerama Holiday” 
(Indie) (61st wk). Fine $12,000. 
Last week. $17,000. 

Fox (F&M) (5,000; 51-75)—‘‘Any- 
thing Goes” (Par) and “Please 
Murder Me” (Indie). Opened today 
(Tues.). Last week, “Man Who 
Never Was” (20th) and “Houston 
Story” (Col), nice $11,500. 

Leew’s (Loew) (3,172; 50-85) — 
“Forbidden Planet” (M-G) and 
“Storm Fear” (UA). Good $13,000. 
Last week, ‘‘Alexander The Great” 
(UA) (2d wk), $12,500. 

Missouri (F&M) (3,000; 51-75) — 
“Body Snatchers” (AA) and “The 


Atomic Man” (AA). Fair $7,000. 
Last week “Rose Tattoo” (Par), 
$6,500. 


Orpheum (Loew) (1,150; 50-85)— 
“Alexander The Great’ (UA) 
(M.O.). Nice $8,000. Last week, 
“Marty” (UA) and “Summertime” 
(ITA), (2d runs) (3d wk), $5,500. 

Pageant (St. L. Amus.) 1,000; 51- 
90)—“‘Touch And Go” (U). Good 
$3,000. Last week, “Sea Shall Not 
Have Them” (UA), $2,000. 

Richmond (St. L. Amus.) (400; 
$1.10) — “Doctor At Sea” (Indie) 
(24 wk). Hep $2,000. First stanza, 
$2,500. 

St. Louis (St. L. Amus.) (4,000; 
5i-90)—‘‘Carousel” (20th) (2d wk). 
Hot $12,000 following $16,000 ini- 
tial session. 

Shady Oak (St. L. Amus.) (809; 
$1.10) —‘“‘Tempest In Flesh” (Indie). 
Big $3,500. Last week, “Samurai” 
(Indie)? (2d wk), $2,500. 


PITTSBURGH 
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(2d wk). Getting great break from 
turnaway ‘crowds at Squirrel Hill, 
another arty spot only a few blocks 
away. Overflow should give Eng- 
lish thriller “at least goed $2,506 
and another h.o. Last week, $3,000. 


Harris (Harris) (2,165; 85-$1.25) 
“Man in Gray Flannel Suit” 
(20th) -(3d wk). . Great .$12,000 or 
over. Last week, $14,000. . 


Penn (UA) .(3,300; 65-$1) — 
“Forbidden Planet” (M-G). No 
night trade to speak of, with barely 
good $10,000 likely. Last, week, 
“Tribute to Bad Man” (M-G), 
$14,000. 

Squirrel Hill (SW) (900; 65-$1)— 
“Diabolique’” (UMPO) (2d wk). 
Doing practically everything it 
'can. House open only evenings ex- 
|cept on weekends and can get in 
|just two showings a night. Hence 
i$6,500 is sensational on top of 
$6.800 last week. Next to “Marty” 
(UA), house record-holder. 

Stanley (SW) (3,800; 65-$1) — 
i“Littlest Outlaw” (BV). This one 
/had originally been set for circuit’s 
art house but is dying here dt 
'$6,000. Last week, “Miracle in 
| Rain” (WB), $7,000. 
| Warner (SW) (1,365; $1.25-$2.40) 














—- “Cinerama- Holiday” (Indie) 
|($2d-final wk). In final 9 days 
ishould hit tremendous $23,000, 


' best since start of run. ‘7 Wenders 


fof World” (Indie) opens Friday 
|after press preview on previous 
night. Advance sale for ‘‘Wonders”’ 


|best yet here for ‘“Cinerama.”’ 








‘Lady’ Winner 


=== Continued from page 1 





categories, a motion was made for 
a single award to be given for the 
best play, thus eliminating foreign 
or domestic origin. That proposal 
is scheduled to come up for dis- 
cussion at the next meeting of the 
reviewer group in October. A total 
of 21 critics were represented in 
the balloting. 

“Diary” copped 11 votes, while 
“Tiger” nabbed 14. Other shows 
in the running in the American 
play eategory (with votes listed 
parenthetically) were “Inherit the 
Wind” (6), “Time Limit” (1), “View 
from the Bridge” (1) and- ‘Chalk 
Garden” (1). George Jean Nathan, 
'of the Journal-American, refused 
ito vote in this division. 

“Chalk’ ’also received two votes 





in the foreign category, dittoing 
| the situation with “Diary,” both 
|having been written by _ alien 


| authors, but originally présented in 
|N. Y. “Lark” got four votes as the 


best import. 

The Pulitzer Prize selections for 
rest nlay, ete., will be announced 
l\May 7. 


“Cinerama Holiday” still is a fine | 


| The 


-house 





Nemec Quits June 15 


Boyce Nemec, exec secre- 
tary of the Society of Motion 


Picture & Television Engi- 
neers, has resigned effective 
June 15. 


Nemec, with SMPTE since 
1946 and one of its organiza- 
tional mainsprings, will open 
his own management consult- 
ing service. No successor has 
been named yet. 


Carnegie Asks Dismissal 
Of Arian Pix Action 


Little Carnegie Theatre, Inc. has 
asked the N. Y. Supreme Court to 
dismiss a $15,000 breach of con- 
tract suit brought by Arlan Pic- 
tures. Arlan, in an action filed on 
Feb. 9, 1955, claimed that the Lit- 
tle Carnegie agreed to pay $15,000 
for a minimum run of ten weeks 
of “Madame De.” 

In its request for dismissal, the 
theatre said Arlan had assigned 
the rights to the net gross of the 
picture to Times Film Corp. and 
that the Little Carnegie had dis- 
charged all claims by sending a 
check to Times. 

Both the Little Carnegie and 
Times Film Corp. are owned by 
Jean Goldwurm. 














NS RI om 


Marlowe Out 
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President Eisenhower himself do 
that if I was right.’ 


“Then she says, ‘You’ré never 
going to be allowed to kiss me 
again as you did tonight?’ That’s 
all there was to it. She’s a won- 
derful person.” 


The incident climaxed a feud 
which flared up briefly the week 
before, then been smoothed over. 
Miss Lord particularly objected 
that Marlowe ‘was overly ardent 
in the love scenes and invented 
some quite violent embraces that 
weren't in the script at all.” Dif- 
ferent ways of playing the little 
family comedy, now in its 22d Fris- 
co week, were never quite re- 
solved. 


Miss Lord explained, “He has 
needled me beyond the point of 
endurance—on stage as well as 
off.” After their exchange of 
blows, the actress and Marlowe 
played the third act last Thursday 
but, meantime, house manager 
Paul Trebitsch ,had called in local 
Equity representative George 
Poultney. 

After the performance, Marlowe 
told Trebitsch that he wanted to 
quit the show on the spot. Poult- 
ney and stage manager Jack 
Knoche were present during the 
confab. Poultney intervened to 
assure Marlowe he couldn’t leave 
the company until a replacement 
was obtained. 


Several hours later, producer 
Randolph Hale located Andrew 
Duggan, who’d played the show’s 
male lead on Broadway and in the 
national company which closed up 
only a few weeks ago. Duggan, 
who was in Hollywood and had just 
finished a film assignment, flew 
here a few hours later, rehearsed 
briefly and went on the next night, 
Friday (13). 

Meanwhile, Marlowe had changed 
his mind about leaving the cast, 
and brought a personal pressagent, 
Tommy Hagen, from Hollywood to 
represent him. He presented him- 
self at the Alcazar’s stagedoor 10 
minutes before curtain time that 
night. 


Trebitsch denied the actor ad- 
mission and instead handed him 
his paycheck through his last per- 
formance. Marlowe refused the 
check, and demanded payment 
through April 28, as per contract. 
Alcazar’s management de- 
clined to discuss the situation pub- 
licly, but issued an announcement 
stating, “Marlowe isn’t with us any 
more. He’s been quite ill. His 
(near Hollywood) recently 
burned, and his mother had a heart 
attack. Besides, he had already 
planned to leave the, shaw April 
28.” 

Poultney reported over the 
weekend that no Equity action was 
being taken, so far as he knew. 
He added that he understood that 
Marlowe’s wife, actress K. T. Ste- 
vens, had come here to take the 
actor to their home in L. A. 

Hale said that Duggan would 
play the show’s lead this week, and 
that Richard Eastham would take 
over the assignment next Monday 
(23). 
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Schwarz, Parsons Set 
8-Theatre Frisco Chain 
‘To Increase Buy-Power’ 


San Francisco, April 17. 

A pair of Frisco theatre men 
have merged their interests to 
form a new Northern California 
chain, Continental Theatres. [pn 
addition to putting together an 
eight-house chain, co-owners Mau- 
ry Schwarz and John Parsons are 
spending in excess of $25,000 re- 
modeling one of their Frisco 
houses, the Bridge, and are on the 
verge of closing a deal for a ninth 
theatre, 

Purpose of the new setup, ac- 
cording to Schwarz, is ‘‘to increase 
our buying power.” 

Deal has been in the works since 
last fall, when Schwarz quietly 
purchased interests in the Parsons- 
owned Four-Star in Frisco, Manor 
in Sacramento and Golden Bough 
in Carmel. Next step-saw Schwarz 
buy out Walter Reade Jr.’s half- 
interest in the Bridge here. 
Schwarz also bought the Rio and 
Rita in Frisco and the Hill in Mon- 
terey into the partnership, and 


| Parsons brought his Piedmont The- 


atre, in Oakland, inte the chain. 


Resulting combine gives Schwarz 
close to a two thirds interest, with 
Parsons Owning the rest except for 
minor point-holders. 








Happy Benway 


Continued from page 2 








names and addresses of every pa- 
tient here once a month, so that 
folks would know where they were 
and could write to them and that’s 
where I adopted the slogan, ‘Write 
to those you know in Saranac.” 


Here is a list of the names of the 
patients and a few items taken 
from my first columns in VARIETY 
in 1929, 27 years ago. 


WRITE OFTEN to those you 
know in SARANAC. 


80 Park Ave., NVA Annex 

Fred Rith, Frank Walsh, Al Hunter, 
Charlie Quinn, Olga Kalinin. Helen 
O’Reilly, Ethel Clouds, Pauline Aurandt, 
Catherine Vess, Mary’ Brading, Lilly 
Leonora, Xella Edwards, Harry Namba, 
Anna Mae Powers, Charlotte § Atkins, 
George Neville, Eddie Voss. Chris Haxge- 
dorn, Dick Kuni, David Mavity, Bobby 
Hatz, Vernan Lawrence, Tommy Abbot, 
Charlie Church and Happy Benway. 

Dorothy Jolson, Northwoods = San; 
James Heagney, 6 Military Rd.; Joe 
Reilly, 54 Sheppard Ave.; Francis X. 
Donavan, i7i Park Ave.; Chester Rice, 
Santonini Apts.; Dave Hall (DDH), 106 
Park Ave.; Gladys Bishop, 10 Baker St.; 
Myrile Hammersted, 29 Baker St.; Joe 
Brennan, 25 Helen St.; Ben Schaffer, 38 
Margaret St.; Lawrence McCarthy, 64 
Park Ave.; Al Pierce, 52 Park Ave.; Helen 
Curtis, 72 Park Ave.; Richy Craig Jr., 
72 Park Ave.; Lee Baruch, 72 Park Ave.; 
Paul Edwards, 26 Church St.; Paula 
Campbell, 26 Church St.; Andrew Molony, 
26 Church St.; George Harmon, 37 Church 
St.; Charlie Ward, 26 Sheppard Ave.; 
Russ Kelly, 19 Broadway; Harry Barret, 
302 Broadway and Charlie Barrett, 302 
Broadway. 

9 Front St. 

Ford Raymond, Harry Clark, Alice Car- 
man, Mike McManee, John Louden and 
K. M. Lundberg. 


Write to those who are ill. 





(Items from columns of 1929) 


Richy Craig Jr. was informed by 
Dr. Wilson, after a reading of his 
X-ray, that another three months 
of treatment may see him on the 
boards again. 


Gov. Franklin Roosevelt stopped 
his official car long enough in front 
of the NVA San to wave a glad 
hello to all the patients. 


The Adirondack Stock Co. this 
season has Eleanor Andrus, Ed- 
ward Casey, Richard Bartell, Rosa- 
lind Russell, Judith Alden, Anna 
May, Jerry Lynch, Wallace Palmer, 
Phil Van Zandt, Ralph Door, Ray- 
mond Barretto. Company plays un- 
der canvas, od 


Saranac Lake is on standard 
time . . . It has four cops; one 
would be plenty. Over 7,000 popu- 
lation . . . Two famous spots, new 
N.V.A. Sanatorium and the Wil- 
liam Morris Camp Intermission . - - 
Fox Pontiac theatre seats 1,200. .. 
Adirondack Stock Players OK's 
(cuffos) all patients . . . VARIETY 
only trade paper reaching all pé- 
tients direct weekly and gratis . 
When clinics need exhibits show- 
folks are always first to answer the 
call . . . Most spoken line here, 
“When will I be able to work” .-- 
Oscar Loraine who staged a Dié 
comeback here is putting in the 
summer at Mahopac Falls, N. Y» 
doing OK for the opening. (Malio- 
pac is Indian for “layoff.” 

A sad scene is the mailman p>” 
ing up a patient, so write to those 
you know in Saranac Lake. 
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Missouri 
Traveler 


a novel by 


JOHN BURRESS 


THE MISSOURI TRAVELER is the story of the heartland 
of America. It is peopled with enchanting characters as 
only John Burress, since Mark Twain, has so realistically and 
warmly captured. 





MERIAN C. COOPER, Vice-President in Charge of Production 


1256 WESTWOOD BLVD., LOS ANGELES 24, CALIFORNIA 














C. V. Whitney and Merian C. Cooper will give THE 
MISSOURI TRAVELER the same care in production they gave 
THE SEARCHERS, which displays so magnificently the rough 
Texas life of 1868-1873. 


THE SEARCHERS was presented by C. V. Whitney, pres- 
ident, with Merian C. Cooper executive producer; John Ford, 
director; Patrick Ford, associate producer; Frank Nugent, 
screenplay; Winton C. Hoch, photography; H. Lee Van Hoo- 
zer, special assistant to the vice-president; Lowell Farrell, 
production manager; in color by Technicolor; in VistaVision. 

C. V. Whitney Pictures, Inc., expects to give THE MIS- 
SOURI TRAVELER the all-star casting that was done in THE 
SEARCHERS. 


For THE MISSOURI TRAVELER, C. V. Whitney Pictures, 
Inc., will team most of the same picture makers —C. V. Whit- 
ney, president; Merian C. Cooper, executive producer; Frank 
Nugent, screenplay; Winton C. Hoch, photography; H. Lee 
Van Hoozer, special assistant to the vice-president; Lowell 
Farrell, production manager; color by Technicolor; in Vista- 
Vision. 


Whitney and Cooper have selected Ted Tetzlaff, famed 


for his direction of the Vatican sequence in Seven Wonders 


of the World, to direct THE MISSOURI TRAVELER. 
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$14,611,229 in Stock, Notes To List 





Involves Two Corporations—Cleveland Arcade and 


Gera—And Chain Submerges Into RKO Industries 


Diversification plan blueprinted 
for RKO Theatres will provide Al- 
bert A. List, board chairman and 
controlling s‘ockholder, with an ad- 


ditional 1,043,706 shares of the 
company’s common stock plus $3,- 
000,000 in 312% notes to be pay- 
able to him in equal installments 
on March 31 of next year, 1958 and 
1959, 


Under the program, subject to 
stockholder approval, the chain is 
to buy the Cleveland Areade Co., 
which is owned by List. The block 
of stock represents the purchase 
price. The $3,000,000 is money 
owed to List by Cleveland Arcade 
and which is to be paid to him by 
RKO. ; 

Stock going to List had a recent 
quoted market price of $11,611,229. 

Arcade’s chief asset is 84.4% of 
Gera Corp., which is engaged in 
textile finishing, electronics re- 
search and manufacturing, weaving 
of synthetic fabrics and various 


real estate operations. Arcade 
had net income of $1,864,338 in 
1955. 


Upon completion of the planned 
diversification, the corporation’s 
name will be changed to RKO In- 
dustries Corp. with List as chief ex- 
ecutive officer. Within that cor- 
porate framework will be RKO 
Theatres Inc. with Sol A. Schwartz 
to continue as president and chief 
exec officer. Schwartz’s empley- 
ment contract has been extended to 
April 30, 1959. It provides him 
with $78,000 a year as salary and 
is to be followed by a five-year 
consultant arrangement which will 
give him $30,000 a year. 

31% Of Stock 

List and related interests now 
own 31% of the chain’s outstand- 
ing stock. With the diversification 
move, the exec will hold 2,057,823 
of RKO Industries, representing 





present 4,500,000 shares to a new 
total of 5,760,000. 


According to the report to stock- 
holders, who meet May 8, the di- 
rectors of RKO Theatres retained 
Lehman Bros. to make an _ inde- 
pendeni appraisal of the business 
and assets of Arcade and Gera. The 
investment banking firm put a net 
aggrega‘e valuation on Arcade of 
$9,285,000. Valuation of the Gera 
minority stock not owned by Ar- 
cade was reported at $1,947,000. 
Lehman was paid $50,000 for the 
assignment. 

Also due for a vote by the stock- 
holders is the election of the board. 
List, Schwar‘z and all other incum- 
bents are candidates for reelection. 
Further, the directorate is to be in- 
creased with three new nominees: 
A. H. Parker, president of Old 
Colony Trust Co., and William A. 
Broadfoot and Royal B. Lord, who 
are board members and the prin- 
cipal officers of Gera. 

As of Feb. 29, 1956, RKO The- 


atres had total current assets of | 
i feature 


$13,167,564, against liabilities of 
$4,046,870. Theatre properties 
were listed at $27,267,108. 


U REVEALS WARRANTS 
FOR 4,835 TAKEN UP 


Washington, April 17. 

Warrants for the purchase of 
4,835 shares of Universal common 
stock were exercised from Dec. 31, 
1955 to April 1, 1956, the film com- 
pany reported to the Securities 
and Exchange Commission last 
week. In addition, Universal itself 
bought 5,311 warrants at the total 
cost of $99,084. 

Holders of only 30 warrants did 
not exercise their rights, the com- 
pany noted. All outstanding war- 
rants expired on April 1.’ As of 
Dec. 31, 1955, there were 10.176 





|big-splash advertisements. 





DOUBLE-TRUCK SPREE 
FOR UA’S ‘ALEXANDER’ 


“Alexander the Great” may be 
setting some sort of a pattern for 
With 
some 15 openings to date and an- 


other 40 now organizing, the use 
of double trucks in many cities 
and dailies where they are un- 
precedented has been. on the 
lavish side. Likewise full-page 
copy has been contracted in such 
burgs as Baltimore and Miami, not 
commonly given that kind of hypo 
money. 

Among the double-truck papers 
used to date have been the four in 
Chicago, Trib, Sun-Times, Ameri- 
can and News; four in San Fran- 
cisco, Chronicle, News, Call-Bulle- 
tin, Examiner; all four in metro- 
politan Los Angeles, plus full 
pages for Beverly Hills and other 
peripheral community papers; all 
three in Houston; the Plain Dealer, 
News and Press in Cleveland; the 
Rocky Mountain News and Post in 
Denver; the Courier and the News 
in Buffalo; the two St. Louis 
dailies, Globe-Democrat and -Post- 
Dispatch. Dallas duo, News and 
Time-Herald, also rated the two- 
page splashes. 


Detroit is next major opening for 
The big play-off will come 
in May when doubletrucks, full 
pages, halves, radio & tv spots will 
“support” the premieres. 





B&K Share of Ads ‘Small’ 
Chicago, April 17. 

United Artists spent. $35,000 on 
its local pre-opening (Chicago The- 
atre) ad campaign in newspapers, 
radio and tv for ‘Alexander the 
Great.” Much of the budget went 
for double truck ads in all the 
dailies. In the case of the Chicago 
Daily News, it was the first time 
the paper had ever carried a film 
ad of that size. 

Balaban & Katz participation in 
the ad budget was included in the 
de®@i for the picture; exact terms 
are not known, but educated 
guessers place the B&K end at a 
very small proportion of the total 


and mother love. 


TOA members. 


From North Little Rock, Ark.: 
dren of the community. 


the birthday kid’s guests. 


hops can mean extra business. 


the theatre again, soon. 


florist.” 
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Daffodils & Ballyhooligans 


Showmanship is a*mapy-gimmicked thing judging from the sec- 
ond issue of Business Builders, Theatre Owners of America’s 
periodic exploitation tipster sheet. 
birthday greetings, parking meters, traveling salesmen, dog biscuits, 


It encompasses apple polishing, 


Following are some of the showmanship ideas submitted by 


From a California drive-in: Apple sales are booming after they 
are shined with a cloth soaked in peanut oil. 


Obtain the birthdays of the chil- 


On Monday of the week of the birthday, 
send the child a greeting card with a free pass for mom, dad, and 
the child; also a free ticket admitting five children under 12 as 


From Jacksonville, Fla.: Insert cards under windshield wiper of 
cars parked overtime at meters within two-block radius of theatre. 
Card says: “Your meter was red, so we put a nickel in it. Why 
not spend the dollar you saved at a good movie?” 

From an anonymous source: Some of the theatres’ best customers 
are traveling salesmen who can be the most “alone” people on the 
road. Programs or heralds. plated in hotel rooms by maids or bell- 


From a Havelock, N.C. drive-in: Give some dog biscuits away to 
each dog in cars coming: into the theatre. 
happy, but you’ve made a friend of the owner—one who'll visit 


Not only is the dog 


From Winston-Salem, N.C.: Invite the mother of the home to be 
your personal guest on Mother’s Day. Distribute the invitations 
door to door, personally if possible. 
atre, present her with a carnation “promoted from a live wire 


When she appears at the the- 








Milton London Heads 


Allied Ass’n in Michigan 
Detroit, April 17. 

Milton London of Detroit was 
elected president of Allied The- 
atres of Michigan Inc., at the 
group’s 37th convention last 
Wednesday and Thursday (4-5) at 
Hotel Tuller. London succeeded 
Alden Smith, of Royal Oak, who 
was named vice president. 

Other officers are William Wets- 
man, Detroit, re-elected treasurer, 
and Benjamin J. Kilbride, Jr., De- 
troit, recording secretary. New di- 
rectors are Kilbride, Burt Penziem, 
of St. Clair Shores; Del Ritter and 
Norman Wheaton, both of Detroit; 
Art Narlock, Bay City, and Ralph 
Marsden, Muskegon. The entire 
advisory committee was renamed. 

Principal speakers were Mike 





47% of the stock. Authorized com-/outstanding warrants gxcluding|expended. Of course, B&K bears | Simons, MGM director of customer 
mon stock of the reorganized out-|25,487 held in the company’s|the brunt of the smaller ads used relations, and Bennie Berger of 
fit is te be increased from the | treasury. during pic’s run. Minneapolis. 


Newsreels Woes 
Continue Uncured 


Newsreel biz in the U. S. con- 
tines on the downgrade. Reels re- 
cently have been hit by a new 
wave of contract cancellations as 
exhibs are tightening up. 


Ore major reel during a recent 
week had billings of, $17,000, less 
than half the normal rental vol- 
ume. Reel execs are concerned, 
but somewhat at a loss to dope 
out a solution to their problem. 

First thing an exhibitor does 
whei he’s hit by the economy mood 
is to axe newsreels and shorts, it 
seems. Reels have argued that the 
public wants the news and misses 
the newsreel when it’s not on the 
program. If reels today are holding 
their heads above water, it’s most- 
ly because of tv tieups. 




















Just off the press! 


THE INDUSTRY’S OLDEST AND MOST 
WIDELY USED REFERENCE BOOK 





Over 1200 Pages 
Beautifully Bound 





This Book Gives You 


ALL THE ANSWERS 


Covering 
The Motion Picture Industry 





Motion Picture Industry Statistics. 


A complete list of all theatres in the United States 


arranged by states, cities and towns. 


Alphabetical title list of over 25,000 feature pic- 


Up-to-date 
Theatres, 


Personnel 


panies. 


Industry 


OUTSTANDING BOOK OF REFERENCE 


Film Daily Year Books are given at no extra cost to all 
paid subscribers to the Film Daily, the industry's oldest 
and most widely read daily trade paper. 


of 
guilds and unfons in the motion picture field. 


CREDITS: Producers, 
raphers, Editors, Art Directors, etc, 


Foreign Film Section 


World-Wide Statistics of Importance to the Entire 


This Is Only @ Part of What Is Covered 


tures distributed in the U. S. since 1915, with the 
FILM DAILY review and release dates. ; 


Roster of theatre, circuits, with home office ad- 
dresses and executive personnel. 


7 ° a 
separate lists of Drive-ins, Art 
— 


Complete Television Section—Including stations, 
personnel, telepix producing and distributing com- 
panies, advertising agencies. 


companies, studios, associations, 


Financial statements of principal Industry com- 


Exhibitor groups. 


Equipment companies with addresses executive 
personnel and product manufactured, 


Serials released since 1920. 


Players, Directors, Photog- 


Laboratories, Exchanges, Film Carriers. 


Non-Theatrical Producers 


Independent Distributors 
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THE FILM DAILY 
1501 Broadway 
New York 36, N. Y, [aman 


THE 1956 


FILM YEAR BOOK 


38th Edition 
JUST OFF THE PRESS 


The 1956 YEAR BOOK OF MOTION PICTURES, now being distributed to all 
subscribers to the FILM DAILY at no extra cost, will not only answer your every 
question on motion pictures, but will be found invaluable every day of the 
year to EXHIBITORS, ADVERTISING AGENCIES, TELEVISION STATIONS, EQUIP- 
MENT DEALERS, MANUFACTURERS, EXPORTERS, THEATRICAL EXECUTIVES, PRO- 


DUCERS, DIRECTORS, WRITERS, etc., etc. 


This important volume of over 1200 pages, 


has been published annually for the past 38 years and is the recognized 


standard reference book of the Motion 
throughout the World, The 38th Edition 


coupon below and receive your copy of the book NOW, along with the FILM 
DAILY—five days each week—and all special editions. 


TO CALIFORNIA, 


A WEALTH OF INFORMATION 


is yours when you become a subscriber to the FILM DAILY. The 1956 (38th) 
Edition of the YEAR BOOK OF MOTION PICTURES surpasses all others. GET ITI 


Keep it for handy reference! 


SEND FOR YOUR COPY NOW |! 
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Gentlemen: 


Please enter my subscription to THE FILM 


1956 FILM DAILY Year Book. | enclose $15 


Neme: OPP eee ee ee eee eee eee eee ee 


Street: 


ee ee a ee er ar or ay 


It's worth its weight in gold. 







.00 (Foreign $20.00), 


covering the industry in its entirety, 


Picture Industry and its Branches 
is NOW off the press. Fill in the 


OVERNIGHT SERVICE 
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imple.enough, nowadays—even when it’s-color ! for every purpose 


For with today’s precision equipment, effects 
such as this are merely a matter of complete 
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Here issthe result of constant exploration... 
with finer, more versatile picturemaking the goal. 

To aid the: industry in attaining its ultimate the 
Eastman Technical Service for Motion Picture 
Mi amuireliaicollatmolcelardal-sMlamcticelictel (ome ls-toLe 
Inquiries invited. 
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Address: Motion Picture Film Department 


EASTMAN KODAK COMPANY 
Rochester 4, N. Y. 
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East Coast Division Midwest Division | West Coast Division 
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Reade On ‘Leadership,’ With Exhibs 
Non-Committal and Lethargy-Prone 


Exhibitors leaders today “feel” 
they are supporte | by the member- 
ship, and experience has always 
borne oeut that belief, Walter 
Reade Jr., Theatre Owners of 
America board chairman, said .n 
N. Y. recently. 

“Any exhibitor spokesman lit- 
erally gives of himself, of his time 
and of his energy,” Reade ob- 
served. “Half the time he shoots 
in the dark. He travels around and 


talks to his colleagues, but many | 
of the other exhibitors have a ten- | 


dency to remain noncommittai.” 
Reade’s comments came after he 

was asked whether TOA’s action in 

asking the Senate Select Commit- 


tee on Small Business to poll TOA | 


members on their views on trade 
issues did not constitute a sign of 
weakness on the part of the or- 
ganization. TOA had notified the 
committee that it had prodded its 
members to fill out questionnaires, 
but 
25% had responded. 

“The average exhibitor is lethar- 


gic,” said Reade. However, he 
noted, a 25% return on a ques- 
tionnaire is a “tremendous” re- 


sponse. If theatremen are iethar- 
gic, they’re nevertheless “more 
awake and cognizant than they 
ever were,” Reade went on to Say. 
He didn't explain how exhibs could 
be this and lethargic at the same 
time. 


Reade said TOA prexy Myron N. | 
Blank and TOA leader E. D. Mar- | 


tin were going to Europe and 
would take that opportunity to 
meet with Continental exhibs “‘be- 
cause our areas of common interest 
are growing all the time.” TOA, 
Reade reported, was continuing iis 
“useful” study of foreign govern- 


ment regulations of rental terms. | 


“We have quite a file on it,” he 
said. 

Exhibs still have problems get- 
ting top product, Reade held, but 
he was optimistic on the upcoming 
films. His own ecircuit’s business 
was off 10% in the first quarter 
this year eompared with 1955. He 
was confident that the first half of 
‘56 would be on a par with the 
same period in 1955. 

Reade said he didn’t underesti- | 
mate the effect of the release of | 


theatrical pix to tv, but said he | Missal, Judge William B. Herlands 


was “convinced” that there would | 
be a slowdown in the future s“le) 
ef film company libraries to the | 
telecasters. “They are having prob- | 
lems liquidating the product,” he | 
stated. “Also, financing for these 
large deals is becoming scarce.” 





Pathe Competes With East 
On Amateur Processing 


Hollywood, April 10. 
Pathe labs on both eoasts vill 
open divisions for the processing 


of Pathecolor amateur films later | 


this vear in a pitch for some of the 
$50,000,000 yearly business pre- 
vously controlled by Eastman Ko- 


dak. Eastern lab will be ready in | 


June with local facilities to open 
sometime thereafter, according to 
local plant’s general manager Ar- 
thur Johnson. 

Annual amateur biz actually to- 
tals some $100,000,000 but East- 
man was forced to relinquish 50‘c 
of its processing work to other 
labs some months ago under a con- 
Sent degree with the government 
to end monopoly action. Techni- 


color also is entering the amateur | 
field and expects to be ready to | 


process film late next month. 


Ray Klune at RKO) 


Hollywood, April 17. 
Raymond A. Klune, who ankled 





20th-Fox more than a year eo Continues to be more conducive to 
arte! years as executive produc- | nightly firesi i 
: u y fire: g Z ip 
tion manager, has taken over te 6 eside hugging than out 

executive manager of studio oscra. °° shenanigans, local drive-in 
tion for RKO. Post is a new!y- theatre season got into full swing 


created one, in line with the ex. 
panded opera ions of the revi.gl- 


ized firm. 


In addition to his tenure at 20th. 
Klune was general production man- 


ager for Selznick-Internationa 
Studios for eight years. 
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that only an_ unsatisfactory | 
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| YORKVILLE’S CASINO REOPENS 


, 


_Sole Serman Language House In 
| Gotham Shut Briefly By Fire 








| Casino Theatre in Manhattan, 
| boroughs’ only first-run German 
| language house, has reopened fol- 
‘lowing a basement fire two weeks 
‘ago. License, withdrawn at that 
time by the city, has now been 
restored. 

Fire at the time interrupted the 
run of Grand Prize’s “Die Muecke” 
‘(Mademoiselle Mosquito), in for a 
| week’s run. Casino this week re- 
sumed operations with “Night in 
Venice,” another Grand Prize re- 
lease. Since “Muecke” played off 
only four days, “Venice” will reap 
the benefits and will get an un- 
usual two-week run at the theatre. 





Ma jors Lose Plea 
To Dismiss Suit 


Of Holiday, N. Y. 


Eight majors, all defendants in 
treble-dan age antitrust suit 





| 
la 
'eral Court by’ Michael Rose Pro- 
'ductions, operator of the Holiday 
| Theatre, N. Y., lost a move last 
| week to have the case thrown out. 
| They asserted that the Rose out- 
| fit had given a general release to 
| Loew's and United Artists on Feb. 
5. 1954, and if one distrib was 
| released, all must be. 


Rose, however, characterized the | 


| release as a “mistake” and averred 
| it was in eonnection with an en- 
|tirely different action against 
| Loew’s and UA which involved a 
| booking of UA’s “The Joe Louis 
| Story.” In this suit Rose claimed 


| UA first set “Louis” for the Holi- 


| day but later reneged and turned 


the film over to Loew’s. 
In denying the motion for dis- 


at the same time granted the ce- 


brought against them in N. Y. Fed- | 


Ed Thorne Client Rep 


For Sindlinger Service 


--Philadelphia, April 17. 

For many years city manager of 
the Cooper Foundation film houses 
in Oklahoma City, Ed Thorne 1s 
| joining the research firm of (Albert 
'E.) Sindlinger & Co. at Ridley 
Park, near here. Thorne is cur- 
‘rently indoctrinating at the plant, 
/ will Jater return to Oklahoma City 


| where he’ll continue to live pro 





; tem. 

| Thorne’s new work as head of 
ieclient service will spread beyond 
'GIm exhibitors to broadcasters, ad- 


|vertisers and publishers. 
| “Sindlinger staff at Ridley Park 
now numbers 34. 


0th Regionalizes 
Prod On Product 


Regional powwows, following up 
on last week’s division managers’ 
| conclave on the Coast, have been 
i skedded by 20th-Fox in its U. S. 
| and Canadian exchanges. 

Meets will discuss sales and pro- 
| 
| 





motional plans for upcoming 20th 
product which takes-in 14 pix with 
|a budget running to more than 
| $30,000,000. Films will either 
| have been completed or gone into 
| production by the end of June. 
| Coast confab of the division top- 
‘pers was called by Alex Harrison, 
' 20th general sales manager. Pix 
shown them were “King and I” 
/and “The Sixth of June.” 





Post-Colonial Cinema At 
Williamsburg Restoration 


To Show Special Film 


Rockefeller Foundation is spend- 
ing $400,000 for the. production of 
a three-reel film (about 30 min- 
utes) for showing in only two the- 
atres to be constructed for that 
sole purpose. Production is “The 
Williamsburg Story,” centering on 
the American Revolution. 

The two houses, each with a 
screen of 50 feet in width and 
seating 250, will be located in the 
historic Virginia town. With ad- 
mission free, they’ll operate on a 
grind basis, unreeling the pic 15 
minutes apart from each other so 
there’ll be only that waiting time 





fendant distributors permission to 
submit amended answers. Court | 
also directed the litigants to hold | 
examinations before trial, starting 


involved for the Washington, Jef- 
ferson, Patrick Henry, et al., sight- 
seers. 

In the east in his role as di- 


April 
have personal knowledge of the 
release.” 


_sonally or by deposition for inter- 


_ser, Bernard Kranze, Seymour 
| Schainswitt and Tom Bress. De- 
fendants will quiz Samuel M. Rose 
and Irving Perlin. Court further 
, ordered that the examinations must 
be completed within 30 days. 
Suit, for which no specific mone- 
tary damages is sought, is based 
on Rose Productions’ claim that 
the eight majors. discriminated 
against the Holiday Theatre in re- 
| spect to firstrun pictures. Plaintiff 
wants the court to fix damages and 
also asked that an injunction be 
granted to restrain the distribs 


from continuing “unlawful prae- 
tices.” 


7 St. Paul Driveins 
Brave Arctic Freeze; 





St. Paul, April 17. 
Although the temperature here 


Friday (13) when six of the seven 
remaining Twin Cities’ area ozon- 
ers joined the Navarre, the one 
that had stolen a march on them 
| by opening the week previously, 
and started seasonal operations. 
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By summer it’s likely that four 
more outdoor theatres will be 
added to the local total, making 12 
in all, 

On the Navarre’s opening night 
_the temperature dropped-to 20 
and on the next day, Saturday, 


there were intermittent near-bliz-| 


‘zards, several inches of snow. 


10 of those persons “who 


Scheduled to appear either per- | 


rogation by Rose are Seymour Pey- | 


rector, George Seaton reported 
| this week that the property is set 
;to roll May 7 and the shooting 
schedule will be 16 to 17 days. 
|(Producer is William Wright; 
script by Emmet Lavery.) 

| How come such tall negative in- 
| vestment on a three-reeler? Seaton 
pointed out that the film is to be a 
| costume drama, which immediately 
| means a costly endeavor, and ex- 
) treme care must be taken with au- 
' thenticity. 

| Seaton, partner with William 
Perlberg in Perlberg-Seaton Pro- 
'ductions, heads for the Coast Sat- 
urday (14) or Sunday and will be 
| back in New York at the end of 
the month. 





'Women’s Federation For 


New Pennsy Censorship 
Philadelphia, April 17. 

“Deep concern” over the lack of 

‘motion picture censorship in Penn- 

sylvania was expressed by the Phil- 

/adelphia Federation of Women, 


12 to Run TH Summer which drew up a recommendation | 


Sent to Governor George M. Leader 
asking that a qualified censor board 
be appointed. 


Executive Board members of the 
Federation, already supporting a 
drive to clean up comic books, 
,heard a report from Philadelphia 
police that films dealing with crime 
and obscenity were as detrimental 
, to youth as objectionable literature. 


| 
| 


The Federation’s measure asked | 


‘the Governor that “a board of 
duly qualified motion picture cen- 
'sors be appointed that can function 
‘under a properly constructed cen- 
sorship law which will be legally in 
accord with the U. S. Supreme 
Court decision.” 


Pennsylvania’s 41-year-old Cen- 
sorship Act was declared uncon- 
stitutional March 13 by the State 
Supreme,Court, which found the 
,terms of the Act “too vague” in 
\the light of the recent decision by 
jthe U.S. Supreme Court. 


Eric Johnston Reports on Asia 





t 


'_Japan-to-Pakistan Area Dandy for U.S. Film, Politics 


Permitting, Says Trade Association Chief 
+ 





WON'T FORGIVE ‘BOONE’ 





' AFL’s Hollywood Council Calls It 
‘Runaway’ Job 





Hollywood, April 17. 

Despite appeals from producer 
Al Gannaway and Republic vice 
| president Jack Baker, AFL Holly- 
/wood Film Council has voted 
a to continue its con- 
sumer boycott against Gannaway's 
| “Daniel Boone.” 

Council has blasted “Boone,” 
which was shot in Mexico, listing 
‘it as a “runaway” production on 
the grounds it was shot there 
merely to take advantage of lower 
laber costs. Gannaway has denied 
ithe charge. 


} 











Interim Report: 
RKO Timetable 


Meets Promise 


RKO looks to be keeping its 
promises about presentation of new 
product. So far, at least, with the 
exception of the tieup with David 
O. Selznick, which has’ been 
scuttled. 

Since William Dozier took over 
as production v.p. last December, 


ture and has several others rolling. 
Finished is “First Traveling Sales- 
lady,” produced and directed by 
Arthur Lubin with Ginger Rogers, 
Barry Nelson and Carol Channing 
in the leads. 

Now before the cameras are 
entries from _ producers Sam 
Wiesenthal, John Farrow and Bert 
Friedlob and others with starting 
dates are penciled in for Harry 
Tugend, Edmund Grainger, Samuel 
Fuller, Walter Wanger and Stanley 
Rubin. 

To what extent planned produc- 
tion comes off and shapes as box- 
office material is not being con- 
sidered herein. The point imme- 
diately at hand is that RKO is on 
the move and personnel along the 
line are feeling it. Morale is on 
the upbeat. The current release 
of “The Conqueror” has the sales 
force talking in upper-strata b.o. 
dimensions again and this hasn’t 
happened since Walt Disney and 
Samuel Goldwyn pulled out. 

That the new hypo has been felt 
abroad is apparent, too. Foreign 
department exects from overseas 
offices are being called in for 
periodic homeoffice visits, meaning 
resumption of a practice that had 
been halted for economic reasons. 


Bill Hollander, 38 Years 
A Ballyhooligan, Mum On 
Retirement From B&K 


Chicago, April 17. 

William K. Hollander, ad-pub 
chief for the Balaban & Katz thea- 
/tre chain here, looks back on his 
| 38 years as a film publicist with 
| B&K and finds that today’s pic ex- 
| ploitation and promotion is much 
|more “legitimate and productive 
| than it was 38 years ago.” 

According to Hollander, good ex- 
ploitation ‘“‘arouses interest in a 
picture, and develops a want-to-see 
; attitude among the public, rather 
| than just getting the picture’s title 
in the paper.” Hollander thinks 
such publicity brings results 
at the boxoffice, where it counts, 
and deplores the flamboyant stunt 
that attracts more attention to it- 
self than to the picture it is in- 
tended to sell. 

Though Hollander welcomes the 
general publicity obtained by the 
film companies, he still thinks that 
a hard-hitting local advertising 
campaign is what makes the cus- 
tomers plunk down their coin at 
the box-office. He says “general 
publicity can’t hurt, but it won’t 
sell.” The B&K ad chief thinks 
, the burden of selling a picture still 
rests on the individual exhibitor. 

Hollander was mum about reports 
of his impending retirement in fa- 
_vor of Ed Seguin, Chicago Theatre 
|press agent often mentioned as heir 
apparent to the B&K ad-pub top 
spot, 











the studio has completed one fea- | 


A vast untapped market for 
American motion pictures exists in 
southeast Asia, Eric Johnston, 
| president of the Motion Picture 
‘Assn, of America, reported Wed- 
inesday (11) following his return 


‘from an extensive survey of the 
| area. The territory, extending 
from Japan to Pakistan, presently 
represents a  $25.000,000 annual 
| Eross for the American picture in- 
dustry. The revenue from this 
/}area, according to Johnston, can 


| be doubled to $50.000,000 within 
‘the next five years. 

| The MPAA chieftain, disclosing 
|his findings at a press conference 
_after he reported to the film com- 
| pany presidents, qualified his opti- 
mism, however, by stating that the 
market potential depended on the 
political situations in the area and 
what the American companies are 
prepared to do in the way of co- 
operating with these countries. On 
the basis of the qualifications, 
Johnston said the market could 
double to $50,000,000 or be halved 
to $12,000,000. 

The countries in southeast Asia, 
Johnston said, are all engaged in 
{a program to increase their gross 
{national products and consider- 
‘able advancement has been made 
|in récent years. In India, for ex- 
,ample, Johnston noted that the 
‘gross national products had in- 
creased 3% a year for the past five 
years and that the country is aim- 
ing for a 5% increase a year dur- 
ing its next five-year plan. In con- 
trast, he noted that the gross na- 
tional products increase in the 
United States had been at the rate 
of 212% per year. 

As the gross national products 
increase, Johnston maintained, “it 
is inevitable that a disproportion- 
ate large share goes to motion pic- 
tures” either American or to 
others. The entire area, in which 
there are approximately 5.000 
theatres, represents about one- 
third of the population of the 
world, the MPAA topper indicated. 

The American film companies, 
in order to take advantage of the 
changing southeast Asia economy, 
must understand the nature of the 
growth, be sympathetic to the 
problems relating to the protection 
of local industries, and lend all 
possible assistance. Johnston de- 
clared. More specifically, John- 
ston said that the Motion Picture 
Export Assn, should establish of- 
fices in areas where there are 
none; that American companies 
should provide these countries 
with technical aid,-help local ex- 
hibitors to obtain building per- 
mits, continue their own theatre 
building programs, and generally 
“work closely” with these coun- 
tries in the development of their 
film market. He urged continued 
co-production with foreign pro- 
ducers and the shooting of films in 
the foreign locales. 

First move toward implement- 
ing the program, should be an 
MPEA office in Manila plus other 
offices in other countries. MPEA 
office in Pakistan, formerly a tem- 
porary one, has been made perma- 
nent. 

Commenting on the expected 
world wide gross for 1956, the 
MPAA chief said he expected it be 
slightly higher than in 1955, but 
cautioned that it was “purely an 
estimate.” 











O’'Neil’s Poor Richard Medal 

Thomas F, O’Neil, RKO chail- 
man, was in Philadelphia yester- 
day (Tues.) to address and receivé 
a silver medal and citation from 
the Poor Richard Club. ; 

His topic: “Technology—The 
New Creative Force in Entertain- 
ment.” 


New York Theatre 


—_— 

















— RADIO CITY MUSIC HALL— 


Rockefeller Center 


MARIO LANZA 
in 


“SERENADE” 
co-starring JOAN FONTAINE 


A Worner Bros. Picture 


ond THE MUSIC WALL'S GREAT EASTER SHOW 
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STORM CLOUDS OVER CAPITA 





~~ 2.0n The Aisle’ a Chi Smash 


Chicago, April 17. 

The CBS-TV brass and station relation boys found themselves 
confronted with an entirely new and unique problem here as they 
sat down with the network affiliates over the past weekend to 
resolve future relationship. 

With a host of items on the CBS-Affiliate agenda (items that 
would ordinarily take precedence over all else, such as option buy 
demands, rate compensation, programming, etc.), practically all 
these went by the boards. 

For with CBS and its boss man Bill Paley now partnered in Broad- 
way’s top musical smash, “My Fair Lady,” the affiliate operators 
came to the meeting with one thought uppermost in their collec- 
tive minds—“if you want to cement relations with us, where are 
our tickets?” 


Ampex Unfolds Chi Blockbuster 
As It Preems New Magnetic Tape 


Chicago, April 17. + 
Ampex Corp. tossed an electron- 
ic blockbuster at the tv industry 
when it debuted its sight and sound 
magnetic tape system Saturday 
(14) as a prelude to the NARTB 
gathering. The running demonstra- 
tions of the instantaneous “video- 
taper” dominated the convention’s 
technical spotlight with its degree 
of perfection of a technological 
milestone that rivals even color in 
its potential impact on television. 
All the bugs have apparently 
been ironed out of the prototype 
models and the company expects 
to have the units “formally” on 
the market by February ’57. Philip 
L. Gundy, manager of Ampex’s 
audio division, said he got seven 
“orders” from telecasters within 
hours after the initial demonstra- 
tion before the CBS-TV affiliates 
Saturday. 
CBS-TV got on the Ampex 
bandwagon fast, not only by ar- 











Hooray for Tape 
Chicago, April 17. 

CBS-TV claims that within a 
single month’s span it can re- 
capture the $75,000 cost for 
the first Ampex magnetic tape 
machine, which permits in- 
stantaneous reproducing of a 
tv show and sounds the death 
knell for kines. 

On both the “Good Morn- 
ing” and “Capt. Kangaroo” 
early morning shows, it will 
now be possible to eliminate 
completely the extra hour of 
live programming for the mid- 
west stations because Ampex 
will do it for them. 

Also, CBS figures out that 
in the one month of dissimilar 
time observance when the con- 
tinuance of DST in the east 
during October creates a four- 


ranging to give its affiliates first hour’ east-west differential, 
-peak at the device, but also by the heretofore loss of billings 
snagging the first three prototype | -0n Westinghouse’s “Studio 
units. They'll be delivered in Au- One,” because of delayed 


kines to the Coast stations, 
can now be eliminated. That 
in itself recaptures a fat chunk 
of coin. 


Affiliates to NBC: 
‘We ve Got All The 
Religion We Need 


Chicago, April 17. 


gust, carrying a price tag of $75,- 
000 each. Grundy said he hopes to 
get the price down once produc- 
tion gets rolling to the $45-$50,000 
bracket. 

The Ampex outfit, localed in 
Redwood City, Calif., and a special- 
ist in tape-recording equipment, 
appears to have jumped the gun 
for the time being at least on RCA 
and Bing Crosby Enterprises which 
also have been pioneering in the 
tv magnetic tape sweepstakes. 

Solves Zone Differentials 


If the unveiling of the Ampex 
device does herald the arrival of 
the tape era for video, it will have 
even a more revolutionary effect 
en the sight-plus-sound medium 
than it did in radio. Like in AM, 
it can solve the “delayed broad- 








Only a couple days before the | 
opening of the NARTB convention yet when such neglect comes home | one dissenting vote. The fact was 


cast” problems, thus getting the 
networks off the Daylight Savings 
Time and the different geographi- 





cal time zones hooks. 

The ramifications are 
broader for the future. Because | 
of the all-electronic system‘s bet- | 
ter and immediate “reproduction” 
qualities, magnetic tape will even- 
tually do away with the cumber- 


(Continued on page 58) 


even | 





here, NBC had sent out notices 
to its radio affiliates notifying 
them of the three now commer- 
cially-sponsored religious _—pro- 
grams, which, along with the 
already-preemed Billy Graham pro- 
gram, gives the network a quartet 
of Sabbath entries. 
vergence of the affiliates on the 
Chi convention provided a sound- 


Thus the con- | 


ACASTERS FRET 
ATO.G. ‘SLEUTHS 


Chicago, April 17. 

It’s not surprising that the most 
provocative aspect of this year’s 
NARTB convention, aS so many 
anticipated, is divorced from the 
Monday-through-Thursday official 
agenda. Yet it hovers over prac- 
tically everything and is the major 
subject for corridor and closed- 
door sessions and has taken prece- 
dence over all other matters in the 
auxiliary sessions of the networks. 

This, of course, is the “storm 
clouds over Washington” predica- 
ment in which the nation’s broad- 
/casters find themselves now that 
the Congressional sleuths have 
trained their big guns on the in- 
dustry. Particularly in an election 
year when any D.C.-inspired in- 
vestigation becomes amplified and 
intensified, the networks and the 
stations are of necessity on their 
guard, all too aware of the penal- 
ties they may have to pay before 
the November elections. 

The CBS-TV meeting with affili- 
ates here perhaps set the tone of 
convention week when all dntra- 
network and intra-industry squab- 
bles became of secondary conse- 
quence in directing all energies 
toward resolving the Senatorial 
“Hot Potatoes.” 


One of the major questions be- 
ing posed is: how could an indus- 
try that has grown so big, that has 
so much at stake, that has become 
such a vital tool for the nation’s 
politicos and is so precariously 
subjected to the whims of powerful 
lawmakers, have allowed itself to 
become the target of such danger- 
ous D. C. potshots? 


Because this is an election year, 
a lot of Senators have a lot of 
axes to grind. These are the Sen- 
ators who come to tv when they 
need help. They’ve all done speech 
duty before the tv cameras in ‘52 
and ’54. They’re all familiar with 
the inside of a tv studio. And 
there’s no question but that tele- 
vision helped them get elected. 

Yet, at a time when the whole 
economy is geared to Government 
control, when the tv station opera- 
tor can on longer afford the luxury 
‘of hiding behind strictly local pres- 
\tige and riches, but must identify 
|himself more and more with the 
‘Washington scene, how many 
| broadcasters have even taken the 
'trouble to keep abreast of Wash- 
| ington developments or establish 
| contact with their D. C. represen- 
tative? 

Some say 90% don’t give a hang, 





'to roost, as it now appears to be 
| doing, they are the first to cry foul. 
| For the most part, the Senato- 
| vial inquisitors, it’s declared, are 
'a naive lot when it comes to a 
full understanding of the _ broad- 
‘casters’ problems. Anti-industry 
‘forces get their ear. Even an emo- 
/tional whim can generate trouble. 

Yet how many broadcasters are 
sufficiently alerted on the D. C. 
front to court the all-powerful law- 
makers or combat these anti-ele- 








Guess Who! 


Chicago, April 17. 

One of the more important 
broadcasters with a longtime 
record of impressive contribu- 
tions to industry affairs is con- 
spicuous this year by his ab- 
sence. It will come as a sur- 
prise to many that he no long- 
er intends to identify himself 
or the station he manages with 
the NARTB. 

Says he doesn’t like the 
“politicking” that’s going on. 


ABC Also Itching 
To Tell Its Side 


To Senate Group 


Chicago, April 17. 
Following the lead set by the 
CBS affiliates earlier in the week, 








| ABC-TV’s affiliate body voted a 
resolution in effect condemning 
KTTV’s Dick Moore’s_ testimony 


before the Senate Interstate Com- 
merce Committee and requesting 
the opportunity to present a differ- 
ent side of the network option pic- 
ture to the Government body. The 
resolution, however, inadvertently 
touched off a move to reorganize 
the web’s tv affiliates into an ac- 
tive operating body. 

The resolution, which came out 
in favor of the network option prin- 
ciple as a “vital factor in the s‘a- 
tion-network relationship strongly 
influencing the stations’ ability to 
serve the public interest, conven- 
ience and necessity,” highlighted 
an otherwise quiet and happy meet- 
ing, at which nary a single question 
was asked of the ABC-TV brass. 
The network execs, from prez Bob 
Kintner on down, went through a 
series of presentations, topped by 
the “Third Force” presentation ex- 
plaining the web’s progress during 
the past year and ortiining pro- 
gramming plans for next season. 
| But when Harold Hough of 
| WBAP-TV, Ft. Worth, introduced 
|the resolution, he kicked off a 
\storm, though it passed with only 





| brought up that there is no ABC- 
ITV affiliates body per se, and that 
| there wasn’t much point in passing 
'a resolution if it didn’t represent 
| any specific body. Thereupon, an 


| informal “nominating committee” | 
| was set up under the chairmanship | 


lof Walter M. Windsor of KCMC- 
TV in Texarkana to name an ad- 
visory board that would work out a 
set of by-laws and other organiza- 
itional plans. The advisory board 


It's Peace & Prosperity’ at CBS-TV 
Affils’ Meet But Plenty of Concern 
Is Felt Over ‘Hostile’ Solons 


+ By FARRELL DAVISSON 


Chicago, April 17. 
On the surface at least it was 
largely a “peace & prosperity” 
powwow when the CBS-TV brass- 
dom huddled here with its affili- 
ation family Friday (13) and Sat- 
|urday (14) as a curtainriser to the 
i|NARTB convention. But while 
specific intramural gripes were at 
a minimum, this was much more 
than a routine round of meetings 
as the high network echelon, from 
CBS prexy Frank Stanton and 
| web prez Jack Van Volkenburg on 
|down, delivered pep talks to the 
| grassrooters. 
| There were the usual “business 
| is great, and let's keep it that way” 
lamenities, befitting the network 
| that’s riding the revenue and rat- 
|ing crest. These were documented 
by the sales and programming 
| execs with their “reminders” of 
|Columbia’s topdog status. 
| But, withal, there was an under- 
| tone of uneasiness in the toplevel 
|presentations during the barri- 
| caded sessions that reflected the 
|real worry in the highest CBS 
the increasingly 





| sanctums over 
| hostile “climate” in which the tv 
|industry is currently operating. As 
|if to set the mood for the NARTB 
conclave itself, there was an im- 
| plicit urging in the speechifying 
|that the web and its affiliates 
| strung across the country cement 
‘further a common front against 
the brickbats being tossed from 
without and from within, whether 
they come from a covey of Wash- 
|ington probers, from an influential 
indie station operator like KTTV’s 
Richard Moore with his blasts at 
the network option setup, or from 
an important Detroit voice like 
Ernest Jones, prez of the Mac- 
Manus, Jones and Adams agency, 
with his claims that tv doesn’t sell 
cars. 
Affils Back Web In D.C. 

And the affiliates, with no “di- 
'rect” prodding from Stanton & 
Co., got the “message” that all the 
| intra-family squabbles are relative- 
'ly insignificant compared with the 
(threat from Washington. In a 
closed session of its own, the 
CBS-TV station clan drafted a 
“we’re all in this together” resolu- 
tion and voted to ask permission to 
dispatch a missionary group to 
| Washington to present the net- 
| work-affiliates’ story to the Senate 
| Interstate & Foreign Commerce 
committee. 
| The resolution, passed unani- 
mously, reads: ‘‘Whereas the Senate 
& Foreign Commerce committee 

(Continued on page 58) 











Blair Gets ABC 


|will be named by the end of the | 


the 


of the station managers to 


| ing board in gauging the reaction 
| abundance of paid religiosos, which 
| 


Trip-Round-World 
Kitty for Armey ‘*'s's"se statis a 


mitted they have no intention of 
‘latching on to the network entries. 
| Not so much because of opposi- 
| tion to the policy of accepting spon- 
| sored religious stanzas, but a num- 


oid Chicago, April 17. 
_ This is the last convention for 
E. Arney, the vet secretary- 


/represents a change in the NBC, 


|sional boys straight? Those in a) (Continued on page 58) 


'ments and thus set the Congres-| NARTB convention this week; how- | P t 8 t Bi 
| | Ciry Spot DIZ 


'position to know say “hardly any.” | 
The scheduled platform appear- 
|ance tomorrow (Wed.) of J. Leon- 
‘ard Reinsch, the Cox Broadcasting | 


‘ e ’ 
factotum and major tv strategist | Board: No Small Stations 
‘for the Democratic party (as a spe- | ’ sna dat a 
|cialist of the Washington scene vs. | Chicago, / pre . 
‘tv he has no peer), is expected to | After only a token attempt to 
‘put the whole crucial issue in its get more ‘“‘small stations” repped 





5 New Members to NARTB | 


Chicago, April 17. 
representation for three 
ABC stations and its western re- 
|gional network was pulled away 
|\from Edward Petry, with the sta- 
| tions handed over to the John Blair 
| station rep outfits this week. Sta- 


| 
| 


| Spot 


proper perspective as a much-need- 


on the NARTB’s television board | tions are WABC, in N.Y., and KGO 





on Thucedae™ Pye haa err ae | automatically create. \ mes ey : 
climactic y [ one of the | Further. a number of the affili- | George M. Perkins, program rado Springs; John E. Fetzer,| ABC prez Bob Kintner said that 
—the sranentation - rr | ates are asking: “What about the| Manager of WHDH in Boston for| WKZO-TV, Kalamazoo, Mich.; Pay- | the switch was merely a matter of 


Arney lauding him for his years of | ‘Monitor’ weekend continuity in | nine years, has been named mana-| son Hall, Meredith stations; How- | course following the expiration of 


Albany, April 17. | are: James Russell. KKTV,. Colo- | ing L.A. clients already in its shop. 


treasurer of the NARTB, who re- yee in he ; »>mbers d KGO-TV. in San Francisco. I 

bo > ’ | ber of the stations, already com-/|e i : y, |of directors, five new members | and 4K -TV, in San Francisco. In 

—— this summer after nearly 4/ mitted to Frc mg NE as re ie If & ig then BoB, | were elected at yesterday's (Mon,) | addition, there's the _ possibility 

organisation? pe ge ee bapa |ous shows, are disturbed over the | |opening business session. |that Petry may lose KABC and 
sanization. In honor of the oc-| «; * in pr ' | New members who will elect| KABC-TV in Los Angeles, al- 

ep | “impr balance ram- New members who ; g 

Nau, broadcasters here for the | Riya the. Baer pickups ou Perkins Helms WROW | their new chairman Friday (20) | though Blair won't get these, hav- 


servic | view i ‘t that the four re-| 8¢r of WROW, effective May l.;ard Lane, KOIN-TV, Portland, a two-year contract, with the in- 
ervice. NARTB and Arney up to/| View of pe hy off oo His is a new post. |Ore., and» Harold See, KRON-TV, | dividual general managers deciding 


now have been practically one and | ligiosos lop full | 
»P | 


indi 2erkins has been associated with 
indissoluble. There hasn’t been a | hours? Perkins has been a 


; : Lae : radio since 1930, except for a brief | 
convention yet without the Arney In addition to the Billy Graham | . . “ee ith | 
sti * - | per as Cc executive with | serve 
Stamp, stanza, which is sponsored by the | period as account served 


San Francisco. to go to Blair, who already 
Bowing out because they have represents the ABC outlets in Chi- 
two consecutive two-year! cago and _ Detroit. But other 
|New York advertising agencies in terms are: 


Befor ‘= +i se ‘ra > : a ; retiring chairman Clair | sources indicated there was a blow- 
Arney ihe ortclal pearement, | a J pene Paecn SS ey | the early 1940's, _|McCollough, Lancaster — stations; | up between the network and Petry, 
: e gifted’ with a <P + CONEISS IBCIUCS ‘Harold Hough, WBAP-TV, Fort | although this was denied by Kint- 








Around the World” kitty to be tak-| Laymen Leagues’ half-hour pro-|j 
en up among associates and broad- | gram slotted for 1:30 to 2 p.m.; the | 
caSters, After his retirement he| Bible Study Hour at 8:30 a.m., and | 
plans spending a good deal of his| “Voice of Prophecy” (a longtime | 
time in Arizona. | Mutual entry) to be heard at 9:30. 





| Worth: George B. Storer, Storer | ner; network wiil handle sales for its 
| Broadcasting; Paul Raibourn,, western regional web on its own, 
| KTLA, Los Angeles, and Robert sans representation, {t has no rep 
: ' WDSU-TV, N ifor its N.Y ag, WABC-TV 
"Swezey, WDSU-TV, New Orleans, | for its N.Y. teleflag, W ° 





Other NARTB News 
on Pages 24, 33, 45 
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Squeeze Play at the Hilton 


Chicago, April 17. 

For a while it looked as though there wouldn’t even be an 
NARTB convention this year. When the broadcasting delegates 
started arriving at the Conrad Hilton hotel over the weekend 
the outgoing conventioneers, the International Union of Operat- 
ing Engineers, refused to be preempted because of a hot hassle 
that had developed among reform elements vs. the entrenched 
officialdom. 

Hotel execs pleaded with the engineers to get out and make 
way for the broadcasters. Engineers in effect told the hotel 
management that they wouldn’t budge until the difficulties had 
been resolved. As result, many broadcasters found themselves 
without rooms. 

Fortunately, when things looked gloomy for the NARTB, the 
engineers packed up and left. 


24 NARTB CONVENTION VARIET 


McCONNAUGHEY TOSSES ALLOCATIONS 
HOT POTATO INTO INDUSTRY'S LAP 


television's “VaRG? tckiom | PHARMACEUTICALS | FEMMES IN INDUSTRY 
saps the-industry's No. 1 economic| EXITS ‘MASQUERADE’| SET FOR HUB HUDDLE 


haps the industry’s No. 1 economic 

to by the . : ; 
oy atin, Boas oo the| Pharmaceuticals Inc. is bowing Boston, April 17. 
convention proper got underway | out of its alternate sponsorship of| The national convention of 
the “U” and the “V” camps were | the ABC-TV “Masquerade Party” | 4 merican Women in Radio & Tele- | 


; A . ‘ , and the| 
huddling in strategy meetings) = Fg oe. yes ao wah See a | vision has been set for Hotel Som- | 


when the word leaked out that | There’s a/erset here, April 26-29. More than | 


i _ McCon-| Matter of conjecture. | 
peat ag ah gt the tol | possibility it may wind up on Sat- 600 members of AWRT are ex- | eye Ps $ 
/urday nights in the fall, but the ; ' ; " a 
casters today (Tues.) that the final tive pected to attend the four-day ses as. 
e 9 ) 
Ime and We |i Lufto Frograms 
- + 


Chicago, April 17. 
Mutual moved a drastic step 
further toward the “swap” princi- 
;pal in network-affiliate relations 

















‘ : :,.| network is also toying with é 
Peco oy come from the | idea of dropping it altogether. sion. | 
dustry itself. tossed the hot | The show’s other sponsor, Kno-| President of the New England 


McConnaughey / mark Mfg., wants to stay with the 


potato right back in the laps of |. ~e | 
the set manufacturers and telecast- Tala ana, oe ‘ke — _pole of Manchester, N. H., will 
ers with his recommendation aa ‘come of the network’s sales drive | greet the delegates and a “en | 
-seosnac Dogg gy ta ae ei 'on its new properties and the es-| of events featuring food, fashion 

3 : : tablishment of a final schedule for | ang topics of interest to the radio 
for all the technical merits of | fall. Meanwhile, “Masquerade’s” | p 


Chapter, AWRT, Constance Stack- 





‘RADIO MAT! SERVICE 








¢ 
: 
? 


UHF, implication being that the | time spot, Wednesday at 9, has 


Commission won’t make any dras- | 
tic moves until all the evidence | 
is in from this new “study.” 

The Commissioner's recommend- | 
ation apparently caught the “U”| 
boys by surprise. Banded together | 
as the “Committee for Competi- | 
tive TV,” they have been pressing 
the FCC for a June 1 decision as 
to whether there’s a place for UHF 
in the tv future. As John G. John- 
son, WTOB, Winston-Salem, and 
spearhead of the CCT put it: “We 
just want to know whether the 





gone to Eastman Kodak, which 
starts on the web July 4 with sum- 


tors Playhouse.” 


NYU, WRCA Team For 
Closed-Circuit Tests 
On School Techniaues 


New York U. and WRCA-TV 





and tv group will be presented. 


Seven national awards to radio 
and tv women for outstanding 





/mer reruns of its “Screen Direc- | service to youth and the commu- 


| nity will be made Saturday night 
| (28). Chairmen for the fifth an- 
;nual convention are: Mrs. Heloise 
|'Parker Broeg, general chairman; 


Mutual Unveils New ‘Dealer Plan’ 
At Affiliate Meet 





Chicago, April 17. 
Mutual has come up with a new 
co-op. service for manufacturers 
/using franchised dealers, a sort of 
“radio mat” service with the im- 








|Constance Stackpole, advertising; mediacy of live network broadcast- 


Julie Chase, arrangements; Claire | ing. 


Titled the “Mutual Dealer 


Crawford, convention reports; Ruth | Pian,” it enables these manufac- 


Newsome, exhibits; Jean Colbert, 
gifts; Eileen Kneeland, hospital- 
ity; Mildred Bailey, information; 
Eleanor Bateman, printing; Doris 


turers—auto companies, for ex- 
ample—to pay production costs 
only on a national network show 
and let the local dealers pick up 


this week when it presented its af- 
filiates meeting with a radical plan 
designed to give the local stations 
free programming for local sale in 
exchange for reduced network time 
fully cleared and without station 
compensation, 


Under the plan, which would 
take effect Nov. 1, the network op- 
tion time would be cut down to 
five hours a day from the present 
nine. At the same time, however, 
two and three-quarter hours daily 
during the week and three hours 
on weekends would comprise “pre- 


Commission is really behind ‘all| are teaming up for an experiment ‘T,o¢chi, publicity; Alice Tirrell,. the time costs in their own marke‘s. yo ms ; 
’ ’ i ri “se-tee F te . ared” time. This pre-cleared 
channel tv’ or not, because oe en ie abe ae FY tan | registration; Louise Morgan, New| The service, announced at the| tine included in the pan eiark 


rather be ‘murdered’ than ‘starved | 
to death’.” 

Johnson and his CCT group, 
which reps some 40 UHF stations. 
after its .pre-convention organiza- | 
tional meeting Sunday (15), are 
re-mapping their strategy today 
(Tues.) after the McConnaughey 
speech. 

Meanwhile, a group of key VHF | 
operators are readying a “reply” | 
to the Commissioner’s suggestion. | 
The “V” wheels got rolling last | 
night (Mon.) when Charles Crutch- | 
field, WBTV, Charlotte, N. C.,) 
hosted an informal get-together to. 
lay the preliminary groundwork on | 
how to handle McConnaughey’s | 
recommendation. 

It’s expected before the conven- 
tion ends Thursday (19) that reso- | 
lutions will be framed and adopted | 
embracing the Commissioner’s urg- | 
ing that the “industry could set 
up quickly a private non-profit | 
education research development 
corporation, which would receive 
the full cooperation of the Com-. 
mission.” 


Crosby Holds Of © 
On Video Tape 


Hollywood, April 17. _| 

Bing Crosby Enterprises will | 
hold its video tape off the market | 
until it can offer a compatible | 
unit, according to Frank Healey, 
topper of BCE electronics division. 

Healey has no idea when a com- 
patible system will hit the market. 
but six months ago it was esti- 
mated to be 18-24 months away. 
At the 1955 demonstration, Healey 
quoted a “calculated guess” price 
of $50.000-$60.000 per unit. with 
two units required for minimal 
operation. 

Various telecasters, principally 
CBS-TV. have “ordered” seven 
Ampex video tape recorders at the 
Chi NARTB convention at $75.600 
each, with August delivery ex- 
pected, 





Exec Cited for Contempt 
On Red Query Clam-up 


Washington, April 17. 

A contempt citation against Her- 
man Liveright, former program 
director for WDSU-TV. in New 
Orleans, was recommended vester- 
day ‘Mon.) by the Senate Judiciary 
Committee. Liveright refused to | 
tell the Senate Internal Security | 
Subcommittee last month whether 
he is or ever had been a Com- 
munist. He did not invoke the 
Fifth Amendment but claimed the 


Senate had no authority to inquire! taking the Tuesday 3:30 quarter-| mercial 


into his political beliefs. 

if the committee recommenda- 
tion is voted by the Senate, it will 
be up to the Justice Dept. to take | 
action, 


ticn. Prof. Harvey Zorbaugh, ex- 
ecutive officer of NYU’s communi- 
cations arts group, and Steve 
Krantz, program chief of the NBC 
flagship, completed the deal for 
teeoff next September. 

Via a grant from the Fund for 
Advancement of Education, NYU 
will conduct three credit courses 
through its closed-circuit facilities. 
These will include English com- 
position. the literature of England 
and ‘“Man’s Cultural Heritage.” 
Serving the station’s end will be 
Richard D. Heffner, head producer 
of educational-religious stanzas. 





Dallas Series Stays 
Dallas, April 17. 

Officials of KRLD-TV_ and 
Southern Methodist U. have an- 
nounced plans to resume the “SMU 
College of the Air” series next 
fall. ‘The SMU College of the 
Air” is the only educational tele- 
course offered in the Dallas area 
for college credit. 


The current semester ends with | 


the May 12 telecast, and home 
viewers taking the course for col- 
lege credit will take their exam 
on the SMU campus the follow- 
ing week. 


McCarthy Quits WKRC 
After 14-Year Stint 


Cincinnati, April 17. 

Newscaster Tom McCarthy signed 
off WKRC yesterday (Mon.) after 
14 years. 

He and Hulbert Taft Jr., head 
of Radio Cincinnati, Inc., failed to 
come to terms on a new contract. 
Current pact runs to May 31, but 
Taft said that he granted the an- 
nouncer’s request to leave before 
then. 

In addition to his newscasts, re- 
duced a year ago to 11 a.m., and 
noon Monday through Friday, Mc- 
Carthy also has done a morning 
platter-chatter program from his 
farm home, about 25 miles out. 

Last year he lost a suit against 





the Cincy Enquirer asking heavy | 


damages for alleged libel in con- 
nection with his opposition to pro- 
posed fiuoridation of Cincy drink- 
ing water, 

Highest paid local newscaster, 
McCarthy’s peak annual income 
was reported at better than $50,000 
and recently as about half that 
figure. Staffers are filling in until 
his replacement is named. 


Bob Crosby’s Biz 


Wesson Oil and Snowdrift Sales 
Co. are coming aboard the CBS- 
TV Bob Crosby cross-the-board 
daytimer with 10 alternate weeks, 





hour slice. After that, it will 
pick up 26 Tuesdays on skip-week 
sked. 

Fitzgerald of New Orleans is the 


| agency, 


_England Chapter, and Dorothy H. 
| Fuller, banquet. 


Affils Give Nod 
To NBC-TV On 
Daytime Option 


Chicago, April 17. 

Reflective of the network-affili- 
ate “peace and harmony” motif 
| that characterized all three tv net- 
work relationships here, the ex- 
/ecutive committee of the NBC-TV 
|affiliates membership was unani- 
|mous in its acceptance of the day- 
'time option time switches promul- | 
| gated by the network, despite some 
-earlier indications that new NBC- 
| affiliate strife was in the making. 
The committee “bought” the 
plan whereby 2:30 to 3 p.m., pre- 
| viously option time, would revert 
‘to NBC to permit for a strong net- 
work lead-in to the “Matinee The- 
,atre”’ 3 to 4 show. NBC announced 
that Tennessee Ernie would get the 
| nod. Stations will get 5:30 to 6, 
| which had previously been “Howdy 
'Doody” network time. “Howdy” 
will be retained by the web with 











Mutual affiliates meeting here over 
the weekend, works this way. The 
manuafcturer either buys or brings 
in a show, which Mutual pipes to 
everyone of its 560 affiliates, with 
the manufacturer paying only the 
program cost. The affiliates then 
get the local dealer to buy the time 
on their station, providing local 
cut-ins for the dealer in addition 
to the national product eommer- 
cials integrated into the body of 
the show. Local cutlets keep the 
full card rate. 

Manufacturers are presently us- 
ing transcribed shows which deal- 
ers may place locally, but accord- 
ing to Mutual, the network device 
is preferable because it’s cheaper, 
has more spontaneity and gives 
the manufacturer greater program 
control than do_ transcriptions. 
Steve Mudge, onetime Mutual 
salesman and latterly in the agen- 
cy field, will return to the web to 
head up the new service operation. 


There’s More Than 
Meets the CBS-TV 


Eye on New Shows 


Chicago, April 17. 
CBS-TV exec veepee Hubbell 
Robinson’s talk before the net- 
work affiliation here, while de- 








either a Saturday or Sunday slot- 
ting in the offing. 

NBC-TV topper Tom McAvity, 
program chieftain Dick Pinkham 
and research head Hugh Beville 
carried the network ball in “cas- 
ing” the strengthened daytime 
lineup. With Tennessee Ernie mov- 
ing out of the noontime slot for 
his new 2:30 designation, a new | 
Ralph Edwards show, “It Could 
Be You,” described as a combina- 
tion “Truth or Consequences” and | 
“Queen for a Day,” will go into the | 
12 o’clock slot. 


| 





N.Y. Film Directors | 


Firming Up Own Guild 
N.Y. film directors, who haven't | 
tried to unionize in five years be- 
cause they felt the east didn’t 
offer sufficient work until lately, 
are currently in the final stages of 
establishing their own — guild. 
They’re working on two alterna- 
tives—either taking out an IATSE 
charter or joining with the Screen 
Directors Guild of America on the 
Coast. 
| Five years ago guild blueprints 
for the directors fell through, but 
the group of 100 directors backing 
establishment of a N.Y. local fig- 
ure that Gotham tv film and com- 
film production has in- 
creased sufficiently to warrant a 
‘bargaining unit, A 15-man com- 
mittee submits its recommenda- 
tions to all 100 at a meeting Fri- 
iday night (20), 





signed primarily to alert the sta- 
tions on fall programming plans, 
had far more significant overtones. 

At a time when cries of ‘“‘pro- 


'gram monopoly” grow louder and 
‘louder from the Washington Con- 


gressional precincts, Robinson took 


exceptional pains to point out that 


the network today is anything but 


‘aloof in inviting outside packages, 


it’s a case of “we play no 
so long as we get the 


and 
favorites 


best, whether it’s a CBS show or |} 


” 


not. 

It’s regarded as something more 
than just accidental that the most 
recent program buys have been 
non-network packages, such as 
General Foods latching on to Ziv’s 
“West Point” film series, which 
displaces the CBS-TV packaged 
“Our Miss Brooks” and NBC-TV 
buying “Circus Boy” from Screen 


| Gems. 





Kaland WBC Prog. Mgr. 


William Kaland has been lifted 
from assistant to national program 
manager of Westinghouse Broad- 
casting Co. in the sphere of v.p. 
Richard Pack. He'll devote more 
time to tv, concentrating on the 
film field. 

Kaland joined WBC a year ago 
from WNEW, New York, with six 
years of service at the latter, 
where he was program director. 
He started in 1935 as a news an- 
nouncer at WJBO, Baton Rouge, 
and worked at KWK-St. Louis, 
WHOM-N.Y., CBS Radio and as a 
writer for Young & Rubicam on 
top shows, 





daily, would involve no compensa- 
tion to stations if commercial, and 
‘would also be automatically 
cleared on each of Mutual’s 560 
stations. 


In place of compensation for the 
pre-cleared time, and as an addi- 
tional exchange for having cleared 
the hours, the station would get 15 
hours a week of free programming, 
for which they would pay nothing 
and which they could sell in any 
shape, manner or form they wish. 
As regards the other network op- 
tion periods, those not included in 
the pre-cleared periods, current 
compensation rates would con- 
tinue to apply. 

Reason for the pre-clearance 
setup is that the web feels it can 
sell its time and programming with 
far greater ease if it can guaran- 
tee a full 560-station lineup. “It’s 
like selling a magazine page,” sales 
v.p. Harry Trenner’ explained. 
Web’s chief difficulties in the past 
have been in clearing a full lineup, 
but under the new contract, this 
pre-clearance would be mandatory 
if the station is to get the free pro- 
gramming in exchange. Web feels 
also that in this day and age of 
slack network business, the small 
amounts of station compensation 
due the stations is virtually value- 
less compared with free programs 
which the stations can sell at their 
full card rate. 

These programs, many of them 
new, will include “Titus Moody,” 
a new Bess Myerson show, Robert 
Hurleigh’s _Washington commen- 
tary, Fulton Lewis Jr., Edwin C. 
Hill and his “Human Side of the 
News,” “Story Time,” ‘Washing- 

(Continued on page 64) 


P&G's Got A 
Crush on ABC 


Chicago, April 17. 

Procter & Gamble, which over 
the years has consisten‘ly nixed 
pitches by ABC-TV, has now given 
the web its bow of approval—but 
in spades. Not only has the soap 
outfit come in for half of “Wyatt 
Earp” on Tuesday nights, but it has 
placed an order for the network’s 
8 o'clock Friday spot, with a show 
still to be named for the period. 

The Friday at 8 buy, an every- 
week deal, sees “Ozzie & Harriet” 
making a shift from there to Sun- 
days at 6 in the fall. P&G will 
probably bring in its own show to 
fill the period, which follows the 
high-rated “Rin Tin Tin.” As to 
“Wyatt Earp,” the P&G buyin on 
an alternate-week basis was made 
possible by a decision last week 
by Parker Pens to drop its skip- 
week, leaving P&G free to step in 
and share sponsorship with Gen- 
eral Mills. Parker hasn't made uP 
its mind yet whether it wants any- 
thing else on the network. 
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23d ANNUAL 


ARIETY 


SURVEY OF 


HOWMANACGEMENT 


By GEORGE ROSEN 


FROM VERDUN TO YAKIMA 


The story of radio-television in 1955-56 was a 
story in contrasts. There were those stations 
which were content to maintain their established 
course, smug and secure in their profit-making 
patterns, all too willing to ride along on the status 
quo. But there were the stations, too, with the 
creative operators, those unwilling to accept yes- 
terday’s programming and ideas. These were the 
stations with courage, with complete faith in their 
audiences, with visions of broader vistas, embrac- 
ing new ideas, wider scopes and imaginative vari- 
ations on the staples and everyday fare. 


This, then, was radio-television in a twelve- 
month of striving in a highly competitive commu- 
nications and entertainment medium. There was 
no dearth of good. sound programming, either in 
radio or tv, and because it was always prevelant, 
the profit sheets were mighty satisfactory. Yet 
it was the inspirational spark and the drives of a 
handful of station managers who found excite- 
ment in both the aural and visual forms that made 
one aware that the potential of neither medium 


has yet been fully realized. 


If the majority of the real zingy plusses in ’55- 
56 came out of the local radio stations, it can be 
attributed to the fact that they were obliged to 
probe deeper in penetrating the reservoir of fresh, 
new ideas in order to stay in business. No longer 
able to put reliance on network radio but still cog- 
nizant of the long healthy life ahead of them in 
tieing themselves to their community, it remained 
for the local radio stations to assert themselves 
more colorfully in this year’s presentation of en- 
tries for VARIETY ~» SHOWMANAGEMENT 
Award consideration. Given a like challenge, it 
would be intriguing to speculate on how much 
more provocative and dynamic programming 
would emerge from the local tv enterpreneur. 


In evaluating this year’s SHOWMANAGE- 
MENT entries, it isn’t too surprising that it adds 
up to a “local story” in terms of ‘“what’s new.” 
The radio networks, long since resigned to the in- 
evitable, were still trying to maintain a semblance 
of stature. The television networks, having on 
the whole established their individual boffola pat- 
terns, continued along the same highly-successful 
paths, polishing here, perfecting there, while mak- 
ing their invaluable contributions as the pace- 
setters in electronics show biz. 


Up near Verdun near the outskirts of Montreal 
a real, alive showman with faith in his 1,000 
bilingual watter (French daytime, English at 
night) thought big, with result that Jack Tietol- 
man’s brand of showmanship-ifi-radio became the 
envy of all Canada. The world was his oyster 
(even a Paris office) with crews sometimes dash- 
ing off 1.000 miles. And because he thought big, 
he also spent big on live programming, producing 
ratings often bigger than the CBC-French Net- 
work station competition. 


In New Haven, Conn., a couple of ex-news- 
papermen felt that the one-newspaper city was 
entitled to a presentation of the other point of 
view. Thus their 1,000-watt daytimer set a new 
pattern in broadcasting for daily editorial opinion 
as WAVZ fought the good fight on local issues, 
assuming an enviable community status in its vie- 
torious battles. While out in Denver KLZ gave a 
rebirth to radio showmanship with a special 
brand of Hugh Terry-styled razzmatazz that made 
the community sit up and take notice. 


Here was evidence that local radio can still pre- 
sent a challenge, and when a station accepts a 
challenge the results are exciting for radio and 
rewarding to the station. 


Local tv was far from remiss in its obligations. 
Out in Yakima, Wash., a small UHF’er did some 
fancy pioneering and gave impetus to a whole new 
concept in what has now become a powerful satel- 
lite empire. In Louisville Vie Sholis found the 
way in converting the fundraising abilities of tv 
for the community’s good. Down Memphis way 
WMCT-TV performed a unique service as it ef- 
fectively explored the area of career guidance. 
Dick Moore’s KTTV in Los Angeles parlayed his 
live remote telecasts into a fabulous on-the-spot 
operation to complement his initial pioneering in 
vidfilm, while along the Potomac in Washington 
the NBC  owned-and-operated station distin- 
guished itself in its crusade on river pollution and 
shocked Congress into action. 


These are heartening notes, a tribute to the 
dynamic and forceful individuals in broadcasting 
imbued with the belief that there’s always a better 
and more effective way to put on the show. 
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Rebirth of Radio 
Showmanship 
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KLZ. Denver 


Hugh Terry is proud of his sta- 
tion’s record of accomplishments 
during the past year—and well he 
might be. He and his staff have an 
exciting story to tell, one that 
stards out like a beacon light in 
radio, with the kind of a spark 
that will help light the fires of a 
great new enthusiasm and vigor 
and honest efforts to give the re- 
birth to radio showmanship. 

Radio has suffered more than it 
deserved. It has had severe pains 
in its economic groin, and it has 
encountered stiff competition—not 
only from tv—but from more and 
more new radio stations going on 
the air. The networks have been 
sliding downhill. The critics have 
been waiting around for rigor 
mortis to set in. But there’s noth- 
ing wrong with radio that.a re- 
birth of showmanship wouldn’t do 
much to cure. KLZ went a long 
way: to prove the point. As one of 
the significant years in KLZ’s his- 
tory, the Terry-prexied Time Inc.., 
operation devoted attention to re- 
vitalizing its program structure, 
adopting fresh ideas and_ tech- 
niques, developing programs 
which utilized more public partici- 
pation, bringing out a bright new 
“listen” in radio broadcasting. 

Perhaps the most important of 
*55 was the nighttime “Denver 
Calling” series, a new concept in 
radio programming that has at- 
tracted national attention. Broad- 
cast several periods each week- 
night from 6:30 to midnight, it -is 
best described by a Denver news- 
paper radio editor who writes:”... 
the KLZ nighttime microphone is 
a Nomad, roaming Denver’s by- 
ways to find the sights and sounds 
that make up some of the high- 
lights of the daily life.” The pro- 
gram, staffed by four experienced 
reporters, makes ample use of a 
specially equipped mobile unit, as 
well as the telephone, to bring to 
KLZ listeners the voices of the 
people who make the news. 

KLZ meanwhile maintained ex- 
ceptional fluidity in programming 
to keep pace with the changing 
habits of listeners. “Starr Yel- 
Jand’s Party Line” -became firmly 
established as the region’s No. 1 
“public forum for controversial ex- 
pression.” This unique nighttime 
program, allowing listeners to ex- 
press an opinion on the air relative 
to almost any subject. has steadily 
increased in popularity and sta- 
ture. 

In the public interest the pro- 
gram department produced and 
broadcast an hour-long spectacular 
featuring Ethel Merman (in per- 
s0n) as mistress of ceremonies 
with personal or transcribed ap- 
pearances of Vaughn Monroe, Ar- 
thur Godfrey, Amos ’n’ Andy, 
Mary Healy, Peter Lind Hayes and 
others; aired the weekly “Your 
Voice In Congress” (specially pre- 
pared in Washington); launched 
the Denver Easter Seal campaign; 
in cooperation with the Denver 
Chamber of Commerce put on a 
lively discussion program dealing 
with Denver’s growth and future. 
Its news operation was com- 
mandeered as the virtual hub of 
the entire CBS Radio network 
when President Eisenhower's 


lion of the entire world. 

Then there was the “Graham 
Murder Case,” as it is now known 
—which brought on the sudden 
ban against microphones and cam- 
eras inside Colorado courtrooms 
and which led to KLZ taking an 
editorial stand on the air against 


the restrictions. Within a matter 
of hours, the Colorado Supreme 
Court ordered a hearing on the 
entire matter of the judicial canon 
as it pertained to press, radio and 
television, resulting in the favor- 


able decision handed down only a 
few weeks ago. And, oh ves, ¢ur- 
ing the final months of ’55 KLZ 
broke all national sales records. 





CKVL. Verdun- Montreal! 


Jack Tietolman’s 10,000-watter 
in suburban Montreal delivers a 
brand of showmanship-in-radio, en- 
compassing commercial] and public 
service programs, that is the envy 





ill- | 
ness in September held the atten- in English) and all night in Eng- 


alert to the fact that transcribed 
shows in French are virtually un- 
heard of, goes allout in producing 
scores of live shows weekly and in 
spending some $4,000 per week on 
live dramatic strips aimed at en- 
hancing ratings already the high- 
est of any indie in Quebec’s larg- 
est industrial and economical me- 
tropolis—Montreal. Only the CBC 
French network station can lay 
claim to larger audiences, and 
many is the time that CKVL tops 
that outlet too. 

Since January, CKVL has been 
slotting seven 13-minute dramatic 
shows daily scattered through day- 
time and early evening. The cost 
is out of reach of the average 
Canadian advertiser, despite sta- 


tant. CKVL mikes pop up in pic- 
i|tures taken all over the country, 
once even on a CBC Television air- 


own mike. 

Social editor, the very svelte and 
dynamic Pierette Champoux, reg- 
ularly lights out fer Paris or New 
York to report on the latest in 
couture. In fact, the station main- 


views with celebrities and to ex- 
pedite the flow of the latest French 
recordings to CKVL by plane each 
week. 

Station has a strong hold on 
children’s shows under Kellogg’s, 
Campbell Soups, General Mills, 
etc., sponsorship—shows that for 
a long time rode as sustainers and 





ing to the exclusion of the latter's | 


tains a Paris office to tape inter- | 


being WAVZ, a tiny 1,000-watt day- | the-spot from the start with news 


timer whose achievements belie its 
littleness. 

WAVZ, founded in 1949 by two 
|former newspapermen, Victor W. 
| Knauth and Daniel W. Kops, went 
'on the air with the express pur- 
| pose of becoming an editorial me- 
‘dium. Knauth & Kops felt not 
‘only that New Haven should have 
the benefit of two opposing points 
of view in communications, but 
that radio itself could find a more 
useful and exciting niche with the 
expression of editorial opinions on 
local issues. The Knauth-Kops idea 
worked—worked to the extent that 
the station is doing fine commer- 
cially, but more important, has as- 
sumed a status in its community 








Showmanager Award 
ROBERT E. KINTNER 


Little more than three years ago, Robert E. Kintner was in the position 
of a captain going down with his sinking ship in an ocean of calm. The ship 
was the ABC network. and the sea was a peaceful ocean of expanding pros- 
perity for television. Nobody should have been sinking, but the network was 
like a steamer that needed repairs but couldn't afford to have them made. 


Things had gone from 


bad to impossible. 


In February of 1953, the FCC approved the merger of ABC and United 














Robt. Kintner 


ABC has become a fact. 


its own in a selected few. 


admitted it to his psychiatrist. 

But that's the picture today, and with a base to work from, ABC can go 
nowhere but up. With ever-increasing resources at its command, with a 
black-ink operation on its hands, with a pioneer relationship with Hollywood's 
holdouts to its advantage, and with dozens of attractive adjacencies for ex- 
posure-hungry sponsors, the network's future seems assured. 

It's relevant to note that for better or for worse, ABC is fundamentally a 
one-man operation. In spite of the Paramount Theatres relationship, in spite 
of an expanding staff and work load, Kintner is still running the show and 


running it himself. 
Kintner’s mistakes. 
Kintner. 


Paramount Theatres. In the past year, the regeneration of 
Its television billings rose to 
$50,000,000; radio held its own as much as the other net- 
works. It was nudging the powerfully entrenched NBC and 
CBS in traditionally tough time periods; it was actually 
pushing them in others and it was well out in front and on 
If anyone had dreamed three 
years ago that ABC programming would be the cause of 
cancellations on NBC and CBS, or that brand-new after- 
noon programming on ABC would be giving years-old CBS 
and NBC shows a run for their money, he wouldn't have 


When there are mistakes to be made, they are usually 
When there are bows to be taken, they belong to Bob 


That the mistakes are rarities and the bows are frequent is a tribute to 
Kintner’s astuteness as an all-round broadcaster—as Kintner the programmer, 
the salesman, the administrator, the planner (and, incidentally, this years 


NARTB keynoter). 


the work of cne man, 


but essentially it is. 


It is difficult to visualize ABC’s remarkable progress as 
The bold step into contracts with 


Disney, Warner Bros. and Metro, the 7:30 cross-the-board kidstripping, the 
emphasis on feature films, and particularly the b.o.-poison British pictures— 
all may have been suggested and put into work by his aides, but the respon- 
sibilities, the risks and the final payoffs all belong to Kintner. 


For accomplishing the Herculean task of building a hard-pressed net- 
work—in a literal sense as well as in the figurative areas of programming, 
affiliates and sales—into a powerful competitive force with all that such com- 
petition means for viewers, advertisers and stations, Bob Kintner is the out- 
standing choice as Showmanager of the Year. 








tion’s offer to accept half the pro- 
duction and talent charges to en- 
courage more sponsorship. But 
spot announcement on adjacencies 
are SRO. 

CKVL operates around the clock 
—from 5:30 a.m. to 11 p.m. in 
French (except for 2 to 3 o’clock 


lish. It lures the top stars of 
French-Canadian legit, films, tv 
and radio to spin records or emcee 
shows. It carries a_ half-hour 
dramatization of the Bible on Sun- 
days that’s fed to a network of 
Quebec provincial stations, the 
first such program ever permitted 
by the Roman Catholic 


grams and Marcel 
heading up news coverage, it’s a 
heads-up parlay. Station takes big 
things in stride, such 
manager Corey Thomson, who is 
blingual and equally at ease with 
engineering as with announcing, 
across Canada on the Royal Train 
when Queen Elizabeth visited the 


country; or to Germany under 
NATO sponsorship; or sending | 
crews to tape events in Quebec 
City, the provincial capital 225 
miles away; to Nova Scotia. 1.100 


imiles, to Toronto’s Canadian Na- 


y Church. | 
With Marcel Provost bossing pro- | 
Beauregard | 


as sending | 


|that are now fed to a network of | 
French-language stations by line 
/or tape or both. | 
Staffers say of Tietolman (who 
:incidentally speaks English, French | 
and Hebrew with equal fluency) | 
that #We’re sold out every day | 
when he gets off the phone.” But | 
he combines commercial savvy | 
with the nose of an entrepreneur | 
hot on scent of the big and the ex- | 
citing in programming. 
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Editorial 
Influence 


++ 


WAVZ. New Haven 

New Haven is a one-newspaper 
town, comprising a morning and 
evening paper owned by the same 
family. This situation isn’t unique 
'to New Haven—consolidation of | 
|the powers of the press has been | 
|a source of conceyn over the past | 
|30 years, and a rapidly increasing | 
/one. What is unique to New Haven, | 
however, is that despite its one-| 
i|newspaper status. there are two/'| 
{separate distinet- communications | 


2 6's 4 EPs Bs 








‘ees 


that has seen its point of view in- 
creasingly victorious in local issues 
and elections. 


New Haven has been plagued by 
a parking problem, and WAVZ has 
fought for municipal facilities and 
new regulations. One of these, a 
bill to license parking operators 
because of unscrupulous “all the 
traffic will bear’ price raising by 
some, is in final stages of passage. 
WAVZ helped form a Citizen’s Ac- 
tion Committee to draw up a mas- 
ter rebuilding plan for New Haven, 
including slum clearance. The sta- 
tion campaigned for the reelection 
of Mayor Richard C. Lee against 
the opposition of the newspaper, 
and Lee won with the highest vote 
in New Haven history. The station 
editorialized against a political at- 
tack on Yale U.; it has demanded 
a change in the city charter to ex- 
tend the term of the mayor from 
two to four years; it has waged a 
fight for new schools; station-in- 
spired United Fund raised $1,379.,- 
000, highest in the ‘city’s history, 
in 1955, after the Community 
Chest which it replaced had made 
its quota only once during the 
previous 19 years. 

Last August, the famous New 
England floods swept down on New 


| 
| 





‘thousands 


coverage and editorials pleading 
for volunteers and equiment, 
The tapes of those broad- 
casts, incidentally, were made into 
a recording and sold nationally 
under the Jubilee label, with pro- 
ceeds going to flood relief. But the 
station’s role didn’t stop. there. 
Three months later, after the muck 
was cleared away and the job of 
rebuilding started, a move was 
made to divert monies scheduled 
for a vital traffic artery that would 
link New Haven to key state high- 
ways and at the same time clear 
a blighted area—to divert these 
monies to flood rebuilding. WAVZ 
fought the proposal—and won, get- 
ting the hearty thanks of the Gov- 
ernor and key civic leaders. 

The. editorials—one or two a 
week, depending on the issues— 
are short, direct and to the point. 
Same editorial is aired three times 
a day, at 7:30 and 8:30 a.m. and at 
12:30 p.m. They are written and 
delivered by Kops, and they are 
kept clear and distinct of the news 
programs themselves and_=e are 
clearly identified as _ editorials. 
WAVZ has set a new pattern in 
broadcasting, as evidenced by the 
interest expressed by other sta- 
tions all over the country. But be- 
yond that, and far more important, 
it has fought for an informed pub- 
lic and the age-old right to present 
another side to the story. There’s 
no question but that Knauth & 
Kops rate among this year’s top 
showmanagers. 


Responsibility 
To Community 


94444 444444444446444644464 


WHAS-TY. Louisville 

WHAS Television has been mak- 
ing an indelible impression in the 
Louisville area with its “Crusade 
for Children,” by all odds one of 
the great public service features 
by a regional station keenly aware 
of its community responsibility. 
Its works on behalf of handicapped 
youngsters in Kentucky and south- 
ern Indiana are almost legendary, 
notably a $15,000 kindergarten 
building for blind kids built with 
“Crusade” funds; an $8,000, two- 
room. prefab school to be built and 
equipped for the mentally retarded 
through ‘55 funds; a $2,965 treat- 
ment rooni for the emotionally dis- 
turbed; and the hearing of 92,000 
school age children to be tested in 
a $10,000 project. 

But these were only the begin- 
ning. There are manifold other 
benefits, performed by marshalling 
the potential, calling on competent 
volunteers and placing allocations 
of huge amounts of money, way 
above “normal”. for that size mar- 
ket, in the hands of able adminis- 
trators. 

The money is allocated by a 
group of five clergymen forming 
the WHAS Radio panel, “The 
Moral Side of the News,” embrac- 
ing a Catholic, a Jew, a Baptist, a 
Presbyterian and a Unitarian. Fa- 
vorable response to the first ‘‘Cru- 
sade” caused WHAS to stage a sec- 
ond drive last fall when even 
greater acceptance resulted, insur- 
ing another “Crusade” this year. 

Everybody in the area is hopping 
on the bandwagon—churches of all 
faiths, organizations and individu- 
als. This fact alone has made for a 
“richer community” now more 
proud of itself for having joined 
wholeheartedly for the welfare of 
the citizens of tomorrow. 

No one in Louisville is more 
proud than Victor A. Sholis, vice 
president and director of WHAS 
Inc., who said: “We feel that we 
have converted the unique fund- 
raising abilities of radio and tv to 
a great public cause. Not only do 
we dramatize the entire problem 
of handicapped children, but we 
raise money that is improving and 
expanding their care and treat- 
ment,” 


WMCT-TV. Memphis 

Local television has been carry 
ing forth public service on a vari- 
ety of fronts, but Henry Slavick’s 
WMCT-TV in Memphis stands out 
with its “Your Future Unlimited” 
series, a Sunday half-hour which 
has provided career guidance (0 
of youngsters in the 
(Continued on page 31) 
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KLZ, Denver 
CKVL, Verdun-Montreal 


. REBIRTH OF RADIO SHOWMANSHIP 
= WAVZ, New Haven 


Rly EDITORIAL INFLUENCE 


& WHAS.-TV, Louisville 
f WMCT-TV, Memphis 


RESPONSIBILITY TO COMMUNITY 






Honor 

Roll 

of 
RADIO-TV 


Stations 


WRC-TV, Washington, D.C. 


SERVING THE PUBLIC INTEREST 


WAVE, Louisville 


IMAGINATION IN PROGRAMMING 


Cascade Broadcasting Co., 
Yakima, Wash. 


PIONEER SERVICE 


for u) U. of Michigan Television 
1955 ~ 56 a EDUCATIONAL TV SERVICE 
KTTV, Los Angeles 


OUTSTANDING SPECIAL EVENTS 
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| KDKA, Pittsburgh 
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WCAU, Philadelphia — Station’s | highly principled Clarence Wor- 


public service features arrest the 
attention of viewers and listeners 
through a series of regular pro- 
grams covering a wide range of 
subject matter. In the sphere of 
religion, it continues its hold on the 
public with interfaith and denomi- 
national telecasts such as “Bless 
This House,” ‘We Believe” and 
“Church of the Air,” as well as 
with “Workshop for the Clergy,” 
latter a practical demonstration in 
broadcasting techniques and_in- 
struction in tv mechanics. 





KEX, Portland — Westinghouse 
Broadeasting’s 50,000-watter in 
Portland, under the managership 
of J. B. (Steve) Conley, set about 
reconciling his network affiliation 
with a newly-adopted music and 
news formula and settled on a plan 
to get more mileage from sponsors, 
promotion publicity and audience 
through the spotlighting of local 
personalities. Together with pro- 
gram chief Mel Bailey, they came 
up with “The Big 5 Concept,” 
which threw the spotlight exclu- 
sively on the station’s five top per- 
sonalities, ‘“‘All-Night Al’ Priddy, 
Barney Keep, Bob Blackburn, Al 
Davis and Moon Mullins. 





WJAR-TV, Providence—The top- 
flight newsfilm crew at WJAR-TV, 
whose topflight coverage during the 
hurricanes of 1954 won them 
plenty of plaudits, came through 
with another outstanding job in the 
New England flash floods of last 
summer. On Friday morning, Aug. 
19, the floods started, and the 
WJAR-TV staff fanned out. George 
Clarke went to Worcester, Frank 
Wildenhain, called from vacation, 
covered Woonsocket (R. I.), 18- 
year-old rookie cameraman Richard 
(Jackie) Jackson went down to Put- 
nam, Conn., Haroid Wordsman 
also cut short a vacation to cover 
the Connecticut areas and Bill 
Cooper went aloft for aerial photos.’ 
At the station, news director War- 
ren Walden, editors Joe Read, Gus 
Cordeiro and Jim Watson and 
photographer-turned-lab man Fred 
Foshey were readying for the big 
push. 

First films of the Woonsocket 
floods were on the air at 7 p.m., 
shot by Cooper and Wildenhaim 
and edited by Walden. 





KELO-TV, Sioux Falls, S. D.— 
Back in the days when the station 
didn’t boast a single camera, it 
simulated live shows in the news 
and special events categories that 
baffled everybody. These “live” 
shows, through the use of studio- | 
made film clips, developed among | 
the staffers a sense of staging and 
timing and an ability to visualize 
each succeeding second. It was 
this “live film” method of earlier 
years that, even in these well- 
heeled camera days, enables the 
siation to do such effective remote 
jobs in covering surrounding 
towns. The “live looking” film is 
now on the screen in half an hour, 
and what is seen invariably adds up 
to stagecraft. 





WHAM, Rochester, N. Y.— 
WHAM Radio’s “America’s Com- 
posers” series is a prime example of 
a contribution not only toe the 
Rochester community but to the 
entire broadcasting industry. Dr. 
Howard Hanson, eminent Ameri- 
can composer, eonductor of the 
world-renowned Eastman Schoo! of 
Music, planned the series in co- 


Operation with station's program | 


dept. 


flagship did an effective job of 
demonstrating “there's 
4” by putting on new. unusual and 
salesworthy shows, gimmicks and 
features and above all 
how “the rich get richer.” 
to sleep” show with Nancy Berg | 
gets a bigger local press than Rin | 
Tin Tin. It had the temerity to 
#0 out and sell it to a mattress 


showing 





company—and then had the gall to | 
present a post - “Count Sheep” | 
show called “Dream” which it’s | 
new peddling to a bra company. (“I 
dreamed I was watching Count | 


Sheep in My Maiden Form.”) 
Station established 7 o’clock as 
Grade A syndicated firstrun time 


| 
| 
with SRO on hot properties. | 
| 





_WCBS-TV, New York — Long 
since proclaimed for its public af- 
fairs segments under the astute, ! 


more on | 


Bert & Harry: Top Com’l 


Its “go 


‘den, aided and abeited by general 
/manager Sam Cook Digges, the 
N. Y. flagship of CBS-TV never- 
theless still maintains its No. 1 
pace and adds to its laurels. It 
stili leads with the “fabulous” 
“Camera Three,’ now a network 
entry with station’s supervision, as 
is “Eye on New York,” fronting Bill 
Leonard. But there are other col- 
iege and_ city-designed fixtures, 
notably Paul Tripp’s Kiddie “On 
the Carousel,” kindergarten teach- 
er Eleanor Olha’s “Hickory Dickory 
Dock,” the educational “America 
in the Making,” Dr. William Bush 
Baer’s “Our Goodly Heritage” 
series of Scriptural essays, the 
nightending ‘‘Give Us This Day,” 
the Army’s “Big Picture,” the 
tormer “Shakespeare on TV,” “The 
Pastor’—all of them, plus a num- 
ber of one-time specials, giving the 
station its enviable reputation in 
the service groove. 





WQXR, New York—New York 
Times’ broadcasting subsid cele- 
brated a dual occasion this year, its 
20th anniversary and the installa- 
tion of a new 50,000-watt trans- 
mitter which will extend its ‘good 
music’ schedules far beyond its 
present listening area. Outlet’s 
€5Coe-good music lineup, ranging 
from serious works to semi-pop 
and light classics, is backed up by 
solid merchandising which includes 


culation of 65,000 (at $1 a throw), 
extensive advertising and promo- 
tion dike the Mozart medallions be- 
ing sold in commemoration of the 
composer's bicentennial) and a 
good deal of public service cen- 
tered about its music schedule. 





WKY-AM & TV, Oklahoma 
City—When it comes to moral 
obligations to community, no one 
knows the answers better than gen- 
eral manager P. A. Sugg, whose 
public service and educational pro- 
gramming endeavors are well 
known ‘to the industry. WKY’s 
weather station, for example, is of- 
ficially recognized by the U. S. 
Weather Bureau, station being 
manned by two professional mem- 
bers of the American Meteoroligi- 
cal Society. 





KMBC-AM & TV, Kansas City— 
Last year, KMBC AM & TV found 
itself confronted with a double 
changeover. A new management, 
headed up by John T. Schilling 
and Don Davis, repping the Cook 
Paint & Varnish Co., had already 
moved in, and suddenly CBS made 
an affiliation deal with the rival 
Meredith station as part of a three- 
market switchover and KMBC, the 
longtime CBS outlet, found itself 
with an ABC affiliation. Rather 
than bemoaning their fate, Schill- 
ing and Davis rolled up their 
sleeves and took advantage of the 
situation. 

First came radio and the estab- 
lishment of a 40-station network 
for coverage of the newly enfran- 
chised Kansas City Athletics. The 
station led off the day with ABC 
| programming—Don McNeill and 
ithe soaps, then swung into local 
| personalities: Buckey Walters, a 
| piano-playing deejay brought in 
\from Peoria, Ill., Tory Southwick 
as a personality from Akron, plus 
the station’s own top people, Dave 
Andrews, Phil Evans, Be Johnson, 
| Jim Burke, Sam Molen, The Texas 
Rangers, B. B. Dilson. The results: 
increased ratings and more billings 











WNOX, Knoxvilie—This CBS out- 
ilet devoted prime attention last 


| 
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Bernstein & Welch 


Ending its fourth season on CBS-TV with the April 1 show, 
“Omnibus” has not only maintained its level as one of the 
genuinely great click-as-a-flash experiments in “television with 
showmanship” but brought forth at least two “new” personalities 
whose works on the electronic medium make a bid for immor- 
tality. It is with them, plus a bow-in-passing to the multi-acco- 
laded “Omnibus” itself, that this Showmanagement appraisal is 
concerned. 

“Them” translates as Leonard Bernstein, the musician-composer- 
conductor, and Joseph N. Welch, the suburban Boston lawyerman. 
Both came to tv with reputations, but the contrasts are interesting 
Bernstein, though still young, had long since made his mark in 
the admixed symphonic-tunesmith-legit world. Welch was a suc- 
cessful lawyer unheard of until, well past 60, he was in the Army’s 
corner in the telectronic fray involving Sen. Joseph McCarthy. 

With a nod from Robert Saudek, director of the Ford Founda- 
tion’s TV-Radio Workshop, which runs ‘‘Omnibus,” Bernstein 
was seen the past season in a series of ““music appreciation” courses 
that dazzled the viewers. The first of these came last October 
in his dissection called “The Jazz World” in which, with the aid 
of 16 sidemen and a vocalist—-and singularly devoid of stuffiness 
—he gave new meaning to America’s No. 1 music idiom. He fol- 
lowed that -in December with a striking lesson in “The Art of 
Conducting,” recruiting a symphony orcb for assistance and illus- 
tration. His Christmas Day feature on the show was conducting 
Handel’s “Messiah,” with the Symphony of the Air and the 40- 
voice Schola Cantorum. 

A week ahead of that, Bernstein wrote the incidental music 
for “Salome” starring Eartha Kitt. Season before, his “Omni” 
contribution was an analysis of Beethoven’s Fifth in a magnificent 
session with a 90-man orchestra. Through all of these shone 
through a sparkling personality on intimate terms with both the 
subject matter and the livingroom. His was an epochal series 
that will be long remembered for its depth and clarity. 

Then, in February, “Omnibus” began its magnum opus, the 
three-part examination of the Constitution wherein Lawyer Welch, 
as guide, conferencier, declaimer and one-man Greek chorus, pre- 
sided over dramatizations of America’s Big Paper. From “One 
Nation” to “One Nation Indivisible’ to the “With Liberty and 
Justice for All” finale, Welch & Co. delivered a painstaking “legit 
lecture” on the prime law of the land that may go down in history 
as the finest visual portrayal of the main structure of the Consti- 
tution and serve further to give “Omnibus” a hold on tv’s tiara. 
Not to be overlooked in the series on the Constitution were the 
direction of Richard Dunlap and the editing of Richard Hofstadter, 
Professor of History at Columbia U. But over and above these 
creative realms, including a crackerjack cast; stood the kindly, 





articulate, very-much-human presentation of Joseph N. Welch. 








new and elaborate studios and of- 
fices designed to expand its already 
large services in the Knoxville area 
stemming from purchase of East 
Tennessee’s largest resort hotel. 
May 12-18 provided the fulcrum for 
a gigantic “grand opening week” 
that stood the region on its collec- 
tive ears. It was “Greater WNOX” 
with a vengeance. 





CKOV, Kelowna, B.C.—Under 
Jim Browne, son of the station’s 
founder, this 1,000-watter is cele- 
brating its 25th anniversary of com- 
munity service to “Canada’s Apple 
Capital” and the surrounding Lake 
Okanagan __—irregion. Among its 
Canada “firsts” were the first reg- 
ular high school broadcast and the 
first March of Dimes campaign. 
This year, a unique polio campaign 
was sparked by Browne, who with 
chief engineer Fred Weber, ar- 
ranged a Santa Clause airlift with 
Cariboo Airlines charging a cent a 
pound for the plane rides piloted 
by himself and Weber. 





WJIM-TV, Lansing, Mich—Sta- 
tion took its cue from the net- 
works, brought a flare and sparkle 
into its new live local entry, 
“Country House Matinee.” 





WMAQ-WNBQ, Chicago — Alert 
NBC team of Jules Herbuveaux 
and George Hienemann kept things 
hopping in Chicago both on the 
radio and tv side during 1955-56. 
Big news in tv, of course, was the 
announcement of plans to make 
WNBQ the first all-color station in 
the land, but meanwhile, the sta- 
tion hadn’t been sitting on its 





aoe ‘hands. New to the program line- 
WRCA-TV, New York — NBC | year to promoting “moving day’— |up were “City Desk,” a controver- 











It was Ed Graham, a copywriter at Young & Rubicam, who pulled 


sial panel show; “Adults Only,” a 
daily half-hour variety show (with 
the 32-piece NBC orch yet) slotted 
at 5:30 p.m. in a drastic change 
from the usual kiddie fare justified 
by the fact that Chi is an “eariy” 
work town; and two educational 
series in conjunction with the U. 
of Chicago and Loyola U. 

On the radio side, the forward 
movement was even more drastic; 
“Night Desk,” featuring Chi Sun- 
Times city editor Karin Walsh as 
desk man and Jack Chancellor as 
legman with a mobile unit, the pro- 
gram gave the after-dark news of 
the city impact and immediacy. 





KYW-AM & TV, Cleveland— 
When Westinghouse moved _ into 
Cleveland and switched the ex- 
NBC WTAM-WNBK eall letters 
to KYW and KYW-TV (same as it 
had in Philly) it accompanied the 
move with some fancy promotional 
hoopla, to alert the citizenry to the 
“new sights and sounds.” 





WEWS, Cleveland—Big news at 
the Jim Hanrahan operation this 
year was Formosa Project, a two- 
week newsfilmed trip to Formosa, 
Tokyo and Hong Kong by Dorothy 
Fuldheim, the station’s vet com- 
mentator. Idea was “an experi- 
ment in foreign affairs education,” 
to do what “no network show could 
even attempt, to turn the Far East- 
ern crisis into-a hot local story.” 
Miss Fulheim interviewed the flow 
of refugees, the mayor of Tapei, 
Ambassador Carl N. Rankin, Gen. 
William Chase, head of the Military 
Assistance Advisory Group, a Japa- 
nese feminist and anti-militarist, 
Madame Chiang-Kai-Shek, Adele 
Rickett and Marvin Bersohn (the 
two brainwashed Americans re- 
leased by the Chinese Reds). Some 
of the stories were touching, some 
bitter, some resigned, but all were 





a couple of zany little characters out of thin air and parlayed the 
idea into what is far and away the most gratifying and entertain- 
ing tv commercial of the season. As mouthpieces for Pie! Bros.’ 
beer, Bert & Harry (actually the voices are those of Bob & Ray) 
have achieved a popularity unique and unprecedented in the field 
of commercials. 

The mail they've reeeived in the few short months that the Piel 

spots have been exposed to the public would invite handsprings 
and jubilation from many an old pro in tv or radio. 
_ A day doesn’t go by that they aren’t plagued with phone calls, 
invitations to attend parties, address business meetings and con- 
ventions, dO personal appearances—all attesting to the fact that 
thousands and perhaps millions of viewers consider them real 
human beings. They're warm, they're friendly, they’re human— 
and Piel’s never had it so. good. 

As an offbeat advertising campaign, it’s tops in the whole area 
of iv advertising. 


hot news, 


—_——— —_ 


WBAP, Fort Worth — Amon 
Carter’s station, through the pro- 
gressive and high standards set by 
its manager, George Cranston, en- 
joys the distinction of being one 
of the leading stations in the 
Southwest. It was Texas’ gain 
when, 26 years ago, Cranston, tir- 
ing of Canadian winters in Mani- 
toba, spread a map of the U.S. on 
his desk and tossed a pencil. The 
point came to a spot between Fort 
Worth and Dallas. And ever since 
Cranston has been. responsible for 
WBAP’s rise from a 10,000-watter 
with a staff of 15 to its present 





clear channel status with 160 peo- 
ple (excluding talent). 





KGUL-TV, Gulf Coast Area— 
“Get Up Time” is the _ station’s 
double-duty early-morning baby 
sitter. It’s a unique production of 
unrelated audio and video. It’s 
for ma, pa and kids, and all over 
the Gulf Coast area the kids are 
glued to their sets from 7 to, 8 a.m. 
while the elders are busy with 
their morning chores. ARB rating 
has jumped 400% since show be- 
gan. 





KGRI, Henderson, Tex.—Down 
East Texas way they regard John 
Cauley, affectionately known here- 
abouts as “Uncle John” and ‘‘Cap- 
tain John,” as a combination Ed- 
ward R. Murrow, Bill Stern and 
Art Linkletter. It’s primarily be- 
cause of his ingenuity, sincerity 
and uneanny perception that this 
250-watter has devetoped from a 
struggling independent to the 
“largest listened-to” station in this 
area. From his first appearance on 
KGRI, Cauley clicked with his 
listening audience. He _ focussed 
the spotlight of obligation on pub- 
lic service. He clocked better pro- 
grams—sincere, down-to-earth, re- 
corded gospel and hymns, sustain- 
ing devotionals, unbiased news, 
clean listening to popular and hill- 
billy shows, free spots, interviews 
for civic, school, youth and re- 
ligious organizations. He has given 
countless hours on the air for 
polio. One day he’ll be putting the 
pressure on public officials for city 
sanitation, safety, etc.; the next 
day he’s out buying a coat for a 
deserted mother and baby. 





KRON-TV, San Francisco—Sta- 
tion did a notable j-s in its “‘The 
Wall Outside” examination of the 
plight of county jail prisoners, 
those misdemeanants with a high 
record of repeated offenses. The 
show created an awareness of the 
problems and hardships caused the 
families of these offenders and 
did an effective job in outlining 
some of the things being done to 
rehabilitate former county jail in- 
mates and in examining the pos- 
sibilties for further rehabilitation. 
Telecast for 13 consecutive Sun- 
days,, ““Wall Outside” was influen- 
tial in pushing through a Santa 
Clara County bond issue to provide 
a new county jail. Station can take 
a bow for this one. 








KCBS, San Francisco — Station 
played a strategic role last year in 
the Marcus baby kidnapping case. 
Within an hour after the news 
flash of the child’s disappearance, 
news director Don Mozley got in 
touch with the father, Dr. Sanford 
A. Marcus, to offer facilities of 
station for a personal appeal to the 
kidnapper. Dr. Marcus accepted, 
and within minutes his appeal was 
being aired every half-hour 
throughout northern California on 
KCBS. Next morning, it was re- 
broadcast on full CBS web, with 
repeat on Columbia Pacific net- 
work in the western states. 





KGO-TV, San Francisco — Jim 
Connelly, general manager, had a 
lot of foresight when he developed 
Northern California’s most success- 
ful personality show, “San Fran- 
cisco Tonight” with Don Sherwood. 
At a time, last year, when all 
nighttime Frisco tv was film, Con- 
nelly sized up the situation and, 
despite lack of budget, decided to 
crack the late night market with 
a live, locally-produced cross-the- 
board variety show. Last May he 
signed Sherwood as emcee—and 
the rest is Frisco history (despite 
initial indifferent reaction). The 
gamble has paid off in big SRO 
letters and personal glory for 
Sherwood, designated “TV Man of 
the Year” in local broadcasting 
circles. 





KMOX, St. Louis—CBS o&o un- 
der the management of Bob Hyland 
continued to lay stress on its local 
identity in St. Louis during 1955, 
what with extensive sports Ccov- 
erage including the Cardinal ball- 
casts, Notre Dame football, St. 
Louis U. basketball, expanded news 
service, intensive farm coverage 
and outstanding live local enter- 
tainment. 

“Matinee,” its 90-minute day- 
timer, is unusual in that it em- 
ploys two emcees, five singers and 
a 20-piece orch, plus guest celebs, 
and a plan is in the works to tour 





(Continued on page 29) 
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the show throughout the St. Louis 
area. Ted Mangner’s “Country 
Journal” has a waiting list of 
clients that’s all the more impres- 
sive because of Mangner’s draw as 
a personality—he pulled 10,000 
farmers into a town of 4,000 in 
one appearance. A college-credit 
course in music, a showcase for 
young talent, an interfaith medita- 
tion program, all give KMOX a 
distinctive flair of its own in the 
radio scheme of things today. 





WCPO-TV, Cincinnati — Mort 
Watters boasts another real “first” 
in Cincy tv. Having established 
“Uncle Al’ (Al Lewis) as a big 
league morning entry with his 
super duper kid show, Watters 
went to work to convert 2 to 3 in 
the afternoon as a powerhouse at- 
traction for. moms, installing 
Wanda Lewis and hubby Al in a 
program that jumped the ratings 
from a lowly third place to a 
lordly ARB first place rating run- 
ning as high as 13.0. Show has a 
studio audience of 30 mothers and 
30 children, with mom and kids 
in studio and mom and kids at 
home participating in games, 
stunts, songs, ete. P & G liked 
what they saw, grabbed it off. 





WAAM, Baltimore — WAAM 
meets its obligations to Baltimore 
with a cluster of challenging pub- 
lic service programs of diversified 
character. Principal of these are 
a tv “Art Workshop” for high- 
school boys, training of profes- 
sional music students in video tech- 
niques and such cultural and ed- 
ucational stanzas as ‘“‘Key to the 
Ages” (art and literature), “To- 
morrow’s Careers” (for young peo- 
ple) and stanzas on family affairs, 
advice to consumers, physical edu- 
cation for elementary graders, and 
many another. Station also main- 
tains its TV Fellowship Awards at 
John Hopkins U., has been widely 
acclaimed for its National Safety 
Council work, and fronts many 
charity causes. 





WGR-TV, Buffalo — To WGR, 
television has an all-encompassing 
goal—to serve as a teacher to some, 
as a baby-sitter for others, and as 
a medium of entertainment for 
most. And acutely aware of the 
intimate relation tv enjoys with a 
family unit, the station has dedi- 
cated itself to patterning the me- 
dium along these lines. Aware of 
a great responsibility to the young 
audience watching, WGR has put 
its best foot forward in this direc- 
tion. Its public service record is 
a most commendable one and it 
has been doing a bangup job on 
news-weather-sports. 





WGBH-FM & TV, Beston— 
Here’s an operation, WGBH-FM, 
and since last May with tv call let- 
ters, put over with staff of 40 
fulltime and 10 halftime graduate 
students, with FM daily and tv 
five-a-week, at a cost of $360,000 
a year. It’s not done with mirrors, 
but with the help of a group of 
educational and cultural institu- 
tions, including the “Mighty 11” 
of the Lowell Institute Cooperative 
Broadcasting Council. Add fellow 
broadcasters, the press business, 
schools and churches. Latch on to 
What other stations don’t do “or 
don’t do well enough,” don’t fight 
a war with commercial stations— 
that’s the WGBH master design 
Which produces 900 hours of pub- 
lic service programming on tele 
(65% live) and 2,000 hours of the 
same on FM (86% locally pro- 
duced), The FM’er is growing and 
8rowing, and ditto the tv’er. 





KBIG, Catalina Island — John 
Poole’s 10,000-watter founded in 
1952 on Catalina Island felt the 
desirability in ’55 of adding some- 
thing new to the music & news 
formula. Capitalizing on the lure 
of its resort location te weave a 
web of romanticism about its mid- 
dle-road day-long music and hour- 
ly five-minute specialized news- 
casts, station swiftly captured the 
imagination of its entire eight- 
county South California coverage 
area as a KBIG Volkswagen hit 
the road and took radio to the peo- 
ple; found ways to achieve’ per- 
sonalities and ‘avoid the deadly 











Peril of the kilocycle jukebox, 
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SPECIAL CITATIONS | 


PHIL SILVERS SHOW 


For nearly a decade CBS-TV kept pouring 
fine talent and millions of dollars into its 
Tuesday 8 to 9 slot in a desperate bid to dent 
the Milton Berle ratings. All of them, from 
Frank Sinatra and Red Skelton to Ernie 
Kovacs and Red Buttons, came a cropper. 


Then came the Phil Silvers Show. Silvers, 
as Sgt. Bilko, did it in. spades, not only 
wresting Berle's popularity title but domi- 
nating the Tuesday 8 to 9 rivalry and NBC’s 
rotating comic pattern. To boot, Silvers 
made CBS history in double quick time. 
Starting precariously with a Trendex of 11.8, 
he finally made Berle give way with his 
Nov. 8 telecast after shifting time periods to 
meet Berle head-on at 8 o'clock. That was 
the beginning for Silvers and the gradual 
disintegration of Tuesday 8 to 9 for NBC. 


Thus, one of the most likeable comics in 
show biz (and one who has always been 
more highly regarded by the trade than by 
the general public) has come into his own 
in spectacular style. Already the CBS 
Business Affairs Dept. is at work devising 
multiple merchandising offers from manu- 
facturers on Bilko offshoot products—Bilko 
hats, toys, uniforms, regimental insignias. 


No small measure of the credit belongs to 
Nat Hiken, creator, chief writer, producer 
and director of the series. For here is a 
comedy collaboration conceded by the in- 
dustry to represent one of the most cunning 
mating of talents since Crouse met Lindsay 
and Martin caught up with Feuer. 


For the consistent high quality of the pro- 
grams and for supplying CBS with its most 
significant rating triumph of ‘56. VARIETY 
bestows a Showmanagement Award on the 
Phil Silvers Show. 


$64,000 QUESTION 


Not since Lucille Ball and “I Love Lucy” 
were preparing to have her baby together 
has a television show registered so sharply 
on the public consciousness as has “The 
$64,000 Question” this past season. The 
rdtings tell the story for Revlon and CBS-TV, 
but they don’t tell the entire story in terms 
of the mountainous newspaper coverage 
given the show, the incredible word-of- 
mouth that makes the phrase “on every- 
body's lips” more a truism than a cliche, 
of the snowball programming effect on the 
industry. 


The key to the program’s success is not so 
much in the size of the prize—although it 
marked a radical step by Louis G. Cowan 
and Steve Carlin in selling the $64 question 
a thousand-fold—but in the showmanly 
formula that allowed “ordinary people” to 
prove their abilities as experts in particular 
fields. It was a far cry from the typical quiz 
show that treats its contestants like intel- 
lectual vacuums or pitiful welfare cases. 


Add to this the showmanly extras—the 
week-apart appearances, perhaps neces- 
sary in terms of a budgetary formula but 
certainly a remarkable plus in terms of sus- 
pense and showmanship; the selection of 
Hal March as emcee with his natural ap- 
proach that consistently found him perhaps 
more excited than the guests. 


That virtually every packager in the in- 
dustry went off on the deep end with new 
pyramiding-prize quiz shows is one indica- 
tion of its impact. But a clearer indication 
of the showmanship vested in the segment 
was the fact that not one of these made the 
grade (except Cowan's own “Big Surprise’) 
—because cash alone wasn’t the answer. 
The answer was showmanship in its truest 


‘sense—the ability to fire the public’s imag- 


ination and sympathy, to get the unseen 
audience to respond, to talk, to view, to buy 
the sponsor's product. 


PERRY COMO SHOW 


Perry Como, like Phil Silvers, became this 
season's Trendex tilter. Tossed into one of 
tv’s toughest time slots—opposite Gleason 
—he’s come out smiling, and in the process 
has converted Saturday night into NBC-TV's 
big success night. Ankling a comparatively 
soft 15-minute stanza on the -rival CBS, 
Como tread on dangerous ground in em- 
bracing the hour-long concept: what he’s 
done for the show and his sextet of sponsors 
is now enshrined as a happy footnote in the 
NBC archives. 


While basically a variety show, it's 
Como's own personality that’s projected the 
entry into the big bigtime. He does any- 
where from six to 10 tunes a night. He's 
onstage 90°/, of the time, vocalizing, emcee- 
ing, exchanging banter in his now stylized 
casualness, and even getting off a neat two- 
step. The show, smartly tailored by Good- 
man (Goody) Ace and a trio of Como- 
geared wordsmiths, glides along smoothly, 
framing itself as an ideal showcase for 
guests ranging from Buddy Hackett, Rocky 
Marciano, Pat O’Brien, Rock Hudson, Imo- 
gene Coca, or any of Como’s singing con- 
temporaries. 

Describing his golf game, Como says: “I 
walk slow, play slow ...and win.” NBC 
has parlayed this bit of philosophy into big 
business television and solid entertainment. 


MICKEY MOUSE CLUB 


The ebullient Walt Disney, who stunned 
the industry last year with his instanta- 
neously successful hour -a - week - on- film 
“Disneyland” series, went and did it again 
this season with the hour-a-day “Mickey 
Mouse Club.” In terms of physical produc- 
tion alone, the task of filming a total of 100 
hours, or five hours a week for 20 weeks of 
firstrun and repeats to carry it through the 
season, seemed a near impossibility, but in 
typical Disney fashion, he pulled it off with- 
out a hitch. 

But this is the least of Disney’s accom- 
plishments with “Mickey Mouse.” The effect 
of the show was electric—it gave the ABC- 
TV network something like $15,000,000 in 
time-talent billings before it ever hit the air, 
the likes of which the network had never 
seen before; it hit unprecedented rating fig- 
ures for a daytime entry—consistently in the 
20's on every rating list; and it opened the 
door for ABC-TV daytime programming, 
with the web's “Afternoon Film Festival” 
January installation in the lead-in 3-5 p.m, 
period undoubtedly benefiting from the 
large audiences already established by the 
“Mickey Mouse” entry. 

Even more important is the fact that this 
is a children’s show without equal—a unique 
compounding of several ingredients which 
make it a show like no other. It has its less 
creative elements, to be sure—the children’s 
newsreel segment is hardly inspiring, nor 
are the cartoon oldies which make up the 
latter part of the show (although these are 
the inimitable Disney entries). The live-ac- 
tion Mousequeteers, the kiddie song-and- 
dance group, tend, too, to be a little precious. 

But the segments like “When I Grow Up,” 
which gives the kiddies a free ride in an 
adult job, like the first such entry showing a 
pair of youngsters going through the mo- 
tions of pilot and stewardess with a TWA 
plane; the Spin & Marty segment of a city 
youngster learning about other kids and 
horses on a dude ranch for boys; the “Jiminy 
Cricket” animated series on safety—all are 
intelligent, sympathetic and _ fascinately 
drawn subjects which provide a welcome 
approach to the subject of children’s pro- 
gramming. 

“Mickey Mouse” is unmatched in kid- 
showmanship and in its impact on the after- 
noon destinies of all the networks. As such 
it rates an awed bow. 








Highlights: 55-56 Showmanagement Review 
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WHDH, Boston—Despite the ten- 
dency of some radio stations, in 
the face of intense tv competition 
for the ad dollar, to soften poli- 
cies. WHDH clung to “rates on the 
card policy; refused to make the 
hours 7 to 8 a.m. and 6 and 7 p.m. 
“garbage disposals.” Station ad- 
mits it’s been a tough fight main- 
taining these high standards of ra- 
dio performance as Bill McGrath 
pioneered in new program areas 
and provided a service to listeners 
with dignity, humor and imagina- 
tion. 





WBZ-AM & TV, Boston—WBZ 
believes in news—big news. And 
when something like the New Eng- 
land floods of '55 comes up, you 
can trust WBZ to be in there do- 
ing a topflight job of coverage. 
Which is exactly what it did, stag- 
ing, among other things, a special 
show for which it received a cita- 
tion from the City of Boston. No 
matter what the occasion, whether 
it’s a prison riot, a Brinks arrest, 
new highways, or just Santa Claus, 
WBZ does a whiz barg reportorial 
job, and it was right on the ball 
when, a couple monihs back, Bus- 
ton suffered a major train wreck 
disaster. Station, incidentally, has 
a real big personality in its Norm 
Prescott. 

On the tv side, station cracked 
a tough nut and had a staid popu- 
lace sit up and take rotice of its 
“Jungle Jim” promotion as a hun- 
tress and a gorilla hit the road 
in a corvette in a provocative cam- 
paign. At least three live shows 
a day had visits by the gorilla and 
other beasts, a big game hunter 
or the huntress. Before long Bos- 
tonians, steeped in conservatism, 
were asking “What in hell is go- 
ing on around here?” 





WBBM, Chicago—‘Ear On Chi- 
cago”’ made the big noise for Chi's 
“showmanship station,’ with the 
series of half-hour Saturday night 
broadcasts doing an effective jeb 
in mirroring the trends, the terms, 
the times of a growing, ever- 
widening city as it seeks its fu- 
ture. Documentary series, designed 
to bring understanding and appre- 
ciation of Chicago’s community 
and commerical life to its several 
miliion listeners, was, indeed, pure 
journalism as it (a) probed behind 
the real story behind the Chicago 
Transit Authority; (b) did a two- 
part probing about the city’s House 
of Correction; (c) told a fascinat- 
ing story of what's behind the two- 
quart bottle of milk found on the 
doorstep each morning; etc. There 
is no script, no format, no actors 
—just on the scene reports of Chi- 
cago in action as narrators move 
from scene to scene, picking up on- 
the-spot sounds that give the 
story punch, distinctiveness and 
human drama. WBBM can feel 
justly proud of this series. 





WJR, Detroit—Station was wide- 
ly acclaimed last year for its ‘“‘No 
Second Chance” 15-minute publie 
servicer on Conelrad that dra- 
matically illustrated its workings 
in civil defense. Stanza was writ- 
ten, produced and initially aired 
by WJR, and Federal CD officially 
adopted the program for distribu- 
tion to some _ 3,000 _ stations. 
“Chance” thus continues as a 
prime factor in educating the pub- 
lic to their functions during an at- 
tack from the enemy. 

Program was broadcast over 
WJR every day for two weeks in 
different time slots to provide all 
components of station’s midwest- 
ern audience an opportunity to 
“get with it,” and after that once 
weekly from April through De- 
cember, also in variable time seg- 
ments. 





WFBC, Greenville, S. C.—Scoops 
are the order of the day here ever 
since WFBC went “mobile happy.” 
It’s now on the scene of fire, high- 
way accident or train wreck almost 
before the police get there. Jim 
Burns is the man responsible and 
his coverage of the forest fire in 


upper Greenville County last 
month—hours before anyone else 
was even alerted to it—is still the 


talk around here. 





WOWO, Fort Wayne—Westing- 
house station did an effective over- 
all promotion job during °55 to 
justify its 50,000-watt coverage 
area instead of the Fort Wayne 
market and to sell the new pro- 





(Continued on page 30) 
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gramming based on music and 
news. It established as a “sales” 
theme “The Four Million Market 
Between” (4,000,000 live between 
Chi, Detroit, Cincy not served by 
any other medium) and went to 
town on translating this new con- 
cept for WOWO into a bangup pro- 
motion campaign. As the “Voice 
of a Thousand aMin Streets,” 
WOWO made itself heard far and 
wide. 





WRCA, New York—The NBC 
flagship station last year took a 
leaf from its parent network and 
threw the rule book out the 
window in morning programming 
by inaugurating a threehour cross- 
the-board looksee at Gotham in the 
form of ‘Pulse,’ which had been 
created earlier in the year as a 
Saturday-only feature. In the 
words of program chief Steve 
White, it “pioneered away from 
the beaten track of a studio an- 
nouncer tied to two turntables,” 
via live remotes, on-the-spot tapes, 
telephone tie-ins and special news 
and feature coverage of events in 
New York as they were happening. 

Idea was to take advantage of 
the changes in radio listening 
habits, and “Pulse,” with Bill 
Cullen as emcee, did such live 
remotes as a week in a Grumman 
Aircraft factory, following the 
Christmas mail through the Post 
Office and following fires from 
Central Fire Alarm Hq., and taped 
features like riding up an elevator 
with a Niki missile at Floyd Ben- 
nett field. This, tied to the more 
orthodox studio interviews and mu- 
sic and news, provided the nation’s 
largest market with something new 
and revitalized in morning radio. 





WSB, Atlanta—When WSB built 
and moved into a new $1,500,000 
plant last year after 33 years on 
the air, it was just one additional 
manifestation of the  station’s 
faith in radio’s health and vigor. 
The main expressions of this faith 
were in programming—some 25 
new shows during 1955, including 
the two-hour on-the-street ‘“Night- 
beat,” the 35-college ‘Campus 
Serenade,” the “Fun _ Diallers” 
telephone-participation show, an 
additional two farm shows bring- 
ing the total to four and two hours 
daily, uppance of news coverage 
to 40 shows a day and the use of 
upwards of 125 Atlantans daily as 
extra newsmen for the outlet. 

Nor did Elmo Ellis’ program 
staff neglect the special promotions 
that keep radio popping into the 
public eye. On its 33d birthday, 
WSB aired an “Old Timers Day” 
featuring many of its old staffers 
through the years. A “Drama 
Day” provided 21 continuous hours 
of drama from Shakespeare to 
Arthur Miller and starring many 
of legit’s top names. 





WBRC-TY, Birmingham — Last 
October WBRC-TV transported its 
entire television operation to the 
Alabama State Fair. It was a task 
that seemed almost insurmount- 
able, but when eventually com- 
pleted it provided a priceless ex- 
perience in public relations and 
Station promotion. Operation was 
housed in a giant 60- by 120-foot 
tent with a seating capacity of 500 
people. A 60- by 40-foot stage was 
erected with a 20-foot runway ex- 
tending from the center. The en- 
tire programming for a week was 
directed and staged from this 
point. Approximately 100,000 peo- 
ple attended “Channel 6 Televi- 
sion City.” The tv staff, the cen- 
ter of attention, brought a new 
sparkle to the performance as the 
mobility of television was vividly 
proven. Taking a tv station to the 
people opens a broad new horizon 
for tv to scan. 

_WGUY, Bangor, Me.—There are 
nine people on the staff, the oldest 





the sales manager—just pushing 30.| the 
There’s youth all over the place 
and the 25-year-old manager, Ar- 
thur D. Stamler, is the youngest | 
in the CBS Affiliate family. In the fect of the 
beginning WGUY was a spot on 
the dial where people turned only 
as a last resort—but what a dif- 


ference a little over a year made 





WBRZ, Baton Rogue—Station’s 
“Hit Or Miss” is strictly a pro ef- 
entry, 
produced and directed by Bob 


fort. Saturday evening 





, fessional choreography, pantomime, 
‘complicated production, panel dis- 
cussions and hard selling commer- 
cials. 





WTJV, Miami — Through the 
ingenuity of Jack Shay, veepee in 
charge of operations, and Norman 
Bean, engineering research direc- 
tor, station constructed an unusual 
tv remote unit which has been of 
tremendous value in influencing 
network and indie producers to 
originate their shows from Florida. 
Their gamble in building a super 
“One for the Road” has paid off, 
not only for WTVJ but for the en- 
tire area. To which the networks, 
too, say “thank you.” 





WCNR, Bloomsburg, Pa.—This 
1,000-watt non-directional all-local- 
programming station serving Cen- 
tral and Eastern Pennsylvania has 
always prided itself on its lofty 
standards of good reporting and 
news coverage. Last year was no 
exception. Station’s remote units 
did such a bangup job on covering 
the inauguration of Gov. George 
M, Leader on Jan. 19, with the 
Governor’s youthful son, Michael, 
as “guest commentator,’ as to 
elicit the following Gubernatorial 
recognition: ‘‘Congratulations for 
having achieved the distinction of 
being the only radio station in 
Pennsylvania, other than those in 
Harrisburg itself, to offer such 
complete coverage of my inaugura- 
tion and inaugural parade to your 
many listeners in Central Pennsyl- 
vania.” 





KNX, Los Angeles—The oldest 
radio station in the west, KNX 
realiy whooped up its 35th anni- 
versary celebration with a $65,000 
birthday giveaway broadcast over 
an 18-hour span under the catchall 
title “Birthday Bonanza.” Heavy 
promotion leading up to the broad- 
cast, including circulation of con- 
test blanks and the selection of a 
“Miss KNX,” created wide inter- 
est, and the broadcast itself, a 
salute to Southern California com- 
prising interviews, remotes and 
lotsa hoopla, paid off solidly. 

In a single eight-hour day, the 
station received 81,754 entries. In 
the 10-day span before the broad- 
cast, nearly 500,000 entries were 
received, a hearty testament to the 
pulling power of radio today. 





WAVE-TV, Louisville — Station 
has a lot to brag about in the de- 
velopment of its “Farm” program. 
Smack in an 80-county coverage 
area with 154,000 farms and a 
farm population of 632,000 (1950 








WBAL’s Fightin’ Stance 


A strong blow for freedom 
of information was struck this 
winter by WBAL, the Hearst 
Radio outlet in Baltimore. 
Leading a group comprising 
all the Maryland and Washing- 
ton broadcasters, WBAL waged 
a winning battle that saw a 
hostile state legislature sway 
and then permit silent news- 
reels, tapes and radio to cover 
its Grand Inquest into the 
Baltimore transit strike, the 
first Grand Inquest in the leg- 
islature’s history, although 
provisions for such a con- 
clave were in the state con- 
stitution from the beginning. 

When the legislature called 
the Inquest it voted 87 to 15 
against all forms of radio-tv 
coverage, at the same time 
adding insult to injury by al- 
lowing the press and public 
into the hearings. Spearhead- 
ed by WBAL, the stations and 
the NARTB fought. the meas- 
ure, and fought until they won. 
Silent newsreels, tapes and 
live radio were allowed into 
the hearings; WBAL covered 
radio side exclusively, 
shared the honors with tv 
newsreels. More important than 
the initial victory was the ef- 
t coverage on the 
legislators; the station received 
high praise for the unobtru- 
Sive manner in which cover- 
: age was handled and immedi- 
ately thereafter a bill was in- 
troduced into the legislature 
to permit radio and tv cover- 
age of all sessions of the Gen- 
eral Assembly. Another key 








Reed, combines such varied si blow struck for freedom of 


ments as new record releases, pro- 


access and information. 





+++ 
Westinghouse Way 


Westinghouse Broadcasting 
Co. did itself proud during the 
past year in the area of edu- 
cational programming, as it 
set about developing new pat- 
terns for all multiple-station 
owners and operators, at the 
same time injecting a high 
calibre of showmanship into 
public service broadcasting. It 
can be proud of its record, to 
wit: Its Bergen Evans radio 
series; its unique coverage of 
the White House Conference 
on Education in both radio and 
tv; its pioneering in the field 
of public education in mental 
health with its “Sing-Along 
for Mental Health” campaign; 
its Helen Parkhurst series. 

Evans series was a compel- 
ling one, built around WBC 
conviction that there’s a large 
and growing audience in AM 
for solid intellectual fare, if 
brightly and sprightly done. 
However, the major project on 
which NBC concentrated was 
the White House Conference 
on Education—and to increase 
the impact of the conference 
on a town, city and state level, 
and to create a favorable com- 
munity climate for the big 
meeting itself, WBC launched 
one of the season’s impressive 
series—‘The Big R’’—based 
on the six-point conference 
agenda. WBC as sych was 
fully aware of its responsibil- 
ity to aid the cause of better 
schools, better teaching—and 
went about it the right way. 








census), WAVE-TV recognized in 
55 the importance of a real, show- 
manly aggie show. It hired away 
Shirley Anderson, for 33 years a 
Kentucky agricultural agent and 
known and respected by Kentucky 
and Southern Indiana farmers and 
installed a full-hour Saturday 
show that left no stone unturned 
—soils, machinery, buildings, fer- 
tilizers, chemicals, livestock, crops, 
feed, farm living, all came under 
appraisal and_ surveillance; was 
even chosen for an NBC-TV 
“Home” origination as @ half-hour 
entry (with a subsequent reprise). 





CJLH-TV, Lethbridge, Alta.— 
On the air scarcely five months, 
this western Canada station, while 
observing the “terrific reaction” 
from the tv-hungry audience, plays 
it humbly as a modest small-city 
operation. In that special groove, 
main problem from Lethbridge 
view is how to capitalize on estab- 
lished power of western films as 
a regular feature of its schedule 
and at same time offset ‘shootin’ 
and killin’” oaters. Solution was 
found in combining film with live 
studio production allowing local 
personality to inject some “posi- 
tive” influence on junior audience. 





WMUR-TV, Manchester, N. H.— 
This “story” is one of “Two G’s 
and a Big Nine.” Translated, they 
mean exec v.p.-general manager 
Norman A. Gittleson and program 
manager William A. Gildersleeve, 
and Channel 9. Together they’ve 
razzle-dazzled WMUR into bigtime 
smalltown showmanship with eager- 
beaver entertainment, sports, pub- 
lice service and mixed fare that 
reach the ears of “big brother” 
greater Boston and central New 
England. It’s a commercial “suc- 
cess story,” too, with booming 
sales. In fact, WMUR-TV has be- 
come the Hub’s “third station.” 





WTOP-TV, Washington — Wash- 
ington Post’s John S. Hayes- 
helmed WTOP-TV expanded its 
frontiers in terms of programming 
and service this past season. Sta- 
tion’s pubservice work took on a 
national lustre when it fed its ‘“V-E 
Plus 10” special to the CBS-TV 
network, while again on a “net- 
work” kick, it originated the tele- 
casts of the pro football Washing- 
ton Redskins games and fed them 
to a 40-station regional lineup. A 
live-film series on rehabilitation 
of a patient in collaboration with 
the D. C. Dept. of Public Health, 
a “You and Traffic” series, a 
“City Side” news-panel show and 
a special series on government 
girl working overseas (involving 
sending a newsman and camera- 
man to Istanbul) that’s still not 
been aired complete the list of 





outstanding on-the-air projects. at 





WTOP-TV. A new mobile unit 
and installation of color equipment 
marked additionai strides. 

But Hayes’ work extended into 
the off-the-air side too, with his 
“Dollars for Orphans” Christmas 
campaign with the Junior Cham- 
ber of Commerce, with WTOP-TVs 
series of 15 weekly lectures on 
television at the Negro Howard U., 
with the use of WTOP-TV Broad- 
cast House as a Ground Observer 
Post, with steps toward racial in- 
tegration via the employment of 
qualified Negroes in responsible 
posts. 





WWDC, Washington, D. C.—Sta- 
tion’s “Report to the People” has 
given the nation’s capital an elec- 
tronic hotfoot. The 15-minute radio 
show operates on a noholds barred 
basis. 





WDON, Wheaton, Md. — Whea- 
ton is one of the many suburban 
communities encircling metropoli- 
tan Washington. Everett L. Dil- 
lard, general manager, took a hard 
look at what the competition was 
doing and what he discovered was 
a typical situation present in many 
of the large cities today; these sta- 
tions were beaming their programs 
with an eye toward the big cities. 
Sitting in the lap of prosperous 
Montgomery County, WDON went 
to work and did a job on its own 
immediate area, since these D. C. 
suburbanites have strong local 
ties. The most dramatic evidence 
of WDON’s devotion to its com- 
munity is in its news service. 





WSAZ-TV, Huntington, W. Va.— 


|} Under the dynamic leadership of 


Lawrence H. (Bud) Rogers, who 
despite his youth has become one 
of the most respected execs in the 
industry, WSAZ-TV has emerged 
as a big frog in a little pond. Es- 
sentially a middle-sized market 
station, WSAZ-TV nonetheless has 
become one of the most powerful 
outlets in the country, with _a 
healthy respect on the part of net- 
works and advertisers that far out- 
weighs the size of the market it 
serves. 





WHLI, Hempstead, L. I. — This 
250-watt indie has occupied a 
unique niche in broadcasting for 
several years—a highly successful 
indie located on the outskirts of 
the world’s largest market and yet 
catering to a local market of its 
own of nearly 1,250,000 population. 
The formula has been ‘familiar 
good music and local news.” 





WTIC, Hartford — Station’s rec- 
ord on public service responsibility 
is an enviable one, encompassing 
a wide area of accomplishments 
from (1) coverage of Connectigut’s 











Pacesetter 


Out of KOMO-TV in Seattle 
has come a technical develop- 
ment that should certainly 
hasten the advent of color tele- 
vision on a grand scale. It’s a 
fast processing system for col- 
or film that was developed 
primarily to allow color news- 
film to be telecast in tint the 
same day it was shot; its other 
applications, however, include 
commercials, kinescopes (hot 
kinnies too, since the process 
takes only 90 minutes from 
finished film to projector) and 
even original vidpix produc- 
tion. Process, which uses mon- 
obase Ansco film, is the brain- 
child of chief newsreel cam- 
eraman Merle Severn, who 
proved whereof he spoke on 
Feb. 20, when the _ station’s 
“Deadline” news show was 
telecast in color. This was the 
first newscast entirely in color 
where the newsfilm was shot, 
processed and televised on the 
same day. 

The remarkable aspect of all 
this is that it representssan 
unsolicited job of pioneering 
on a local level that will have 
wide repercussions. Certainly 
KOMO-TYV and Severn himself 
have little. to gain from their 
work, although the industry as 
a whole will profit tremen- 
dously. It’s this kind of self- 
less initiative and exploration 
that makes television the most 
dynamic medium in communi- 
cations today, and it’s people 
like Severn that are largely 
responsible. 








1955 floods and the story of the 
original ““WTIC Flood Bank”; (2) 
the WTIC-Hartford Courant Mile 
O’Dimes; (3) WTIC Farm Youth 
Project. 





KTLA, Hollywood—Never one to 
sit back, KTLA during the past 
year moved into a new pioneering 
endeavor—its role in pushing color 
ahead being one of the nation’s 
fine examples on the part of a local 
station in helping advance the tint- 
cast cause. 





WPDQ, Jacksonville — Station 
management asked: “What exclu- 
sive factor could radio concentrate 
on to be more successful?” and 
came up with this answer: Radio’s 
natural mobility. So they rigged 
up a small bus with console, turn- 
tables, traveling mike, and the 
Mobile Studio was in business, 





WNDU-TY, South Bend — Notre 
Dame has a wide reputation for 
forward thinking. The presence 
of a commercial tv station on its 
campus is another manifestation of 
that thinking. Recognizing that 
the operation would be as good-— 
or as bad—as N.D. would make it, 
the university factotums dedicated 
its energies during the first eight 
months of operation to sparking 
national interest. Thanks to Ber- 
nard Barth’s aggressive leadership, 
station is already making ‘noise, 
and good noise. 





WMCA, New York—Station con- 
tinues to show wide interest in 
community affairs, as witness its 
“Report to the People,” its “New 
World A-Coming,” its “Editor’s 
Desk,” ete. 





WMGM, New York — Arthur 
Tolchin, genial director of the 
50,000-watt M-G-M-owned indie, is 
one who has never believed there’s 
a decrease in the appetite for radio. 
He’s acted accordingly, and today 
points to the fact that the station 
the past year attained its greatest 
gross volume in five years 





WNEW, New York—There were 
a lot of dire predictions when the 
Bernice Judis-Ira Herbert manage- 
ment team exited. For the J-H 
team is tough to follow. But they 
didn’t reckon on Dick Buckley. In 
his quiet, unassuming manner, he 
pushed the top indie into an even 
more secure status. 





WTTM, Trenton, N. J.— Keep 
’em talking, keep ‘em talking, 
keep ’em talking. That’s the slo- 
gan of WTTM, which believes in 
serving the community and at the 
same time having fun with them 
and entertaining them. 





KCMC-TYV, Texarkana —It was 
rocky going at first for this sta- 
tion serving a four-state area. 
Local merchants stayed away in 
droves. Only a strong network 
schedule could turn the trick and 
give KCMC-TV a “big” status. 
Came the network orders, and 
overnight things began to change. 





CKEY, Toronto— Comes each 
spring and CKEY rolls out “Roll- 
ing Home,” designed with the mo- 
torist and his family in mind— 
specifically the motorist homeward 
bound from a weekend of pleas- 
ure. “Rolling Home” is his com- 
pany, relieving the monotony of a 
boring, frustrating nerve-gangling, 
slow-moving tide of humanity lin- 
ing the highways. 





KING - AM & TV, Seattle—In 
the crowded Seattle market, KING 
is a two-way radio-tv threat for 
No. 1 position aboard ‘third net- 
work” ABC. Stations maintain the 
gait by augmenting ABC shows 
with top films off the syndicate 
line, regular local programming, 
major public service stanzas, and 
prime technical achievements. 


WNYC, New York—This N. Y. 
City station’s leadership in the 
community, and as one of the 
truly great non-commercial opera- 
tions in the nation, is an old story, 
and behind that story is veteran 
Seymour N. Siegel, the big burg’s 
director of radio communications. 
Station’s principle of operations is 
simple only in the telling: to cap- 
italize on those things offered to 
audiences which could be found 
nowhere else. | : 

Whether it’s a mental health in- 


(Continued. on, page 32) 
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mid-south. Perhaps the matter of 
career guidance may not sound as 
pressing as other possible services, 
but viewed over a long range in 
terms of its effect on a youth 
who’s often bewildered in choosing 
a career, it’s a standout project 
that could well be adopted else- 
where. 

What’s more, it’s all a hometown 
idea, inspired by Slavick, put into 
motion together with program 
chief Wilson Mount and a group 
of leading regional educators, and 
given its final sendoff by pro- 
ducer-moderator Denby Brandon 
Jr., a young Memphis insurance 
man, along with some 360 business 
men and educators who have par- 
ticipated on the panels in the 
shew’s 68 presentations. With an 
average of 100,000 viewers for 
each show, that means that 6,800,- 
000 career impressions have been 
implanted in the mid-south, many 
of which must have borne fruit. In 
fact, a couple of U. of Mississippi 
graduate students did a survey of 
400 young people. who have 
watched the show and found, that 
83°% of them were influenced by 
the show to give more considera- 
tion to their own career choices, 
while 92% have been made to feel 
the need of adequate educational 
preparation. 

Nor is the effort a simple matter 
of inviting guests from a particu- 
lar career field and letting them 
take it from there. Programs are 
carefully planned in advance, 
sometimes as much as four months 
in advance, with special footage 
often shot for the program and in 
some cases, the program entirely 
on film. To answer the five basic 
questions during each show about 
a particular career—(1) what are 
the basic qualities needed for suc- 
cess in this career; (2) how much 
and what type of training is 
needed to get into the field; (3) 
how great are. the employmenc 
possibilities in the field; (4) what 
kind of future can a_ successful 
person expect to find in the career 
and (5) where can further informa- 
tion be obtained—each show must 
and does cover a lot of ground. 
That it does so and has spurred 
regional enthusiasm not only 
among educators and business peo- 
ple but ameng the all-important 
young people themselves is a 
tribute to the team of Slavick, 
Mount, Brandon & Co. WMCT-TV 
well deserves recognition for an 
invaluable service to its commu- 
nity. 
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WAVE, Leuisville 

Last year WAVE decided there 
were two things wrong with radio 
in general and the station in par- 
ticular: (1) Radio was becoming 
toe dull, especially in public serv- 
ice values; (2) Radio stations were 
getting to sound too much alike— 
“the same big jukebox.” 

As result, there was a two-way 
upheaval: (1) Livening up of pub- 
lice service, using new techniques, 
working in more of the human in- 
terest facets, and getting the pub- 
lic in on the revamp; (2) Lifting 
radio off the turntable, out of the 
Studio and into’the world; advanc- 
ing the concept that radio is a 
communications medium as well as 
one of music; making full use of 
technical advances in auto and 
personal receiving sets and in re- 
cording and transmission equip- 
ment; and employing showmanship 
to supply news and services as 
well as entertainment. 


During the first half of the year, 
the public service idea was devel- 
oped, and in the second six months, 
the programming concept. In pub- 
lie service, these stood out: ‘“Louis- 
ville: Target 21,” based on re- 
quests from the Air Force, Air 
Reserve, Air National Guard and 
Civil Defense Administration for 
Station to undertake programs to 
recruit airmen and ground ob- 
Servers, to inform the public about 
CD—all tied together in one series 
of six quarter-hour programs, aired 





three times in strips, morning, ‘ 








TV-Film Showmanager 
Ralph Cohn 


In recent years, the telefilm industry has had more than its quota 


of colorful, even showmanly personalities. 


But in an industry 


which is just now beginning to settle down to a sensible existence, 
this showmanship and color was devoted largely to irresponsible 





Cohn. 














Ralph Cohn 


self-interest, usually in utter disregard of the 
consequences to this industry and its allied 
fields. Now, with the telefilm distribution busi- 
ness having shaken down to a scheme of opera- 
tion which makes some economic sense, a sense 
of responsibility has arisen among the ex-wild- 
catters. The spearhead of this new group which 
seeks a united industry instead of a divided one 
is Screen Gems’ v.p.-general manager, Ralph 


It has been Cohn who was a driving force 
behind the attempt to establish an Assn. of 
Television Film Distributors. And when that fell 


through, it was Cohn who kept up the fight for 
unity, a fight which has now borne fruit through the establish- 
ment of an informal committee of five companies who are stand- 
ing up to the networks with an attack before the FCC’s Barrow 
Committee on web programming control and standing up to the 
NARTB on the latter’s sluff-off of the distribs at convention time 
and its unilateral action in issuing a standard contract form. 


tures’ television boss, he has developed Screen Gems on a scale 
and in a pattern that’s the envy of the industry, and perhaps in- 


directly, a source of its new-found black-ink status. 


With his 


chief lieutenant, sales v.p. John Mitchell, Cohn set a “slow and 
easy” pattern of expansion in the days when everyone else was 
wildly adding properties and salesmen without regard to the con- 
sequences. Cohn, set with a pair of network properties, held off 
on going into firstrun syndication when other companies had their 
complete stakes in the overloaded market-by-market pattern. 
When, at long last, with eight national properties in the house, 
Screen Gems did hit the firstrun syndication market, the industry 
at large had already done a turnabout and placed the accent on 
the more economical and better-quality national sales area, the 
area in which Cohn more than anyone else had pioneered. 


It has been this pattern of a balance of network or national spot 
programs and syndicated shows that has done more than anything 
else to stabilize the industry, and this stabilization has borne fruit 
in the new concerted action credo. Cohn has played an instrumen- 
tal role in this—his part has been the essence of showmanage- 
ment: an extremely capable manager of his own business, a pat- 
tern-setter for the industry and a leader in the fight toward a 


united industry. 








noon and night, to reach all audi- 
ences. 


When the town’s Clean-Up Com- 
mittee asked station to help pro- 
mote Clean-Up Week, the answer 
was hillbilly Jim Wilson, perched 
on the WAVE-TYV relay tower in 
the downtown sector until he got 
1,000 letters pledging clean-up, 
paint-up and fix-up of their prop- 
erties. Wilson stayed up 75 hours 
and 34 minutes and the person 
guessing closest to the time won a 
Florida vacation. 


Station decided that cultural 
programs in the usual pattern 
were “for the birds,” birds of rare 
plumage based on the theory that 
the usual aim was to lure a select 
few who didn’t need the culture 
while the unexposed “dialed like 
crazy” to duck the longhair stuff. 
WAVE’s plan was to wrap cultural 
in small packages, slip them into 
established popular shows, so that 
“the unexposed would be exposed 
before they knew what hit them.” 
It all came under the banner of 
“Operation Egghead.” Typical was 
insertion of good music in pop 
shows, a Louisville Orchestra 
series of new compositions, sand- 
wiched in book reviews, dropping 
occasional authentic Kentucky 
Mountain ballads inte hillbilly 
shows, quickie interviews with lo- 
cal art, drama and musical experts. 
Numerous groups were called on 
for active participation, thus get- 
ting the public into public service. 
The human interest side was 
achieved in various ways, such as 
coverage of the gubernatorial elec- 
tion in a razzle-dazzle eight and 
one-half hours. 

Programmatically, WAVE came 
up with a listenable blend of jour- 
nalism and showmanship, plussed 
by intensive promotion. Station 
pounced on NBC’s “Monitor,” 
which “fitted our concept like 
Lollabrigida fits a bikini.” ‘‘Moni- 
tor’ was previewed last June via 
a “radio spectacular” running, nat- 
urally, 90 minutes. There were 
sales pitches galore. When, later, 
NBC was developing “Weekday,” 
WAVE dittoed with elaborate pro- 
motion to snare local sales. The 
heading was “Dial 970,” tailoring 
each program segment to time of 
day, available audience, staff per- 
sonalities, sales requirements and 
promotional opportunities. 

Other prime features were 
“Wake Up with WAVE,” “Carou- 
sel” (music and facts), “Roadshow” 
(for moving radios), “Nightboat,” 





or “The Pulse of Louisville After 
Dark,” complete with scooperoo 
factors—in short, to keep radio 
from sounding “like the same dull 
jukebox.” 
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Serving The 
Public Interest 
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WRC-TV, 
Washington, D.C. 
The NBC o&o operation here 
under the leadership of Carleton 


D. Smith demonstrated that news- 
paper ownership of rival tv stat- 


FOFO44444 44 








Hote 


of worthwhile public service proj- |sented—more than the other six 


ects. For example, it was WRC-TV 
that again lit into reasons for the 
scandalous pollution of the Poto- 
mac River in a four-program series 
“Our Beautiful Potomac.” The 
brainchild of v.p. Smith, the series 
so shocked tv viewers that the 
Washington newspapers jumped on 
the bandwagon and joined the sta- 
tion in the crusade for an end to 
pollution. Legislation urged by 
WRC-TV is now pending in both 
Houses of Congress and WRC-TV 
has publicly announced its inten- 
tion of ‘“‘staying with the pollution 
issue” until Congress does some- 
thing concrete. 


WRC-TV can be equally proud 
of its other public service cam- 
paigns in the past year. In cooper- 
ation with the U.S. Department of 
Health, the station presented a 
series of eight half-hour programs 
titled “Y.O.U.—yYears of Useful- 
ness” which dealt with medical, 
social and economic problems of 
old people. It attracted such favor- 
able comment that it has become 
the basis for further tv activities 
by the Dept. of Health, which has 
had inquiries about the series from 
many parts of the country. 

WRC and WRC-TV’s “Congres- 
sional Series,” in which over 40. 
Congressional leaders recorded 
one-minute messages on Ameri- 
canism, Freedom of Religion, Con- 
servation and ot!:er vital subjects, 
was a further indication of the 
stations’ interest in preservation 
of the American way of life. 
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Outstanding 
Special Events 
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KTTV, Los Angeles 


KTTV. rests its case, with a nod 
from the Showmanagement jury, 
on living proof that a tv station, 
relying on its own resources, “can 
be completely competitive to a net- 
work or a network station in terms 
of program quality and community 
service.” KTTV has tried to show, 
week by week, that good film pro- 
grams carefully scheduled to fit 
the community’s wishes, mated to 
live originations of local shows and 
personalities, are bound to win 
over large and faithful audiences. 
This, to KTTV, is the key enabling 
both the station and smaller ad- 
vertiser to survive and prosper, 
and to furnish at the same time 
encouragement and opportunity to 
individual program producers. 

KTTV’s greatest instrumentality 
in the past year, however, was re- 
mote coverage of billed and un- 





billed public events. A total of | 
ions is no handicap to promotion ‘1,017 such remotecasts were pre- | 








- Producer- Writer Award 


In a television world propelled and motivated by “bread and 
butter” values, Robert Herridge stands apart as master chef with a 


dish his very own. 


He is the imaginative egghead, the literary 


conscience of the medium, the man who can translate the universal 
dream initio a common theme that can be un- 














era Three” 





Robt. Herridge 


derstood by all men of good will. 


Television will always be in debt to Her- 
ridge for his stewardship of “Camera Three,” 
and by the same token to Clarence Worden, 
public affairs director of WCBS-TV, whose 
faith in the producer and writer never wavered 
in the nearly three years that the ‘‘Education 
With Showmanship” program—winner of a 
Showmanagement 
gripped the attention of viewers. 

With Herridge as the master builder, “Cam- 
has gone on to greater rewards, 
In January of this year it was put on the 
CBS network 


accolade last year—has 


to reach the larger audience 


with just as great a click as in its “circumscribed” New York form, 
though WCBS-TV still presides over the show’s destiny. Herridge, 
too, has gone on to a greater riches, in the creative as well as 
monetary sense, as a producer-scripter pactee of the network 
charged with bringing in the summer edition of Westinghouse’s 
“Studio One’’—and from there, who knows? 

“Camera Three” and Robert Herridge must surely have had an 


“extra special” ingredient to Mave succeeded. 


It was launched 


without fanfare in May of 1953 and has been a 30-minute, a 45- 
minute and 60-minute presentation, Saturday and Sunday, morn- 
ing, and afternoon, and now installed as a Sunday a.m, half-hour 


show on the network. 


Bold and sentimental by turn, Herridge 


has tackled the great works, the arts, the sciences, dug deep down 


into man’s mores and morals. 


He has moved eloquently and ex- 


citingly from Shakespeare to Herman Melville, Carl Sandburg, 
Emily Dickinson and Walt Whitman, to Stephen Crane in a six- 
part study of the Civil War via “Red Badge of Courage,” to “Bal- 
lad of John Brown,” Conrad’s “Heart of Darkness,” Dostoevsky’s 
“Crime and Punishment” in eight histeric chapters, plus the same 
Russian author’s “Dream of a Ridiculous Man.” 


Never has a Showmanagement palm te a producer or writer 
looked better than on the frame of Robert Herridge. 


| stations in the L.A. area combined. 
|Outstanding among these were 
/General MacArthur’s arrival in 
L.A. for the first time since WW 
| II; National Orange show from 
San Bernardino; disastrous fire in 
the Sepulvada Hills; arrival of 
Ringling Bros. and Clyde Beatty 
circus trains; Operation Alert (ex- 
periment in Civil Defense proce- 
dure), the Auto Show; Miss Uni- 
verse tourney from Long Beach; 
regular early morning telecasts 
from Griffith Park Zoo, L.A. har- 
bor, International Airport, toy fac- 
tory, ad infinitum; and not the 
least, for 52 times during the year, 
the music of “Voices of Victory,” 
140-voice choir of the Victory Ne- 
gro Baptist Church. 

But above and beyond the sturdy 
foregoing were two distinguished 
remoters of highly contrasting 
character, each of which would be 
worthy of an individual Showman- 
agement accolade. They have been 
so extensively publicized national- 
ly that it is hardly necessary to 
more than state the subject mat- 
ter: (1) The Rose Parade, ninth to 
be televised by L.A. stations but 
with KTTV “running away with 
the flowers,” meaning the ratings, 
for the-New Year’s day classic; (2) 
The Salk polio vaccine announce- 
ment, scheduled for April 12 at 
the U. of Michigan and latched on 
to immediately by the station as 
one of the biggest news stories of 
the year. 

It is now history that Richard 
A. Moore’s up-and-at-’em_ indie 
stepped in pronto where networks 
missed the boat on timing. But 
web operations aside, what station 
would engage in the multitude of 
preparations calling for a 2,100- 
mile remote, with concomitant dif- 
ficulties? The answer was KTTV, 
which brought the Dr. Jonas Salk 
story to the livingrooms and public 
places of southern California over 
a four-hour period as he and the 
other medicos unfolded “the great- 
est medical news of the 20th Cen- 
tury.” 

There have been many triumphs, 
in other areas of programming; 
like made-for-tv films, with KTTV 
taking a bold step on block pro- 
gramming by wiping out an entire 
night (7 to 11) of its regular struc- 
ture and substituting eight half- 
hours of film shows in a “New 
Monday” razzle-dazzle; like adding 
nearly three hours, or a 20% in- 
crease to daily program sked last 
July, stocked with local personali- 
ties and performers of KTTV, 
against power shows from the net- 
works in early morning, and with a 
|coup on ratings; like a string of 
| public affairs such as the now al- 
|most nationally known Myron Zo- 
| bel report on “Russia Today—Un- 
censored,” drawn from 30,000 feet 
of film shot in and around Moscow; 
and like matching the community 
spirit of a station with a strong 
hold on advertisers to give further- 
ance to such spirit. 
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Pioneer 
Service 
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‘Caseade Broadeasting 
Co... Yakima, Wash. 
This is “The Cascade Story.” 





This is Yakima, way out in the 
| Pacific Northwest at eastern foot- 
|hills of the Cascade mountain 
|range. To the west and over the 
mountains, Seattle and the Puget 
|Sound area; Portland, Ore., 193 
miles to the southwest; Spokane, 
| 220 miles to the northeast; 85 miles 
to south and east, the Tri-Cities 
| area of Pasco, Richland, and 
| Kennewick; to the east, some 259 
|miles distant, Lewiston, Idaho. 
|These form a key part of Cascade 
| Broadcasting, 

KIMA-TV went on the air some 
|32 months ago, under toil and 
| strain. It was the first UHF in the 
| state, bringing tv to an area of 
| 150,000 persons, in the rich agri- 
| cultural ‘‘“Middle Market” of Wash- 
|ington. Fifteen months later, the 
‘company completed plans to pro- 
vide Tri-Cities with the world’s 
first “satellite” station. Thus was 
KEPR-TY in Pasco born. Through 
astute engineering, KEPR-TV 
picked KIMA-TV from the alr 
some 80 miles distant and rebroad- 


(Continued on page 32) 
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cast Cascade Broadcasting to an 
area of 185,000 persons. The satel- 
lite ‘was thus providing tv to a 
market that at that time was with- 
out such service and with no im- 
mediate prospects for it. As result, 
there was a substantial increase 
in regional and national spot biz 
and enhancement for viewers. 


Last December, after about a 
year in the satellite groove, KEPR- 
TV’s new live studios were com- 
pleted and station is now on its 
own with exception of “network” 
tiein and filmed programs from 
parent KIMA-TV. Next step was 
KLEW-TV, 252 miles from Yakima 
parent, starting last November to 


serve the “panhandle” area of 
Idaho and _ southeastern Wash- 
ington. 


From rugged beginnings, cor- 
poration prexy A. W. Talbot has 
guided company’s growth from 
immediate postwar days of KIMA- 
AM, with staff of 15, to combina- 
tion of KIMA-TV, KEPR-TV, 
KLEW-TV and KIMA-AM—now 
with a staff of 70 and millions of 
dollars invested in the market. 
Vice-president and general man- 
ager Thomas C. Bostic has worked 
closely with Talbot to make Cas- 
cade a powerhouse in communica- 
tions in the Pacific Northwest, 
with a vast range of public service 
programs, “editorials” on the air 
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ventory of 60—count ’em—60 pro- 
grams, many with stars of the thea- 
tre, or a gigantic Shakespeare Fes- 
tival (fourth annual) or a series of 
other bigtime fests (books, Bach 
and whatnot), or exchange pro- 


grams with foreign lands, or 
unique complete coverage of the 
United Nations, or lecture and 
conference forums, or prime exam- 
ples of fine serious and pop music, 
WNYC is a city station that ‘sells 
it with showmanship.” 





KIST, Santa. Barbara — Harry 
Butcher’s aggressive operation 
boasts a pair of handsome Show- 
management plaques on the wait- 
ing room wall, testimony to his 
refusal to rest on his laurels. Last 
year KIST won an award as result 
of its “Free Speech” program in 
which every Santa Barbara home 
became a studio, every telephone 
a microphone. This year the pro- 
gram went on to perform bigger 
and better public service 





WGAY, Silver Springs, Md. — 
In the heavily populated Washing- 
ton area, with four major tv sta- 
tions, three dailies, many weeklies 
and 17 radio stations, this strictly 
daytimer has to keep pushing. It 
says it with good pop music, ag- 
gressive news and public service 
and a multiplicity of special events 
aimed primarily at Montgomery 
and Prince Georges Counties with- 


| 
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(“We are not afraid to speak out 
on controversial issues’), reports 
to viewers and special events. Pub- 
lic service programming is SRO. 
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Educational 
TV Service 
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1. of Michigan 
Television 
The strange thing about this 
award to the U. of Michigan Tele- 
vision is that the institution doesn’t 
have a television station of its own. 
So how come? Well, for one thing, 


U. of M. TV does have programs 
in Detroit on WWJ-TV. But so do 
others, so that’s not an important 
consideration. The point is that 
although the university hasn’t been 
able to get the funds for its own 
transmitter, it has nonetheless be- 
come one of the most active and 
effective program sources for edu- 
cational tv yet developed. 

The U. of Michigan found that 
although it had a studio which was 
fully equipped and ready to go, it 
cOuldn’t get the necessary funds 
for building a transmitter. Far 
from forgetting the entire thing, 











Krelstein Kapers 


It takes plenty of courage to 
change over a radio operation 
from a network affiliate to a 
music-and-news indie, but 
that’s nothing compared with 
a changeover involving drop- 


ping of hillbilly musie for 
straight pops in a place like 
Memphis, homebase for the 


country & western tunes. Well, 
WMPS prexy-general mana- 
ger Harold Krelstein did both 
last fall, and he’s not sorry 
either. : 

Krelstein dropped his ABC 
affiliation, but more important, 
after a personal survey of his 
audience, he decided on the 
big move, dropping the 18 
hours a day of hillbilly music 
and subbing pop tunes based 
on the station’s own weekly 
survey of the city’s 40 top 
disks. After five months, he 
found an audience increase of 
150% and a radio set-in-use 
jump in Memphis of 20%, and 
inside foyr months, the station 
had the lead in the nine-sta- 
tion market, 


director of television Prof. Garnet 








TPA’s Razzle Dazzle 


One of the most important 
adjuncts to the production and 
distribution of telefilmed pro- 
grams is the merchandising 
and promotion that goes along 
with it. Doesn’t matter wheth- 
er the show’s network or syn- 
dicated; licensed products on 
the store counters generate 
viewers and loyalty, and these 
in turn permit of more mer- 
chandising and promotion. In 
this area, Television Programs 
of America excelled this past 
year, turning over literally 
hundreds of licensed goods, 
premiums and other mer- 
chandising-promotion items on 
shows like “Lassie,” “Captain 
Gallant” and “Susie.” The 
goods ranged from soft goods 
like T-shirts and hats to 
games, books, auto accessories 
and toys. The payoff is not 
only in the licensing coin but 
in additional enthusiasm and 
in the broadcast sense adver- 
tising impressions generated 
for the shows themselves. 








out suffering in the capital city 
area. 





WLIB, New York—Station has 
done a bangup job in utilizing ra- 
dio for news and special events re- 
porting, particularly in reaching 
the Negroes in the five boroughs 
of N.Y.C. 





WNEB, Worcester, Mass.—This 
250-watter represents some good 
sounds. It takes pride in its large 
personnel (operating with almost 
double the staff of at least two of 
the three other Worcester sta- 
tions); it does a fine job on local 
news, programming 20 newscasts a 
day; and even has a fulltime music 
supervisor who confers regularly 





with management on music trends. 





WILK, Wilkes Barre, Pa. — Sta- 
_tion’s “Lets Go To Church” series, 
| designed to bring a church service 
|to the tv viewer without the use 
| of remote equipment, has been an 
| attention-getter in these parts. 





KMTV, Omaha— The big noise 

| on KMTYV this year was SSQ—Sta- 
tion Status Quo—an effort to prove 

that the public was interested in 

| programs and _ personalities, not 
| networks. KMTV’s object was to 
| Maintain the status quo as a top- 
|ranking station in the market de- 
| Spite a switchover in affiliations 
| that saw WOW-TV taking on the 
|CBS mantle from KMTV after six 
| years and KMTV donning an NBC 
| relationship. The technique in 
| Maintaining that status quo was 
i to push NBC shows and personali- 








R. Garrison put his staff to work 
in the studio, first acquiring a 
kinescope recorder and then put- 
ting an ambitious plan in the 
works. University had been doing 
an hour show weekly on WWJ-TV, 
and the first order of business was 
to kinescope the show in the cam- 
pus studio and ship it each week 
to WWJ-TV instead of having the 
staff and guest lecturers journey 
each week from Ann Arbor to De- 
troit. Next step was to expand the 
station lineup on the same show. 
That self-same show is now Car- 
ried weekly by 16 stations (com- 
mercial stations, that is) as far 
west as Seattle and as far east as 
Rochester. ; 

Then, Prof. Garrison, a former 
NBC production staffer, went to 
work on more programming. Series 
on subjects ranging from foreign 
affairs to obstetrics to insurance 
to sports were kinescoped in the 
studios by the university staff and 
faculty. A kinescope network was 
put into operation, a network 
which now embraces 54 programs 
a week airing regularly on 19 sta- 
tions in and out of the state. In 
addition, the Educational Tele- 
vision & Radio Center has distrib- 
uted many of these series on a 
national basis through its affili- 
ates. U. of Michigan Television 
now reaches a weekly audience of 
1,500,000. 
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ties instead of a network system 
cue. 





KFAB, Omaha— Public service 
keynoted KFAB’s. programming 
during 1955, with its pubservice, 
news and farm service departments 
alotting time to a total of 130 
local, regional and national organ- 
izations during the year. This com- 
prised 6,474 announcements, 13,- 
787 news stories and 518 programs 
for an approximate commercial 
value of $223,330. 





WTAP, Parkersburg, W. Va. — 
Nine months ago this station was 
faltering on its last breath—about 
to fold. In came Milton Komito, 
an energy-packed citizen with a 
showmanly flair, took things in 
hand, and today WTAP is well- 
respected, well-accepted, success- 
ful and beneficial for viewers and 
advertisers alike. 





KQV, Pittsburgh — Station dur- 
ing past year took several signifi- 
cant steps to bolster its personality 
lineup and strengthen its program- 
ming service. 





WALK, Patchogue, L. I.— The 
story of WALK has been a story of 
perseverance, high principles and 
progress. Staff members have con- 
stantly been motivated by a firm 
desire to achieve and maintain 
high broadcasting standards, This 
has been reflected in: The bangup 
job station did on last year’s elec- 
tion returns; following all the im- 
portant high school football games; 
coverage of the annual Cross Bay 
Swim; its public service contribu- 
tions and its varied educational 
services. 





WIP, Philadelphia — Ben Gim- 
bel’s station set out to be the me- 
dium in Philadelphia that would 
be discussed on the commuter 
trains, subways, car pools, and even 
the laundry room gabfests. To 
achieve this it utilized showman- 
ship to create new and exclusive 
ideas in programs that are dif- 
ferent and unusual. 





KTVT-KDYL, Salt Lake City — 
When merchants started complain- 





ing that business was heading for 
Sugar House, Bountiful and other 
| oddly-named suburbs, leaving the 
downtown area holding the w.k. 
|bag, the enterprising AM and tv 
| setup here marshalled its forces in 
| cajoling department stores into a 
| realistic appraisal of their plight; 
| told them they must face up to a 
;new way of life and that tv and 
|radio could help them adjust — 
| profitably — to that new way. 
| Downtown merchants — small and 
big alike — were bullied into chip- 
ping in a few dollars for an allout 
i“Prices Are Down Downtown” 


aaa 


in presenting an award to the 
“Best Educational Service” instead 
of “Station,” but nobody, least of 
all educators themselves, will dis- 
pute the initiative and effective- 
ness of the U. of Michigan’s unique 
contribution to education through 
television. 
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KDKA, Pittsburgh 

KDKA, Pittsburgh, was 35 «years 
old in 1955. To many people who 
remembered DXing with crystal 
sets, radio in ’55 was showing its 
age. TV had taken over as the big 
entertainment medium. These two 
problems—‘‘old age’’ and competi- 
tion from tv—were met by KDKA 
with an intensive promotion cam- 
paign, themed to the 35th anni— 
yet signalling the beginning of a 
new way of life, for which the 
station can justly be proud. 

For example: To,increase listen- 
ers for its Cordic & Co. morning 
show, KDKA put on a colorful 
extravaganza—bands, antique Cars, 
a riverboat ard made lots of noise. 





The resulting first-place ratings 


Tip Top Tad 


Last year Jerome R. (Tad) 
Reeves, program chief of 
WBNS-TV, Columbus, O., 
showcased a quartet of full 
hour “local spectaculars” in 
the public service domain. 
These live-and-film specs were 
but one facet of the numerous 


outsize projects pulled by 
Reeves that zoomed the rat- 
ings. 


No. 1 in the “special” line 
was “Christopher Columbus, 
1955,” which came into being 
upon information that the citi- 
zens of Genoa, Italy, had col- 
lected $20,000 in lire to com- 
mission a _ leading sculptor 
there to create a statue of 
America’s discoverer for pres- 
entation to a U. S. city. Elab- 
orate planning resulted in the 
new statue being placed on a 
bare pedestal which had been 
afront town’s city hall for 10 
years. The spec followed last 
October as a natural conse- 
quence of the inter-nation au- 
thorization and by way of her- 
alding the  hands-across-the 
sea demonstration of friend- 
ship. 








campaign, a saturation spot drive 
for tv viewers and radio listeners. 
The whole thing was dressed up 
by the stations with maximum 
showmanship and it proved for the 
economic betterment of everyone 
concerned. 


KTVT’s nighttime news enjoys 
the highest rating of any news 
show in town; Creates more talk 
than any other locally-produced 
show. Station prides itself in edi- 
torializing if need be, and has not 
hesitated, in the public interest, 
to make itself unpopular with an 
airline company nor has it hesi- 
tated to bring life into a seem- 
ingly dull school bond vote, or a 
Colorado River reclamation fight. 
It has pounded away for better 
roads, for attendance at symphony 
concerts; has spotlighted polygam- 
ists and churchmen alike. Prexy 
Ben Larson knows his way around 
a kilocycle. 





WISN - AM & TV, Milwaukee 
—Stations’ “Operation Three R’s” 
rendered an extraordinary service 
to the community in time of crisis 
resulting in a complete disregard 
of WISN-TV’s commerical program 
structure. On Aug. 27, ’55, when 
it was announced that the city’s 
grade schools would not be open 
as scheduled because of the prev- 
elance of polio, WISN offered the 
superintendents of public, Catholic 
and Lutheran schools three hours 





daily of choice time to take the 
iclassrooms to the children via tv. 





be 











aaaaaaaa 


testify to the fact that showman- 
ship gets audiences. 

For example: Accepting the in- 
roads made by tv, KDKA joined 
with its video arm in a chariot race 
at the Alleghany State Fair; public 
interest in both stations was highly 
stimulated. 

For example: To prove to clients 
that KDKA means both radio and 
tv, station put on a show at 7th 
annual Advertisers Barbecue at 
which 500 important clients were 
reminded that the report of radio’s 
demise was greatly exaggerated. 

For example: KDKA, in telling 
the world that radio is still a 
dynamic pioneering medium, pre- 
pared 20-page booklet containing 
historical anecdotes, photos ana 
the story of Sigma Delta Chi’s 
fourthcoming award to station. 
Called a Factsheet for Editors, the 
booklet was mailed to all news- 
papers and magazines. Mail survey 
netted close to 1,000 requests for 
photos and 600 copies of the his- 
tory. . 

For example: Climaxing KDKA’s 
35th anni celebration was a ban- 
quet last Nov. 2 at which Sigma 
Delta Chi presented its 12th “His- 
toric Sites In Journalism Award” 
—the first such award to a radio 
station, 

Total result: A fabulous. payoff 
to station in good fellowship and 
reams of copy in local and national 
newspapers and magazines. 





7 Highlights: °55-56 Showmanagement Review 


44444 


Quickly and enthusiastically the 
offer was accepted and within two 
and a half weeks “Operation Three 
R’s” had telecast a total of 23 
hours of classroom programming 
in the fields of arts, crafts, science, 
home economics, industrial arts, 
social studies, music, etc. 





WOKY, Milwaukee — Station’s 
“Night Beat” featuring newsmen 
Jock Laurence and Jim “Shamus” 
O’Hara, broadcast 9 p.m. to mid- 
night cross-the-board, makes lots 
of news in these parts. 





WXIX, Milwaukee—Problems of 
getting a UHF operation off the 
ground, particularly where VHF 
has been predominant for years, 
spell out the story of WXIX’s first 
year as CBS-TV’s o&o outlet in 
Milwaukee. That many of the 
problems were to a large extent 
overcome signifies a near-hercu- 
lean job by g.m. Ed Bunker and 
his staff. 





WDSU-TV, New Orleans—Sta- 
tion has made a local news con- 
tribution via its ‘‘Dateline Wash- 
ington” show, alternating with 
“Dateline New Orleans,” 





WSYR, Syracuse — As a public 
service and in order to create traf- 
fic safety consciousness among 
drivers and pedestrians, WSYR, 
(AM & TV) conducted a traffic 
safety campaign in which all resi- 
dents, children and adults alike, 
were urged to participate. Spurred 
on by an increase in fatalities and 
accidents and aware of the fact 
that the complete cooperation of 
all agencies—government, schools, 
clubs, etc.—was vital to the suc- 
cess of such a project, WSYR 
staged a giant rally attended by 
2,000 which received wide public- 
ity. 





—— | 


‘Neither Rain, Nor— 


WICC, Bridgeport music- 
and-news indie, celebrating its 
30th anni this year, measured 
the impact of radio on more 
than one occasion during the 
past year. Plumb in the mid- 
dle of the area hardhit by 
floods last August and Octo- 
ber, WICC rendered topflight 
service, particularly in the Oc- 
tober disasters, when WICC’s 
staff on 24-hour duty even di- 
rected the police department 
in supplying news of road, 
railroad and disaster condi- 
tions. The spontaneous grati-~ 
tude of listeners to the service 
rendered by the station was 
topped by a commendation 
from the state legislature. 
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BROADCASTERS ‘ON PROBATION” 





Crazy Mixed-Up Cuffos 


Chicago, April 17. 


Broadcasters with eyes and ears on political year strategem 
are trying to figure out the implications behind the Republicans’ 
rejection of a cuffo network showcase that could have easily 
emerged as the most provocative series of updated “Lincoln- 
Douglas” tv debates of the '56 campaign. 

The “now it can be told” story has filtered through the conven- 


tion corridors. 


NBC-TV's “Today,” it appears, came up with 


the proposal that both Leonard Hall, chairman of the Republican 
National Committee, and Paul Butler, chairman of the Democratic 
National Committee, appear weekly on the show, starting Friday, 
April 20, right up to convention time, via split-screen technique 
which would permit for simultaneous pickups. 

It was strictly a for-free pitch on the part of “Today” in a bid 
to take politics out of the backroom and into the livingroom. The 


Demos’ boss thought it a great idea and chimed in with a yes. 


refused it. 


Hall 


NBC and the Dems are perplexed, save to conjecture that, since 
the Republicans are so well-heeled with its tv war chest, any re- 
jection of cuffo time would automatically force the Democrats 


to spend money. 








Chi Technical Equipment Showroom 


Proves Color TV 


Chicago, April 17. 
Proof aplenty that color televi- 
sion is really snowballing abounds 


here in the technical equipment 
“showroom” where over 50 of the 
big names in the electronic world 
are displaying their wares to the 
NARTB assemblage. It’s by far 
the biggest collection of radio-tv 
gadgetry ever set up to excite the 
fancy of the visiting engineers and 
station managers. 

As with the convention proper, 
it’s the arrival of the tv rainbow 
that’s cast a polychrome hue over 
the Conrad Hilton exhibition hall. 
The RCA’s, the General Electrics, 
the Philcos, the DuMonts and a 
host of other key manufacturers 
are ali out in force with their 
fresh-out-of-the-labs tint gear. 
And the station managers, while 
still slightly agog at the $60,000 
price tag on the color camera 
chains, have that tint gleam in 
their eyes. 

They’re not all buying, to be 
sure, but they’re taking notes and 
asking questions about deliveries 
to a much greater extent than in 
previous years. 

While Ampex Corp. grabbed the 
spotlight even before the conven- 
tion opened with the unveiling of 
its tv magnetic tape system, there 
are lots of other Buck Rogers de- 
velopments to stir up plenty of 
engineering (and management) 
shop talk. One such is GE’s auto- 
matic programmer which, in ef- 
fect, brings automation to video 
switching. Through the use of a 
tape fed through the controls, sta- 


(Continued on page 49) 


Eddy Arnold To 
Sub Bishop Sheen 


Eddy Arnold is set to take over 
the Thursday at 8 spot vacated by 
Bishop Fulton J. Sheen for the 
summer on ABC-TV, starting April 
26. Arnold will work out of Spring- 
field, Mo., home of the web’s 
“Ozark Jubilee,” with a format 
that will shy away from the hill- 
billy and will embrace folk music, 
pops and even some classical music 
via Chet Atkins’ featured spot as 
guitarist and head of a five-man 
combo. Other ingredient is guest 
stars, 

Though production on the show 
will be handled by the Radiozark 
Enterprises gang, it’s an ABC house 
package, set in Springfield because 
it provides a “‘natural setting” for 
Arnold. Originally, Paul Whiteman 
was to go in as Bishop Sheen’s re- 
Placement under a deal that was 
to have the U.S. Air Force picking 
up ~production costs. Air Force 
changed its mind, however, and 
the Whiteman segment was out. 
Arnold will be carried as a sustain- 
er, unless ABC succeeds in selling 
it some time during the summer; 
Admiral has cancelled Bishop 
Sheen and its pact wouldn’t have 
required it to stay on for the sum- 
mer anyway, even if it had stayed 
With the show. 








Really Snowballing 


y% 
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Over-reaching? 


Hollywood, April 17. 

Paddy Chayefsky, asked by 
CBS to script a story for its 
new, 90-minute series, “Play- 
house 90,” demanded $25,000 
for the script, cast approval 
and to be producer of the 
show. pa 

Even for the writer of 
“Marty,” CBS found it too 
steep and declined. 


ABC's ‘Audipage’ 
On Politicians 


At Chi, Frisco 


Chicago, April 17. 

Trend toward miniaturizing ra- 
dio receivers got its most dramatic 
impetus since the transistor went 
into mass-production when Philco 
Corp. and ABC announced the de- 
velopment of a set the size of a 
cigaret lighter which will get its 
first practical use at the political 
conventions this summer. The set, 
called audipage, will be used by 
ABC floormen at the conventions 
as a link with the master control 
setup without wire contact. 


Set and the convention plans 
were announced yesterday (Mon.) 
at a joint Philco-ABC press con- 
ference at the NARTB conveniion 
here. Set was developed by Phil- 
co’s Government and _ Industrial 
Division, and though its use ex- 
tends far beyoad situations like the 
conventions, its first practical field 
test will come in the Chicago and 
San Francisco conclaves, which 
Philco is sponsoring on radio and 
television via ABC. 


Audipage is the size of a lighter 
and can be curried in a _ pocket, 
since even with battery it weighs 
only an ounce. Sound can be heard 
only by the wearer, and is receivea 
through a flesh-colored earpiece. 
There, is a limitation on its use— 
it can be used only in a restricted 
area bound by a wire loop, but the 
loop can embrace an area the size 
of an entire building. Receiver op- 
erates on a magnetic principle and 
also uses Philco’s new M-1 sub- 
miniature transistors. 

Because of the necessity for a 
wire loop, the item cannot be usea 
as an ordinary radio, but is re- 
stricted to use as an intercom de- 


(Continued on page 58) 


Gracie’s Can. TV Bow 


Ottawa, April 17. 
Gracie Fields guests on “The 
Denny Vaughan Show,” sponsored 
by Lever Bros. Ltd., April 23. It’s 
her first time on Canadian tv, The 
Wednesday half-hour stanza fea- 
tures Vaughan and thrush Joan 
Fairfax. Norman Jewison produces 
for Canadian Broadcasting Corp. 
Miss Fields sings in Massey Hall, 
Toronto, April 30, 

















INDUSTRY WARS 
ON GOM'L ABUSE 


Chicago, April 17. 

The nation’s broadcasters, both 
radio and television, have virtually 
been put on probation. The ips 
are down in an allout campaign to 
rid the airwaves of commercial 
abuses, notably in the area of 
“bait and switch” selling. Broad- 
casters delinquent in their respon- 
sibility toward maintaining fair 
and decent practices will find 
themselves not only stripped of 
their industry code seal but may 
even face loss of their license to 
operate a station. That not only 
goes for the small indie operator, 
but the lush 50,000-watt major net- 
work affiliate too. 


If this year’s convention of the 
National Assn. of Radio-Television 
Broadcasters accomplished little 
else, it rates a merit citation for 
its positive stand in alerting the 
nation’s custodians of the airwaves 
that the days of paying lip service 
to the industry Code are irrevoca- 
bly gone. The pressure’s been get- 
ting too strong, and from too many 
sides, to clean up the questionable 
commercial practices. It’s not only 
a case of the FCC cracking down, 
but the Federal Trade Commis- 
sion’s recent blast at the industry 
for failing to put its house in or- 
der has created plenty anxiety 
within the NARTB ranks. Fact that 
the mounting commercial abuses 
on tv have been on the editorial 
hot seat from national mags and 
dailies hasn’t helped toward al- 
leviating industry distress. 

Harold E, Fellows, prexy of the 
NARTB, in his annual address to 
the convention today (Tues.), only 
hinted at the drastic campaign on 
tap. However, it’s known that the 
self-policing by the industry is 
ready to move into high gear. For 
one thing, the already-incepted 
“monitoring” of stations coast-to- 
coast will be stepped up by a spe- 
cial committee at an accelerated 
pace. Nobody, but nobody, warns 
the NAR'B, will escape the close 
scrutiny of the “keeper of the 
seals.” Incur the wrath of the local 
Better Business Bureau, which has 
been invited to intensify its watch- 
dog status, and the guilty stations 
will be in trouble. 


As for the broadcasters them- 
selves, they’re welcoming the 
cleanup push, for in the eyes of 
most of them it’s “the other guy” 
who’s remiss in his obligations, 

The Mounting Tide 

Fellows in his address more or 
less veiled the full implications 
of the probationary status of sta- 
tions. Commenting on the ‘“mount- 
ing tide of criticism that seems 
to have attained the proportions of 
a great wave sweeping over the 
broadcasting industry,” Fellows | 
added: “One is tempted to put | 
aside any conscious consideration | 
of this disturbing phenomenon in | 
the hope that by putting it aside, | 
eventually it will disappear. I don’t 
think it will. I think we have to 
do something about it. And I think 
that our ability to do something 
about it depends, in large part, 


(Continued on page 56) 


RADIO PIONEERS IN 
DE FOREST TRIBUTE 


Chicago, April 17. 

Dr. Lee DeForest will be the 
guest of honor at the 15th annual 
dinner-meeting of the Radio Pio- 
neers Club tomorrow night (Wed.) 
as one of the NARTB special at- 
tractions. DeForest will receive the 
Radio Pioneers special citation on | 
the occasion of the 50th anniver- 
sary of his invention of the audion 
tube. Presentation will be made 
by Raymond F. Guy, Radio Pio- 
neers prexy. ; 

Also to be honored at the affair | 
are Freeman Gosden and Charles | 
Correll, creators of Amos ’n’ Andy, 
for their “pioneering in radio} 
broadcasts of situation comedy,” 

















and Judith C. Waller, NBC’s pub- | ty) 
for her “great gifts | of programs and formats for Voice. 


lic affairs rep, 
to radio and tv.” 





Keynoter Kintner Hits Back At 
‘Huckstering,’ ‘Monopoly’ Claims, 





Cautions Vs. Misuse of Media 


‘$64,000’ Again Tops 


“$64,000 Question” again 
tops the Trendex Top 10 list 


for April with a 37.8, 
heading a CBS-TV runaway 
in the group. Columbia 


took seven out of the 10, and 
captured the top four slots, 
with NBC’s best comprising 
the fifth-place showing of 
Perry Como. Top 10, based on 
one live telecast during the 
week of April 1-7: 


. $64,000 Question, CBS, 38.7. 
. I Love Lucy, CBS, 35.3. 

Ed Sullivan, CBS, 33.5. 

. Person to P., CBS, 30.1. 
Perry Como, NBC, 28.9. 

. Talent Scouts, CBS, 28.7. 
Dec. Bride, CBS, 28.6. 

. This Is Your Life, NBC, 
27.9: 

. Fireside Theatre, NBC, 27.8. 
. Red Skelton, CBS, 27.1. 


ABC Unveils New 
Nighttime Radio 
Format to Affils 


Chicago, April 17. 

While ABC’s television affiliates 
meeting was engaged in a peaches- 
and-cream session, the radio web 
got down to the serieus business 
here this weekend of unveiling for 
its affiliates a new nighttime lineup 
to replace the “new sounds” pat- 
te1n that’s been junked While the 
radio session was a down-to-earth 
affair with an air of immediacy, it 
was a friendly one, with the opera- 
tours welcoming the new entertain- 
ment format being primed for the 
evening hours. 


New format calls for mysteries. 
personalities, bonds and possibly 
mood music, running _ straight 
through to midnight. The mys- 
teries, which will be stripped at 
7:30 p. m., are already set and 
hit the air April 30; the ‘“personal- 
ity” shows, with live music, which 
run from 8 to 9:30 cross-the-board, 
aren’t set ye: but are scheduled to 
start May 21; the bands in the 
9:30-10 spot are already on the 
air; and the mood music, using 
disks, will start May 21, though no 
finalized format is set here either. 

Mysteries will comprise “Mike 
Malloy” (the Al Gannaway pack- 
age), two from Harry Alan Towers, 
“Sherlock Holmes” (Sir Ralph 
Richardson, Sir John Gielgud) and 
“Mystery Classics” (tentative 
title), “Police Blotter” (to be 


SCO ONO RWNHH 


oe 








‘scripted by staffers Ira Marion and 


Shelly Stark) and “Famous Mys- 
teries,” also title tentative but com- 
prising rewrites of top radio mys- 
tery shows of the past. 

In the area of personalities, web 
is looking for a good salesman- 
type, either a solo or husband-and- 
wife team, who would head up a 
variety stanza with a live combo, 
guests, etc. The band segment, 
already in operation in conjunction 


(Continued on page 49) 


USIA Seeks TV Execs 


Washington, April 17. 

U. S. Information Agency ts 
looking for television executives 
to build up the Voice of America 
tv program. 

The jobs, which will be in Wash- 
ington, will pay from $7,500 to 
$10,400 annually. They will be in 
technical programming, production, 
direction and writing. Some of 
the posts will involve making a 
study in the developments of tele- 
vision domestically and overseas, 
and in developing specialized types 





Applications should be sent to 


Radio Pioneers will also elect | Thomas Powers, recruitment offi- 
officers. 


cer, USIA, Washington. 





Chicago, ‘April 17. 

ABC President Robert E. Kint- 
ner, delivering the keynote address 
here today (Tues.) at the NARTB 
convention, vigorously defended 
the industry against charges of 
“huckstering” and ‘‘monopoly,” but 
at the same time cautioned the 
nation’s broadcasters against ‘‘mis- 
use of the media.” He also called 
upon the industry as a whole to 
finance motivational research so it 
could better judge its creative po- 
sition on both programming and 
commercials. 

Carrying on his battle for a 
greater share of the tv affiliations, 
he appealed to the FCC “in the 
best interest of the business to 
remove the present physical mo- 
nopolies caused by statiofi scar- 
city.” He called on the industry 
and individuals alike to be vigi- 
lant in correcting any existing 
over-commercialism and _ bait-and- 
switch ads. 

Noting that much had _ been 
heard about the detrimental effect 
of tv programs on children, but 
little about their profitable effect, 
Kintner suggested an impartial 
definitive study be made to estab- 
lish children’s reaction to program- 
ming in the late afternoon and 
early evening hours. 


(In this connection, some were 
wondering what ever happened to 
the revelation made by CBS prexy 
Frank Stanton at the NARTB con- 
vention just a year ago in Wash- 
ington that CBS would finance an 
impartial study to determine just 
what the American audiences want 
on tv. It was the last ever heard 
of the project.) 

Kintner attributed the charge 
of ‘“hucksterism” to a “small num- 
ber of magazines, a small number 
of books, and a small group of 
people throughout the country.” 
Nonetheless, he added, it was one 
of the more serious criticisms of 


| broadcasting. He pointed out that 


the average broadcaster in his own 
community is “generally highly re- 
spected and attacks his job with 
the same dedication that has char- 
acterized the newspaper editor.” 


(Continued on page 58) 


Where Does O'Neil 
Fit Into Future? 


Chicago, April 10. 

The revelation, as published in 
last week’s VaRIETy, that the Chi- 
berthed WGN _  was_- vamping 
Mutual, after an association of a 
score of years as one of the found- 
ing and more solid fathers within 
the MBS affiliate camp, has oc- 
casioned no little broadcaster com- 
ment at the NARTB convention, 
particularly in terms of projecting 
Tom O’Neil’s future stake in his 
broadcasting empire. 


For in the wake of the WGN re- 
port, which strips the web of one 
of its mightiest arms, comes the 
revelation that O’Neil is getting 
ready to dump his joint AM-TV 
operation in Memphis, WHBQ, 
which he acquired from Harding 
College less than a year ago. It’s 
reported O’Neil wants to sell the 
dual operation for $3,000,000, with 
the sum of $20,000 a month re- 
verting to Harding College for a 
period of nine years and the re- 
mainder going into the O'Neil 
kitty. 

Chief source of speculation 
among Mutual affiliates and others 
close to the combined (pix, tv, etc.) 
O’Neil enterprises is whether 
O’Neil intends to dump some other 
broadcasting components. There 
appears to be every indication that 
his major concentration is being 
directed toward the RKO facet of 
his multiple operations and more 
than once it’s been hinted that this 
is basically the area in which 
O’Neil prefers to stake his future. 
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First Chicago station to develop a 

distinctive style of creative local programming, with products of its 
“Chicago School” graduating to network status... 

First Chicago station to run a regular weekly commercial 
television program... 

First Chicago station to transmit in color... 

First Chicago station to use color film projection... 


First Chicago station to run a regularly scheduled, live, all-color show... 





Now WNB@ leads again! Last Sunday, April 15th, wNBQ went all-color— 


the world’s first all-color Tv station. 


With new color equipment and enlarged studio facilities, WNBQ has 
converted all its live local studio production to color—supplementing the 
national color break-through which RcA is backing with a $70-million 
investment and which NBC is pushing forward with its heavy schedule 


of network shows in color. 


COLOR TV IS HERE! And the lessons learned, the techniques developed 1” 
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this Chicago pilot operation will be made available to every television 
station interested in advancing color television as a regular sérvice to 


the public and to advertisers. 


Mid-America’s TV favorites are now on view in full color over WNBQ. 
This rainbow of programming leads to a pot of gold for audiences —in 
the shape of exciting new entertainment values. And for advertisers— 
@ colorful new framework for their messages and a perfect testing 


Sround for the techniques of displaying their products in color. 



































Show business serving all busi- 
ness—that’s WNBQ’s specialty in 
America’s second richest market. 





TELEVISION IN CHICAGO represented by NBC Spot Sales 
a service of i) | 


BROADCASTERS ARE CORDIALLY INVITED... While you're in town for the 
NARTB Convention, we hope you’ll drop into wWNBQ’s new Color Exhibition Hall in 
the Merchandise Mart. You'll find a visit well worth your while. 

WLES HERBUVEAUX, Vice President and General Manager, WNBQ-WMAQ, NBC Chicago. 
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Producer-Director: Max Liebman 


Ascociate: Bill Hobin Robert Montgomery Presents miliar road-signs to its appointed 





Writers: William Friedberg, Neil! Robert Montgomery on Monday | end. 
Simon (16) took the first step toward the| Robert Culp, who played the 
Music: Clay Warnick, Mel Pahl | “canonization” of the late Albert |role of the director, turned in the 


(from Rimsky-Korsakoy themes) | Einstein with William Kendall 
Lyries: Edward Eager |Clarke’s “Portrait of a Man. 
Music Director: Charles Sanford Father of the theory of relativity 


top performance on the 
Even though the role was not mo- 
tivated with perfect clarity, espe- 





show. | 


(orchestral arrangements, Irwin | was portrayed in a semi-docu- {cially in a near-romantic episode 

Kostal; choral acrangements,| mentary style in a manner that |between Miss Coca and Culp, the 

Warnick, Pahl) i'made him a flat personality. Pre-| latter playea his part with an au- 
Choreographer: James Starbuck sentation was devoid of drama or thoritative air that carried convic- 
Costumes: Paul du Pont humor, and the series of events tion. Herm. 
Sets: Frederick Fox depicted were such that it made | 
90 Mins.; Sat., 9 p.m. Einstein an incomplete man. Alcoa Hour 
OLDSMOBILE Montgomery acted as the narra-| Fine writing and some excep- 
NBC-TV, from N. Y. (color) tor for the show, to tie in the} tional performances distinguished 


(D. P. Brother) 





Max Liebman brought in a lush, 
lusty and tasty dish in spectacu- | 
larizing the adventures of Marco} 
Polo Saturday night (14). It was a} 
sumptuous production, romantic in | 
the right places and a tongue-in-| 
cheek romp in others, with pag- | 
eani-like trappings of palaces and | 
market places, from the Venetian | 
kickoff through the Oriental safari | 
of the 13th Century globetrotter. | 
As to the latter, he had a sturdy, | 
solid sender in the vocals and pre- | 
tending of Alfred Drake and an | 
attractive singing-acting teammate | 
in Doretta Morrow, his vis-a-vis in | 
the Rroadway and British editions | 
of “Kismet.” A 

The score, buiit by Clay Warnick | 
and Mel Pahl from the structure | 
supplied by Rimsky-Korsakov, the | 
stylish Scheherazadean, translated | 
well to an updated idiom, as were | 
the lyrics of Edward Eager. In fact. 
there may be one or two pop hits | 
to come out of the splendiferous 
spec, particularly “Is It You? 
as duetted by the principals, plus 
a couple of cheerful ditties like 
“Population” (Drake) and “I'm & 
Tartar” +Drake and the Warnick 
Choir). William Friedberg and 
Neil Simon went allout on the 
script to come up with a nifty nfu- 
sicomedy book that had that ster- 
ling Broadway look. 

The Paul du Pont costumes and 
Frederick Fox's decor were in the 
fabulous groove that compatible 
color undoubtedly lifted to eye-| 
arresting range for those lucky | 
enough to have a tint machine at, 





hand. As a topper, James Star-| Without a factual tag, the story ag 


buck came through with surefire | 
choreography, not the least of 
which-was the solo “Ceremonial | 
Dance” of Beatrice Kraft, support- | 
ed in spots by her troupe, plus 
other terping arrangements spread | 
through Polo’s peregrinations from | 
the courts of Kublai Khan, the | 
Tibetan satrap and the Persian) 
king. 

With Drake doubling as off- 
screen narrator, the bridges were 
deployed to introduce a series of 
bazaars and entertainments, set Off 
notably in the tumbling and pyra- | 
mid building of the Wazzan Troupe, 
among other flashes by various | 
components in furthering the story | 
and action. Arnold Moss, Paul ' 
Ukena, George Mitchell and all] the 
others stood out in their straight 
acting roles, with Ukena as the! 
Khan handling a song. 

It wasn't all a steadily interest- 
ing progression. The second act 
tended to drag, though enhanced | 
by a kind of unorthodox fencing | 
scene between Drake and Jerome 
Kilty, latter as the son of Harold 
Vermilvyea, the Baron of Tibet. But 
it picked right up again in the 
third act to flow evenly toward 
overall sockola as a specola in all 
departments. 

Drake and Miss Morrow carried 
the burden of the singing assign- 
ments to come off with honors 
therein as well as in the emoting. 
Charles Sanford handling the orch 
nobly to rack up a score for him- 
self. Liebman isn’t dead yet. 

Trau. 


| 


HOME THEATRE 

With Suzanne 

Executive Producer: Al Sternberg 

$5 Mins.; Mon. (2), 11:25 p.m. 

Participating 

WTVN-TV, Columbus 
Suzanne, billed as “a 

woman of mystery.” is a new addi- 

ton to WTVN-TV’s weekday laie 

evening movie presentation. 
Suzanne, whose real identity the 

station is trying to keep a secret 

for 


French 


the present, speeks little Enzg- 
lish in introducing the night's 
movie and buildup to the commer- 
cCials. Her French js translated 
through English sub-titles on the 
tv screen. 
WTVN-TV states that eventually 
Suzanne will request help fromm 


viewers in improving her English. 


‘and did little justice 


various episodes in the presenta- 
tion. Unfortunately, neither the 
modus operandi, nor the hurried 
technique of the writer, contrib- 
uted to the sum total of the know- 
ledge about. Einstein. 

The show traced the professor’s 
career from a” youth who refused 
‘o indulge in playing soldier with 


other children, through his profes- | 


serships at various universities in 
Furope, thence through the Nazi 
persecution, and finally, his life in 
America. It’s a tall order to squeeze 
in a one-hour presentation, no 
matter what device would be used. 
Perhaps it would have been better 
to present a single facet of the 
scientist’s life and give it dramatic 
substance, whether through his 
humanitarian beliefs or his scien- 
tific teachings. What the NBC-TV 
show did was entirely inadequate, 
to the great 
physicist. 

Robert Ellenstein played the 
title role and the camera never 
peered into his face. Such tech- 
nique recalls the early films which 


portrayed the Deity by showing | 


various parts of his body, but never 
the face. Others participating im 
the show included Nina Hansen, 
Peter Von Zerreck, Ray Boyle and 
Beverly Lunsford, all ef whom 
spoke their lines dutifully. Jose. 





Telephone Time 
“Man with the Beard,” presented 
last Sunday (15) on CBS-TV’s “Tel- 
ephone Time,” falls into the truth 
is stranger than fiction category. 


might easily be attacked as a con- 
trived, unbelievable and elemen- 


tary attempt to point up the value |f¢ 


of tolerance. But it actually hap- 


/pened a number of years ago. A 


man in Fitchburg, Mass., was per- 
secuted by his friends and neigh- 
bors because he let his. whiskers 
grow. 

The message was simple and di- 
rect. The man was considered a 
danger because he revolted against 
a town custom by refusing to shave. 
That made him different. Not only 
was he attacked, but his children 
also. Donald S. Sanford’s teleplay, 
the performances and the camera- 
work all contributed ably in show- 
ing how violence is built up among 
people through ignorance, which 
breeds intolerance, which in turn 
breeds hate. i" 

It took time, but the townspeop!e 
finally realized the foolishness of 
their action. In the meantime, 
though, the man who grew the 
beard served a year in jail for at- 
tacking members of the community 
after being provoked by a gangup 
on his daughter. 

Walter Coy did a fine job in the 
title assignment, with William 
Ching, as a confused friend, and 
Beverly Washburn, as the daugh- 
ter, also registering effectively. The 
balance of the cast handled their 
roles capably, while John Nesbitt 
hosted the session affably. Produc- 
tion moved at a nice clip. Jess. 





U.S. Steel Hour 

Imogene Coca, who’s been doing 
some guest shots since her last 
regular comedy series on NBC-TV 
failed to jell, switched networks 
and characters when she appeared 
as a Crametie actress on a “United 
States Sieel Hour” play on CBS- 
1V iast Wednesday night (11). But 
the vehicle, a Mel Goldberg play 


tilled “Funny Heart,” failed to 
roll. It was mired in a bog of 
cliched situations, tired hip talk 


and even more fatiguing hysteria. 

Miss Coca was not impressive in 
the rele of a famous comedienne 
Whe is in a panie about her hus- 
band’s love, her own. attractive- 
hess and her upeoming debut in 
video, Tne seript had Miss Coca 
alternating between self-pity and 
lownright unpleasantness in a se- 


Alvin Sapinsley's “Even the Weari- 
'est River,” which the Alcoa Hour 
| presented Sunday (15) via NBC-TV. 
| But while this blank verse drama 
| Was rich in poetic qualities and an 
| ethereal mood, its characters were 
| hardly the types to be found in a 
| frontier-days town on the Casper- 
_Laramie stage line. 
If the viewer, however, was will- 
‘ing to grant poetic license, then 
| this was an eloquent, moving story 
' of “three bodies on ‘a dusty street” 
and how they came to be lying 
‘there. In fiashback, the town doc, 
| Boris Karloff, philosophically re- 
|lated the problem of aging sheriff 
| Franchot Tone, who held a wound- 
re man as a long-sought stage rob- 
| ber. ‘ 
Tone knew the suspect was the 
wrong man, but lied to maintain 
‘his professional standing before 
|the town’s irate citizens. Despite 
| the fact that portions of the script 
| were frequently telegraphed, author 
; Sapinsley managed to bring an air 
|of suspense and ominous atmos- 
| phere to the drama, which eventu- 
| ally wound up with the sheriff, his 
daughter and the suspect all slain. 
By far the best lines were hand- 
ed Karloff, and he handled them in 
dignified, scholarly fashion that ac- 
cented the grim, fatalistic mood of 
the piece. While not faring as well 
scriptwise, Tone was surprisingly 
believable asthe sheriff who 
creakéd and groaned with the 
| Weight of his years and problems. 


|Christopher Plummer was impres- 
| Sive as the falsely-accused prison- 
ier. Less impressive was Lee Grant 
the sheriff's daughter. She 
seemed more suitable for a Green- 
wich village meller than a saga of 
he old west. 

Physical values and overall guid- 
ance supplied by producer Herbert 
Brodkin were topdrawer, as was 
direction of Robert Mulligan. But 
_ withal, tv’s limited studio space 
| appears too much of a handicap for 
|it to compete with Hollywood in 
|the field of western drama. For 
| the sweeping action and broad ‘out- 
door vistas of the theatrical film 

are missed in the video versio. 

ilb. 











The Ed Sullivan Show 
| Ed Sullivan’s offering Sunday 
/(15) seemed like a throwaway bit. 
Tne CBS-TV stanza had a singular 
lack of .excitement, devoid of the 
stimulation that comes from sock 
talent or superior production. In 
the production end, Sullivan went 
a little overboard in the corn de- 
partment. In the opening presenta- 
tion, that of the Naval Academy 
Glee Club, there was so much 
double exposure that it seemed to 
deliberately obscure the musical 
merit of the lads. At times, it was 
hard to distinguish whether Sulli- 
van was offering sports and mili- 
tary shots on the split screen with 
vocal accompaniment or vice versa. 

In the case of Helen Traubel’s 
“YT Could Have Danced Al!l Night,” 
the opposite was true. The dancers 
that came on seemed to augment 
the vocal. The former Wagnerian 
soprano, now a lead in Rodgers & 
~Hammerstein’s “Pipe Dream,” of- 
fered a robust type of entertain- 
ment which wound up with a rendi- 
tion of “Bill Bailey.”” Her forays 
with Jimmy Durante several years 
ago have provided her with the 
basis of a lot of extracurricular 
activity. 

Ricky Lane and his dialect spiel- 
ing dummy, Velvel, are frequent 
| repeaters on this session with gen- 
erally excellent results. This trip, 
the verbiage was somewhat under 
par, but still funny enough to get 

y. 
| Sullivan also repeated, via kin- 
@scope, a scene from Metro's 
“Good News,” with Grace Kelly 
and Ralph Meeker. Of course, this 
bit was disinterred because of the 
pending nuptials in Monaco, but 
it does serve to show that Her 


ries of stormy scenes with Jack | Serene Highness has gone a long 


The gimmick, widely ballyhooed Klugman. who was effective in the way since that kine was made in 
in the city’s press through adver- role of her husband. 1953. 
tisements, caused discussion among There was some _ interesting, An item of interest was the 
viewers ‘and is clever at present. video backstage stuff, but the magic of Jack, Kapps, a Hollan- 


However, it’s doubtful how long 
Suzanne can keep up the same rou- 
tine without becoming tiresome. 


characters were strictly. stereo- dische import, a clever kid with the 
types. The story line, which had _ prestidigitation. Other major offer- 
vithout bec i. Miss Coca finally making up her ing was a pitch for funds for the 
The gimmick’s life probably will | mind to be a wife and an actress,| Connie Mack Memorial statue to 
be over in a matter of months. | was slightly jumbled at times, but! be erected at Shibe Park, Phila- 

Coun. |for the most part, followed the fa-,deiphia, In this regard, Sullivan 





‘presented members of Mack’s 
|famed 1929 combo, and a recital 
‘by Ed Gardner of the famous radio 
| bit, “Two Top Gruskin,” telling of 
a two-headed baseball player. 
| Whether Gardner has. been away 


‘from the cameras for a long time, / 


was because of 
,Sullivan’s straighting, the punch 
‘of this piece was gone. Show 
}wound up with the presentation 


lor whether it 


\of Jack Burke, winner of the 
|Masters’ golf tournament, and 
|jockey Billy Pearson, who has 


ireaehed the $32,000 level on the 
“$64,000 Question.” Jose. 





: Shower of Stars 
Chrysler’s “Shower of Stars” 


tion of the various types of Amer- 


ise indicating that much of it 
would be in the- jazz idiom. Un- 
fortunately, the program didn’t 
carry out this theme. True, there 
were bits of various kinds of mu- 
sic, but the generally unimagina- 
tive selections 
left the overall impression that 
fairly sad state. ; 

The elements selected were fair- 
tly representative of their class 
Frankie Laine is held in high es- 
teem by the disk-buying public, 
and Tex Williams is a good repre- 
sentative of the rural bards. There 
was a sampling of the mambo by 
Perez Prado; a ballad by Helen 
O’Connell, who also duetted with 
Laine, and a rock ’n’ roll demon- 
Stration by the Teen Agers. A 
comparative note of reverence 
came from Jane Russell, Connie 
Haines and Beryl Davis, who com- 
bined on a spiritual. 

However, 
weight was the orchestral pairing 
of “Poor People of Paris’ and 
“Lisbon Antigua,” with conductors 


showcasing their bestselling disks. 
The other major event on 
show was Joe E. Brown’s panto- 
mimic dissertation on_ baseball, 
which is a classic lampoon. 

Otherwise, “Shower, poured out 
a lot of mediocrity. Jose. 





Screen Directors Playhouse 

Top Hollywood directors lay 
their reps on the line when thev 
£0 for that “newfangled” tv, be it 
live or film. Some have made the 
grade, but very few via the half- 
hour teleplay. There just ain’t 
enough dimension in the bread & 
butter quickies to establish much. 
So why should a crackerjack like 
Fred Zinnemann (‘High Noon,” 
“From Here To Eternity,” “Okla- 
homa’’) take the plunge, especially 
on “Screen Directors Playhouse.” 
which is an iffy Eastman Kodak 
adventure to begin with? 

They ballied this one real big. 
display ads and all, to focus on the 
fact that Ray Milland and Rod 
Steiger would star on Wednesday's 
(11) segment over NBC-TV; plus 
billing Robert Louis Stevenson's 
story, “Markheim.” It was sup- 
posedly RLS’ rehearsal fer his 
classic “Dr. Jekyll & Mr. Hyde” 
and maybe in the printed form it 
had more substance than the tele- 
play showed. Milland as Markheim 
and Steiger as a sort of devil in 
the flesh were in there grimly try- 
ing to make sense of a little wick- 


on murder and Markheim’s final 
cleansing via the confession route. 
Dull. Trau. 





Playwrights 56 

A winning team of a season ago 
played a mediocre game last week 
when Fred Coe brought back two 
of his old associates, director Del- 
bert Mann and scripter Sumner 
Locke Elliott, to produce “You 
and Me—and the Gatepost” on 
NBC’s Playwrights 56. It was a 
far cry from some of those mem- 


orable Alcoa and Goodyear Play- | 


house shows the trio had once 
turned out together. 

“Gatepost” was something of a 
mixture between melodrama and 
satire, with neither element com- 
ing into its own. It told the story 
of a socialite who had to “buy” her 
friends to keep them. She took on 
a young playwright, convinced him 
of his non-existent talents, almost 
wrecked his romance with “the 
girl from back home” and finally 
had to face the bitter truth about 
herself. 

Mary Astor as the socialite had 
poise and played the part well, 
She was reasonably convincing as 
she bestowed her largesse on the 
young playwright, George Grizzard, 
turning him from a modest young 
man into a playboy with illusions 
of “genius.” Grizzard had an un- 
thankful role which he handled 
skillfully, even though there 
wasn’t much chance to etch out a 

.(Continued on page 52) 





Thursday (12) on NBC started off | 
with an excellent idea, an exposi- | 


ican music, with the initial prom- | 


and _ presentation | 


the current native music is in a) 


what really carried 


Les Baxter and Nelson Riddle | 


the | 


edness vs. morality script hinged | 


en 


SALUTE TO BASEBALL 

With Art Carney, Don Adams, Me} 
Allen, Red Barber, Gertrude 
Berg, Eddie Fisher, Dave Gar- 
roway, Leo Durocher, Roy Roz- 
ers, Pat Brady, Sons of Pioneers, 
baseball players; Art Linkletter, 
emcee . 

*Exec Producer: Linkletter 

Producer-Director: Alan Handley 

Writers: Ray Allen, Harvey Bul- 
lock, Bill Dana, Tom Naud, 
Aaron Reuben ee Ae 

90 Mins., Sun. (15), 7:30 p.m. 

'U:S. RUBBER, AMERICAN RA. 

| DIATOR & STANDARD, MAY.- 


| 





|  BELLINE 

|NBC-TV, from N.Y. and Holly- 
| wood 

(Fletcher D. Richards; BBDO: 


Gordon Best) 

NBC-TV’s “Salute to Baseball.” 
on the eve of the new season’s 
getaway, was a clambake with a 
topical peg. The national pastime 
;only furnished the flavor and at- 


mosphere for this color spec, but 
essentially it was a pretext for a 
| big variety stanza with some com- 
,edy routines scoring enough hits 
‘to carry. the 90-minute running 
| time. 

| A big portion of the show was 
‘pitched to the kids, and so Roy 
Rogers and his horse Trigger were 
| part of the pickups from the Little 
League baseball field in Sherman 
Oaks. Cal. Also, a lineup of top 
' baliplayers, like Willie Mays. Duke 
| Snider, Yogi Berra, Bob Feller, et 
'al., must have provided some kicks 
;for the juve fans, although they, 
didn’t have much to do except to 
hang around awkwardly for the 
most part. 

They did serve as adequate 
straightmen for Molly Berg’s com- 
edy routine. This was a sock bit 
that easily could have bombed with 
some miscues, but Miss Berg han- 
| dled the seript without a flaw, and 
| she delivered a succession of big 
‘yocks, as she toured the player- 
| filled locker-room. 

Art Carney also came through 
with a strong bit. He played a 
| dumb rookie os being inter- 
| viewed by Red Barber, but it was 
,a spoof that may have puzzled 
' some hero-worshipping juves 
| Jooking in. Same goes for the Don 
Adams’ socko satire on the um- 
| Pes, 

| Eddie Fisher was on hand for a 
couple of songs, and while he belt- 





‘question must have arisen: how 
‘does this fit into a show about 
baseball? A couple of other mu- 
sical sequences were at least based 
on the “Damn Yankees” score. 
Even Trigger was decked in base- 
ball garb in a Coast sequence with 
Leo Durocher and The Sons of the 
Pioneers. 

Some clips showing the exploits 
of Babe Ruth, Carl Hubbell, Willie 
Mays and the throwing arms of 
the U.S. Presidents from Taft to 
Eisenhower were also interspersed 
through the show, but in such a 
fragmentary way that they meant 
little. Also the demonstration of 
how a curve ball curves didn't 
prove much either, since there’s 
always the curvature of the tv 
screen itself to be considered 
There was also a sentimental ex 
cerpt from the Lou Gehrig biopic. 

Art Linkletter and Dave Garro- 
way joined in a pantomime version 
to the inevitable “Casey At The 
Bat” as classically recited by De- 
Wolfe Hopper. Linkletter also 
hosted the show in a pleasant, 
casual way, assisted by a panel of 
juves who didn’t always say the 
right thing. Herm. 








'THE BETTY CROCKER SEARCH 
| With Hal March, emcee; Johnny 
'| Desmond, Paul Whiteman Orch 
Producer: Fred Heider 
Director: Marshall Diskin 
Writer: Jean Meegan 
30 Mins., Thurs, (12), 8 p.m. 
|GENERAL MILLS : 
ABC-TV, from Philadelphia 
( Dancer-Fitzgerald-Sample ) 
| There oughta be a law. or at 
|least a rule among the networks, 
|against “presentations” of various 
|awards carried on the air. Latest 
in an ever-increasing line of such 
'telepresentations was the General 
| Mills one-shot, the “Betty Crocker 
|Search for the All-American Home- 
maker of Tomorrow,” out of the 
| Bellevue-Stratford in Philadelphia. 
| If “Search” was less painful than 
\the others, it was merely becausé 
‘it was shorter, a half-hour one-shot 
'in the time vacated for the sum- 
|mer a week ago by Bishop Sheen. 
Perfunctory is the word for this 
affair, in which the food company 
awarded a $5,000 scholarship t° 
the winning -high school senior 
picked out of a field of some 256,- 
000 entrants. With some 50 girls 
sitting at a couple of banquet 
tables and Hal March parading 
with a handmike, most of the show 
was fill until the final award to 4 
| pert youngster from California. 
|For the fill, Johnny Desmond ale 
/nicely with a brace of songs, Pau 
'Whiteman’s orch played his now- 
‘standard arrangement of “Whe® 


i (Continued on page 52) 








ed in his usual effective style, the’ 
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Taped & Fractured 


Bob Raiford, WBT’s late-night disk jockey, found himself with- 
out a job last week—and with two hours of unplayed tape which 
vox-popped the Charlotte citizenry on their reactions to the 


Nat (King) Cole episode. 


Raiford went on the air Wednesday night (11) with the an- 
nouncement that he would probably get fired for what he was 
He had spent the entire day interviewing about 50 
townspeople, including the chief of police (the only one who was 
identitied by name), on what they thought about the Cole attack. 
It was Raiford’s intent to prove that not all in the south are goons. 

All told, there was enough material for a three-hour show. 
Raiford had gotten the station management’s blessing to do the 
program, but shortly before air time the okay was rescinded. 
Station reversed itself on the grounds that it was too hot to handle. 
Raiford went ahead anyhow—thus his announcement that this 
would probably be his last show for WBT. 

About an hour of the taped interviews had gone over the air 
Raiford was told he was through. 
closed with the “Star Spangled Banner.” 

Charles H. Crutchfield, exec v.p.-g.m. of Jefferson Standard 
Broadcasting, said Raiford was fired because “it has long been 
company policy not to editorialize on the air on controversial 
subjects through its announcers or employees.” 


about to do. 


when the axe fell. 


Charlotte, April 17. 


Show: 








SAG Wins Jurisdiction Fight With 
AFTRA Over Electronicam System | 





A three-man American Arbitra-+4 


tion Assn, panel has ruled, 2 to 1, 
in favor of Screen Actors Guild on 
jurisdiction of DuMont Labs’ 
Electronicam system such as in- 
augurated by Jackie Gleason on 
his CBS-TV “Honeymooners” film 
series. Thus the American Federa- 
tion of TV-Radio Artists, which 
had sought to embrace the system 
within its scope, loses out in the 
issue brought by DuMont. 

Majority opinion, declaring that 
the questions raised relate only to 
whether or not the provisions of 
the AFTRA Code apply to pro- 
grams produced*with Electronicam, 
said “we are concerned only with 
the use of Electronicam to record 
on motion picture film a program 
or portions of a program for later 
cutting, and editing into a final 
release for telecast. We do not 
have to pass upon any of the issues 
of coverage which might arise if 
the Electronicam were used to rec- 
ord a television program which is 
simultaneously telecast.” ‘“Honey- 
mooners” was held to be done “in 
the motion picture manner” and 
that the system» at issue is pro- 
duced “by a motion picture cam- 
era.” 

Electronicam is not done “in the 
manner of a live telecast,” accord- 
ing to the ruling which also fa- 
vored Gleason. 

AFTRA is expected to appeal on 
the basis of clauses in the dissent- 
ing opinion that are held to relate 
to nonfulfillment of certain condi- 
tions, along with assertion that the 
“middle arbitrator’ has made his 
decision. “which is essentially in a 
unilateral way” and that, in so do- 
ing, has “plainly frustrated the 
full, fair and impartial delibera- 
tion to which each party is en- 
titled, and he has rendered a de- 
cision which is fundamentally and 
fatally tainted.” 


“Counsel for DuMont Labs was 


the firm of Battle, Fowler, Neaman, 
Stokes & Kheel. Jaffe & Jaffe 
Fepped AFTRA, with William 
Berger, SAG’s national counsel, in 
attendance throughout the hear- 
ings. 


GF Ankles ABC 
Dunninger Show 


General Foods is bowing out of 
its skip-a-week sponsorship in the 
post-“Disneyland” Wednesday 
night night half-hour on ABC-TV 
When “MGM Parade” goes off, 
and American Tobacco will go it 
alone as alternate-week sponsor 
of the incoming “Dunninger Show.” 
Mentalist is definitely set to start 
May 9, and the network is scram- 
bling to find an alternate sponsor 
to share the show with Pall Mall. 
_ Originally, it had been believed 
GF was planning to stay with the 
time through next fall, despite the 
failure of the Metro entry, but for 
some reason it changed its mind. 
Dunninger segment will be pro- 
duced by Ben Frye, 





Roll On, Radio 


Boston, April 17. 

There remains at least one 
respect in which tv cannot 
compete with radio—and that’s 
on wheels. WHDH has come 
up with a “Request Wagon.” 

The “Request Wagon” is a 
truck, with big WHDH signs 
attached to it, that tours the 
Beantown traffic areas. Its pur- 
pose is to collect record re- 
quests from drivers and trans- 
mit the requests to the studio 
by two-way telephone, thus 
giving Boston autoists a chance 
to hear their musical faves 
within minutes after they re- 
quest them. 











louts and Miss Shore for at least 
leight, based on her click in a 
|couple of Tuesday “Chevy Show” 
| outing this season. There will be} 





Chevy $8,000,000 
On Hope & Dinah; 
Big Tuesday Nite 


Chevrolet will load NBC-TV next 
season with an $8,000,000 time and 


talent outlay. Lion’s share of the 
boodle will ride on a realigned 
array of the 8 to 9 slot on Tues- 
day night. With Milton Berle out 
of the picture except for doing 
four specs and Martha Raye’s sta- 
tus very iffy, the permanent Tues- 
day fronts will be Bob Hope and 
Dinah Shore. The comedian is 
blueprinted for half a dozen work- 





six other Chevy programs in the} 
Tuesday setup to total 20, with| 
Miss Shore also continuing her 
Thursday night quarter-hour (with 
Tuesday to be dropped). 

Format and talent components 
for the other Tuesday shows are 
not yet worked out, though Jimmy 
Durante, dropped by Texaco Sat- 
urday night, and Steve Allen may 
divide a dozen or so shows between 
them under auspices of RCA and 
Whirlpool, latter having become a 
unit of RCA some months ago. 

Meanwhile, one phase of Tues- 
day’s summer pinchhitting duty | 
has been resolved, with reruns of | 
the “Dear Phoebe” series (Peter | 
Lawford) going in at 8 o'clock, | 
leaving 8:30 open. 


Mack’s ‘Monitor’ Buy 


Mack Trucks is going in for in- 
stitutional radio plugs via a sum- 
mer spread on NBC’s “Monitor.” 
Mack is joined by the American 
Trucking Foundation in the “edu- 








web's weekend stanza. 


Drive starts June 30 and runs) 


to Sept. 2 with 42 participations 


embraced in remote airings aver- | 
aging 160 stations. j 


/and degree of achievement.” 


MOST OF COUNTRY 
PRAISES MEDIUM 


By ROBERT J. SHAW 


In the last six weeks, I’ve been 
talking about television. Out on 
the lecture circuit, I’ve talked to 
more than 15,000 tv viewers in 27 
states, collected into audiences 
ranging from a convention of en- 
gineers in Boston to the be-hatted 
members of the Peoria Women’s 
Club. I’ve talked, and I’ve listened | 
to what the viewers had to Say. | 
Right across the country, there’s 
a startling unanimity of comment, 
and because hearing it helped me, 





I want to pass it on. 


The members of my audiences | 
comprised a healthy cross section | 
of the nation’s viewers: in Emporia, | 
Kansas, they were members of the | 
Civic Forum; in Knoxville, Tenn., | 
teachers in the city schools; at) 
White Sulphur Springs, steel ex-' 
ecutives and their wives; in Chi-| 
cago, 3,000 road builders in con-| 
vention. In Maryville, Mo., and in| 
New Orleans, in Boulder, Colo., and | 
in San Francisco, they were college 
students. In Detroit they were the} 
city’s English teachers, and _ in| 
Dallas, Springfieid, Pittsburgh, Fall | 
River, Wilmington, Milwaukee, | 
Fort Wayne, Evanston, Norfolk, | 
and Tulsa, they were men and/' 
women at luncheon clubs, Rotary | 
meetings, Women’s Clubs, and | 
YMCA dinners. In Newport News | 
they were beer salesmen in conven- | 
tion, and in Rockford, IIl., they | 
were 2,700 elementary — schoo! | 
teachers in conference. | 


‘Alf Have Something To Say’ 


Nearly all of them, in all 6,500 | 
mites of the chicken a la king 
circuit, are tv viewers. Nearly all 
of them have something to say. 

The most immediate reaction to | 
be gained is the salutary fact that | 
the day of the tv “hold-out” is) 
over. Five years ago, when I began | 
these annual lecture treks, at least | 

| 
{ 


} 
| 
| 


a dozen in any audience approached 
me after a fecture and with a. 
peculiar pride, announced that they 
never watch tv. This seemed to 
me an atten:pt to assert intellectual 
superiority, born of a conviction | 
that to watch tv was a confession 
of ignorance. This isn’t true any- 
more. I met no one who doesn’t | 
watch tv some of the time, and 
even the keenest have found some- | 


thing to their liking on their 
channels. 

Teachers, too, are “with it.” 
Perhaps because like too many of. 
my colleagues I don’t get out of 
New York often enough, I was 
surprised as weli as encouraged by 
the use of tv in the classroom. Said 
Sister Marie Chantal, of St. Mary 
Academy in Monroe, Michigan, | 
“Sadler’s Wells Co. in ‘The Sleep- 
ing Beauty’ provided me_ with 
meaty laboratory work for my 12th 
grade English classes. I told them 
to report their own opinions, and 
those reports included a brief gen- 
eral description of the program, 
the name of the author and pro- 
ducer, general aims of the program, 


It would appear that in our class- 
rooms as well as in the living room, 
a generation of discriminatory 
viewers is being born. 

When you talk about tv, you hear 
complaints, and I’d be remiss if 
I didn’t report them. In analysis, 


'they can be condensed to 10, and 


they represent those I heard most | 
often. Because they were almost 
identical; coast to coast, and often 
phrased in almost the same lan- 
guage, I think they’re important. 

(1) Adequate reception New 
Yorkers seem to take for granted, 
and we shouldn’t. Springfield, for 
example, is the capitol of Illinois 
and a big city. Yet at dinner before 
my lecture to the B'nai B’rith Open 
Forum, I heard my hostess savy, 
*“*Studio One’ didn’t come in very 
good last night. Too much snow.” 
Across the table, a guest replied 
that on his set “Studio One” came 
in fine, but “Medic” didn’t come 


{in at all. 
cational” campaign headed for the | 


If In Doubt, Blame Webs 
(2) At home in Fairfield, I'm 
lulled into the belief that most 


viewers across the country have | 


the same wide selection of tv fare 
(Continued on page 66) 


|ray will be back on ABC-TV in 


| 9 time slot. 


| With a suspense twist, in which 





Bulova in Spots-to-Program Realm ' 
With ‘Two for Money’ Rotation Buy; 
It Looks Like Quite a Sat. Night 





The Weekend Trendex 


NBC-TV lost out on both of 
its Saturday-Sunday (14-15) 
specs in the Trendex averages. 
Saturday’s “Marco Polo” mu- 
sical produced by Max Lieb- 
man (Alfred Drake, Doretta 
Morrow) drew clusters of 15.8, 
15.7 and 16.2 (average of 15.9) 
against CBS-TV’s 18 for “‘Two 
for the Money,” 13.3 for “It’s 
Always Jan” and 23.6 for | 
“Gunsmoke.” ABC-TV’s Law- | 
rence Welk show prevailed | 
against the field with 20.6 at | 
9 o'clock and 22.3 at 9:30, with | 
“Chance of Lifetime’ pegged 
at. 22.8. 

NBC's “Salute to Baseball” 
Sunday night averaged 22.4 
with ratings of 22.1, 24.8 and 
20.4 from 7:30 to 9. Against 
it, CBS drew 20.1 for ‘‘Private 
Secretary” and half - hour 
marks of 23.6 and 33.6 for Ed 
Sullivan, with ABC’s ‘‘Famous 
Films” clocked at 6.1 at 7:30 
and 6.8 for the next hour. 


Murray Is Due For | 
‘Treasure Quiz As 


Dollar’ Gets Axe 


The Jan Murray-starring “Dol- | 
lar a Second” is due for the axe | 


} 


at the end of this season, but Mur- 





| 
| 








the fall in “Dollar’s’” same time 
and with the same sponsor in a 
new quizzer of his own, “Treasure | 
Chest.” Mogen David Wine, Mur- 
ray’s present sponsor, will bank- 
roll the new show, which Murray | 
has packaged via the William Mor- | 
ris office, in its current Friday at | 


“Treasure Chest’ is a quizzer 


contestants who’ve reached a cer- 
tain cash level then get the choice 
of taking their coin and leaving | 
or surrendering the coin in favor 
of selecting the contents of one of 
25 or 30 “treasure chests” on the | 
stage. Chests can contain anything 
from a cheap pipe to as high as 
$25,000 in cash. This, incidentally, 
is the same show (with a few modi- 
fications) that ABC-TV itself was 
high on last fall during the rush 
of quiz packages*that followed the | 
success of “$64,000 Question.” 
“Dollar a Second,” originally im- 
ported from France by Jean Paul 


| Blondeau (whose other interests | 


now include French representation | 
for CBS Television Film Sales) | 
thus ends a three-year run, having | 
started on DuMont and been on 


| ABC-TV for the winery for the} 
| past two years. | 





MULL ‘SEE IT NOW’ 
IN ‘OMNIBUS’ SLOT 


CBS-TV was reported mulling 


ithe idea of slotting “See It Now” 


shows on Sunday next season to 
take up some of the slack occa- 
sioned by the moveover of ““Omni- 
bus” to ABC-TV. It’s understood 
the network is “anxious,” also, to 
have the Ed Murrow-Fred Friend- 
ly series remove itself from the 
“controversial” category and train 
its cameras more on domestic sub- 
jects keyed to the national picture. 

As an example of that, and 
should the Sabbath 5 to 6:30 
berthing jell, the first subject next 
fall would be Danny Kaye in a 
film documentary of his’ tour 
through Europe. Another topic 
being kicked around is the trattic 


| situation across the country, | 


* Saturday night is getting a new 


lease on life as far as CBS-TV is 
concerned. A new major develop- 
ment brings Bulova in‘o the home- 
screen picture as a full-fledged 
sponsor, which indicates that the 
watch company will lower some of 
its torpedoes as a prime user of sta- 
tion breaks, amounting to millions 
of dollars over the years, in radio 
as well as tv. McCann-Erickson 


;agency for the accoun‘, is taking 


an alternating hold for its client 
on the 9 o'clock “Two for the 
Money,” on which the original 
sponsor, P. Lorillard, sticks fast to 
the quizzer. 

Bulova will start its sponsorship 
on May 5, the best indication that 


| **‘Money” will not only ride through 
ithe summer but continue into’ the 
;next semester. Herb Shriner, who's 
i headed the show since the begin- 
|ning, is scheduled to move out to 


star in a full-hour varie y format 
next season for CBS-TV. The net- 
work has been envisioning 8 to 9 


o’clock Friday for the Shriner 
;Stanza, but only last week one of 


the half-hours was earmarked for 
Ziv TV’s “West Point Story” tele- 
pix series under General Foods 
backing, replacing either “Mama” 
or “Our Miss Brooks.” 

CBS must also make room for a 
Jeannie Carson si uation comedy 
skein tagged “Hey, Jeannie’’ which 
Procter & Gamble has bought via 
Four Star Productions (thus switch- 
ing the British comedienne from 
her NBC-TV identity since arriv- 
ing in this country to appear in 
several spectaculars). This show 
will likely ous! P & G’s “It’s Al- 
ways Jan” (Janis Paige) as the 
seque to “Two for the Money.” 

“Money” and “Jeannie” would 
fight it out with Sid Caesar at 
9 to 10 Saturday next season as 
the comedian heads for a_ shift 
from his Monday slotting to go 
back-to-back with Perry Como on 
NBC-TV. However, there are a 
number of uncertainties, such as 
the spot for CBS-TV’s 60-minute 
“Perry Mason” films based on the 


'Erle Stanley Gardner stories sched- 


uled for a Saturday night berthing. 

Bulova’s entry into the program 
sphere will undoubtedly reduce 
its budget on spots. As an indi- 
cation of this, the timepiece ou'fit 
is dropping the 9 o'clock break, 
just ahead of ‘‘Two for the Money,” 
on WCBS-TV in New York, but 
keeping its four other spots on 
the station. Its two-a-week breaks 
on WRCA-TV are. being axed. 
There will be more such je‘tison- 
ing of the quickies, the way the 
picture shapes. 


$1,250,000 Elgin 
Biz Back to JWT 


Chicago, April 17. 

J. Walter Thompson has _ re- 
lassoed the Elgin National Watch 
Co.’s consumer products account, 
valued at about $1,250,000, from 
Young & Rubicam, which had in- 
herited the billings from JWT back 
in 51. Moveover date is July 15. 

Whilé the timepiece firm’s new 
advertising schemes haven't been 
worked out, it’s understood Elgin 
will check off its alternate ride on 
CBS-TV’s “Person to Person” but 
will probably come back into net- 
work tv in the fall on a new prop- 
erty. 

George Diebert will be JWT’'s 
supervisor on the account and 
Carl von Ammon will be the ac- 
count rep. 

Acquisition of the Elgin book- 
ings brings JWT’s new biz signed 
for the Chi office in recent months 
to nearly $12,000,000. Fattest 
coup was the Schlitz brewing ac- 
count, worth close to $9,000,000, 
and the Johnson Moiors billings, 
figured at around $1,000,000. 
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MARCO POLO. 

With Alfred Drake, Doretta Mor- 
row, Arnold Moss, Paul Ukena, 
George Mitchell, Harold Vermil- 
yea, Jerome Kilty, Beatrice 
Kraft, others = 

Producer-Director: Max Liebman 

Ascociate: Bill Hobin & 

Writers: William Friedberg, Neil 
Simon 

Music: Clay Warnick, Mel Pahl 





; 
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Robert Montgomery Presents 

Robert Montgomery on Monday 
(16) took the first step toward the 
“canonization” of the late Albert 


(from Rimsky-Korsakov themes) | Einstein with William Kendall 


Lyries: Edward Eager 


Clarke’s “Portrait of a Man.” 


Music Director: Charles Sanford ‘Father of the theory of relativity 
(orchestral arrangements, Irwin was portrayed in a semi-docu- 


Kostal; choral 

Warnick, Pahl) 
Choreographer: James Starbuck 
Costumes: Paul du Pont 
Sets: Frederick Fox 
90 Mins.: Sat., 9 p.m. 
OLDSMOBILE 
NBC-TV, from N. Y. (color) 

(‘D. P. Brother) 
Max Liebman brought in a lush, 


arrangements, | 


mentary style in a manner that 


'made him a flat personality. Pre- alle - ; : 
‘sentation was devoid of drama or | thoritative air that carried convic-|weund up with the presentation | sea 
} | 


‘humor, and the series of events 


depicted were such that it made 
Einstein an incomplete man. 


Montgomery acted as the narra- 


‘tor for the show, to tie in the 


lu8ty and tasty dish in spectacu- | 


larizing the adventures of Marco 


Polo Saturday night (14). It was a| 


sumptuous production, romantic in 
the right places and a tongue-in- 


cheek romp in others, with pag- | 


eani-like trappings of palaces and 
market places, from the Venetian 
kickoff through the Oriental safari 
of the 13th Century globetrotter. 
As to the latter, he had a sturdy, 
solid sender in the vocals and pre- 
tending of Alfred Drake and an 


attractive singing-acting teammate | 


in Doretta Morrow, his vis-a-vis in 
the Broadway and British editions 
of “Kismet.” 


| 


| 
| 


i 


The score, built by Clay Warnick | 


and Mel Pahl from the structure | 


various episodes in the presenta- 
tion. Unfortunately, neither the 
modus operandi, nor the hurried 
technique of the writer, contrib- 
uted to the sum total of the know- 
ledge about. Einstein. 

The show traced the professor’s 
career from a” youth who refused 
‘o indulge in playing soldier with 


other children, through his profes- | 


serships at various universities in 
Europe, thence through the Nazi 
persecution, and finally, his life in 
America. It’s a tall order to squeeze 
in a one-hour presentation, no 
matter what device would be used. 
Perhaps it would have been better 
to present a single facet of the 
scientist’s life and give it dramatic 
substance, whether through his 
humanitarian beliefs or his scien- 


supplied by Rimsky-Korsakov, the | ific teachings. What the NBC-TV 1 ( 
stylish Scheherazadean, translated thew did i entirely inadequate, | his professional standing before 


well to an updated idiom, as were | 
the lyrics of Edward Eager. In fact. | 
there may be one or two pop hits | 
to come out of the splendiferous: 
spec, particularly “Is It You? 
as duetted by the principals, plus 
a couple of cheerful ditties like 
“Population” ¢Drake) and “I'm & 
Tartar” +Drake and the Warnick 
Choir). William Friedberg and 
Neil Simon went allout on the 
script to come up with a nifty nfu- 
sicomedy book that had that ster- 
ling Broadway look. 

The Paul du Pont costumes and 
Frederick Fox's decor were in the 
fabulous groove that compatible 





other terping arrangements spread 
through Polo’s peregrinations from | 
the courts of Kublai Khan, the | 
Tibetan satrap and the Persian | 
king. 

With Drake doubling as off- 
screen narrator, the bridges were 
deployed to introduce a series of 
bazaars and entertainments, set Off 
notably in the tumbling and pyra-' 
mid building of the Wazzan Troupe, 
among other flashes by various | 
components in furthering the story 
and action. Arnold Moss, Paul 
Ukena, George Mitchell and all] the 
others stood out in their straight 
acting roles. with Ukena as the 
Khan handling a song. 

It wasn't all a steadily interest- 
ing progression. The second act 
tended to drag, though enhanced 
by a kind of unorthodox fencing 
scene between Drake and Jerome 
Kilty, latter as the son of Harold 
Vermilvea, the Baron of Tibet. But 
it picked right up again in the 
third act to flow evenly toward 
overall sockola as a specola in all 
departments. 

Drake and Miss Morrow carried 
the burden of the singing assign- 
ments to come off with honors 
therein as well as in the emoting. 
Charles Sanford handling the orch 
nobly to rack up a score for him- 
self. Liebman isn’t dead yet. 

Trau. 


HOME THEATRE 
With Suzanne 
Executive Producer: Al Sternberg 
95 Mins.; Mon. (2), 11:25 p.m. 
Participating 
WTVN-TV, Columbus 
Suzanne, bilied as “a French 
woman of mystery.” is a new addi- 
tion to WTVN-TV’s weekday laie 
evening movie presentation. 
Suzanne, whose real identity the 
station is trying to keep a secret 


for the present, specks little Eng- 
lish in introducing the night's 
movie and buildup to the commer- 
cials. Her French js translated 


through English sub-titles on the 
tv screen. 

WTVN-TV states that eventual], 
Suzanne will request help fromm 
viewers in improving her English. 

The gimmick, widely ballyhooed 
in the city’s press through adver- 
tisements, caused discussion among 
viewers ‘and is clever at present. 
However, it’s doubtful how long 
Suzanne can keep up the same rou- 
tine without becoming tiresome. 


The gimmick’s life probably wili | 


be over in a matter of months. 
Conn. 


land did little justice to the great 
| physicist. 


Otte 


| Tele Follow-Up Comment 
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miliar road-signs to its appointed 
end. 

Robert Culp, who played the 
role of the director, turned in the 
top performance on the _ show, 
Even though the role was not mo- 
tivated with perfect clarity, espe- 
|Cially in a near-romantic episode 
between Miss Coca and Culp, the 
|latter playea his part with an au- 





tion. Herm. 
Alcoa Hour 
| Fine writing and some excep- 
| tional performances distinguished 
Alvin Sapinsley's “Even the Weari- 
‘est River,” which the Alcoa Hour 
| presented Sunday (15) via NBC-TV. 
| But while this blank verse drama 
| was rich in poetic qualities and an 
| ethereal mood, its characters were 
| hardly the types to be found in a 
| frontier-days town on the Casper- 
| Laramie stage line. 
If the viewer, however, was will- 
‘ing to grant poetic license, then 
| this was an eloquent, moving story 
' Of “three bodies on ‘a dusty street” 
and how they came to be lying 
ithere. In fiashback, the town doc, 
| Boris Karloff, philosophically re- 
| lated the problem of aging sheriff 
| Franchot Tone, who held a wound- 
i= man as a long-sought stage reb- 
| ber. ' 
Tone knew the suspect was the 
| Wrong man, but lied to maintain 


| the town’s irate citizens. Despite 
| the fact that portions of the script 


Robert Ellenstein played the | Were frequently telegraphed, author 


title role and the camera never 
peered into his face. Such tech- 
nique recalls the early films which 
portrayed the Deity by showing 


‘various parts of his body, but never 
‘the face. Others participating in 


| Sapinsley managed to bring an air 
| Of suspense and ominous atmos- 


| phere to the drama, which eventu- 
| ally wound up with the sheriff, his 
| daughter and the suspect all slain. 
By far the best lines were hand- 


the show included Nina Hansen, | €d Karloff, and he handled them in 


Peter Von Zerneck, Ray Boyle and 
Beverly Lunsford, all of whom 
spoke their lines dutifully. Jose. 





Telephone Time 


dignified, scholarly fashion that ac- 
cented the grim, fatalistic mood of 


dew piece. While not faring as well 


believable 


scriptwise, Tone was surprisingly 
2s the sheriff who 
creaked and groaned with the 


“Man with the Beard,” presented | weight of his years and problems 
color undoubtedly lifted to eye-| last Sunday (15) on CBS-TV’s “Tel- 
arresting range tor those lucky | ephone Time, falls into the truth ‘sive as the falsely-accused prison- 
enough to have a tint machine at is stranger than fiction category. 
hand. As a topper, James Star-, Without a factual tag, the story as the sheriff's daughter. She 
buck came through with surefire | might easily be attacked as a CON-| seemed more suitable for a Green- 
choreography, not the least of | trived, unbelievable and elemen- 
which: was the solo “Ceremonial | tary attempt to point up the value | fhe old west. 
Dance” of Beatrice Kraft, support-| of tolerance. But it actually hap- 
ed in spots by her troupe, plus| pened a number of years ago. A 


secuted by his friends and neigh- 
bors because he let his. whiskers 
grow. 


Christopher Plummer was impres- 


|er. Tess impressive was Lee Grant 


wich village meller than a saga of 


Physical values and overall guid- 
ance supplied by producer Herbert 


/man in Fitchburg, Mass., was pel-| Brodkin were topdrawer, aS was 
|direction of Robert Mulligan. But 
| withal, tv’s limited studio space 
| appears too much of a handicap for 


The message was simple and di-| it to compete with Hollywood in 


rect. The man was considered a 
danger because he revolted against 
a town custom by refusing to shave. 
That made him different. Not only 
was he attacked, but his children 
also. Donald S. Sanford’s teleplay, 
the performances and the camera- 


| work ali contributed ably in show- 


ing how violence is built up among 
people through ignorance, which 
breeds intolerance, which in turn 
breeds hate. : 

It took time, but the townspeop!e 
finally realized the foolishness of 
their action. In the meantime, 
though, the man who grew the 
beard served a year in jail for at- 
tacking members of the community 
after being provoked by a gangup 
on his daughter. 

Walter Coy did a fine job in the 
title assignment, with William 





_ the field of western drama. For 


the sweeping action and broad ‘out- 

door vistas of the theatrical film 

are missed in the video version. 
Gilb. 





The Ed Sullivan Show 

Ed Sullivan’s offering Sunday 
(15) seemed like a throwaway bit. 
Tne CBS-TV stanza had a singular 
lack of .excitement, devoid of the 
stimulation that comes from sock 
talent or superior production. In 
the production end, Sullivan went 
a little overboard in the corn de- 
partment. In the opening presenta- 
tion, that of the Naval Academy 
Glee Club, there was so much 
double exposure that it seemed to 
deliberately obscure the musical 
merit of the lads. At times, it was 
hard to distinguish whether Subhi- 
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‘presented members of Mack’s 
|famed 1929 combo, and a recital 
‘by Ed Gardner of the famous radio 
| bit, “Two Top Gruskin,” telling of 
‘a two-headed baseball player. 
|Whether Gardner has. been away 


a 


SALUTE TO BASEBALL 

With Art Carney, Don Adams, Me} 
Allen, Red Barber, Gertrude 
Berg, Eddie Fisher, Dave Gar- 
roway, Leo Durecher, Roy Rog- 
ers, Pat Brady, Sons of Pioneers, 
baseball players; Art Linkletter, 
emcee 

*Exec Producer: Linkletter 

Producer-Director: Alan Handley 

Writers: Ray Allen, Harvey Bul- 
lock, Bill Dana, Tom Naud, 
Aaron Reuben ee se 





‘from the cameras for a long time,| 90 Mins., Sun. (15), 7:30 p.m. 


'or whether it was because of 


i Sullivan’s straighting, the punch | 
i Show | 


‘of this piece was gone. 


iof Jack Burke, winner of the 
|Masters’ golf tournament, and 
|jockey Billy Pearson, who has 
‘reaehed the $32,000 level on the 
“$64,000 Question.” Jose. 





- Shower of Stars 
Chrysler’s “Shower of Stars” 


tion of the various types of Amer- 


ise indicating that much of it 
would be in the jazz idiom. Un- 
fortunately, the program didn’t 


sie, but the generally unimagina- 


left the overall impression that 
the current native music is in a 
fairly sad state. : 

The elements selected were fair- 


‘ly representative of their class. 


Frankie Laine is held in high es- 
teem by the disk-buying public, 
and Tex Williams is a good repre- 
sentative of the rural bards. There 
was a sampling of the mambo by 
Perez Prado; a ballad by Helen 
O’Connell, who also duetted with 
Laine, and a rock ’n’ roll demon- 
stration by the Teen Agers. A 
comparative note of reverence 
came from Jane Russell, Connie 
Haines and Beryl Davis, who com- 
bined on a spiritual. 

However, what really carried 
weight was the orchestral pairing 
of “Poor People of Paris’ and 
“Lisbon Antigua,” with conductors 


showcasing their bestselling disks. 
The other major event on the 
show was Joe E. Brown’s panto- 
mimic dissertation on _ baseball, 
which is a classic lampoon. 

Otherwise, “Shower, poured out 
a lot of mediocrity. Jose. 





Screen Directors Playhouse 

Top Hollywood directors lay 
their reps on the line when they 
go for that “newfangled” tv, be it 
live or film. Some have made the 
grade, but very few via the half- 
hour teleplay. There just ain't 
enough dimension in the bread & 
butter quickies to establish much. 
So why should a crackerjack like 
Fred Zinnemann (“High Noon,” 
“From Here To Eternity,” “Okla- 
homa’’) take the plunge, especially 
on “Screen Directors Playhouse.” 
which is an iffy Eastman Kodak 
adventure to begin with? 

They ballied this one real big. 
display ads and all, to focus on the 
fact that Ray Milland and Rod 
Steiger would star on Wednesday's 
(11) segment over NBC-TY; plus 
billing Robert Louis Stevenson’s 
story, “Markheim.” It was sup- 
posedly RLS’ rehearsal fer his 
classic “Dr. Jekyll & Mr. Hyde” 
and maybe in the printed form it 
had more substance than the tele- 
play showed. Milland as Markheim 
and Steiger as a sort of devil in 
the flesh were in there grimly try- 
ing to make sense of a little wick- 
edness vs. morality script hinged 


Thursday (12) on NBC started off | 
with an excellent idea, an exposi- | 


ican music, with the initial prom- | 


carry out this theme. True, there | 
were bits of various kinds of mu-' 


tive selections and _ presentation | 


Les Baxter and Nelson Riddle | 


|U:S. RUBBER, AMERICAN RA. 


DIATOR & STANDARD, MAY- 
BELLINE 
NBC-TV, from N.Y. and Holly- 


(Fletcher D. Richards; BBDO: 
Gordon Best) 

NBC-TV’s “Salute to Baseball.” 
on the eve of the new season's 
getaway, was a clambake with a 
_topical peg. The national pastime 
{only furnished the flavor and at- 


mosphere for this color spec, but 
essentially it was a pretext for a 
| big variety stanza with some com- 
edy routines scoring enough hits 
‘to carry. the 90-minute running 
| time. 

| A big portion of the show was 
pitched to the kids, and so Roy 
Rogers and his horse Trigger were 
part of the pickups from the Little 
League baseball field in Sherman 
| Oaks, Cal. Also, a lineup of top 
| baliplayers, like Willie Mays. Duke 
Snider, Yogi Berra, Bob Feller. et 
al., must have provided some kicks 
for the juve fans, although they, 
didn’t have much to do except to 
hang around awkwardly for the 
most part. 

They did serve as adequate 
straightmen for Molly Berg’s com- 
edy routine. This was a sock bit 
that easily could have bombed with 
some miscues, but Miss Berg han- 
dled the script without a flaw, and 
she delivered a succession of big 
/yocks, as she toured the player- 
| filled locker-room. 

Art Carney also came through 
with a strong bit. He played a 
/ dumb rookie fg ted being inter- 
| viewed by Red Barber, but it was 
,a spoof that may have puzzled 
ome hero-worshipping juves 
| looking in. Same goes for the Don 
| Adams’ socko satire on the um- 
| pires. 
| Eddie Fisher was on hand for a 
couple of songs, and while he belt- 
ed in his usual effective style, the 
| question must have arisen: how 
‘does this fit into a show about 
| baseball? A couple of other mu- 
sical sequences were at least based 
on the “Damn Yankees” score. 
Even Trigger was decked in base- 
ball garb in a Coast sequence with 
Leo Durocher and The Sons of the 
Pioneers. 

Some clips showing the exploits 
of Babe Ruth, Carl Hubbell, Willie 
Mays and the throwing arms of 
the U.S. Presidents from Taft to 
Eisenhower were also interspersed 
through the show, but in such a 
fragmentary way that they meant 
little. Also the demonstration of 
how a curve ball curves didn't 
prove much either, since there’s 
always the curvature of the tv 
screen itself to be considered 
There was also a sentimental ex- 
cerpt from the Lou Gehrig biopic. 

Art Linkletter and Dave Garro- 
way joined in a pantomime version 
to the imevitable “Casey At The 
Bat” as classically recited by De- 
Wolfe Hopper. Linkletter also 
hosted the show in a _ pleasant, 
casual way, assisted by a panel of 
juves who didn’t always say the 
| right thing. Herm. 
| 











Ching, as a confused friend, and Y@8" Was offering sports and mili- 


Beverly Washburn, as the daugh- 
ter, also registering effectively. The 
balance of the cast handled their 
roles capably, while John Nesbitt 
hosted the session affably. Produc- 
tion moved at a nice clip. Jess. 





U.S. Steel Hour 

Imogene Coca, who's been doing 
some guest shots since her last 
regular comedy series on NBC-TV 
failed to jell, switched networks 
and characters when she appeared 
as a Crametie actress on a “United 
States Sieel Hour” play on CBS- 
TV iast Wednesday night (11). But 
the vehicle, a Mel Goldberg play 
titled “Funny Heart,” failed to 
rell. It was mired in a bog of 
cliched situations, tired hip tall 


tary shots on the split screen with 
vocal accompaniment or vice versa. 

In the case of Helen Traubel’s 
“I Could Have Danced A!l Night,” 
the opposite was true. The dancers 
that came on seemed to augment 
the vocal. The former Wagnerian 
soprano, now a lead in Rodgers & 


~“Hammerstein’s “Pipe Dream,” of- 


fered a robust type of entertain- 
ment which wound up with a rendi- 
tion of “Bill Bailey.” Her forays 
with Jimmy Durante several years 
ago have provided her with the 
basis of a lot of extracurricular 
activity. 

| Ricky Lane and his dialect spiel- 
ing dummy, Velvel, are frequent 
| repeaters on this session with gen- 
erally excellent results, This trip, 
the verbiage was somewhat under 


and even more fatiguing hysteria. par, but still funny enough to get 
Miss Coca was not impress:ve in by. 
the role of a famous comedienne, Sullivan also repeated, via kin- 
Whe is in a panic about her hus- @scope, a scene from Metro's 
band’s love, her own attractive- “Good News,” with Grace Kelly 
ness and her upcoming debut in and Ralph Meeker. Of course, this 
vdeo. Tne seript had Miss Coca bit was disinterred because of the 
alternating between self-pity and pending nuptials in Monaco, but 


lownright unpleasantness in a se-|it does serve to show that Her 
ries of stormy scenes with Jack Serene Highness has gone a long 
Klugman, who was effective in the way since that kine was made in 
role of her husband. 1953. 


There was some _ interesting; An item of interest was the 
Video backstage stuff, but the magic of Jack, Kapps, a Hollan- 
characters were strictly. stereo- | dische import, a clever kid with the 
types. The story line, which had--prestidigitation. Other major offer- 
Miss Coca finally making up her ing was a pitch for funds for the 
| mind to be a wife and an actress,,Connie Mack Memorial statue to 
; Was slightly jumbled at times, but be erected at Shibe Park. Phila- 
;for the most part, followed the fa-,deiphia, In this regard, Sullivan 


on murder and Markheim’s final| THE BETTY CROCKER SEARCH 
cleansing via the confession route. With Hal March, emcee; Johnny 
Dull. Trau. | Desmond, Paul Whiteman Orch 
Producer: Fred Heider 
Playwrights 56 Director: Marshall Diskin 

A winning team of a season ago Writer: Jean Meegan 
played a mediocre game last week 30 Mins., Thurs, (12), 8 p.m. 
when Fred Coe brought back two; GENERAL MILLS : 
of his old associates, director Del- |} ABC-TV, from Philadelphia 
bert Mann and scripter Sumner | ( Dancer-Fitzgerald-Sample ) 
Locke Elliott, to produce “You| There oughta be a law, or at 
and Me—and the Gatepost” on} least a rule among the networks, 
NBC’s Playwrights 56. It was a/against “presentations” of various 
far cry from some of those mem-| awards carried on the air. Latest 
orable Alcoa and Goodyear Play- | in an ever-increasing line of such 
house shows the trio had once |telepresentations was the General 
turned out together. | Mills one-shot, the “Betty Crocker 

“Gatepost” was something of a | Search for the All-American Home- 
mixture between melodrama and|maker of Tomorrow,” out of the 
satire, with neither element com- | Bellevue-Stratford in Philadelphia. 
ing into its own. It told the story | If “Search” was less painful than 
of a socialite who had to “buy” her | the others, it was merely because 








friends to keep them. She took on 
a young playwright, convinced him 
of his non-existent talents, almost 
wrecked his romance with “the 
girl from back home” and finally 
had to face the bitter truth about 
herself. 

Mary Astor as the socialite had 
poise and played the part well. 
She was reasonably convincing as 
she bestowed her largesse on the 
young playwright, George Grizzard. 
turning him from a modest young 
man into a playboy with illusions 
of “genius.” Grizzard had an un- 
thankful role which he handled 
skillfully, even though there 
wasn’t much chance to etch out a 


(Continued on page 52) j 


it was shorter, a half-hour one-shot 
‘in the time vacated for the sum- 
|'mer a week ago by Bishop Sheen. 

Perfunctory is the word for this 
| affair, in pad the food company 
| awarded a $5,000 scholarship te 
jthe winning -high school senior 
picked out of a field of some 256. 
'000 entrants. With some 50 girls 
| sitting at a couple of banquet 
'tables and Hal March parading 
| with a handmike, most of the show 
was fill until the final award to 4 
|pert youngster from California. 
‘For the fill, Johnny Desmond aie 
nicely with a brace of songs, Pau 
-Whiteman’s orch played his now 
'standard arrangement of “W hen 


(Continued on page 52) 
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Taped & Fractured 


Bob Raiford, WBT’s late-night 


Charlotte, April 17. 
disk jockey, found himself with- 


out a job last week—and with two hours of unplayed tape which 


vox-popped the Charlotte citizenry 


Nat (King) Cole episode. 


on their reactions to the 


Raiford went on the air Wednesday night (11) with the an- 
nouncement that he would probably get fired for what he was 


about to do. He had spent the 
townspeople, including the chief 


entire day interviewing about 50 
of police (the only one who was 


identified by name), on what they thought about the Cole attack. 
It was Raiford’s intent to prove that not all in the south are goons. 

All told, there was enough material for a three-hour show. 
Raiford had gotten the station management’s blessing to do the 
program, but shortly before air time the okay was rescinded. 
Station reversed itself on the grounds that it was too hot to handle. 
Raiford went ahead anyhow—thus his announcement that this 


would probably be his last show 


for WBT. 


About an hour of the taped interviews had gone over the air 


when the axe fell. 


Raiford was told he was through. 


Show: 


closed with the “Star Spangled Banner.” 


Charles H. Crutchfield, exec 


v.p.-g.m. of Jefferson Standard 


Broadcasting, said Raiford was fired because “it has long been 
company policy not to editorialize on the air on controversial 
subjects through its announcers or employees.” 








SAG Wins Jurisdiction Fight With 


AFTRA Over Electronicam System 





A three-man American Arbitra-+@ 


tion Assn. panel has ruled, 2 to 1, 
in favor of Screen Actors Guild on 
jurisdiction of DuMont Labs’ 
Electronicam system such as in- 
augurated by Jackie Gleason on 
his CBS-TV “Heneymooners” film 
series. Thus the American Federa- 
tion of TV-Radio Artists, which 
had sought to embrace the system 
within its scope, loses out in the 
issue brought by DuMont. 

Majority opinion, declaring that 
the questions raised relate only to 
whether or not the provisions of 
the AFTRA Code apply to pro- 
grams produced*with Electronicam, 
said “we are concerned only with 
the use of Electronicam to record 
on motion picture film a program 
or portions of a program for later 
cutting, and editing into a final 
release for telecast. We do not 
have to pass upon any of the issues 
of coverage which might arise if 
the Electronicam were used to rec- 
ord a television program which is 
simultaneously telecast.” ‘Honey- 
mooners” was held to be done “in 
the motion picture manner” and 
that the system» at issue is pro- 
duced “by a motion picture cam- 
era.” 

Electronicam is not done “in the 
manner of a live telecast,” accord- 
ing to the ruling which also fa- 
vored Gleason, 

AFTRA is expected to appeal on 

the basis of clauses in the dissent- 
ing opinion that are held to relate 
to nonfulfillment of certain condi- 
tions, along with assertion that the 
“middle arbitrator’ has made his 
decision. “which is essentially in a 
unilateral way” and that, in so do- 
ing, has “plainly frustrated the 
full, fair and impartial delibera- 
tion to which each party is en- 
titled, and he has rendered a de- 
cision which is fundamentally and 
fatally tainted.’ 
‘,Counsel for DuMont Labs was 
the firm of Battle, Fowler, Neaman, 
Stokes & Kheel. Jaffe & Jaffe 
Fepped AFTRA, with William 
Berger, SAG’s national counsel, in 
attendance throughout the hear- 
ings. 


GF Ankles ABC 
Dunninger Show 


General Foods is bowing out of 
its skip-a-week sponsorship in the 
post-“Disneyland” Wednesday 
night night half-hour on ABC-TV 
When “MGM Parade” goes off, 
and American Tobacco will go it 
alone as alternate-week sponsor 
of the incoming “Dunninger Show.” 
Mentalist is definitely set to start 
May 9, and the network is scram- 
bling to find an alternate sponsor 
to share the show with Pall Mall. 
_ Originally, it had been believed 
GF was planning to stay with the 
time through next fall, despite the 
failure of the Metro entry, but for 
some reason it changed its mind. 
Dunninger segment will be pro- 
duced by Ben Frye, 








Roll On, Radio 


Boston, April 17. 
There remains at least one 
respect in which tv cannot 
compete with radio—and that’s 
on wheels. WHDH has come 
up with a “Request Wagon.” 


The “Request Wagon” is a 
truck, with big WHDH signs 
attached to it, that tours the 
Beantown traffic areas. Its pur- 
pose is to collect record re- 
quests from drivers and trans- 
mit the requests to the studio 
by two-way telephone, thus 
giving Boston autoists a chance 
to hear their musical faves 
within minutes after they re- 
quest them. 








Chevy $8,000,000 


On Hope & Dinah- 


Big Tuesday Nite 


Chevrolet will load NBC-TV next 
season with an $8,000,000 time and 


talent outlay. Lion’s share of the 
boodle will ride on a realigned 
array of the 8-to 9 slot on Tues- 
day night. With Milton Berle out 
of the picture except for doing 
four specs and Martha Raye’s sta- 
tus very iffy, the permanent Tues- 
day fronts will be Bob Hope and 
Dinah Shore. The comedian is 
blueprinted for half a dozen work- 
outs and Miss Shore for at least 





eight, based on her click in a 





'couple of Tuesday “Chevy Show” | 


|outing this season. 
|six other Chevy programs in the 
| Tuesday setup to total 20, with 
Miss Shore also continuing her 
Thursday night quarter-hour (with 
Tuesday to be dropped). 


for the other Tuesday shows are 
not yet worked out, though Jimmy 
Durante, dropped by Texaco Sat- 
urday night, and Steve Allen may 
divide a dozen or so shows between 
them under auspices of RCA and 
Whirlpool, latter having become a 
unit of RCA some months ago. 
Meanwhile, one phase of Tues- 
day’s summer pinchhitting duty 
has been resolved, with reruns of 
the “Dear Phoebe” series 
Lawford) going 
leaving 8:30 open. 


Mack’s ‘Monitor’ Buy 


Mack Trucks is going in for in- 
stitutional radio plugs via’ a sum- 
mer spread on NBC's “Monitor.” 
Mack is joined by the American 
Trucking Foundation in the “edu- 





web’s weekend stanza. 





aging 160 stations. 


Format and talent components | 


es to | Yorkers seem to take for granted, 
in at 8 o'clock, | and we shouldn’t. 


There will be | 


MOST OF COUNTRY 
PRAISES MEDIUM 


By ROBERT J. SHAW 


In the last six weeks, I’ve been 
talking about television. Out on 
the lecture circuit, I’ve talked to 
more than 15,000 tv viewers in 27 
states, collected into audiences 
ranging from a convention of en- 
gineers in Boston to the be-hatted 
members of the Peoria Women’s 
Club. I’ve talked, and I’ve listened | 
to what the viewers had to say.) 
Right across the country, there’s | 
a startling unanimity of comment, | 
and because hearing it helped me, 
I want to pass it on. 


| 

The members of my audiences | 
comprised a healthy cross section | 
of the nation’s viewers: in Emporia, | 
Kansas, they were members of the, 
Civic Forum; in Knoxville, Tenn., | 
teachers in the city schools; at | 
White Sulphur Springs, steel ex-'! 
ecutives and their wives; in Chi-| 
cago, 3,000 road builders in con-| 
vention. In Maryville, Mo., and in | 
New Orleans, in Boulder, Colo., and | 
in San Francisco, they were college 
students. In Detroit they were the | 
city’s English teachers, and in 
Dallas, Springfieid, Pittsburgh, Fall | 
River, Wilmington, Milwaukee, | 
Fort Wayne, Evanston, Norfolk, 
and Tulsa, they were men and/!§ 
women at luncheon clubs, Rotary 
meetings, Women’s Clubs, and 
YMCA dinners. In Newport News 





: y pix series 
they were beer salesmen in conven- | ray S le or backing, replacing either “Mama” 
| ‘ 


tion, and in Rockford, II1., 
were 2,700 elementary 
teachers in conference. 


‘All Have Something To Say’ | 


{ 


Nearly all of them, in all 6,500! 
miles of the chicken a la king, 
circuit, are tv viewers. Nearly all 
of them have something to say. 


The most immediate reaction to, 
be gained is the salutary fact that) 
the day of the tv “hold-out” is | 
over. Five years ago, when I began | 
these annual lecture treks, at least | 
a dozen in any audience approached | 
me after a lecture and with a) 
peculiar pride, announced that they | 
never watch tv. This seemed to} 
me an attempt to assert intellectual | 
superiority, born of a conviction | 
that to watch tv was a confession 
of ignorance. This isn’t true any- 
more. I met no one who doesn’t 
watch tv some of the time, and 
even the keenest have found some- | 


they 
school | 


thing to their liking on their 
channels. | 
Teachers, too, are “with it.” 


Perhaps because like too many of 
my colleagues I don’t get out of 
New York often enough, I was 
surprised as weli as encouraged by 
the use of tv in the classroom. Said 
Sister Marie Chantal, of St. Mary 
Academy in Monroe, Michigan, 
“Sadler’s Wells Co. in ‘The Sleep- 
ing Beauty’ provided me_ with 
meaty laboratory work for my 12th 
grade English classes. I told them 
to report their own opinions, and 
those reports included a brief gen- 
eral description of the program, 


{the name of the author and pro- 





ducer, general aims of the program, 
and degree of achievement.” 

It would appear that in our class- 
rooms as well as in the living room, 
a generation of discriminatory 
viewers is being born. 

When you talk about tv, you hear 
complaints, and I’d be remiss if | 
I didn’t report them. In analysis, | 


'they can be condensed to 10, and 


| guage, I think they’re important. 


Drive starts June 30 and runs) luiled 


i 


they represent those I heard most 
often. Because they were almost 
identical, coast to coast, and often | 
phrased in almost the same lan- 

(1) Adequate reception New 
Springfield, for 
example, is the capitol of Illinois 
and a big city. Yet at dinner before 
my lecture to the B'nai B’rith Open 
Forum, I heard my hostess say, 


| **Studio One’ didn’t come in very 


good last night. Too much snow.” 
Across the table, a guest replied 
that on his set “Studio One” came 
in fine, but “Medic” didn’t come 


|in at all. 
cational’ campaign headed for the| 


If In Doubt, Blame Webs 
(2) At home in Fairfield, 
into the belief that 


I'm 
most 


to Sept. 2 with 42 participations | viewers across the country have | 

embraced in remote airings aver-| the same wide selection of tv fare 
i . val 

(Continued on page 66) 


| with a suspense twist, in 


| ABC-TV 





Bulova in Spots-to-Program Realm ' 
With ‘Two for Money Rotation Buy; 
It Looks Like Quite a Sat. Night 





The Weekend Trendex 


NBC-TV lost out on both of 
its Saturday-Sunday (14-15) 
specs in the Trendex averages. 
Saturday’s “Marco Polo” mu- 
sical produced by Max Lieb- 
man (Alfred Drake, Doretta 
Morrow) drew clusters of 15.8, 
15.7 and 16.2 (average of 15.9) 
against CBS-TV’s 18 for “Two 
for the Money,” 13.3 for “It’s 


Always Jan” and 23.6 for 
“Gunsmoke.” ABC-TV’'s Law- 
rence Welk show prevailed 


against the field with 20.6 at 
9 o'clock and 22.3 at 9:30, with 
“Chance of Lifetime” pegged 
at 12.4. 

NBC’s “Salute to Baseball” 
Sunday night averaged 22.4 
with ratings of 22.1, 24.8 and 
20.4 from 7:30 to 9. Against 
it, CBS drew 20.1 for ‘‘Private 
Secretary” and half - hour 
marks of 23.6 and 33.6 for Ed 
Sullivan, with ABC’s ‘‘Famous 
Films” clocked at 6.1 at 7:30 
and 6.8 for the next hour. 








‘Treasure Quiz As 


Dollar’ Gets Axe 


The Jan Murray-starring ‘Dol- | 


lar a Second” is due for the axe 
at the end of this season, but Mur- 
ray 
the fall in ‘“Dollar’s’” same time 
and with the same sponsor in a 


new quizzer of his own, “Treasure | 


Chest.”” Mogen David Wine, Mur- 
ray’s present sponsor, will bank- 
roll the new show, which 


| 9 time slot. 


a quizzer 
which 
contestants who've reached a cer- 
tain cash level then get the choice 
of taking their coin and 
or surrendering the coin in favor 
of selecting the contents of one of 
25 or 30 ‘treasure chests” on the 
stage. Chests can contain anything 
from a cheap pipe to as high as 
$25,000 in cash. This, incidentally, 
is the same show (with a few modi- 
fications) that ABC-TV itself was 
high on last fall during the rush 


“Treasure Chest” is 


of quiz packages*that followed the | 


success of “$64,000 Question.” 

“Dollar a Second,” originally im- 
ported from France by Jean Paul 
Blondeau (whose other 
now include French representation 
for CBS Television Film Sales) 
thus ends a three-year run, having 
started on DuMont and been on 
for the winery for 
past two years. 


MULL ‘SEE IT NOW’ 
IN ‘OMNIBUS’ SLOT 


CBS-TV 





was reported mulling 


ithe idea of slotting “See It Now” 


shows on Sunday next season to 
take up some of the slack occa- 
sioned by the moveover of “Omni- 
bus” to ABC-TV. It’s understood 
the network is “anxious,” also, to 
have the Ed Murrow-Fred Friend- 
ly series remove itself from the 
“controversial” category and train 
its cameras more on domestic sub- 
jects keyed to the national picture. 

As an example of that, and 
should the Sabbath 5 to _ 6:30 
berthing jell, the first subject next 


fall would be Danny Kaye in a 
film documentary of his tour 
through Europe. Another topic 


being kicked around is the trattfic 


; situation across the country, 


will be back on ABC-TV in. 


Murray | 
| has packaged via the William Mor- | 
|ris office, in its current Friday at 


leaving | 


interests | 


the | 


¢ Saturday night is getting a new 


lease on life as far as CBS-TV is 
concerned. A new major develop- 
ment brings Bulova in‘o the home- 
screen picture as a full-fledged 
sponsor, which indicates that the 
watch company will lower some of 
its torpedoes as a prime user of sta- 
tion breaks, amounting to millions 
| of dollars over the years, in radio 
| as well as tv. McCann-Erickson 
agency for the accoun‘, is taking 
an alternating hold for its client 
ion the 9 o'clock “Two for the 
|Money,”” on which the original 
sponsor, P. Lorillard, sticks fast to 
ithe quizzer. 

Bulova will start its sponsorship 
on May 5, the best indication that 
|**Money” will not only ride through 
ithe summer but continue into the 
|next semester. Herb Shriner, who’s 
headed the show since the begin- 
|ning, is scheduled to move out to 
star in a full-hour varie y format 
next season for CBS-TV. The net- 
work has been envisioning 8 to 9 
i;o’clock Friday for the Shriner 
| stanza, but only last week one of 
the half-hours was earmarked for 
Ziv TV’s “West Point Story” tele- 

under General Foods 








| 
| 
! 
| 
| 


or “Our Miss Brooks.’ 

CBS must also make room for a 
Jeannie Carson si uation comedy 
skein tagged “Hey, Jeannie” which 
Procter & Gamble has bought via 
|Four Star Productions (thus switch- 
ing the British comedienne from 
her NBC-TV identity since arriv- 
jing in this country to appear in 
iseveral spectaculars). This show 
will likely ous! P & G’s. “It’s Al- 
|ways Jan” (Janis Paige) as the 
seque to “Two for the Money.” 

“Money” and ‘Jeannie’ would 
ifight it out with Sid Caesar at 
9 to 10 Saturday next season as 
the comedian heads for a_ shift 
from his Monday slotting to go 
back-to-back with Perry Como on 
NBC-TV. However, there are a 
number of uncertainties, such as 
the spot for CBS-TV’s 60-minute 
“Perry Mason” films based on the 
Erle Stanley Gardner stories sched- 
uled for a Saturday night berthing. 

Bulova’s entry into the program 
sphere will undoubtedly reduce 
its budget on spots. As an indi- 
cation of this, the timepiece ou'fit 
is dropping the 9 o’clock break, 
just ahead of ““Two for the Money,” 
on WCBS-TV in New York, but 
keeping its four other spots on 
the station. Its two-a-week breaks 


‘on WRCA-TV are being axed. 
There wiil be more such Jje‘tison- 
ing of the quickies, the way the 


picture shapes. 


$1,250,000 Elgin 
Biz Back to JWT 


Chicago, April 17. 
Thompson has re- 
Elgin National Watch 
|Co.’s consumer products account, 
| valued at about $1,250,000, from 
Young & Rubicam, which had in- 
herited the billings from JWT back 
in ’51. Moveover date is July 15. 

While the timepiece firm’s new 
advertising schemes haven't been 
worked out, it’s understood Elgin 
will check off its alternate ride on 
CBS-TV’s “Person to Person” but 
will probably come back into net- 
work tv in the fall on a new prop- 
erty. 





J. Walter 


| lassoed the 


George Diebert will be JWT's 
supervisor on the account and 
Carl von Ammon will be the ac- 
count rep. 

Acquisition of the Elgin book- 
ings brings JWT’s new biz signed 
for the Chi office in recent months 
to nearly $12,000,000. Fattest 
coup was the Schlitz brewing ac- 
count, worth close to $9,000,000, 
‘and the Johnson Motors billings, 
| figured at around $1,060,000. 
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sSTORY THAT |DWARFS| ALL OTHERS 











We'd be Dopey if we kept the news a secret! Fact is, ABC-TV has two tower- 
ing successes in its Disneyland and Mickey Mouse Club shows. The Happy 
news about Disneyland is that every one of its advertisers has renewed until 
the fall of 757... making the show a complete sellout. Small wonder — be- 
cause this award-winning program (an Emmy, this year and last, among 
others) has been a top-tenner ever since its first performance. And, as for the 
Mickey Mouse Club, it’s awakened the Sleepy world of daytime TV with a 
start... simply by being the top-rated daytime show ever since its premiere. 
And what sponsor could be Grumpy about a‘cost per thousand homes of 68 
cents (lowest in daytime and nighttime TV)! Obviously, this low, low price is 
just what the Doe ordered for low-cost, high-potency television. Already, 7 
Mickey Mouse Club sponsors* have renewed for the ’56-’57 season. If you’d 


like to join them, don’t.be Bashful. Get in touch with your ABC-TV rep now! 


HEY, WHAT ABOUT ME? 


Sorry, Sneezy, we had to leave you out. This 
success story is nothing to sneeze at! 


Fa our & Co., The Bristol-Myers Co., Carnation 
Milk Co., The Coca-Cola Co., General Mills, Inc., 
The S.O.S. Company, Mattel, Inc. 
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SPOT BIZ, AS HIDDEN HALF’ OF TY, 


| 


By ART WOODSTONE 


Despite their vast prestige, the 
networks — literally — constitute 
only half of television. There are | 
now authoritative figures to prove| 
that national spot video makes! 
very nearly the same amount of| 
coin as the networks. 

Gross earnings for national spot) 
video in the last quarter of 1955 


are reported at $103,872,000 by) 
Bureau, | 


Television Advertising 
which has spent the past several 
months compiling a detailed study 
of spot. For the same time, gross 
expenditures in network tv were 
placed at about $119,000,000. 


An “educated guess” by TvB 
puts the October-December na- 
tional spot gross at 30% ahead of 
the same 1954 period, indicating 
how much this “hidden half” of 
video has grown. Another “edu- 
cated guess” is that altogether in 
1955 national spot grossed $307,- 
000,000. 

The industry didn’t need a de- 
tailed and authenticated study to 
tell it that, until only a short while 
ago, blue-chip advertisers concen- 
trated their tv on the networks. 
Many of them evidently still do, 
but the top 10 national spot ad- 
vertisers spent quarterly amounts 
ranging from $4,064,600 down to 
$1,231,000—as much or more than 
many bankrollers spend on their 
network shows. Tops in the na- 
tional spot category during latter 
1955 was Procter & Gamble. Then 
it was Brown & Williamson To- 
bacco, with $2,739,000; General 
Foods, with $2,004,000, and Ster- 
ling Drug, spending $1,893,000. 
Rest of the top 10, in order, were: 
Ford, Miles Labs, General Motors, 
Robert Hall, Bulova and Colgate- 
Palmolive. It took exactly 3,017 
advertisers to spend the nearly 
$104,000,000 in spot tv. 


The extent of national spot ex- 
penditures becomes enormous 
when it is pointed out that none 
of these totals includes the money 
spent by national advertisers on 
programming — syndicated shows, 
local live stuff, commercial produc- 
tion, ete. It’s strictly a measure- 
ment of coin spent time and facili- 
ties. 


Coincidence 
It may only be coincidence, but 


SOCKS OVER $307,000,000 GROSS 





Seaman to ABC-TV 


William Seaman has joined ABC- 
TV as program service manager of 
the web, succeeding Willard Mel- 
lor, who moves up to the post of 
staff associate producer, and takes 
ever production chores on the 
Monday night ‘‘Film Fair” segment. 
| Mellor has also been assigned the 
| commercial coordinator job on the 
convention coverage this summer. 

Seaman comes from DuMont, 
where he was with the program 
department for some seven years, 
latterly as manager of operations. 
Mellor, who joined ABC three 
years ago, had been named pro- 
gram service manager last August. 
Both report to programming-talent 
v.p. Bob Lewine. 


Hollander Mgr. Of 
Radio-Tele For 
Kletter (Drugs) 


Since Pharmaceuticals Ine. has 
expanded its annual ad budget and 
its video investments, its agency, 
Edward Kletter Associates, has ex- 
panded the executive echelon by 
inking Al Hollander as manager of 
the radio-tv department. The ex- 
DuMont exec, while he’ll be just 
below’ radio-tv director Don 
Blauhut in the Kietter hierarchy, 
will divide program controls with 
Blauhut. 

Pharmaceuticals’ budget in ’56 is 
set at about $11,000,000 and ap- 
proximately $8,250,000 of that goes 
for some radio and a lot of tv. At 
present, Kletter has Pharmaceuti- 
cals and its many brand names 
(Geritol, Serutan, etc.) committed 
to four network shows, one of 
which is definitely being axed, an- 
other of which is “iffy.” Pharma- 
ceuticals has half sponsorship of 
ABC-TV’s ‘Masquerade Party,” 
which will be left only with other 
half, Esquire, when it moves out 
of its Wednesday night berth for 
another network time. Kletter 








it has been noticed in TvB and_| 
elsewhere that three of the fastest | 
growing ad agencies in the coun-| 
try, during the past year or two,)| 
rank as Nos. 1, 2 and 3 in national | 
spot expenditures. Bates, with an| 
estimated $6,500,000 last quarter+ 
gross in national spot, led with its 
Brown-Williamson layout. It also 
had much Anahist, Colgate, Min- 
ute Maid, Dromedary (Nabisco), 
etc., coin in spot. 

Leo Burnett ran in second posi- 
tion, having Kellogg, Mars, Pills- 
bury, P&G, Pabst, etc. Top Mc-, 
Cann-Erickson (No. 3) accounts in! 
the national spot field, according 
to TvB, were: Bulova, Nabisco,| 
Esso. BBDO, Dancer-Fitzgerald- | 

(Continued on page 64) 


NBC-TV in Deal 
For Big 10 Rights 


Chicago, April 17. 

NBC-TV and the Big 10 are 
close to a deal for the television 
rights to the midwestern college 
conference’s package of five re- 
gional grid games next fall. CBS- 
TV beamed the midwest games 
Jast season, shelling out a. re- 
ported $350,000 for the rights. Lat- 





ter web is apparently giving the NBC-TV ‘STAR STAGE’ 

coilegiate contests the brush this| 

year in favor of its hookup with Looks like matters are coming 

the pro gridders while NBC 

work ng to grab off the regional Stake in the Friday night 

bundles to supplement its national Stage” series on NBC-TV, which 

“Game of the Week” coverage. the client shares with Campbell 
Big 10 is also branching out Soups. 

with a film series built around next While it’s an MCA-TV series, 

fali's schedule. Working with Big the soup company pretty 

10 commissioner Kennith 

Wilson on the project is telefilm age so that Pond’s, in effect, is 

syndicator Al LeVine who's han- only responsible for the alternate-| 

d'ing the details and making the week commercial insert. 


spensor pitches. Package is be- 
ing framed as a 13-week series of 
half-hour highlights of conference 
games which would be processed 
for early 
network. 


will find a replacement for its 
drug outlay. 
Sponsor also has “Diamond 


Jubilee,” the new Guy Lombardo 
entry on CBS-TV, and that stanza 
has had 


ground. It changed producers two 


' weeks back because the first one 


didn’t like the format. And now 
the agency is said to be convinced 
that the expensive MCA package 
will never be a Nielsen winner. If 
agency decides to drop Lombardo 
at 9 on Tuesdays, it will retain 
the time option. 

Other two shows are the CBS§- 
TV “Sunday News Special’ and 
the full-hour ABC-TV “Amateur 
Hour” on Sundays at 9. Kletter 
will probably stick to the Ted 
| Mack showcase even though the 
web will have to make way for 
“Omnibus” in at least part of the 
time. 

In addition to splitting program 
‘responsibility down the middle 
|with Blauhut, Hollander will look 
after business affairs for Kletter. 
Hollander was with the DuMont 
|network for eight years in tv pro- 
‘duction, ending up as the net’s 
director of operations and going to 
|Australia as consultant to help 
20th-Fox set up its video interests 
there. 


POND’S SEEN EXITING 





would like to exercise more author- 
ity on its tv programming and it 


trouble getting off the | 


Menard as Resident Mgr. 
For Pitt KEYD; Purchase 
Price Was $1,500,000 


Pittsburgh, April 17. 

Actual purchase price of KEYD, 
a VH’er in Minneapolis, by a group 
(of Pittsburghers was $1,500,000 
/and not $1,100,000 as reported last 
| week. Although the latter amount 
| was the real cash involved, buyers 
|also took over number of obliga- 
'tions, bringing the total to the 
other figure. - 
Don Menard, formerly of WDTV 
'(now KDKA-TV) here and WENS, 
| has been named resident manager 
|of KEYD by Larry Israel, execu- 
'tive veep of the Minneapolis prop- 
erty with whom Menard was asso- 
ciated at WENS. Menard recently 
has been working here as a re- 
gional representative of Television 
Pictures of America. He is moving 
his family there immediately. 


The new owners of KEYD in- 
clude Israel; ‘tom Johnson, a ma- 
jor stockholder in the Pittsburgh 
Pirates; Sy Weintraub, tv film man; 
Bill Adler, editor-publisher of the 
local edition of TV Guide; George 
Eby, accountant and associate of 
John H. Harris Enterprises, and 
Don Lott, local steelman. Israel, 
Johnson and Lott are also stock- 
holders in WENS, UHF Channel 
16 here now in the courts and be- 
fore the FCC fighting the granting 
of Channel 11 to a merger of the 
WWSW and WJAS interests. 


Mex Video's Got 








Mexico City, April 10. 

Lack of Spanish language film 
has local tv outlets scurrying to 
pick up any material available. on 
the Latin American or foreign mar- 
ket. 

Latest buy has been 94 Argen- 
tine oldies picked up from pro- 
ducer Armando Bo and producers 
rep Americo Miranda. Latter sold 
| 80 pix for $37,000 while Bo handed 
|over 14 at $400 per. Total sales 
|eame to be quoted $42,600 with all 
|material to be delivered in 16m. 
| Three local channels are claimed 
j}to use a minimum of 10 to 12 
|shorts and features daily. Latest 
‘reports here state that the consid- 
erable backlog of Spanish lan- 
| guage features has almost hit bot- 





'tom during the past few months | 


_and a new reserve supply must be 


That Backlog Bug: 


WCBS-TV Down to a Slow 
Walk on Live $ Shows; 
Just Weather & Sports 


WCBS-TV, long one of the most 
successful operations in the coun- 
itry, is in the curious position of 
being left with a minimum of live 
commercial programming over 
which it exercises control. Situa- 
| tion has come about as result of 
i\the dumping of the 9 to 10 a.m. 
‘shows, Margaret Arlen’s capsule 
“Morning Memo” and the George 
Skinner stanza. These are giving 
| way to a pair of rerun telepix se- 
lries, “‘Amos ’n’ Andy” and “My 
| Little Margie.” 
| The New York flagship of CBS- 
TV runs two cross-the-board pro- 
|grams, Carol Reed’s “Rain or 
|Shine”’ at 7:10 p.m. and “Late 
Weather and Sports” (Miss Reed 
'and Bill Hickey) at 11:10 “Late 
|News,” “News of New York” and 
\“Six O’Clock Report” are master- 
|minded by the network. The only 
other live value in the station’s 
'commercial domain is George Bry- 
ian, host of “Early Show,” But 
| Bryan is in there to recap feature 
films that are condensed for time 
| reasons. 

Station rides herd over 10 Pub- 
lic Affairs shows, of which seven 
are live. , 


Webb Pitches New 
Plan to Academy 
On Emmy Awards 


Hollywood, April 17. 

Academy of Television Arts & 
Sciences board of governors is 
studying a new, comprehensive 
nominations and awards structure 
submi‘ted to Academy toppers by 
“Dragnet” producer-director-star 
Jack Webb, one of the original 
critics of the Acad’s present struc- 
ture. Academy officials say they 
find the Webb plan “very interest- 
ing,” and will present it to the 
membership and individuals in tv 
for their appraisal. 


Webb, meeting until midnight 
last Wednesday (11) with Acad- 
emy prexy Don DeFore, veepees 
Bob Longenecker and Johnny Mer- 
cer, and secretary Thomas Free’ 
bairn-Smith, outlined his plan, 
which calls for two award nights, 
one for live shows and one for 
film, with 19 categories for filmed 
|shows. Webb said: “the Academy 
| officials were completely receptive, 
| but explained that they are not in 
|a position to approvesor disap- 
| prove, that action on this is up to 
ithe board and membership. They 
|said they would like to present it 
!to them. 


“I told them I feel the only way 
| to handle this is by having -two 














set up immediately, even though | award nights, to distinctly sepa- 
reruns are the order of the day. | rate the live and the filmed shows. 
Jose Luis Fernandez and Clemente |Our awards should follow those of 


‘Serna Martinez, local tv and radio 
;}empresarios have headed out this 
week on a kinescope buying trip 
| with first stop Hawaii. Idea is to 
|set up an interchange with vari- 
/ous other nations in a similar fix, 
‘even if they are outside of the 
| Latin American sphere, and dub 
|all material into Spanish for local 
| viewers. 


UNIQUE RATINGS CHECK 
ON COAST KTTV SHOW 


Hollywood, April 17. 
In unique check of tv rating 
| systems, subject which occupied 
,Paul Coates’ KTTV (TV) “Confi- 
dentia] File’ show last Sunday, 
both ARB and Coates’ staff con- 
|ducted simultaneous spot checks 
of the first 15 minutes of show, and 
\results were compared afterwards. 


| Coates explained, “We conducted 





ig to a head on Pond’s sponsorship| our own survey, following the ARB 
“Star|system, calling 50 people in our /|the 


This isn’t an attack 
systems, but rather, 


spot check. 
on rating 

against the 
ings by agencies and networks who 


much | throw two good shows against each | hands. 
Tug) holds the control reins on the pack- other, thereby depriving the au-| not figure to return to the show 


'dience of seeing one.” 
Also on show, new Poll-A-Meter 


‘diations of tv sets in use into a 
|fauge of what channels are tuned 


looked this week like a eancella-|on. will be demonstrated. George 


tion was in order. 


|to be resolved. 


Whether Camp-| Jessel 


and Jim Backus appeared 


interpretation of rat- | 


ithe film Academy by a month or 
|longer. One year filmed awards 
|could be the first, presented from 
|Hollywood, and live later from 
|N. Y., the second year, live would 
be first. 

“T think such separate awards 
‘would clarify the difference be- 
/tween live and film to the viewers. 
| Both are equally important and 
la 90-minute show with fewer cate- 
gories would be more interesting. 
These categories could be revised 
yearly, to meet the continuing 
changes in tv. I base my categories 
on there being adequate competi- 
tion to comprise or warrant a clas- 
sification. There should be 10 to 
15 shows of the same type to rate 
a category.” 


SCOTT PAPER TAKING 
‘OMNIBUS’ POWDER 


Although ABC-TV has snagged 
90-minute ‘‘Omnibus” show 
| with a tentative 9:30 to 11 Sunday 
|night slotting on tap for next sea- 
son, it appears that the network 
will have a_ selling job on its 
Scott Paper, for one, does 








| after a two-year identity with 
|“Omnibus” on CBS-TV. (Scott is 


Pond’s | rating system, which transla‘es ra- | only committing itself thus far to 


|a renewal of the 
| Best” telefilm series on NBC-TV.) 


| Still in the iffy category are th 
two remaining “Omnibus” spon- 


release on a regional , bell sticks with the show has yet!on program to talk about effect of |sors—Aluminium Co. Ltd. of Can- 
ratings on their professional life. 


ada and J. P. Stevens Co. 


Indies Riled At 
Weaver Needle 


Largely devoid of euphemisms, 
the Peabody Awards luncheon last 
week gave NBC chairman Sylves- 
ter (Pat) Weaver a chance to take 
a swing at the programming done 
by independent radio. The assault 
couched in a seemingly innocent 
final phrase in his speech accept- 
ing a Peabody for “broadening 
horizons,” got a number of people 
from the N.Y. radio indies hop- 
ping mad. 

Part of the award went for 
Weaver’s “Monitor” radio concept. 
Weaver alluded to the show by 
saying that it was carrying out “a 
real information job for the aver- 
age American that will create a 
mutation in our society in the next 
generation—as against the ‘her 
|'way, of following the pressures 
'that exist ... thereby winding up 
with a jukebox in the corner of the 
room to keep the kids quiet.” 

Programmers at WINS, WNEW 
and other N. Y. local outlets were 
upset because the inference of 
Weaver’s statement was that they 
churn out music (and sometimes 
news) without the least thought 
being given to creative program- 
ming. It was pointed out that not 
only are the musical portions care- 
fully detailed at WNEW. WINS, 
WMCA and other such outlets, but 
stations like WNEW have their 
program men-devote several hours 
daily to working up public service 
stanzas. 

One station man,, who didn’t 
want to tangle directly with the 
NBC exec because he was “afraid 
of Weaver’s vocabulary,” said: “We 
have a profitable program concept; 
Mr. Weaver has to look for one, 
but that does not mean we’re not 
experimenting, because every day 
we devote time to finding to new 
ways to present information and 
public issues—and we’re not get- 
ting. or looking for a cent out of 
| eg 


Skiatron in Cuba Soon; 
Foreign Markets Figured 
Bet for Tell-Television 


Skiatron, while hopeful for an 
early decision re home-toll televi- 
sion in the U. S., also is looking 
to the foreign market as a possible 
source of income. 

Company’s annual report, out 
last week, said that in preparation 
for the possible introduction of 
fee-tv abroad, patents and patent 
applica‘ions had been filed in Brit- 
ain, Germany, Australia, Cuba, 
Spain and other places. 

Impression prevails that Matty 
Fox, Skiatron-TV prexy, is in the 
final stages of negotiation with 
Cuban interests to launch Skia- 
tron’s Subscriber-Vision there, and 
that Cuban tv may actually serve 
as a testing ground for the ef- 
fectiveness of pay-as-you-see broad- 
casting. 

Reporting to the 
Arthur Levey, prez of Skiatron 
Electronics, the development com- 
pany for Subscriber-Vision, noted 
that the outfit would receive 50% 
of the net from all fereign opera- 
tions. (In the U. S., Skiatron is to 
get 5% of the gross taken.in by 
Fox). 

Levey said Skiatron’s backlog 
of government research and devel- 
opment contracts was “the highest 
in our history,” and he noted con- 
clusion of a contract with Dage 
Television Division of Thompson 
Products Inc. for the latter’s use of 
the Skiatron dark trace tube in the 
Data-Vision closed circuit tv fsys- 
tem. 


Crawford's Global Junket 


Houston, April 17. 
Bill Crawford, news director of 
KNUZ here, will lead a group “f 
30 Texans on a 40-day round the 
world trip by air this summer. 
Crawford, who returned last fall 
| from several months in the Middle 
| East, will be assisted by his wife, 
Joan. During the trip, he plans to 
tape record feature interviews for 
broadcast on KNUZ. Group 4de- 
parts from New York on July 21. 





stockholders, 











Louisville — Ed Mills, for six 
years, announcer and panel mod- 
erator on WHAS, radio and tv, left 


cinnati. Plus his radio-tv work, 
Mills took parts in several theat- 
rical productions with the Louis- 
ville Little Theatre Co. and Car- 
riage House Players. 


“Father crv. Sundey (15) to join WLW, Cin- 
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Buff’s ‘Coin on the Cobb’ 


Buff Cobb will make hay in Eur 


on a visit to her parents, Frank Caoapman and Gladys Swarthout, 
the ex-Metepera chirp, in Florence, Italy. 


yesterday (Tues.), the pintsized g 


expenses-plus for her two-month music-news-features spree. Here’s 


some of the lineup: 


Two-part film on “After the Ball Was Over” from Monaco, for 


the Will Rogers Jr. “Good Morn 
AM’s “On a Sunday Afternoon,” 
Hot” to “La Seala Cool.” 


items for “Sounds of the World” 
ter covering spring fever and to 
Moore tv’er, she will try to track 


adopted by various members of his troupe, for filmed interviews. 


That alone is a tough assignmen 


get into Crete for an interview with Moore’s own adopted kid. 


Miss Cokb was accompanied by 
writing and performing the vario 


extended by CBS’ news bureaus at all points, with individuals pro- 


grams to pay for the output: 


; Assignments from Douglas Edwards and 
Walter Cronkite on features analyzing women’s rights. 
on “Is Anyone Here From Texas’? 


ope for CBS (radio and tv) while 


Before planing out 
al made arrangements to insure 


ing” show. Up to 13 spots for 
tackling subjects from “Le Jazz 


Segments 
?” for John Henry Fauik’s show. 
and “So They Say” (radio), lat- 
urists tips. And for the Garry 
down the seven orphan children 


t, since Miss Cobb will have to 


Nell King, with both producing, 
us chores. Cooperation is being 








TV Must Go Film Eventually, Sez Cone, 
Except For Topical Events, Tint Specs 


Los Angeles, April17. + 


Eventually television must go to 
film with the exception of topical | 


events and tinted specs, accord- | 
ing to Fairfax Cone, prexy of! 


Foote, Cone & Belding agency. He | 
scoffed at the added costs of film | 
over live, saying that the insurance 
against a bad show is well worth | 
the investment. He conceded, how-. 
ever, that film for tv as now pro-| 
duced will need to be much bét*er | 
to achieve the goal. 

In L. A. to address the Advertis- | 
ing Club on “Greater Creativity | 
Is Advertising’s Greatest Need,” 
he added that television could use | 
a little of it, too. He said the pub- | 
lic is ready for finer and more. 
adult programming but that the. 
medium must advance beyond the 
public conception of “illustrative 
radio” and move into the sphere | 
of “printed advertising given mo- 
tion” so that the sponsor can get, 
a “better return for his vast in- | 
vestment.” , | 

He admitted a selfish attitude. 
against toll-tv because the adver- | 
tiser cauldn’t hope to compete | 
against paid attractions. The re- | 
lease to tv of stockpiles of pictures | 
from studios, he doesn’t believe, | 
will upset the economic balance | 
and that the 90-minute specs will 
continue healthy under multiple | 
sponsorship. The networks, he! 
holds, are not interesfed in old | 
pictures and the only outlets will | 
be by sale to individual stations. 
Studios turning out pictures for tv | 
will also have to “cast off their | 


slipshod methods and create finer cently) pouring some of those ex- 


product for tv sponsorship.” 

Cone said it is not only his own | 
personal opinion that-~ most tele- | 
vision will be filmed but “the gen- | 
eral feeling runs through the ad-| 
vertising business.” As with “Omni- 
bus" and other daytime shows of 
high quality, Cone said his agency | 
is also demanding for next season | 
a nighttime slot for ‘Hallmark | 
Hall of Fame,” which has been air: 
ing early Sunday evening. 


WRCA Pitching In 
On Juve Aid Move 


WRCA .and WRCA-TV, NBC 
keys in N.Y., are kicking in $30,- | 
000 in support of a West Side de- | 
linquency prevention measure. 
called “Area 4,” and another $100,- | 
000 in free time and talent to pro-| 
mote the campaign on the air. | 
Blueprint calls for a May 1 start 
on the project, with the N. Y.C. 
cout Board offering full coopera- 
10n, 

Radio and tv coverage by the 
Stations will--document the prog- 
ress of the West Side area chosen 
for the experiment. In addition to 
the trade and city support, many 
nabe community organizations 
‘that ineludes churches) are tied 





‘nto the setup. First step in “Area 
‘s to organize nabe committee, | 


‘neluding teeners, under the guid- 
© Of @ skilled community work- 





Shriner Inks Sherman 


, Allan Sherman has been signed | Was ; 
2y Herb Shriner to produce the lat-| similar questionable taste. 


‘er’s full-hour show on CBS-TV 
next season. 


| takes over as general sales boss. 


| mieck—robot 


| half-hour musical. Kines had been 





Gross, Named Guild Sales 
Head, Works On 2 Series 


The sales chieftancy at Guila 
Films, vacated when Irwin (Ez) 
Ezzes moved over to the Matty 
Fox operation in February, was 
filled last week. Art Gross, for- 
merly assistant sales manager, 


Gross will concerttrate initially 
on the two newest Guild half- 
hours, “Here Comes Tobor” (now 
on the national sales block) and 
the Jack London “Captain Gricf” 
skein. Guild is accompanying the 
‘Tobor” pitch with a _ nine-foot 
electronic robot for personal ap- 
pearance tours in behalf of spon- 
sors. Tobor (a Captain Video gim- 
spelled backwards), 
to be used on the p.a. route, weighs 
1,000 pounds and costs $65,000, 


Linkletter Hops 
On a Trend, Goes 
Into Pubrelations 


Art Linkletter is the latest 
among radio-tv personalities (and 
there have been a flock of them re- 





cess profits into non-show biz ven- 
tures, for tax and other reasons. 


Ralston Scraps ‘Ethel,’ 
Sets ‘Journey’ in ABC-TV 
Switch to Monday Nights 


In-again, out-again video career 
of “Ethel & Albert’? has assumed 
an “out” status, with Ralston-Pu- 


rina due to axe the show on ABC- 
TV after this summer. Ralston 
will stay on the web, however, but 
move to a new time with a new 
property. Wew entry will be “Jour- 
ney,” a filmed half-hour based on 
adventures of amateur explorers 
who have filmed their adventures 
and who will narrate the edited 
footage. Series is produced by the 
same Coast outfit which turns out 
the syndicated “I Search for Ad- 
venture,” and the new show will 
follow the same pattern. 

ABC-TV has okayed a Monday 
at 7:30 time slot for Ralston, which | 
means an .entirely new marketing 
approach for the cereal outfit. 
presently, it is on with “E & A” on 





Fridays at 10, pitching at a strict- 
ly-adult audience. At 7:30 next 
season, it will be in “‘kidtime” with 
documentary -adventure’ entry 
that would strive for the “family” 


2» 





‘P to P’ No. 4 Again. 


“Person to Person” is in a rut 
that many another show weuld 
like to enjoy. The CBS-TV Fri- 
day nighter hit fourth spot on the 
April 1-7 Trendex to repeat its 
March status. Its 30.1 was behind 
a threesome of other Columbia 
stanzas, headed hy ‘$64,000 Ques- 
tion’ with 38.7, “I Love Lucy” with 
35.3 and Ed Sullivan, 33.5. 

Perry Como made fifth for NBC- 
TV with a’ 28. 


WB ABC-TV Seg 











audience with s‘ress on the juves. 
Placement of “Journey” into the | 
Monday time pretty much firms | 
up that night for the network, with | 
“Journey” as the kickoffer, fol- | 
lowed by Danny Thomas and, 
“Make Room tor Daddy” at 8,/| 
“Voice of Firestone” at 8:30, Bish- | 
op Sheen at 9 and 9:30 to 10:30) 


still open. 


FCC Now Hobbled 





| two bankrollers 
175% of the sponsorship for next 
year and a new sponsor already on 


Looks Like SRO: 
Liggett, GE Renew 


Chicago, April 17. 


Warner Bros. has come through | 


its first season virtually unscathed 


ifrom the sponsorship angle; with | 


having renewed 


|tap for the other quarter on ABC- 


By Defense Nix Of 
V's for Com Use 


Washington, April 17. 

Hopes of the FCC that it might 
solve the tv allocation problem by 
obtaining addi‘ional VHF channels 
from the military and other Gov- 
ernment services were dealt a 
crushing blow last week. After 
months of study, a high-level in- 
departmental committee formed by 
ithe Office of Defense Mobilization 
announced that the interests of 
national security preclude the re- 
lease, of WHF space for commer- 
cial tv. 

FCC Chairman George C. Mc- 
Connaughey said the Committee's 
decision ‘‘closes the door” to addi- 
tional VHF channels for tv. ODM 
Director Arthur Flemming, Act- 
ing Sec. of Commerce Walter Wil- 





} 
| 





liams, and Deputy Sec. of Defense 





Linkletter has now gone into the 
public relations’ business, teaming | 
up with Clyde Vandeburg in a}! 
New York-Hollywood-berthed op-| 
eration that will concentrate on de- 
veloping promotional ideas. Cli-| 
ents thus far in the house include, | 
among others, Crowell-Collier Pub- 
lishing Co. and Life magazine. 
Linkletter will helm the Coast set- | 
up, with Vandeburg operating out 
of N. Y. 

The trend of performers putting 
coin into extra-curricular enter- | 
prises has beengaccelerated in re- | 
cent weeks. George Gobel is buy 
ing up motels, in Florida and else- 
where, at an expanding clip. Dave | 
Garroway a couple weeks back si- 
phoned considerable coin into buy- 
ing out a telephone answering 
service in N. Y. Like Linkletter 
(who, incidentally, is also the pro- 
prietor of a flock of bowling al- 
leys on the Coast), Tex McCrary is 
also in the pubrelations business. 


GE PULLS GARLAND 
KINE FOR SECOND RUN 


Hollywood, April 17. 

Kine of the Judy Garland show 
of April 8 was withdrawn by Gen- 
eral Electric, and a second run 
of a GE telefilm substituted. No 
official reason was given, but it’s | 
said there were protests on Miss | 
Garland flaunting her legs in the 


} 
| 
| 








shipped to 14 stations delaying the 
program a week, but it’s doubtful 
if any received a substitute print. 

This marked second time GE 
was involved in tv program of 
Last 
|'season a Bing Crosby show with 
Sheree North drew criticisms for 





_ Sherman will do double duty in 
Continuing on Goodson & Todman’s 
I've Got a Secret.” 





j its original form. 


her bumps and grinds. Crosby 


| held firm,*and it was telecast in 


R. B. Robertson Jr. concurred in | 
the decision, which was based on a 
classified report on the use of VHF | 
space by Government agencies. | 

This report, it was revealed, | 
noted that “the worldwide buildup | 
of our international defense facili- 
ties in collaboration with friendl% | 
countries has intensified the reli- | 
ance which must be placed for de- | 
fense purposes on these (VHF) 
frequencies.” 

The Government, mainly the mil- | 
itary services, uses the band of fre- | 
quencies between 50 and 300 mega- 
cyveles which separates VHF chan- | 
nels 6 and 7. The FCC had hoped | 
that the services would be willing 
to part with enough of this space 
to provide for about seven more 
channels, which would make pos- | 
sible an additional 300 s‘ations. | 

One of the alternative plans pro- 
posed by CBS for solution of the al- 
location problem was based on ad- 
ditional VHF channels. However, 


home 


| 
| 
| 
{ 


| utes of 


TV. Liggett & Myers renewed its 
half-hour weekly, 
Electric okayed its half-hour alter- 
nate-week renewal. Casualty was 
Monsanto Chemical, which decided 
it wants out. 

Web has a replacement for Mon- 
santo on tap, but isn’t saying who 
it is. Renewals came in the face 
of an upped program price that’s 
well in excess of the normal 10°¢ 
escalator clause standard in most 
contracts. 

Under the new format, 
enne”’ 


“Chey- 


ing in on the skip-week. 
enne”. is the western series that 
went on an alternate-week basis in 
mid-season this year, 
with 


Row” segment of the original tril- 
ogy concept was _ killed. Now 
“Casablanca” undergoes the same 


fate, so it’s “Cheyenne,” a heavy, 


rating-puller, and the anthologies, 
which have also proved successtul 
in the ratings department. 

As to the 


each show this 
they’ll be completely scrapped in 
favor of a straight two-minute 
trailer on a current release. Es- 
sentially, the “old format was a 
trailer for a theatrical release, but 
done in roundabout 
pinned on some studio activity. Ap- 


parently it was decided that the ex-! 


tra four minutes were just a waste 
of time. New format would tie in 
the emcee role on the series with 
the trailer by installing the star of 
the pic being plugged as emcee of 
that particular show, which means 
a frequent rotation of emcees. Gig 
Young was emcée this past season. 


McCrarys’ Anni Shindig 





As Hosp Glee ‘Revival’. 


Tex & Jinx McCrary will use 


most of the comments filed with|their upcoming 10th anniversary 


conversion problems. 


FCC on its allocation proceedings | shindig to attempt “revival” of the 
either saw no hope of getting addi- |“Billion Dollar Glee Club.” 

tonal ‘/'s or doubted ‘is feasipil-| Mr, and Mrs. team fs being elabo- 
ity, even if available, because of | rately feted at a “blacktie” round- | 


up next Monday (23) at the Star. 


The decision of the interdepart-|light Roof of the Waldorf-Astoria 


tem is to be achieved. 


these is the dreaded ‘“‘deintermix- | of 
ture” which, at this stage, would | North Shore Hospital on Long Is- 
mean requiring VHF stations to | land. 
shift to UHF if ultra high is to be | zers, 
given sufficient nucleus to survive.|ruch, Hubbell Robinson (CBS-TV |. 
The other is reduction of mileage | exec. 


separations between VHF stations 
on the same or adjoining channels 
to permit “squeeze-in” assign- 


ments. There is considerable oppo- | liam O’Dwyer, Mac Kreindler, Carl | 





mental committee w wuld seem to/ Hotel, N. Y., to mark a decade on 
leave FCC with the choice of either |WRCA and WRCA-TV, the NBC 
of two unpalatable approaches to, flagships. 
the alloci‘io. dilemm» if facilities |22d, but postponed to the next day | 
are to be provided for the expan- |because Mrs. McCrary is in Mon- 
pansion of television and the goal aco for the Kelly-Rainier wedding). 
of a nationwide competitive sys- | 
One of|McCrary as a fundraiser for one 


The glee club was founded by 


the duo’s~ pet charifies, the 
Group of tycoons, show biz- 
etc., 


v.p.), Eddie Eagan, Gen. 
John Reed Kilpatrick, Nathan Or- 
bach, Spyros Skouras, Bernard 
Gimbel, former N. Y. Mayor Wil- 


sition to this approach because of | Whitmore, James A. Farley, Walter 





its effect on station coverage. 


|‘Mack and Macy's Jack Straus. 


while General | 


will be used on alternate. 
weeks, with an anthology series go-| 
“Chey-| 


alternating | 
the newly-made anthologies! 
and the remaining “Casablancas,”’ . 
while at the same time the “King’s 


“behind-the-scenes”’ | 
segments, which occupied six min-} 
season, | 


fashion andi 


The | 


(Exact anni date is the | 


includes Bernard Ba- | 


Minute-by-Minute Report on Shows 


Via NewTelerad Rating System; 
Check Reaction While Pgm. on Air 





Hollywood, April 17. 

An electronic rating system that 
| promises instantaneous reports and 
a certified national sample of 20,- 
000 homes has been perfected by 
| Telerad Audit of Broadcasts of 
L. A. It is applicable to home ty 
| and out-of-home radio and could 
| be placed into full operation with- 
in six months, according to its 
| officers. 

' The Telerad system makes it 
possible to receive minute-by-min- 
ute report of how a show is being 
accepted in 20,000 homes simul- 
| taneously. Changes in audience are 
| reported every 30 seconds by au- 
| dio-counters, an electronic brain 


j 


' 


‘ 


fed from a main monitoring sys- 
tem. This would make it possible, 
assures Telerad, for stations, spon- 
| ors and admen to view audience 
| behavior relative to their programs 
| While actually on the air. 

| Ben Potts, veepee and Coast 
head of the Lennen & Newell 
{ agency, who is repping the com- 
pany, said that both Gen. David 
| Sarnoff, RCA board chairman, and 
| Dr. Frank Stanton, ‘CBS prexy, 
were so impressed with the pres- 
| entation that they instructed their 
veepees in Hollywood to make a 
report on the new gadget. Both 
John K. West and Howard Mei- 
ghan, veepees, respectively, of 
NBC and CBS, were said by Potts 
to be equally impressed. Hugh Be- 
ville, v.p.-research head of NBC, 
and a network engineer, will take 
out today (Tues.) from the NARTB 
convention in Chicago to come 


; here to survey and report on the 


‘new rating calculator. 

. Understood that it will require 
an investment of $5,000,000 to put 
TAB into complete national opera- 
tion covering 20,000 carefully se- 
lected homes. The Nielsen meter 
| system is f@llowed in certain as- 
| pects, TAB’s transponder being the 
equivalent of Nielsen’s meter, both 
being installed in the tv set. Cost 
of transponder is $100 per home, 
and payoff to set-owner, instead of 
| Nielsen’s 50c, is cost-free repairs 
/or tube replacement whenever 
needed. Sample will be permanent. 

Central Station Setup 

The operation is explained as 
follows: 

Central station’ electronically 
“interrogates” each set being moni- 
tored; a time-sharing device en- 
abling the central station to in- 
terrogate each set one time each 
30 seconds. Interrogated set re- 


(Continued on page 64) 


Pay-TV Set For 


Senate Hearings 


Washington, April 17. 

Senate Interstate Commerce 
Committee will look into subscrip- 
tion tv at hearings beginning next 
Monday (23), as part of its overall 
inquiry into tv problems. Commit- 
tee has scheduled five sessions for 
‘testimony on the subject and ex- 
pects to hear some 20 witnesses. 

Representatives of pay-tv devel- 
opers will be heard Monday and 
Tuesday. Paramount’s Internation- 
al Telemeter Corp. will be rep- 
resented by Paul Raibourn, Skia- 
tron by James Landis and Zenith 
by a group headed by Washington 
‘counsel W. Theodore Pierson. 
Witnesses opposing subscription 
‘will testify beginning Wednesday 
(25). Among them will be Rich- 
ard Salant for CBS, Harold Fel- 
‘lows for NARTB and Marcus Cohn 
i\for the exhibitors’ Committee 
Against Pay-As-You-See. 

Others scheduled to appear in 
clude Abe Stark, president of the 
New York City Council; Andrew 
Biemiller for the AFL-CIO; Mort 
Farr for the National Appliance 
Kadio-TV Dealers Assn.; Wilton 
|'D. Radford of New York City; Ray 
Kohn of Allentown, Pa., whose pe- 
tition to operate a pilot toll-tv sta- 
tion was rejected by FCC; Zalmon 
Garfield, assistant to the president 
of Jerrold Electronics Corp., Phil- 
adelphia, and Lawrence H. Rogers, 
manager of WSAZ-TV, Huntington, 
we 

The American Federation of Ra- 
dio & TV Artists (AFTRA) will 
jalso have a witness. 





eh 


“neem 


An Award-Winning Performance by Academy Award Winning Star! 


32.3 


COLUMBUS 


beats Perry Como, Climax, This Is 
Your Life, Arthur Godfrey ond 
others. 


28.6 DENVER 


beots Groucho Marx, Jackie 
Gieason, | Love Lucy, Diagnet 


30.3 SAN ANTONIO 


beots Godfrey's Talent Scouts, 
Robert Montgomery, This Is 
Your Life, U. S. Steel Hour ond 
others. 


26.3 DETROIT 


beots Arthur Godfrey, Robert 
Montgomery, Studio One, Mil- 
ton Berle, Climox, Ford Theotre 
ond others. 


ARB—Jan. ‘56 
TELEPULSE—Jan. ‘56 


Champion of the people! Here’s proof! 


37.6 


OKLAHOMA CITY 
bects Ed Sullivan, | Love Lucy, 
George Gobel, Whot's My Line 
ond others. 


31.5 BOSTON 


beats Dragnet, George Gebel, 
This Is Your Life, Sid Coesor 
end others, 


28.1 ST. LOUIS 


beots Robert Montgomery, Ar- 
thur Godfrey, Milton Berle, 
This Is Your Life and others. 


RENEWED BY CARTER’S ft 


SEATTLE: 
23.9 tacoma 


bects Milton Berle, Studio One, 
Robert Montgomery, Arthus 
Godfrey ond others. 


ARB—Nov., Dec. ‘55 


t 
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Now! 2nd Year In Production! 


32.5 


PORTLAND 


beats George Gobel, Studie One, 
Dragnet, Climax and ethers. 


26.3 INDIANAPOLIS 


beats Dragnet, Grouche Marx, 
Disneyland, What’s My Line 
and others. 


27.7 DENVER 


beats ¢ Love Lucy, Climax, 
Dragnet, Grouche Marx and 
others. 


23.2 CHICAGO 


beats Ford Theatre, Burns & 
Allen, Danny Thomas, Gun- 
smoke end ethers. 


ARB—Jan. ‘56 
TELEPULSE—Jan. ‘56 


... Voted 
No. 1 New 
Syndicated 
Film Series # 


" “SCIENCE FICTION THEATRE’ 


RENEWED 


by OLYMPIA BEER ir 


¢ LOS ANGELES ¢ SAN DIEGO e SEATTLE-TACOMA 
¢ SAN FRANCISCO ¢ PORTLAND ¢ SPOKANE 


and 15 other west coast markets 


Also renewed in these markets: 


° BUFFALO SALT LAKE CITY =» BOSTON 

° PHOENIX . © CHICAGO e SYRACUSE 

° YUMA © ST. LOUIS * CHARLOTTE 

° MILWAUKEE ° CLEVELAND © INDIANAPOLIS 

¢ PORTLAND, MAINE » DETROIT e GRAND RAPIDS 

¢ GRAND JUNCTION, »NEW YORK CITY — GREENSBORO 
COLORADO ° PHILADELPHIA © ROCHESTER 

o BALTIMORE ¢ WASHINGTON, D.C.» PROVIDENCE 


By these sponsors and stations: 


e ARPEAKO ¢ KLAS-TV in LAS VEGAS 

¢ ARIZONA PUBLIC SERVICE e WIVJ in MIAMI 

¢ CENTRAL MAINE POWER CO. ¢ KBTV in DENVER 

¢ WISCONSIN OIL CO. e WFAA-TV in DALLAS 

¢ MESA DRUG CO. ¢ KERO-TV in BAKERSFIELD 

© BROMO-SELTZER ¢ KIDO-TV in BOISE 

¢ GLASS WAX ¢ KID-TV indDAHO FALLS 

¢ KRDO-TV in COLORADO SPRINGS » WMCT-TV in MEMPHIS 

¢ KTTS-TV in SPRINGFIELD, MO. * KVAL-TV in EUGENE, ORE. 

¢ KGGM-TV in ALBUQUERQUE © WCCO in MINNEAPOLIS 
and others 


23.4 DAYTON 


28.5 SOUTH BEND 
- (Elkhart) 


NOW! ZIV'S 
NEXT BIG 
RATING 
GETTERI 


-((Schenectady-Troy) 
beats $64,000 Question, 


Disneyland, Jackie Glea- 


RB, Feb. * 
son, Climax and others. ARB, Feb. ‘84 
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VARIETY - BRB City-By-City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bur- 
Cities wiil be rotated each week, with the 10 top- 
rated film shows listed in each case, and their competition shown opposite. 


eau on a monthly basis. 


All ratings are furnished by ARB, based on the latest reports. 

This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time—day and 


. 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre- 
‘viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; °*(Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national sponsor for whom the film is aired. 





























TOP 10 PROGRAMS DAY AND MARCH SHARE SETS IN | TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
BOSTON Approx. Set Count—1,250,000  Stations—WBZ (4), WNAC (7) 
1. Superman (Adv)............. WNAG fa ack oe He ReeEIO os cts oo page me | | rr 20.5 ore seo 8 (i 39.5|TV News Reporter......... WBZ ic A8 su 8.6 
Auris OSE... 00d os cin ee etek 10.4 
2 I Lea: 3 Lives (De). ac cucesss: WHAG: ..civis: Mt ai aces eean we Oe oS Se Ml, saeenee’s Cf eeerrrre = Th. Re . ; 2 TR ee 15.3 
- : Nightly Newsteller....... ae ee 10.4 
3. Wild Bill Hickok (W)........ WHAC. <isske cs Flamingo.......... ep ee 8 ree 82.8......... 32.4|TV News Reporter........: Wee Herder 6.7 
ee ae Ae a 4.4 
4. Waterfront (Adv)............ WHEG ss hicerss DRC Satake kas SUN. F:00- 1290 sev ccebe BO.b sk cba 4, SCO cemecec’ Ste Teeee, MRIGEL.; oss 2<a ene sacri WERE SS ge 36 os 22.4 
5. Range Rider OW)... .wdecieve. Wire. .se araett ois 2: 3. A ee 7 BM. Tone O0 5... cs vees se 32.4... cssesie 470 .ssisesss 41.6 | Waterfront ... 2... 0055.5&> WNAC ...... 25.1 
6. Man Behind the Badge (Myst). WNAC......... WCE. ss «tuletngs 0 64 Sun. 10:30-11:00 066 fe: 2 iv Sa 64.6... .cccose Slat emasauerane Party... 0 65 4. WBZ. .......%10.1 
6. Ellery Queen (Myst)......... WHAD 36-60% re! Wo! eee cocwee ss FTI 1SG-11:00 eee os MAGE. cece 6 Wi BID. ccciccc den |Cavareade-Boerts os. scias% ole We Mee eek ocd Zim 
Madison Square Garden... WBZ ........ 16.5 
8. Mr. District Attorney (Myst).. WNAC......... ZiV..cccccscsveees Tues. 10:30-11:00 ....... 20.0 a“ SE. owed vo Ste TEED OF. sos cece texeueee WEZ ....08.. 15.5 
9. Western Marshal (W)......... WIA: is6S0 50 jo SE ea ee Wed. 7:30-8:00 os 10S oasis gig: MODs ace oeeee Me TOOe: BEING. | 545 Ce dae s si piehe whe sk SP reer: 17.0 
News Caravan..... then Cece “caw eecws 23.0 
10. Stories of the Century (W)....WNAC......... en. Chess sé inks Tues. 6:00-6:30 ......... BO i hanes Peeper ble aerate ree er erway 15.5 
WASHINGTON Approx. Set Count—655,000 Stations—WRC (4), WTTG (5), WMAL (7), WTOP (9) 
1. Amos ’n’ Andy (Com)......... WTOP. £53.34 SSeS Eade ae. ss Tues. FiO ois cv ee: Bee .. se eee 43.1......... 52.9 | Warner Bros. Presents...... WMAL ieic.: 17.6 
2. Superman (Adv)............. WRC... occccie ge’ Flamingo.......... Tues. 7:00-7:30 ......... 22.5... .cccere SSS. ccccees. 42.21D0 You Trust Your Wife... WTOP, ...... 13.3 
3. Soldiers of Fortune (Adv)..... WTOP.......... Oe reece Mon. 7:00-7:30 sinew te Caen cake oem ' Reererrres 2). a. ee ae WRC w<% 10.2 
4. Ramar of the Jungle (Adv)... WTOP..........-TPA..........05-. Wed. TOTO. bc once BIB. ve viene s BBB. s ccvctcy Mee pee Rascals... 66s i gavv'e.< Wt: ote ates. 15.1 
4. Annie Oakley (W)............ WTOP oe ae sees Fri. 7:00-%:30 eae wees eo Pe bigs GERs vc cesvduy Seeeete F16?..i acsincecs da cles WERNER Siekls « sas 38.1 
6. Captain Z-Ro (Ch)........... Wee’. ssdve Seer Sat. 6:30-7:00 eabueee 17.2. ...6026- 49.9. 00000+-. 34.5} Championship Bowling..... WMAL ...... 11.9 
2. See Tee SE) . 6 woe et eaes . eee See MN on sas og ahe 4 saad Fri. 7:00-7:30 oes f | piteeeees COs | ccanes SO uaemete Oakley i635 ci. ss sg WE RE eared x 17.8 
‘8. Little Rascals (Ch)........... We. «e408 eT eer ae Oe, TS aee «x beden dnc Oiee cc cwecees 37.0...¢06e+-- 40.9 | Ramar of the Jungle....... WTOP ...... 17.8 
©. Ge ae CRO: .cccc mess Weekes: ccunioes Screen Gems...... Pri. @:00-Gise. . . Hedin cn’ | Bae OR itestcnce Gey wee Kid... icvigie ot a ees a EE okeeene 6.7 
10. Buffalo Bill Jr. (W).......... WRAL. ..««s/an0- NE i dc ag ane 3 Thurs. 6:00-6:30 ........ er GAj si eee eee: BGG «nk ccs Sodas WIP ». 2 xvas 8.3 
DAYTON Approx. Set Count—640,000 Stations—WLW-D (2), WHIO (7), WCPO (9), Cincinnati 
1. Highway Patrol (Adv)........ i RE RRS, <4sten8ekacie Tues. 9:00-9:30 ......... ks ee BOG... ccccce Set wareside Theaty®. ciss-cés cee WLW-D ...... 22.6 
2. City Detective (Myst)........ te Dn «nda tneseoste Tues. 7:30-8:00 ..... OO . 5s dbase i GT tasvccds See pereeh Shore .6:. 5.0%. estes WUD: Sirs. 10.9 
Hews ~Caravan...6..6s05 bes WLW-D .. 12.6 
S. Ga Blew Oe 2 ose oe cna MRE? cicaetwats ON i a os 600 DEE, Soe ka eewex 26.48. ccccces 68.4. .eccc0e. 38.0 )D.- Fairbanks Presents...... Tress. wanes 10.2 
4. Man Called X (Adv).......... ce ar ee A ee Pri. 10:90-13:00— 5. ccccs RRBs cvicbh vic BBR ccte6kc Bee TT COVEREO EROS... 0 is eses WLW-D ....: 10.3 
f Red Barber’s Corner...... WLW-D | sss. 8.0 
5. Annie Oakley (W)............ WLW-D........ CL: aeankeeemeds. Fri. 6:00-6:30 ...... an  * Serre er, | er Pe er Tre Wee?’ a i vaves 12.3 
6. Mobil Theatre (Dr)........... pf ees BG ok oh tie dk ad 430% Wed. 7:00-7:30 ......... Ferree OB.F-soswes ce Bee Leese the Bank... .. 0.66080 Wee "<.ftes s 13.4 
7. Roy Rogers Ranch (W)........ EN: sede aaed oo. eer ee Bat. BOB:Oe cccdecitve: et. ¢<ta wn as 2 ere, UU |} Umer WLW-D ...... 9.6 
ee mw Caveet Lite. ..<accc% WLW-D ..... 5.3 
8. Stories of the Century (W)....WHIO.......... eee u£Viebaeceeaee ee 2 ee 42.8......... 47.0 | Midwestern Hayride........ Whe 0s: 24.8 
9. Badge 714 (Myst).......... «re OI con» intone eaete 2 Sat. 10:30-15300 ..4...- CE OEE a et DEO. te cov eee MOOI MOUP PIC Parade... 3.60 sek o% WLW-D ...... 34.0 
10. Wild Bill Hickok (W)......... WLW-D........ Flamingo.......... Thurs. 6:00-6:30 ...,...- OM cad tress 3 PrP Daa Lae MONEE... os cece HE ree 16.6 








MINNEAPOLIS-ST. PAUL Approx. Set Count—515,000 


Stations —WCCO (4), KSTP (5), KEYD (9), WTCN (11) 





1. I Led 3 Lives (Dr) 


ole ae plas a ane oe 5. Rr: oe SS ee | ee ER AL A eae | Coe O Menge |W | 

2. Badge 714 (Myst)............ A rr reer eer re Mon. 9:30-10:00 ........ haa ee Rs ceccseecs GTO GB. 5 oss kcade cutee BE Fieve 24.4 
B. Gide Be). os vvcccscccas a 2! ae, Wed. 9:30-10:00 ........ Be cu wei és SEB cvcecct BOT OO: Comtrerd OR. cic cecenc . ab ace 17.6 
4. Judge Roy Bean (W)........ POU: 520 bee 6 kia Screen Craft...... Bum, S:00-b:30 ... vcewas BO ese 6 84% 0d fee Fe er Ser écuu WCCO 4«..%443 
: Cowboy G-Men...... é WGN #0 ¥%- 7.2 

5. Championship Bowling (Sp)...WCCO......... Schwimmer........ ON ge GS a 2 tS coce O42...cccceee 16.4| Foreign Theatre.:... ee WTION ittics oe 
6. City Detective (Myst)......... ae BG v6 6e 0% 400s Thurs. 10:30-11:00 ...... kas woce GAD. .ccccce. 20.4} News; Weather. ...scvecees WECO cecice 46 
Amos ‘n’ Andy... .cccceees WUC dee 3.4 

7. Soldiers of Fortune (Adv)....WCCO......... oe! ae cannes G0¥s Sat. 4:30-0:00 | 2.0 6 wees s,s eae | errr tit 6. ee be e'e's dee WTCN ree & 
8. Highway Patrol (Adv)........ fs wees ee Thurs. 10:00-10:30 ......12. oboe cee Me. vecvccegse 1 | Today's Hobdlines...cccccss mee sete. 29.3 
Weather; Sports......... KSTP .......19.2 

9. Life of Riley (Com).......... ns eke eto I ee Sun. 6:00-6:30 < wi. aee’s Ss ckebeed OY Be ra ee ‘oreo WOCAS seuss: 25.3 
9. Buffalo Bill Jr. (W).......... WG. fsb cae ex Ce risa 6s cols a Set. 223:30-123:00 a.m... 3B... cccces OO. <i ccedcu) Serer “Ametion c. o. < ks cc cet =. ines 1.5 
9. Wild Bill Hickok (W)......... WG A aha cces A |, co ec cus Bat. SAGO os ks ck ise |} ae ins +seeenue 25.7 | Laurel & Hardy..........'. WEG eccass 9.6 








SEATTLE-TACOMA 





1. Highway Patrol (Adv) 





suas MO... sites c MMMEDSS crv ccs v0 £acUOEODD coc conls MRM ccncccce BEB sccosved GEN Lame BReameee.....-......., mie ee 
2. Death Valley Days (W)....... Mel 2% ince tw McCann-Erickson.. Sun. 9:00-9:30 .......... BOM: Sica os * §2.0..cccceee 66.6)Alcoa Hour........ A Pe KOMO .......16.1 

3. Annie Oakley (W)............ ee io ce cc GE dc 34s cde ae ban Fri. 6:00-6:30 eeriTs < 25.8. coves 63.3....000.. 40.8 | Cartoon Special............ KTNT ,....--11.8 

Ray Milland...... Serre ll 

4. Superman (Adv)............ I eee yg) PP Tues. 6:00-6:30 ..... 23.5 ove 57.2....e++e.. 41.1 | Life With Elizabeth..,.....KOMO .. 8.3 

5. Mr. District Attorney (Myst).. KING.......... 11) Any SR AR Fri. 9:00-9:30 ee > $6.7. ceccccce SOB1 Big Story......2... easnce mn sacha chee 

5. Buffalo Bill Jr. (W) 8) ee eee COP cas uceeees baa Sat. 4:30-5:00 errr re 23.4 o8 74.0. .ccccccs O20) Western Theatre... cccccccs MUVW cccece De 

ee ae | A . Horse Racing. ...ccccecses KENT cccveve 5.0 

estern Marshal (W)........ oe ee NBC. err Wed. 6:00-6:30 ...0005+.22.9..0ec000. 64.6..00000.. 35.5) Cartoon Special........000. KTNT .2220--10.9 

My Hero....... Nadieeaee eee 5.0 

8. Wild Bill Hickok (W)........ Oc agten. Flamingo.......... Thurs. 6:00-6:30 ........22.8..... cove OUB.cccccess B07 oll Sissies. ; ence) a ae 002 125 

Gran co ie. « V 

9. Judge Roy Bean (W)......... BA ccnkte dotké ox Screen Craft...... Mon. 7:00-7:30 .........22.7 900% a, Beene Weoeee mre Studio phn oe iets, B14 

10, Badge 714 (Myst)... .......... KING iissidee cds NBG 640 cstievidcss. WET. C:BG1G:0D  picctecadsOlB cece cee 447. cccenees 48.8 | Playhouse of Stars.......+.KTNT dée 13.1 
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SYNDICATORS’ ‘LET’S DO BIZ’ 





Everybodys on First 


Long and loud have been the complaints among agencies and 
networks over just who gets the first crack at a new pilot film. 
If it’s a particularly hot property, everybody asks, “Why didn’t 


you show it to us first?” With 


this in mind, Desi Arnaz came up 


with an answer and at the same time a hot exploitation gimmick 
this week when he poised 30 (count ’em, 30) Conover models at the 
doorsteps of key agencies and the three networks exactly at 11 a.m. 


Monday (16) with pilot prints of 
Model” 
in history. 


the new Desilu “Adventures of a 


series for the first day-date (or hour-date) screenings 


Idea was te show everybody the pilot at exactly the same. time, 
and then, hopefully, wait for the phone calls to come in at the 


three Desilu offices and the William Morris branches. 


model carried a pilot print, plus 


Each 
a color brochure on the show, in- 


troduced it briefly to the agency execs at the screening, then 


showed the film. The Conover 


girls were picked because of the 


obvious model angle, plus the fact that Joanne Dru, who stars in 


the series, was a Conover girl herself. 


Desilu figures it spent 


about $5,000 additional te cover the extra print costs, the brochures 


and salaries for the girls. 


Pilot, incidentally, was turned out on March 20, with Sidney 


Sheldon scripting and Nerman Tokar as producer-director. 
liam Redfield has the male lead. 


Wil- 
Martin Leeds, Desilu exec v.p., 


planed into N.'Y. ever the weekend with contracts in his hot hand, 


waiting for the orders. 


$$ —______—_ 

















Associated Artists’ 


Split-Group — 


Sales Setup on 754 Warner Pix 


Chicago, April 17. 

Associated Artists Productions 
unveiled its sales plans for the 
Warner Bros. library at the 
NARTB convention here and im- 
mediately started negotiating sta- 
tion contracts on the pictures. The 
AAP plan, the most - flexible 
brought forth thus far for a large 
feature group, splits the 754 fea- 
tures into 13 groups of 52 pix 
each, with stations enabled to buy 
as many packages of 52 as they 
wish, from one to the entire li- 
brary. 

In addition, AAP has set aside 
a package of 26 films for sale to 


the networks and another package | 


of 52 for sale to national advertis- 
ers. The sponsors could then place 
the pix however they wished, net- 
work or national spot. These na- 
tional packages will be sold by 
AAP’s recently formed national 
sales force. Actually, the two na- 
tional packages would come out of 
the 13 individual packages, which 
would initially contain 58 pietures 
each rather than 52. They would 
be sold to stations on the basis of 
58 to the package, but with AAP 
getting the right to withdraw the 
additional six in the event of a 
national sale. A deadline for such 
withdrawal would obtain, and if 
they were withdrawn, _ station 
would be paid back. 
Mutual Benefits 


Essentially, the plan is of bene- 
fit both to AAP and the stations— 
and according to generals sales 
manager Bob Rich was received 
that way by stations—because sta- 
tions can buy what they can afford 


(Continued on page 56) 


Liv’s $1,225,000 





Peak March Biz 


There may have been a seasonal 
slump in the film Syndication busi- 
ness 
Ziv Television hasn’t heard any- 


thing about it. Ziv sales v.p. M. J. | 


Bud) Rifkin reported a recora 
March business this year of $1,- 
225,000 covering new contracts and 
renewals on four series in over 
110 U. S. and Canadian markets. 
No comparative figures were dis- 
closed for a year ago, but Rifkin 
Said this year’s business was “no- 
ticeably higher.” This is the first 
time Ziv has ever released a dollar 
figure on its sales. 

__ Business covered 17 renewals on 
‘Science Fiction Theatre,” bring- 
ing the series up to an 83%-re- 


newed level, plus a sale to Sealy | 


Mattress for three Canadian mar- 
Kets on a firstrun basis; 11 new 
Sponsor sales on “Man Called X,” 
Covering a total of 32 markets, 
Plus an additional five station 


deals; 20 renewals among adver- 
Users and six among stations for 
renewals on “I Led 3 Lives,” and 


) : - P . 
<-/ renewals on “Mr. District At- 
torney,” 


% 





this spring, but apparently | 


vv 


Milt Cohen Exits ATV 


Milton Cohen, 


City-based outfit. 


cation with his family. 


Cuffoed ‘Omnibus 
Pix Compete With 
Sale By CBS Fillm 


The TV-Radio Workshop of the 
Fora Foundation is supplying 23 of 
its “Omnibus” film productions to 


U. S. educational television stations 
free of charge. But what is certain- 
ly a windfall to the educationalers 
may also prove to be somewhat 
competitive to CBS Film Syndi- 
cation, which has been given many 
of the same pix by the Workshop 
to make up the body of a commer- 
cially syndicated half-hour stanza 
emceed by William Saroyan, called 
“Under the Sun.” 


Educational stations, some of 
which are in competition to com- 
mercial outlets, will receive the 
' “Omnibus” 
tional, Radio and TV Center, Ann 
Arbor, Mich. The 23 pix will in- 





caln series, the Edinburgh Festival 
Award-winning “Toby and the Tall 
Cotn” and the 
hood” series. They will be organ- 
ized, according to official sources 
by the Center into 15 30-minute 
programs for distribution this 
summer. The pix are being offered 





| mercial stations for one-shot ex- 
posure. 
Robert 


Saudek, chief of the 


the opinion that the pix being giv- 
en to the educationalers, 
many of them are also part of the 
forthcoming CBS Film package 
with Saroyan, will be especially 
|competitive. First off, he  ex- 
plained, they will not be edited as 


ductions as production manager af- | a_ 
ter two years with the Long Island | ming. 


| ° 
Cohen hasn’t set future ae 3 asking “what have you sei | Of Telenix Code 


yet, except for a brief Nassau va-| that’s new; what about this prop-| 


NEW APPROACH 
SEEN PAYING OFF 


By BOB CHANDLER 


Chicago, April 17. 

Telefilm syndication, which a 
couple of months ago in a fit of 
pique against the NARTB decided 
to stop the circus atmosphere that 
has pervaded past conventions, 
found at the conclave here that 
the “dignity” approach has paid 
off beyond their strongest expecta- 





depressant, the bare “hospitality 
suites” engaged by the distributors 
have turned out to be conference 
reoms where stations have been 
able to dicker for new product and 
sign contracts. The syndicators 
never had it so good at 4d conven- 
tion. 


tion tv-filmwise, this let’s-do-busi- 
ness approach on the part of sta- 
tions has been the most encour- 
aging sign the syndicators have 
had in months. Distribs both on 
the exhibition floors and_ those 
tucked quietly away in the farther 
recesses of the Conrad Hilton con- 
vention site report stations coming 
wp pen in hand, asking terms, 
prices and programming advice. 
Fact that the stations are inter- 





vet commercial | ested in doing business reflects for 
producer, is exiting ATV Film Pro- | the first time within remembrance 


la pervading interest in program- 


Station buyers aren’t just 


saying “what have you got?”; 


erty I read about?’ Syndicators 
now believe that the stations have 
reversed their attitudes on film- 
buying to stress the program first 
and the price secondarily. 

It’s this development which has 
mtoned down what might have 
proved a kingsized hassle between 
the NARTB and the syndicators. 
Many of the latter were reportedly 
ready to pull out of the association 
altogether, feeling they were get- 
ting no milage out of their mem- 
bership fees. They were also 
miffed over the NARTB’s issuance 


topic that wfll unquestionably get 
some additional fireworks tomor- 





| 


| syndicators 


row (Wed.) when KRON-TV chief 
Harold See, who is chairman of 
the NARTB film committee, brings 
it up in the scheduled forum on 
tv-film. But by and large, the 
were pleasantly sur- 
prised by the new dignity and re- 
spect accorded them by stations 
and the amount of business they 
were able to initiate and even 
finalize. Though in the past 


‘they've had their doubts about the 


films via the Educa-} 


clude the five-part Abraham Lin- | 


“American Boy- | 


by the Workshop te the non-com-, 


value of conventions, they'll be 
back next year—again without the 
circus atmosphere that was stand- 
ard until now. 





McGowan Preps 3-Stage 
5006 Coast Studio 


Hollywood, April 17. 
New three-stage telepix-pix stu- 
dio, which will cost “well over 
$500,000” when completed, is be- 
ing converted by McGowan Pro- 
ductions Inc. from a former brew- 
ery distribution plant on LaBrea 


| St. 


Workshop, said that he wasn’t of | 


though | 


| 


i 


| 
} 
| 


is the case with the commercial | 


| showings. Then, he added, the non-| ,, 
| Valley 


|!eommercial runs and commercial 


|reruns are not likely to be seen at 
the same time. 

Feiner Joining TCF-TV 
Hollywood, April 17. 
Ben: Feiner Jr. on June 4 joins 
'TCF-TV Productions, 20th-Fox 
video subsid, “as a producer of a 
new videseries currently being de- 
veloped, according to production 
|chief Irving Asher. 

| Feiner resigned last week as 
'exee producer at CBS-TV, but re- 
'mains with the net until April 27, 
then vacations for a month in N.Y. 





land Cuba, 


According to Stuart McGowan, 
one stage will be 76x100 feet and 
the -two others, 60x100, with ac- 
companying cutting rooms, exec 
offices and shops. Reconstruction, 
including soundproofing and rais- 
ing roof of one stage, will get 
underway next month, with occu- 
pancy expected sometime in July. 

McGowan firin makes “Death 
Days” teleseries for Mc- 
Cann-Erickson ad agency, and has 
also completed a batch of “Sky 


| King” vidpix. Pilots for two other 


i 


series, “Sheriff” and “Snowfire,’’are 
already in the can, and two other 
series possibilities are being 
prepped. In case telefilm slack de- 
velops, company may enter the 
feature field, McGowan indicates. 





More TV-Film News 
On Page 48 





tions. Far from proving a business | 


In an otherwise quiet conven-. 


of a standard contract form—a_ 











Nat Holt Into Vidfilms 
With ‘Wells Fargo’ Series 


Hollywood, April 17. 

Vet filmmaker Nat Holt is the 
latest to enter the vidpix sweep- 
stakes, with a new series called 
“Wells Fargo,” to roll next month. 
Stories will be drawn from files 
of S. F. Wells Fargo Museum, with 
| cooperation of that city’s Wells 
| Fargo Bank. Frank Gruber will pen 
| several stanzas and editorially su- 
| pervise remainder. 
Entire series will be colorfilmed 





_in Sonoza, Calif., area, site of much | 


early Welis Fargo history. Series 
is in addition to two theatrical pic 
| projects planned by Holt for film- 
ing this year. ; 


ATAS Wary On 


— Administration 





Hollywood, April 17. 

Suggestion that the Academy of 
TV Arts & Sciences “administer” 
the proposed telepix code, current- 
ly being circulated among vidfilm 
producers and the nets, poses sev- 
eral questions, Academy execs 
note. 


First, ATAS has received no of- 
ficial request from the multi-org 
committee, headed by Desilu exec 
Martin Leeds, to do so, according 
to national exec secre‘ary Thomas 
Freebairn-Smith. Further, as pres- 
ently constituted. ATAS has no au- 
thority to “administer” anything, 
Freebairn-Smith poin‘s out. While 
the group’s upcoming national gov- 
ernor’s board could approve such an 
arrangement, and even set up a 
“seal” arrangement a la MPPA or 
NARTB, it cannot act until a for- 
mal request is made 

Also, the Academy exec notes, 
study of the “Declaration of In- 
tention” (present tentative title of 


the code) discloses that it would 
be extremely difficult to ‘“admin- 
ister.”” “There’s nothing in it that 


says, ‘This is a code.’ There are 
no provisions for sanctions against 
violators,” Freebairn-Smith  ob- 
serves. “While the ‘Declaration’ is 
an admirable document, with many 
fine features, how the Academy 
would enforce it is not mentioned.” 

ATAS will hold a meeting here 
May 2, but the code administra- 
tion is not currently slated for the 
agenda, the exec secretary no‘es. 

Meanwhile, the 
drawn up a questionnaire on pro- 
posed changes in the Emmy award 
setup. Questionnaire accompanied 
ballots for Hollywood board elec- 
tions, mailed over the past week- 
end. 


GARFIELD VS. MAYERS ON 
COMMUNITY ANTENNAS 


Community antenna systems 
will come up for a kickaround at 
the next meeting of the National 
Television Film Council April 25 
at the Delmonico Hotel, N. Y. 
Heading up a panel on the subject 
will be Ted Kupferman, v.p.-gen- 
eral counsel for Cinerama Produc- 
tions and the outstanding legal 
authority on the community an- 
tenna problem. Also on the panel 
will be Z. H. Garfield of Jerrold 
Electronics, which operates a num- 
ber of systems and manufactures 
their equipment, and Arche May- 
ers. head of Standard Television. 

Garfield, of course, will take the 
pro; Mayers, who on more than 
one occasion claimed that the film 
syndicators have been “robbed” of 
rightful program fees by the non- 





Matty Fox's 20-Market Solvency’; 
Latex Ante Upped to $20,000,000: 
AAP Deal Cold, C&C Pushes Sales 


a Matty Fox and his C&C Televi- 


|sion Corp. are virtually off the 
hook on their $15,200,000 invest- 
ment in the RKO feature library. 
Although Fox is keeping the entire 


‘situation under wraps and won't 


| $15,200,000 price. 


comment either on his sales prog- 
ress or on merger negotiations 
with Associated Artists Corp. and 
its Warner Bros. library, Variety 
has unearthed the following: - 

1. Fox has already signed deals 
for the 740 RKO pix in over 20 
markets, with the total time-and- 
spot gross well over his original 
The sales are 
all in key markets, and at least two 
chains are included, Westinghouse 
Broadcasting Corp. and the Walter 


'Annenberg (Triangle Publications) 


stations. Some 35 or so addi- 
tional deals are hanging fire. 


2. AAP negotiations are virtu- 


‘ally dead and Fox is going full- 


steam ahead on closing his station 


| deals after a layoff during the ne- 


| gotiations. 


| entirely 


Academy has | 


It was AAP that came 
to Fox, it has been learned, with 
several offers, alt but one of which 
were turned down by Fox, and 
that one was later withdrawn by 
AAP. 

3. AAP’s deal for the Warner pix 
is not closed yet, and the studio 
has an escape clause in its deal 
with AAP and PRM Inc. to the 
effect that if it does not get a di- 
rect ruling from the Treasury 
Dept. on whether the transaction 
is a capital gains deal by the end 
of June, it can withdraw from the 
deal and the entire transaction be 
called off. It’s said 
that AAP approached Fox, having 
in mind a takeover of the RKO 
library, so that it would have prod- 
uct should Warners be unable to 
get a tax ruling and decide to pull 
out, 

4. Fox has succeeded in getting 
a new deal out of International 
Latex, under which he is guaran- 
teed $20,000,000 over a five-year 
period instead of $10,000,000, and 
aiso a percentage of Latex’s gross 
sales. New setup goes into effect 
July 1 and works so that Fox im- 
mediately starts getting coin on 
his guarantee, with the percentage 
against the guarantee going into 
effect when he hits a certain level 
of stations. 

Under the new Latex arrange- 
ment, Fox is pledged to deliver 
coverage of 75% of the tv homes 
in the top 100 markets, or put an- 
other way, he must sell stations 
accounting for 75% of the set 
count in the top 100 markets. His 
guarantee is calculated on a per- 
centage basis of these homes, so 
that he already has in his 20-plus 
sales 45% of the tv homes in the 

(Continued on page 56) 


‘Popeyes To AAP 
For $1,809,00) 


Chicago, April 17 
The Paramount-King Features 





“Popeye” cartoon library has at 
long last been sold, with Associ- 
ated Artists Productions picking 


them up for a reported $1,800,000. 
Library, which Paramount and 
King Features have been offering 
to various distribs for over a year 


now (at a higher asking price), 
comprises 234 cartoons, 168 of 
which are in color. 


AAP general sales manager Bob 
Rich said that no marketing plans 
have been formulated for the car- 
toons, but that meeting in N. Y. 
next week would work out a sales 
formula. In all likelihood, the 
“Popeyes” will be combined with 
the Warner Bros. cartoons, of 
which there are over 300, most of 
them also in color. In addition, 
plans will be worked out for sale 
of some 1,800 short subjects also 


| paying systems, will speak against.: acquired from Warners. 
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117,000,000 Americans watch television. And everybody, even members of 






the same family, is different. 


Television has grown, just because it has offered so much to so many different 


people. Television will continue to grow only by providing more and more 





programs that excite, inform and entertain more and more people. : 


An extraordinary variety of regularly scheduled programs satisfies an enor- - 
mous variety of audience tastes. But beyond that, the Color Spectaculars, 
the great 90-minute dramas, Wide Wide World, big special programs like 
- The Twisted Cross, Mary Martin’s Peter Pan and Richard III — the most 
talked-about events in show business — have added new scope, brought huge 
new audiences, to television. 
The result has been more homes with television sets, more people using 
them, more time spent watching them. The true measure of a network's 


performance over a period of days, or weeks, or months, is the extent to 





which it gives more people more reasons for watching. 
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exciting things are happening on 
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Those 1-Minute Film Pitches Now 
A Giant Biz for Teleblurb Outfits 


While on the one hand the ris- + 


ing cost of commercials is giving 
bankrollers one of their worst 
headaches of the year, on the other 
the one-minute film pitch, the ID 
and the rest of their midget breth- 
ren have become giant adjuncts to 
television. Film commercial pro- 
duction has, in the course of its 
rapid expansion, burst the seams 
on its present facilities and is seek- 
ing relief via the acquisition of 
new studios. 

The payoff on film commercials 
is so big that United Productions 
of America, for instance, is earn- 
ing four times as much from them 
as it is from its entertainment 
ventures, and this fact surprised 
any number of trade reporters 
when it was divulged by UPA 
prexy Steve Bosustow at a press 
confab last week. Hal Reach Jr.'s 
situation is somewhat different: 
he’s making $8,000,000 from his 
network program commitments 
this year, but he also expects. to 
gross about $3,000,000 from the 
manufacture of commercials 
against 1955's $1,700,000 commer- 
cial take. So he’s leasing new stu- 
dio space in N. Y., to fill the de- 
mand for new commercials and to 
make it easier in coordinating his 
production activities with the 
Gotham agencies. And on the 
Coast, John Sutherland is one of 
many others whe has expanded his 
outfit to meet increased commer- 
cial demands. His hopes are for 
$1,000,000 gross in °56. 


Roach made a point which might 
serve to indicate the increasing 
number of spot commercials on 
film that Madison Ave. is demand- 
ing to fill national spot and net- 
work slots. The Hollywood pro- 
ducer estimated that if any one 
producer got the majority of com- 
mercial contracts from any three 
of the top ad agencies he'd need 
at least 130.000 square feet of stu- 
dio space on a full-time basis to 
satisfy obligations. (Roach has 94,- 
006 square feet of space on the 
Coast, much of which is used for 
film commercials.) One of his asso- 
ciates in N. Y. added that the same 
producer woyld need about 300 
staffers to function properly in be- 
half of the three agencies. 


Miniature Specs 


The need for additional studio 
space for making commercials is 
also a reflection on the new crea- 
tive effort that goes into them. 
Commercials have become ‘minia- 
ture spectaculars’ in many in- 
stances; Roach was paid $50,000 
for a one-minute Helena Rubin- 
stein ty ad recently. That’s more 
dollars and more effort being put 
into each foot of the film pitch, ac- 
cording to Roach, than into each 
foot of the best feature film Holly- 
wood has to offer; at that rate 


(Continued on page 56) 





Byron Eagle As 
NBC Pool Entry 


Looks like Edward A. Byron’s 
series on the Civil War, “The 
Eagle and the Rose,” will become 
a syndication entry under the ban- 
ner of NBC Television Films, the 
erstwhile NBC Film Division. Final 


a 


decision should come in about two 


weeks, but both Byron and re»s| Joseph Cotten, Collier Young |0n “Safeway Theatre,” regular 
of the NBC syndication arm were!and Larry Marcus are forming a| Saturday night feature on the NBC 
on the Coast last week surveying | new telepix outfit to film a half-| owned and operated station. In- 
studio and location possibilities. hour series, “On Trial,” based on | cluded in paekage is “The Conquest 
One likely prospect to handle pro- famous court cases. Cotten is | Of Everest,” filmed in '53 by the 
duction is the Jack Chertok outfit, ankling from his CBS-TV “20th-| Hunt, Hillary and Tensing Expedi- 
though nothing has been set yet. | Fox Hour” hosting duties to as-| tion. 
syron did the pilot on “Eagle,” |sume lead in at least 10 segs of | , Safeway Theatre, sponsored by 
Which stars Patrick O'Neal as an proposed series, and will ; : 
Irish newspaper correspondent | all 39. regular Saturday night attraction “Bud” Barr 
covering the War Between the Young is exee producer and | 0? WRC for past 5'2 years, and | - prin 
States, in N. Y., but much of the | Marcus and Don Mankiewicz are | as Consistently been top rated 
footage was limited to interiors, supervising writers. First Young- | feature film show in area. 
tol an a: the percentage of Marcus script, “Man in the Black 
cation shooting would be upped, Robe,” is rolling at Republic with C | UM&M § | H d 
Pilot was financed by NBC-TV as| Paul Douglas hore and Felix oie ales nea 
a potential network entry, but then Feist directing. John Hoyt and John J. Cole moves into a key 


it was decided that it would make 
a good syndication prospect and 
NBC Television Films got into the 
act. Working on the show as ad- 
visers are Bruce Catton and Clif- 
ford Downey, the former a Pulitzer 
Prize winner for his “Stillness at 
Appomatox.” Also involved in the 


venture with Byron is Richard Day, 


NBC exec producer and top art 
director, 





TE Sets Ist Pic Package 
In Dinehart-‘Express’ 


Theatrical Enterprises, the new 
agency headed by Dave Savage, 
has set its first new film package, a 
half-hour western created by Alan 
Dinehart and titled “Riders of the 
Pony Express.” TE will package 
and “represent the new property, 
which will, be produced on the 
Coast by Dinehart himself. TE is 
currently dickering for a produc- 
tion outlet and is startirg to cast 
the series. 

“Pony Express” is TE’s first film 
package, but in the live field it has 
already begun peddling shows fea- 
turing Tony Arden and Judy Ty- 
ler plus a celebrity quizzer, ‘“In- 
troduce Me.” 


That High Adult Appeal 
On ‘Kid’ Shows Accounts 
For Auto, Beer Clients 


Strengthening the research data 
that over the past couple of years 
has indicated that socalled “kid” 
shows have high adult appeal is a 
recent survey by NBC Television 
Films on audience composition on 
its “Steve Donovan, Western Mar- 
shal” series plus some _ sponsor 
lineups on the same show which 
would indicate either that the sur- 
veys are correct or else they’re 
weaning the moppets on beer in 
the midwest. 

Series, an action western, has 
beer and auto sponsors among its 
client list, and these traditionally 
don’t try to sell kiddies. Even 
though the show for the most part 
airs in early evening time slots 
across the country, the beer and 
auto bankroliers feel the adult au- 
dience composition justifies their 
expenditures on this type of a 
show. And, according to an Amer- 
ican Research Bureau study of the 
show in 26 markets, they are right; 
there’s 1.4 adults watching per 
home as compared to 1.3 children, 
or put another way, the average 
audience comprises 53% adults 
and 47% kids. 

Client list for the show includes 
Bavarian Beer in four Ohio mar- 
kets (Cincinnati, Columbus, Day- 
ton & Zanesville), and the Greater 
| Houston Lincoln-Mercuty Dealers, 
| Wilkenson Chevrolet in Tulsa and 
|Gingray Motors (Chrysler) in Aik- 
en, S. C., airing over nearby Au- 
gusta, Ga. And they aren't selling 
| kiddie cars, either. 


| CHRYSLER AXING ‘LIFE’ 
_ AFTER 2-YEAR BACKING 


Hollywood, April 17. 
Chrysler is axing “It’s a Great 
Life” comedy vidpix series co-pro- 
duced by Ray Singer and Dick 
Chevillat, who also pen the series, 
;after two years of sponsorship. 


| 


| Last airing of show is June 3 on 














NBC-TV. 

Singer and Chevillat go to Eu- 
| rope next month for a sixweek trek 
to.prep a new comedy series. 


Cotten, Young, Marcus Co. 
Sets Court Cases Series 


| 
Hollywood, April 17. 





John McIntire have also been set 
for the MCA package. 





| ‘MR. ADAMS & EVE’ 
Hollywood, April 17. 
B Four Star series, co-starring real- 
| life hubby-and-wife team of Ida 
Lupino and Howard Duff, “Mr. 
| Adams and Eve,” has been set by 


CBS-TV to roll two more segments | 


jto augment pilot, 


' ‘Susannah’ Vidpic Series 
Sold Before Pilot Is In 


Hollywood, April 17. 

In one of the fastest sales of the 
season, the new Gale Sterm vidpix 
series, “Oh, Susannah,” was sold 
before the pilot film was even fin- 
ished. 

Nestle Co. bought the Hal Roach 
Jr.-produced series, which stars 
Miss Storm as hostess on an ocean 
liner. ZaSu Pitts plays the part ot 
Miss Storm's sidekick in the sevies. 

While actual shooting on the pi- 
lot has been finished, it’s still a 
reugh cut and hadn't been viewed 
by sponsor when he bought it. Wil- 
liam Morris agency repped Roach 
in the deal. Sponsor is now nego- 
tiating for a time slot. 





Duggan ‘Dynamite’ on Coast 
As in Chi, Touching Off Big 
Station-Sponsor Hassle 


Hollywood, April 17. 

Tom Duggan is off and running, 
proving just as controversial a 
character here as he did in Chi. 
The freewheeling commentator 
figured prominently in a station- 
sponsor hassle last week, with 
threats of breach of contract suits 
and beefs to the FCC aflyin’. 

Aute dealer Jack Johnson was 
asked by KCOP (TV) h@re which 
features Duggan five-nights week- 
ly, te take a “hiatus” from his par- 
ticipating sponsorship of the Dug- 
gan show. It seems that last week, 
Johnson, whe did own commercials 
on the Duggan show, had remarked 
on the “shoddy practices of un- 
ethical dealers who stay open on 
Sundays.” (Local dealers have re- 
cently agreed amongst selves to 
shutter on the Sabbath, but at 
least two have jumped the fence). 

Duggan, Johnson told Variety, 
“goaded me a couple of times to 
name names. So I did.” Net re- 
sult was that on the following 
night, Johnson contends, he was 
handed a letter from station man- 
ager Jack Heintz, asking that he 
take the “hiatus” from the re- 
maining 11 weeks of his 13-week 
contract. Johnson has retained at- 
torney Frank De Marco to explore 
possibilities of a contract breach 
suit and a complaint to the FCC 
over the incident, he disclosed. 

Station programming topper Al 
Flanagan stated that all KCOP is 
asking is that Johnson stay off the 
show until he gets the matter 
straightened out with the dealers 
he named on the air. 

Regarding the fact that Duggan 
had persisted in asking Johnson 
to name names, Flanagan com- 
mented that he still didn’t think 
the dealer should have answered. 
As for the exuberant Duggan, 
“we're not going to tell him to dis- 
continue such practices. But we 
don’t anticipate the same trouble 
twice.” 

Fred A. Petruch, of the L. A. 
Automotive Employers Assn., said 
his org intends to support Johnson 
“in whatever way we can, both be- 
| cause of the way he was bounced 
| off the air and because of the Sun- 
ial closing issue.” 


WRC-NBC Pacts for 18 








Washington, April 17. 
Growing importance of tv film 
packages as fillins and summer re- 
placements was accented this week 
when WRC-NBC contracted for 18 
feature-length pix. 
Telepix package 


will run as 








isphere of UM&M TV Corp. by 
being tapped as general sales man- 
ager, operating out of N.Y. Cole 


Films and before that was for two 
years western division manager of 
MPTV in Los Angeles in a switch 
from Chicago, where he headed up 
that org’s central division. 

Cole was formerly on the staff 
ef the Holyoke (Mass.) Transcript, 





Feature Pix for Summer 


summer fare, starting early July, | 


was western sales topper for Guild | 


‘Screen Gems New Scholarship System 





{ 
; 





TPA Sales Force Revamp; 


| O'Brian In as Chi Mgr. 


Reshuffle of the Television -Pro- 
grams of America sales force sees 
| Robert W. (Pat) O'Brian taking 
over the firm’s Chicago office as 
manager, with three other sales 
| staffers involved in shifts. O’Brian, 
'a former v.p. of Atlas Television 
and onetime midwest sales man- 
ager for United Artists TV, is new 
to TPA, having moved over from 
the Harrington, Righter & Parsons 
station rep office in Chi te take 
the post. 


H. J. (Jim) Eells, who was man- 
aging the Chi shop for TPA, moves 
to Kansas City, where he opens a 
new office for the firm. Alton 
Whitehouse, who has been cover- 
ing the southeast, jumps te the 
N. Y. homeoffice as assistant to 
Hardie Frieberg, v.p. over the east- 
ern division. Final shift involves 
Ed Lewis, who moves in from the 
field te the N. Y. office to join the 
Gotham sales force uncer v.p. Wil- 
liam H. Fineshriber Jr. 


Airline Pilots Series 
First for Arwin Sked 
In $12,000,000 Setup 


Hollywood, April 17. 

| “Chartered” is the _ tentative 
title for the first vidpix series on 
| the slate of Arwin Productions, 
| which recently disclosed plans for 
a $12,000,000 feature film and tv 
program. Arwin topper Marty 
Melcher has signed Jack Kelly for 


the lead in the first. two telepix in 
the new series. 


Series will deal with adventures 
of pilots of chartered airliners, and 
Melcher has closed a deal with 
James E. Corbett, sales manager 
of Transocean Airlines, wherein 
that chartered line will assist 
Arwin in the series, with Corbett 
acting as consultant. First vid- 
film will be shot in Ireland, and 
will deal with a conspiracy in the 
Irish sweepstakes. 

Plans are to shoot vidpix in the 
series all over the world, tying in 
with actual excursions and junkets 
of Transocean. Kelly, while defi- 
nite for the first two films, may not 
star in all. 


UP ‘OAKLEY’ BUDGET -. 
TO $35,000 A STANZA 


Hollywood, April 17. 

Budget of 14 new Flying A 
i“‘Annie Oakley” telestanzas has 
| been upped $5,000 a segment, rais- 
ing ante to $35,000 an episode, ac- 
cording to Flying A exec Mitchell 
Hamilburg. Added coin will go for 
longer shooting skeds and a shift 
to filming ‘entirely on locale, he 
| stated. 

Meanwhile, CBS-TV Film Sales 
| topper Bill Edwards arrived last 
| week for series of confabs with 
, Hamilburg on new promotion cam- 
|paign being prepped by series 
_ bankrollers, Continental Baking 
| Co, and Carnation Co. 


| 

















| 


Bud Barry, Ex-Web Exec, 
| Heads MGM Telefilms 


| An executive schooled in radio- 


| tv operation has been selected by | 


‘Metro to organize and assume 


host | the national food chain, had been a \charge of the film company’s tele- 


| vision attivities. He is Charles C. 
who is exiting an 
/executive post at the William Mor- 
ris Agency to join Metro, 

Barry, who takes on his new du- 
ties in about two weeks, was for- 
merly v.p. in charge of program- 
ming for both tv and radio at NBC 
and previous to that acted in a 
Similar capacity at ABC. Barry will 
headquarter in New York and will 
report directly to prexy Arthur 
Loew. 

The new Metro executive will 
| take charge of the release of the 
|M-G film library to television and 
| will also act as.Jliaison hetweem 
New York and the Coast on tv 
| production by the studio. 


, = 





To Aid Writing Taient in Colleges 


Hollywood, April 17. 

Screen Gems has set up a wide 
scholarship system to encourage 
writing talent in the nation’s col- 
leges. Taking an “everybody talks 
about it, but nobody does any- 
thing” approach, the Columbia 
Pictures telefilm subsid this week 
put into the works scholarship 
grants at three universities and an- 
nounced that an additional three 
will be functioning within 30 days, 
with more te come. 


First three participating schools 
are the U. of Chicago, Fordham U. 
and State U. of Iowa. Amounts 
granted the schools were not dis- 
closed, but each school gets a fixed 
amount of money to be distributed 
by college officials as they see fit 
to talented students. Each story 
accepted by Screen Gems from the 
students will be paid for-at pre- 
vailing rates, and additional sums 
will be paid inte the scholarship 
fund as a means of keeping it go- 
ing. : 

Irving. Briskin, production v.p. 
of Screen Gems, announcing the 
scholarships, stated that “we feel 
the entire industry will be the 
eventual beneficiaries of these 
scholarships. The theatre and the 
motion picture have benefited from 
special courses instituted in vari- 
ous colleges which teach writing 
for those media, but television, 
which has come of age, has com- 
pletely overlooked the basic source 
for future material—the writer. ... 
Young people with fresh ideas 
Should be encouraged te direct 
their talents toward television. It 
is for this reason that our company 
has established these Screen Gems 
scholarships fer creative televi- 
sion writing.” 

Briskin said he was “gratified” 
by the response of the universities 
contacted, and added that ‘while 
the plan is created to benefit the 
entire tv industry, we must hon- 
estly admit that we also hope to 
create a fresh source of supply 
for our many series.” 


OF ‘Star’ Series 
Pkge. On Market 


Chicago, April 17. 

Official Films put its package of 
153 “‘Four Star Playhouse” reruns 
on the market at the NARTB con- 
fab under a library sales plan that 
will enable stations either té strip- 
program mixed episodes or make 
separate “series” out of them for 
each night of the week. 

Using the overall title of “Star 
Performance” for the package, 
Official ~is advising stations te 
break down the old ‘Four Stars” 
according to the stars, using one 
night a week for pix starring 
David Niven, another for Dick Pow- 
ell starrers another for Charles 
Boyer pix and a fourth for Ida 
Lupino vehicles. Fifth night would 
comprise anthologies, mostly star- 
ring Frank Lovejoy, Ronald Col- 
man, Joan Fontaine and Merle 
Oberon, that ran on the networks 
as “Stage Seven.” 

With 27 Powell starrers, 32 
Niven pix, 28 Boyer leads and 15 





| starring Miss Lupino, plus another 


43 with various stars, Official fee!s 
it can offer the library as a flex- 
ible vehicle that can make for 
individual shows. It’s selling on 
the basis of the entire 153 pix. 
Sales v.p. Herman Rush, pointing 
out that Official is pitching only 
this series at the convention, pre- 
dicted sales of $1,000,000 in the 
next 10 days. 


156 Terrytoon Cartoons 
Bought for KITV Use 


Hollywood, April 17. 

KTTV (TV) here has bought 
L.A. rights to 156 Terrytoon car- 
toons for station’s kiddie shows. 
(Details aren’t available, but simi- 
lar purchases in past have run $800 
per cartoon, with station buying 
print for unlimited runs. If pat- 
tern was followed, deal set the L.A. 
Times station back over $125,000). 

The Paul Terry Cartoons were 
recently acquired for tv sale by 
CBS-TV Film Sales Inc. KTTY 
Film director-Dick, Woollen repped 
station in dealings; Coast sales 





topper Tom Moore, CBS Film. 
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Inside Stuff—Radio-{'Y 


WCBS-TV, the New York flagship of CBS, has “uncovered” a new 
type of product for its clickety-click “Late Show.” It’s International 
Latex, which is pitching girdles and bras. Eyebrows are being raised 
on more than one count, due to the fact that the heads and legs of 
the immobilized “models” are cut out of the viewing frame to focus 


prime attention on the product. After coming in for four spots a 
week, Foote, Cone & Belding, the International Latex agency, put in 
for two additional announcements. The network is believed to have 
made the decision on acceptance of the business. 





The new 15-minute, low budget tv films of longhair duo-piano team 
of Whittemore & Lewe are showing successful ARB ratings in their 
jnitial syndication stanzas. In Fort Worth, where they are opposite 
“T Love Lucy,” “Looney Tunes” and ‘Western Marshal,” they have 
outdistanced the latter two, with a rating of eight against their six. 
They are only three points behind “Lucy,” which has an 11 rating. In 
Portland, Ore., where they are opposite “Omnibus,” they got a 6.3 
rating on their first program against the long-established “Omnibus,” 
which had a 13.3 rating that day. The Chicago-made films, which are 
now showing in three areas (Charleston, S. C., is the other), are due 
to be signed for an additional 12 markets within the next two weeks. 





WMG\M, N. Y., radio indie, has developed a new kind of deejay out- 
of-studio party for teenagers. Station has joined with the N. Y. Pub- 
lic Library to bring a series of semi-monthly jamborees from the li- 
prary’s 53d St. branch. The sessions, not to he aired, are strictly to 
give kids a chance to hear current hits and preview new releases, and 
to get explanatory and behind-the-scenes data from the WMGM dee- 
jays, from artists and from artist and repertoire men for MGM records. 





Circle Film Labs, which does a heavy telepix trade, has brought out 
the first edition of ““N. Y. C.,” a pocket guide to all film services avail- 
able in the New York area. Guide includes banks, customs brokers, 
insurance brokers, messenger services, producers, distributors, optical 
effects houses, raw stock dealers, screening rooms, etc. Some 600 
firms are listed in the booklet. 





Award Television, the J. Milton Salzburg production outfit which 
made and distributes the Jimmy Demaret filmed golf show, is going 
all-out to promote the series’ New York preem, via WABC-TV 
starting May 5. Show has been sold around the country in some 50 
markets, but this is its first exposure in Gotham, so Salzburg is 
tossing a press lunch for the radio-tv and sports-estaters in Toots Shor’s 
May, with Demaret showing for the affair. Possible added guest at 
the Shor’s luncheon is Jack Burke, winner of last week’s Master’s 
tourney in Augusta. As an added stunt, girl caddies will deliver 
invitations to the lunch in the form of golf balls, 





In a novel setup, three tv producers will employ their own approach 
to a single theme at the April 19 session of the Institute for Education 
by Radio-TV at Ohio State U. in Columbus. Each will stage a quar- 
ter-hour show on mental health in a demonstration to educators of the 
various ways an individual producer would handle the topic on a regu- 
lar public service program. 

WCBS-TV, N. Y. key of CBS, has chosen Lewis Freedman, producer 
of “Camera Three,” to represent it. Others invited are NBC and 
Westinghouse Broadcasting. 








‘BIG ED’ JOHNSON BUYS 


INTO DENVER STATION 


Washington, April 17. 
Gov. (“Big Ed”) Johnson of Colo- 
rado, former chairman ofthe Sen- 
ate Interstate Commerce Commit- 
tee, became part-owner of a radio 
station last week when the FCC ap- 


proved transfer of KTLN in Den- 
= for $300,000 to Radio Denver 
ne, 

Majority stock in the purchas- 
ing company is held by former 
Montana Sen. Burton Wheeler 
(also a former chairman of the 
Interstate Commerce Committee) 
and two sons. Station will be op- 
erated by Richard Wheeler. 
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ABC Unveils 
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with the Dance Orchestra Leaders 
Assn., has Lawrence Welk, Ralph 
Martieri, the Dorsey Bros., Ralph 
Flanagan and Russ Morgan in half- 
hour remotes from all across the 
country, witn Paul Whiteman host- 
ing. 

As for the 10-12 “mood music” 
segment, this would comprise a 
cisk show with a top name host, 
but the gabbing on the short side 
and the music long. It’s explained 
that few stations have much com- 
mercial business in those hours, 
énd so welcome a network attempt 
to bring in some revenue. They 
could program the same type of 
show themselves, it’s admitted, but 
there’s the chance the network can 
bring in a client; hence it’s worth 
a try, so goes the reasoning. 


Meeting also discussed the sale 
of network system cues, with the 
Stations going along with the ped- 
dling of the five-second spots. 
Campbell Soups is currently on a 
system cue campaign on the web on 
the Coast, and is researching the 
results of the campaign. If suc- 
cessful, the soupery will go na- 
tional with it, under a system of 
150 spots per week at a minimum. 
Stations would be compensated at 
three times the normal rate for a 


five-second blurb, so it’s found|, , 


money in the eyes of many of them. 


| 








Television Chatter | 





New York 


Sandy Sheldon now producing | 


WRCA-TV’s “Herb Sheldon Show 
With Josephine McCarthy”. . 


Jerome Ross’ “Career Girl” on|: - 


“Goodyear TV Playhouse” Sunday 
(22) , . . A son born to Mr. and 
Mrs. Richard D. Heffner (he’s pro- 
ducer of “Princeton '56” and up- 
coming “Open Mind” on WRCA- 
TV) : ..SKF’s “March of Medi- 
cine” segment on longevity post- 
poned to Sunday, May 20, 5:30 to 
6 on NBC-TV .. . Bob Kennedy 
subbing for one week on ‘“Sky’s 
the Limit” as emcee Monty Hall 
vacations in Florida with family 
. . . WRCA-TV traffic girls Elsie 
Ciotti, Helen Galanis and Gwen 
Mahle had a combined April birth- 
day party on Friday the voodoo 
day (13)... Greer Johnson’s “The 
Child and Muse,” given on ‘“Mati- 
nee Theatre” Jan. 20, will be read 
at Wisconsin Council of Catholic 
Women’s state convention next 
month by group’s Better Films, 
Radio and TV chairman, Mrs. 
George Finnegan .. . Rod Serling’s 
“Noon on Doomsday” on “U. S. 
Steel Hour” next week (25)... 
Singer Bill Tabbert back for tv 
huddles after dates at Cleveland 
and Detroit Statlers. 


ABC continuity acceptance di- 
rector Grace Johnson addresses 
the American Council for Better 
Broadcasts in Columbus Friday 
(20) . . . Victor H. Bikel, formerly 
with Unity TV as a _ divisional 
manager, and Allen Wallace, ex- 
network producer and _ latterly 
head of his own company, have 
joined the sales development staff 
of National Telefilm Associates. 


Don Morrow to announce NBC- 
TV “Lambs Gambol” spec Satur- 
day (21), slotted 11:15 pm. to 
12:45 a.m. ... Marian Russell ends 
run on “Date With Life” and is 
one of the leads on “Big Story” 
Friday (20) . . . Lynn Dollar, Ernie 
Kovacs and Dean Hunter to m.c. 
outdoor show sponsored by N. Y. 
Cancer Committee May 3 at Sub- 
treasury Bldg. . . . Drama coach 
Betty Cashman pacted by GOP to 
coach politicos for tv appearances 
. Doreen Lang, who played 





Susan B. Anthony on the “Omni- 


bus” Constitution series, leaves 
for Hollywood (23) to resume 
shooting on Alfred Hitchcock’s 
“Wrong Man,” and will be house- 


_| guest of Adele and Arthur Franz 


+ Bob Dixon celebrates ninth 
anni as Procter & Gamble’s Tide 
gabber. 


Frank K. White, chairman of 
McCann - Erickson International, 
presiding this week over closed 
session meetings at the Waldorf 
for all the agency’s managers .. . 
Leonard Goldenson, AB-PT topper, 
becomes a director of Marshall 
Field Awards Inc., new non-profit 
org established to reward people 
making “imaginative contributions 
to the well-being of children”... 
John Howard, of the “Doctor Hud- 
son” series, began Monday (16) on 
a 7,500-mile p.a. tour of 10 states 
to plug the vidfilm .. . Don Morrow 
looks like a probable for the Gal- 
lic-turned-American video stanza, 
“Venetian Blinds’; on the air in 
Paris for a year, show is being 
worked over by producer Jean Paul 
Blondeau’s U.S. office. 











Chi ‘Showrcom’ 
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tion breaks, and other cutins for 
example, can be handled automati- 
eally. 


Since most stations expect to 
first go into color via the film 
route, the Vidicon film systems are 
coming in for lot of attention. 
Highlight of General Precision 
Lab’s display is new model of its 
3-Vidicon color film chain. 


Another trend is toward “econ- 
omy” tv equipment packages 
aimed for the smaller markets. 
Philco is showing off its $50,000 
unit complete with transmitter 
and film system. 

Displays come in all sizes and 
shapes, ranging from Caterpillar’s 
Hugh diesels to Gates Radio’s 
three-pound self-powered transist- 
orized remote mike. Also in the 
“junior” category is Harwald’s 
“movie mite” projector fer film 
screening and editing. 
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Bill Marsh, Staging Service 





TELE PROMPIER 


NEW YORK LOS ANGELES 
300 W. 43rd Street Fred Barton, Vice Pres. 
JUdson 2-3800 George Kane, Manager 


6151 Santa Monica Boulevard 
HOllywood 9-6239 


TELEPROMPTER OF CANADA 
S. W. Caldwell, Ltd. 
447 Jarvis St., Toronto 
WAlnut 2-2103 ° 


@ TeleMation—automation for studio effects 
® TelePrompTer Live Spot Package 

@ New TelePro rear screen projector 

®@ First showing TeLights 

@ Demonstration TelePrompTer’s Program Communications Network 


See 7ELEPROMPIER CORPORATION 'S 
DRAMATIC NEW TV DEVELOPMENTS 


at the NARTB Convention 


Featuring @ TelePrompTer’s newest prompting equipment 
@ Magic Ring TelePrompTer Control—fits on performer's finger 


CONRAD HILTON HOTEL e CHICAGO 


rooms §1 2-513 





CORPORATION 


WASHINGTON, D. C. 
Ray Tyrrell, Manager 
1346 Connecticut Avenue 
COlumbus 5-3161 


CHICAGO 
Ted Boisumeau, Manager 
177 North State Street 
Franklin 2-8826 . 


TELEPROMPTER OF ENGLAND 
c/o Towers of London 
84 Hallam Street 
London W1 


TelePrompTer service now available 
in all principal cities throughout the 
United States, Canada and many 
foreign countries. 
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Proudly offered to a select group of advertisers 
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‘Impact advertising for products. | 


_ produced by the ranking craftsmen of Hollywood and TV : : 
vivid, entertaining stories. : . behind -the -scenes | 


_ drama with the men and women w 


10 made 


_ America’s History 
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Day Is Done,” and March did moving spirit, the sponsor not only 
quickie interviews with the girls| plows its own horn well and pro- 
and introed the GF brass from the vides first-rate entertainment, 
floor. A pretty dull affair, “nit - _ judging by the teeoff, but also per- 
e. did — ry Ww enmies a oF |forms a meritorious public service. 
7e § Ww s ? : P 
liamsburg, Va. All that can be| 2 first-rate dramatic show because 
said for the pronmelies of Fred | the audience is taken interestingly 
Heider. the direction of Marshall| behind the scenes of public and 
Diskin and the scripting of Jean | quasi-public social agencies and or- 
poe is that they did their job | 84nizations that perform the com- 


heuetnn tran.) DRUIEy & 
> é spiration | ‘phe : 
ot ap sige but sans inspiratio jacter upbuilding functions and 


; }such agencies receive the plaudits 
A final touch of irony: the schol- 


hi as $5,000; the cost of tele ue Shent, 
arship wi 2D, : 2 ae ere a 
visiae the affair probably exceeded | | a — =. initial a de- 
$50,000. A final suggestion: why | VOCCC to tne cly suppor ee and op- 
‘ ; ' “adi erated General hospital, with em- 
not put the ceremony on_ radio phasis on its unsung. services 
(for so much less money), where it | achieved the aim: of revealing lit- 
won't inflict itself so wearily on so ie ieee facts hed. it ae (hie 
many people and use some oe the /in a way that avoided the. usual 
it he pital the wae dry approach to tv reports on such 
scholarsnip: ‘ |subjects. Instead, it mainly told 
its story dramatically and emotion- 
TWIN CITY HEARTBREAK ally via film and live narrative and 
With Harry Reasoner, others | description. Also, the taxpayer and 
Producers: Reasoner, William Knoll | charity giver get breaks by learn- 
Director: Bob Johnson |ing graphically how their tax and 
30 Mins.: Wed., 8 p.m. | gift dollars help the needy, 
TWIN CITY FEDERAL SAVING/ With Reasoner narrating en- 
& LOAN grossingly, show starts off with an 
KEYD-TV, Minneapolis ambulance run on an actual case 





In bankrolling this. new once-a- | and the hospital’s receiving room | 


week series of 30-minute dramatic technique. Filmed sequences then 
programs of which Harry Reasoner, | shift into other hospital operations, 
KEYD-TV news director, is the| with voices of student nurse, social 


humanitarian and char- | 


service director and psychiatrist in 
recorded comment. 

Especially arresting was se- 
quence revealing administration of 
electric-shock therapy in psychiat- 
ric section, with new techniques. 
Teaching, rehabilitation, recreation 
and other service of the public 
hospital also get their: innings. 

Back in studio, Donald Smith, 
hospital administrator, explained 
hospital policy as to admissions 
'and treatment. As kickoff for se- 
| ries’ start Minneapolis and St. Paul 
|mayors contributed congratulatory 
| filmed comments. Reasoner closed 
|with outline of future progarms 
|and how they'll be devoted to agen- 
'cies, organizations and individuals 
'that benefit public. For example, 
'second show will deal with Girl 
| Scout organization. 

With ample news experience, 
|Reasoner and his scripter show 
| facility for searching *out subject’s 
|odd and interesting angles. Initial 


| show was tautly put together 





| and overcame possible expositional | 


|handicap with apt treatment of 
|feature aspects. The director also 
imerits a bow. Murf. 


NEWS AT NOON 

| With Frank Reynolds 

Producer-Writer: Reynolds 

Director: Bill Taylor 

15 Mins., Mon.-thru-Fri., 12 Noon 

Sustaining 

WBBM-TV, Chicago 
This luftchtime news 

smart counterpoint programming. 

|'WBBM-Tvy’s three competitors 

| have all turned over the noonhour 

to the tykes with their respective 





shot is|- 


moppet-targeted cutups, thus the- 
oretically, at least, giving the Co- 
lumbia station a free hand with 
the grownups. (There is a suspi- 
cion that more than a few adults 
sneak peeks at the kiddie fodder.) 

Again in this instance, it’s the 
adroit use of WBBM-TV’s newsreel 
film crew that gives this wrapup a 
scope and mobility unmatched 
elsewhere locally. That and ‘caster 
Frank Reynolds’ solid current 
events background. On _ edition 
| watched (12) his “lead”? yarn was 
'a tongue-in-cheek account of the 
fatest Grace Kelly-Prince Rainier 
| doings for a refreshing pacechang- 
er from the current breathless de- 
luge from Monaco. 

Reynolds had three good cellu- 
loid stories in this quarter-hour. 
One, showing Mayor Richard Daley 
addressing the Wright Junior Col- 
lege’s mock Demo convention, was 
hot off the processing room grid- 
dle. Segment on National Assn. for 
the Advancement of Colored Peo- 
ple’s chief Roy Wilkins’ speech at 
|'a Windy City rally the night be- 
fore was a potent food-for-thought 
piece. Dave. 





NAT’L BOWLING CHAMPIONS 
With Joe Wilson 
Producer: M&tt Niesen 
Director: Paul Robinson 
30 Mins.; Sun., 9:30 p.m. 
WHITE OWL CIGARS 
NBC-TV, from Chicago 
(Young & Rubicam) 
After getting hefty ratings lo- 
cally on WNBQ for 
years, the NBC o&o0 bowling show 





finally hit the network. Perhaps 








the popularity charts 
tell only part of the story 


The public’s choice in popular music is 


reliably charted each week in such trade barometers 

as The Hit Parade, The Billboard Honor 

Roll of Hits, The Cash Box Top Ten and Variety’s 
Scoreboard. All compile their lists independently 


from national surveys of songs most played on 


the air, best-selling sheet music, best-selling records, 
and most in demand in the coin machines. 


Twenty-three BMI-licensed composition 


~ made these hit charts during the last six months 
(October, 1955 through March, 1956) 


The songs so distinguished are a credit to 
their writers, composers and publishers. BMI salutes 


their joint achievements. And while we 
take pride in this accomplishment, the popula 


charts tell only part of the story. Appreciation must go also 


to that vast body of music provided by the 


writers and publishers during the past 16 years, 


including those songs which never reached 


the charts... the widely varied supply of music 


which makes up the complete BMI repertoire. 
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_T HEAR YOU KNOCKING. 























Broadcasters Attending the NARTB Convention 
Are Cordially invited to the BMI 3rd Floor Exhibi 


A Collection of Original Autograph Music Manuser 
Brought to Chicago Directly from 
The Library of Congress in Washington 
* > . 
The Library of Congress, through its Music Divi- 
sion, has accepted this Collection from BMI as 
@ contribution to its permanent music archives. 
. * 
BM! Headquarters (Suite 639A-640A) 
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the impact on viewers would have 
been greater if the web had given 
the keglers a network ride before 
other locally produced and vidpi¢ 
bowling programs had taken off 
— novelty edge around the coun- 
ry. 

However, ‘National Bowling 
Champions” has enough suspense 
and excitement to rack up a good 
rating. Opening’ show (8) had ter- 
rific scores, with Ned Day getting 
a 289 on the third game, against 
Buddy Momar’s 268, causing com- 
mentator “‘Whispering Joe” Wili- 
son to raise his voice announcing 
this as “the greatest match I ever 
saw in my life.” This first match 
will be hard to follow. 

The bowlers start rolling about 
a half hour before air time, and 
the opening shot catches them 
about half way through the second 
frame. Prize for a perfect (300) 
game is $10,000. Winner of each 
game gets $1 for each pinfall in 
the three-game series, and the 
loser $300; and each gets $10 per 
pin for each pinfall over 700 in 
the series. Day, the winner, ended 
up with $1,701, and Bomar $720. 

Wilson, who has worked WNBQ'’s 
weekly “Championship Bowling” 
since its inception, helps stimulaie 
the excitement with his hushed- 
tones commentary. Camera work 
and direction are excellent. 

Procter & Gamble is dickering 
to pick up alternate weeks to 
share with General Cigar. Don. 
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Tele Followup 


=a Continued from page 36 =——> 





character, - It was only in the end, 
when his play turned out-a com- 
plete flop and he realized that Miss 


Astor had financed it, that he 
came to life. 
In the smaller parts, Patricia 


Smith had charm as the smalltown 
girl resentful of the cynicism of 
Miss Astor’s crowd; John Emery 
was properly superficial as Miss 
Astor’s friend; Paula Lafirence was 
effective as a ‘needle-tongued 
dame, and Cliff Hall brought 
pathos to the role of the down-at- 
the-heels Broadway producer who 
agreed to put on Grizzard’s play. 
Elliott’s script, while hardly out- 
standing, was framed neatly via a 
narration device, with Arlene 
Francis relating the story with 
malicious delight to a columnist. 
Her voice provided a commentary 
for many scenes, often giving them 
an entirely different and catty 
slant. Technique was overdone. 


Mann’s direction kept things 
moving without being in any way 
distinctive. Composition of some 
scenes showed imagination, such 
as the one on the terrace which 
achieved a nice sense of depth. 
Final scene, with the disillusioned 
Grizzard tossing water into Miss 
Astor’s face, was in poor taste and 
left the audience with nary a sym- 
pathetic character to latch on to. 
Elliott tenged to overdraw-: his 
characters, even considering this 
was supposed to be a comedy. —~ 

Hift. 





Meet Mr. Wizard 

Don Herbert brought his “Meet 
Mr. Wizard”. down the five-mile 
stretch on NBC-TV Saturday (14) 
with a par-for-the-course anniver- 
sary show, paf in this case mean- 
ing a fine presertation. Herbert, 
whose specialty is explaining sci- 
ence to the kiddies in everyday 
terms and with everyday objects 
that they can experiment with on 
their own afterwards, poised a les- 
son in basic optics, though the 
moppets would probably be scared 
off if they heard it put that way. 

He did it with mirrors, literally, 
taking at first a simple mirror and 
explaining image reversal, depth 
of image, angles of reflected light, 
etc. Then he went to two mirrors, 
at right and acute angles, then pro- 
ceeded to three, plus all sorts of 
combinations including the _ peri- 
scope principle, All were done sim- 
ply and clearly, all in a logical and 
mounting progression, that any 
child could have absorbed, and all 
was done with props that anyone 
can duplicate at home. 

Herbert is a smooth and concise 
delineator, and Pamela Fitzmau- 
rice, his vis-a-vis on the moppet 
side, reacted in all probability as 
any child would, though she gave 
the appearance of being somewhat 
overrehearsed in her too-logical 
leading questions and her reac- 
tions. That’s a minor point, how- 
ever; she served the vital function 
of making for continuity and giv- 
ing the youngster’s point of view. 
Jules Power’s production values 
were the soul of simplicity, which 
is as it should be. Chan. 





Dallas — Permission for the 
Armed Forces Radio and Televi- 
sion Service to broadcast “The 


Oli Scotchman’s Scrapbook” radio 
series has been granted by Gordon 
McLendon, creator and narrator. 
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Charles From his first appearance in THE FALcon, Charles 


McGraw has been winning a large and loyal coast-to- 
coast following. Today, he is an even more valuable 
Woe GrPawy personality for you because of his millions of new fans, 
won by his outstanding roles in “Bridges at Toko-Ri,” 
“Warner Brothers Presents,” and other movie and 


television successes. 


=Taam of 
The 39 fast-paced half hours of THE FALCON build 
great audiences through suspense-filled scripts and 
mystery masterful production, filmed against the exciting 
background of Berlin, New York, Tangiers, Macao, 
San Francisco and many other colorful locales. 
Already sold to banks and beers, foods and furniture 
stores, in over 100 markets. THE FALCON will do 
a big job on your product. Call today to see if it 
is still available in your market. 
Adwentures of 


 TPIhe Falcon 


663 Fifth Avenue in New York, Merchandise Mart 
in Chicago, Taft Building in Hollywood. In Canada: 
RCA Victor, 225 Mutual Street, Toronto 
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Films 


Programs for 
All Stations- 
All Sponsors 
A DIVISION OF KAGRAN CORPORATION 
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IN NEW YORK CITY... 


Violet Young, v.p. Syd Eiges’ secretary at NBC Press, celebrating 
her 10th anni in that job... G. W. (Johnny) Johnstone, NAM'’s radio- 


tv p. r. chief, in Chi this week for NARTB doings, takes off from there | 


Friday (20) to go westward via Las Vegas for four-week Coast and 
southwest contact tour. Due back in N. Y. May 21. 
eral mgr. of WCBS, will also head west after the Chi powwow for 
meetings with CBS Spot Sales staffs at KCBS-Frisco, KNX-L. A. and 


returning May 10. Joan Campbell, his sec, leaves to become a mother | 


.. . Ed Brown, Ted Bates tv exec and husband of “Big Payoff” singer, 


Betty Ann Grove, recuping at home after appendectomy ... Jim Lowe’s | 
WCBS’er nudging a 4.0 rating after six weeks of airing and off for | 


more etchings on the Dot label after cutting “$64,000 Question”... 
John Henry Faulk’s tour of city’s high and secondary schools comes to 
a close at month’s end, resuming in October on “American Heritage” 
theme ...WRCA’s Al Perlmutter off for a Puerto Rican weekend... 
Mary Elizabeth Alexander has joined “Tex and Jinx” staff as asst. pro- 
ducer and Jim Adler as reporter-researcher . . . Draper Lewis, pro- 
ducer of WRCA’s “Pulse,” now writing for NBC’s “Eddie Fisher Show” 
... Victor A. Bennett, prexy of ad agency of that name, on biz trip to 
Britain . . . Milt Schwartz, creator of ads for WRCA-plus-tv, admitted 
to ASCAP ... Alfred Hitchcock paying another visit to Arthur Van 
Horn’s WABC show. 


Gabriel Heatter into his 53d year as a newsman; he went exclu- | 


sively into radio in the mid-30’s . . . WAAT’s rock ’n’ roll mainstay, 
Ramon Bruce, has been doing a circuit of rhythm-blues stage appear- 
ances, and CBS-TV shot portions of his Camden, N. J., performance 
for its “‘“Sunday World News Round-up” last Saturday (15) . 
Ad Bureau made a new post, that of salesmen concentrating on retail 
chain stores, and John T. Curry Jr., last of WEEI, Boston, steps in... 
WNEW teams with the L. I. Recreation Assn. to stage a dance, using 
its 16-piece Roy Ross orch and several deejays, including Jerry Mar- 
shall, Art Ford, Klavan & Finch, Bill Williams, Lonny Starr and Dick 
Shepard. An anti-delinquency step, it’s set for May 4... Bea Wain 
and Andre Baruch celebrate their 18th wedding anni May 1 on-the-air 
via their WABC show. 


David Schoenbrun in Monaco reporting Grace Kelly-Prince Rainier 
marriage festivities daily on CBS ... Jeanne Sands, fashion com- 
mentator of WGBB, Freeport, had two guests from Industrial Home 
for the Blind, Niles and Elaine Welch, the former a silent pix player 
when Miss Sands appeared in his Vitagraph films as a baby emoter. 

WWRL sales boss Selvin Donneson to Europe for month of hud- 
dies in Switzerland, Austria and Turkey to set up program exchanges 
for the N. Y. foreign-lingo independent ... Flacker Walter Kaner 
to the Jewish War Vet's national radio-tv committee. 


IN HOLLYWOOD... 


William Esty’s Sam Northeross and “Mickey” Johnson sampled pilots; 
didn’t like what they saw, and may recommend that Camels-Colgate 
reconsider axing “Crusader” ... Harriett Harris took a cash settlement 
to end her litigation with Raymond Morgan agency in the dispute 

~ over the tv kiddie show, ‘‘The Princess” ... Joanne Jordan, one of tv’s 
top earners in the commercial field, released from isolation ward after 
non-paralytic type of polio ... Bill Bacher has a deal cooking with 
General Electric for “Washington Square,” hour show starring Ray 


Carl Ward, gen- | 


. . Radio | 


| Bolger, and it could get the nod if GE decides to lower the boom on 
| “20th-Fox Hour”... Jackson Wheeler kicked off KTTV's “New The- 
| atre” of old films from his bedside at Mt. Sinai hospital. ; 
Mrs. Pat McNab, of New Zealand Broadcasting Co., here studying 
radio-tv operations .. . Former KHJ d.j. Sean Meaney shifts to KFI. 
Also on the dj. front, Jim Ameche ankles KLAC, Hollywood, and 
KTTV (TV) Del Moore inked to replace him... George Wolf, v.p.- 
radio-tv director of Ruthrauff & Ryan, in town for 10 days of confab- 
bing with agency clients... Larry Jonas, former VARIETY correspond- 
ent in Newark and Phoenix, joins CBS-TV as press trade contact... 
KFI, L. A., 50,000 watt clear-channeller owned by Earle C. Anthony 
and an NBC affiliate for three decades, marked start of 35 years of 
‘operation last Saturday (14). Station noted anni with special music 
| program, featuring 1922 music ... D.J.’s Ace Hudkins and Larry Finley 


'conducted 72-hour “radiothon” over past weekend for Palm Springs 
'Community Chest, on KPAL, there . . . Bob Hale, midwest radio-tv 
'exec, joins KXLA, Pasadena as traffic manager and Sunday show host. 


IN CHICAGO... 


Al Morey, long a prominent figure in the Windy City radio-tv and 
advertising circle, now a veep with Broadcast Advertising Reports, is 
_making the switch to Gotham to headquarter in BAR’s homeoffice ... 
| WGN-TV this season is unveiling a new weekday pre-game show be- 
fore its Sox and Cubs baseball telecasts with Jack Brickhouse con- 
‘ducting a 10-minute gabfest with the femme fans . . . Bob Hicks, ex- 

United Films, new sales manager at Colmes-Werrenrath Productions 
|... Margery Bellows, Gal Friday to NBC-TV sales veep Ed Hitz, rep- 
ping the radio-tv industry in Executives Secretaries Inc. Ditto Helen 
| Bartlett, who as secretary to Foote, Cone & Belding prez Fairfax Cone, 
|reps the ad agencies . . . Illinois News Broadcasters Assn. and the 
Iowa Radio-Television Newsmen’s Assn. holding a joint confab Friday 
(20) and Saturday (21) at Rock Island. Bill Ellison of WHBF, Rock 
| Island, and Bob Frank, WOC, Davenport, are co-chairing ... Jim 
| Johnston has pivoted from the WGN newsroom into the station’s an- 
| nouncery. 
| Alex Dreier making with five minutes of gab at 8 am. on WMAQ 
| across-the-board for the Silent Automatic Heating & Cooling Co. Same 
‘firm bought Austin Kiplinger’s 5 p.m. newscasts Tuesday and Thurs- 
| days ... Frankie Fontaine helming a morning variety show on WGN- 
|TV... Deejay Sam Evans prepping a pilot to be shot April 30 at the 
| Eighth St. Theatre by Fred Niles Productions for a projected musical- 
| variety series aimed at the Negro market . . . Chi NBC newsman Len 
| O’Connor vacationing for two weeks with Dick Noble subbing on his 
WNBQ morning “Today” cutins, and Sam Saran and Bill Warrick 
alternating on his WMAQ “News on the Spot” . . . Rachel Stevenson, 
| former “Quiz Kids” producer for the Lou Cowan Chi shop, co-pro- 
ducer-director with Don Clayton on WTTW’s “Totem Club.” 

Keystone Broadcasting added four more affiliates to its transcribed 
skein, bringing the total to 878... Ken Christiansen new prexy of the 
Chi NBC Athletic Assn. . . . Account execs Roland McKitrick and 
Everett Nelson named veevees at the A. C. Nielsen Co.’s broadcast di- 
vision. 


IN WASHINGTON ... 


Dorothy Looker’s “Ask-It Basket” celebrated its fourth anniversary 
-on WTOP-TV last week with an on-camera surprise party tossed by 
| co-producer Evelyn Davis . . 
of the Month” by the National Aviation Club at a dinner here past 
week ... Perry Walders named national sales manager of WTTG-Du- 
Mont, . . WRC-NBC weather girl Tippy Stringer crowned “Queen of 
National Coin Week” by Sen. John Butler (R., Md.) . .. WMAL-Radio 
Newsreel, edited by newsman Walter Compton, made its debut on the 
(Continued on page 60) 





. Arthur Godfrey named “Aviation Man 
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PANORAMA 

With Peter Allen, announcer 
Producer: Harold Lawrence 
Director: Allen 

Writer: Barbara Meyer 

55 Mins.; Thurs., 10:05 p.m, 
WQXR, N. Y. 

This program has been trying 
for several months to tie classical 
music to history. Though the for- 
mat is superfluous, the music, the 
announcing of Peter Allen and 
the writing of Barbara Meyer, are 
topform. 

Last Thursday’s (12) 55-minute 
nightime sustainer aired a “musi- 


cal birthday tribute to Thomas 
Jefferson.” So, for the occasion, 
Miss Meyer planted Mozart right 
in the middle of the Allen com- 
mentary, since Mozart was a con- 
temporary of Jefferson. There was 
the ‘Magic Flute” Overture, 
Adagio in C (played on the glass 
harmonica invented by Jefferson’s 
friend, Benjamin Franklin) and 
another Mozart work. Other 18th 
century music was used, including 
an excerpt from Handel’s “Mes- 
siah.” and Margaret Truman singe 
ing from Francis Hopkinson’s (also 
a friend of Jefferson) “Beneath a 
Weeping Willow’s Shade.” 


Some of Miss Meyer’s connec- 
tions between music and Jefferson 
(he was a violinist) were scooped 
out of left field. Nevertheless, her 
scripted bridges were very well 
written and interesting to listen 
to, especially coming from soft- 
voiced Allen. It’s good late-hour 
listening. Art. 





115G Iowa Station Sale 


Mason City, Ia., April 17. 

Station KSMN, Mason City, Ia., 
has been sold to Land O’Corn 
Broadcasters, Inc., Webster City, 
Ia. The sale, for a reported $115,- 
000, is subject to approval of FCC. 
The station was sold by Robert 
Carson and associates to Charles 
V. Warren, president of KFJF, 
Webster ‘City, who also is presi- 
dent of the new corporation. 

No changes in personnel at the 
station are contemplated, Warren 
said. KSMN broadcasts during day- 
light only, with power of 1,000 
watts. 
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EEN GEM S inc. 
SIDIARY OF COLUMBIA PICTURES CORP. 


Proudly announces the production of a new television 
film series based on Sir Walter Scott’s immortal classic... 


WSLy 











IVANHOE 


to commence shortly in Great Britain 


CURRENT SCREEN GEMS FILM PRESENTATIONS Lie ee 
RD THEATRE ° FATHER KNOWS BEST « ADVENTURES OF RIN TIN TIN’ «© CELEBRITY PLAYHOUSE © TALES OF THE TEXAS RANGERS 
AMON RUNYON THEATER © CAPTAIN MIDNIGHT « JUNGLE JIM © PATTI PAGE SHOW © CIRCUS BOY (Premiere fall ‘56 on NBC-TV) 


_. THE WEB + MYSTERY WRITERS THEA 





THE FIRST NIGHTER. = “YOUR” TALENT THEATER 
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All through the broadcast day, the average* sponsored program 


on the nation’s sl network—CBS RADIO —attracts 








73% larger audiences than the ning retort. 


146% larger audiences than the ae oe 


171% larger audiences than the a oes 


It'S AS CONVINCING AS That.  -nieisen, october 1955-Februery 1956 
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ers. Much of this battering to 
which we have been subjected 


mf Minute Film Pitches have them?) and is inconsiderate 


a Continued from page 48 & of our strength. Those, for ex- | 
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Lig ; bb es 3 ‘ally Gould taking over as sole , showmanship and superb] ja. ian ie ia 
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studios: he’s going to set up a fly- | tor, who ankled a month ago. Com- praisal of our industry, are men N ‘ 
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Roach isn’t the -only maker of} upon our individual sense of re- a * Bi nh 
film commercials after studio | sponsibility and the consequent de-| advertising on the air, and added: 


; orrer bak tey Re ‘ | hi ‘ombined gross over his | 
space, as is evidenced by the great | mands of leadership.” “If it is effective advertising and per ache aetne. Fox is| 
number of new and old producers Fellows however took a jaun-| accomplishes its mission (which is 5 | 


: : 5 “name your mn cash ticket, so 
Mont 67th St. stud‘o space as a}cisms on television. ‘We in broad- | thus contribute to the general p OS- rar ce in cadeamable 2S so long 
N. Y. commercial film center. At | casting,” he said, “have been liv-| perity of the nation), 1 hardly ee A get the Latex spots.” This 
least two companies, it’s reported, | ing in a hail of words—flung at us | that it can be too much. But if. on sgueaach is punecied i. seine 
are seriously considering leasing | by the Carrie Nations of the kilo-| the other hand, it is ineffective are more borderline dickerings | 
the large plant while DuMont} cycles, by magazine writers, by | advertising—blatant, repetitive, et ote See. | 
moves its station WABD elsewhere. | newspaper writers, by a substan-| noying, overly insistenf—then if) “ ' —_—es = 
serves neither the station, the ad- The Annenberg deal; which cov- | 


UPA, in an entirely different case, | tial and thinking segment of the h, aunene! = * | 
has done so well in its own esti- | public, and by public office hold-! vertiser, nor the economy. |ers Philadelphia (WFIL TV), Leb-| 


| 
, +3 ; services ; | said to be dealing with stations on 
of spots who are o0.o.’ing the Du-| diced view of some of the criti- to move goods and services ane 
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anon, Altoona and Binghampton, 
for example, went for a total of 
$2,850,000, comprising roughly $1 - 
000,000 worth of spots for Latex 
plus $1,850,000 in cash. The West- 
inghouse deal, which covers Bos- 
ton, Pittsburgh, San Francisco and 
Cleveland (Boston is only for the 
RKO short subject library, since 
General Teleradio owns rights to 
the features there, but the rest are 
for the features), went for even 
more coin, but the exact amount 
couldn’t be ascertained. Moreover, 
Fox has already cleared a reported 
$700,000 from sale of U. S. 16m 
non-theatrical rights to the library 
to Encyclopedia Britannica Films. 


Under Wraps 
Actual number and location of 


|the Fox station deals have been 
| kept under wraps for two reasons, 
|it’s said. One stemmed from the 


negotiations with AAP, during 
which Fox suspended all closings 
pending the outcome. Another hag 
been pressures on the stations 
themselves from both the networks 
and station reps, and the stations 
have been loathe to announce con- 


|summation of the deals until the 


pix and spots actually go on the 
air, which won't be till July. Net- 
work pressures have come because 
stations may use the films in time 
the nets are eyeing for use as fu- 
ture network option time and be- 
cause the Latex coin will be fun- 
neled away from network. The 
station reps are pressuring because 
they'll in most cases be deprived 
of their 15% commission on the 
Latex billings. 

Ineidentally, it’s reported by 
sources close to Fox that the only 
AAP offer acceptable to him was 
the “swap” arrangement’ under 
which he'd take over foreign rights 
to the Warner pix and keep for- 
eign on the RKO in return for 
handing over the domestic tv rights 
to the RKO library to AAP. This 
AAP finally decided against, and 
since that point, none of the AAP 
proposals has been acceptable to 
Fox, and meanwhile he’s again 
proceeded to close additional sta- 
tion deals. 


AA Split-Group 


a=—_a—__- Continued from page 45 =a 


instead of an entire library, and 
because AAP can sell the pix on a 
non-exclusive basis in each mar- 
ket, peddling one package to one 
station and another to the other 
channel. In any event, AAP would 
get a higher per-picture price. 
Each package would be a “bal- 
anced” group, without any one 
getting. the cream of the product. 
AAP is selling for a July 1 air 
date, figuring it will have all the 
films cleared by then. Rich said 
the negatives on 600 pix have al- 
ready been cleared. 

Individual terms will be nego- 
tiated in each case, there is no set 
maximum term for each contract 
nor any specific limit on the num- 
ber of runs, though Rich estimated 
that a station ‘buying 52 films 
would probably be able to play 
them off in 18 months. On the 
other hand, a station buying the 
library might need four or five 
years to play off the entire prod- 
uct. Interesting aspect of the sales 
operation is that AAP has full 
rights to use the Warner name (0 
identify the films, something that’s 
never happened before with a ma- 
jor studio. All ad-promotion will 
make heavy use of the WB label, 
though it hasn’t been decided yet 
whether this permission extends to 
on-the-air promotion and screen 
credit, 


Adlai Buys More Time 


Adlai Stevenson came through 
with his second regional-network 
order on ABC-TV last week, 4 
10-station New York state hookup 
on April 25. He’ll talk for a half- 
hour at a dinner at the Waldort- 
Astoria, N. Y., with the Stevensog 
for President Committee of Ne 
York picking up the tv tab. 


Stevenson had placed an orde! 
earlier for a Fresno, Cal. spee bh 
to be televised over 4 Pacis 
Coast hookup via ABC-TV. - 
that time, Sen. Estes Kefauver hae 
also placed a similar order, Sa! 
day, different time, also with a 
Frésno origination. So far, no at 
rangements have been made Y 
Kefauver to speak out of N 
on a video hookup. 
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Due to the excellent reception accorded 
the ASCAP booklet, “35 Years of Hit Tunes”, 
the Society now is bringing this list up to 


5K EAE NPE TREK Be LY 


Sad ee ok SAA 


date by publishing a new pamphlet, “40 Years 
of Hit Tunes”. 
It is the Society’s sincere hope that this 


en NARs BER NIRS | PALE a 


booklet will serve as a ready reference source 

of program material for television and radio 

broadcasters, advertising agencies, theatre ex- 

hibitors, and all those engaged in entertaining : 

the American public. ; ‘ ~ 
Although this listing contains only a ¢ 


very small portion of the Society’s vast rep- 





ertory, we believe that it should, make it 
possible for those in the entertainment field 
to discover more ways in which their ASCAP 


license can help them to make greater profits. 
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575 Madison Avenue, New York 22, N.Y. 
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CBS-TV ‘Peace & Prosperity’ a 


Continued from page 23 














of the United States Senate has;cern over those Washington 
recently heard testimony with re-/|‘‘clouds,” was the subtle stress put 
spect to network option time and|on the need to keep the Columbia 
other network practices. |countenance spic and span so as 

“And. whereas, it is the con-|to be as invulnerable to attack as 
sensus of the affiliates of the CBS Possible. Veepee Richard Salant 
Television network that option| set the philosophical tone with his 
time of some similar business ar-| discourse on “Corporate Responsi- 


pers. 

The resolution itself read: 
“Whereas testimony regarding net- 
work option time and other net- 
work-affiliate practices recently 
was given before the Senate Inter- 
state & Foreign Commerce Com- 
mittee. Whereas, the affiliates of 
the American Broadcasting Co. 
Television Network affirm their be- 
lief that option time provisions are 
a vital factor in the station-network 
relationship strongly influencing 
the stations’ ability to serve the 














Ampex Blockbuster 








some kinescope process and will 
make possible the “stockpiling” of 
tv output for all kinds of re-use 
andor resale. 

Each Ampex unit going out 
carries a guarantee that it can be 


converted to handle color telecasts.» 


The effect on the tv-film in- 


dustry also may be widespread. 


Continued from page 23 
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off the tv cameras, from the co- 
ax cables and relays or from the 
home sets. Company plans even- 
tually to get a home recorder on 
the market. 

Since no processing is required, 
a show can be played back almost 
at once with a twist of the knob. 


, Bc br ay vane © j For example, during a prizefigh 
rangement and other network | bility and nee ne ye: public interest, convenience and / while this is strictly a video sys-| telecast the knockout Galieace 
practices are of fundamental im-| Veepees Speak necessity. Therefore,-it is here | tem. thus limited in scope to the,could be reshown even before the 


portance to continued sound net-| programming veep Hubbell Rob- 
working. |inson Jr., in effect, sold much the | 

“And, whereas, it is recognized| same message with his emphasis | 
that the economic health of the!on the public service area in his 
networks insures the preservation|report on future program plans. 





of vital public service on a na-|News and Pub-Affairs veep Sig 


resolved that the undersigned ABC 
Television Network affiliates“ re- 
quest an opportunity to send a rep- 
resentative group to the Senate In- 
terstate & Foreign Commerce Com- 
mittee to testify on how essential 


tional and international level. 


Mickelson contributed his bit with|option time or some comparable 





“And, whereas, it is the belief|a discussion of how CBS plans to | arrangement and other network- 
of the affiliates that there have! handle the touchy uptoming politi- | affiliate practices are to the eco-| 


been no serious detrimental prac-| cal conventions and campaigns. 
tices and the relationship between, Sales topper William Hylan pre- 
CBS and its affiliates is one of} sented the dollars & cents am- 
partnership in which each oper-| munition with his recap of the 
ates to the benefit of the public| web’s record-breaking ’55 fiscal 
and each other: ;vear and laid out the sales target 
“Now, be it here resolved that | for the current semester. 

the undersigned affiliates of the! Clambake finaled Saturday aft- 
CBS Television Network request! ernoGn (14) with the full network 
the opportunity to present a rep-| delegation on hand for a 4free- 
resentative group of affiliates to| wheeling ‘Face the Affiliates” 
said Senate committee to testify as| panel session with the station boys 
to the essentiality of option time) tossing up the queries from the 
or some similar business arrange-| floor. ‘ 

ment and other network practices.” | 


Stations Are Political Force 
The significance that  prexy 


€ 
Stanton devoted much of his key- ABC Itching 


note address to a “refresher” dis- | Sama Continued from page 23 


cussion of the problems posed by | 
‘ lever, it may not be able to organ- 
the mounting FCC and Congres-| i. the affiliates for another year, 


: : oh 
sional preoccupation with tv was! iniess ABC-TV calls an affiliates 


not lost on the affils. (A network | : 
: > 1». meeting between now and the next 
eS a Rl Rous: var ae: : 'NARTB conclave. 
adison Ave. Is one thing. but) also up for discussion at the 


a network also composed of a cou- : ‘ ; 
z egg et .~ | meeting was the propriety of dis- 
ple of hundred individual station |eussing and voting on such a reso- 


operations, many of them bigwigs jution in the presence of the ABC 
in their hometowns. and states, | people. “it was urged that the affili- 
might be quite another in the eyes ates should have taken the matter 
of the politicians.) 














, jup and voted it in private, away 
A more detailed roundup on/j|from possible network pressures. 
This too was a factor in setting 
into motion plans for an organized 
affiliate body. Serving with Wind- 
;sor on the nominating body are 


“The Clouds in Washington” was 
given by Ralph Hardy, the ex- 
NARTB government specialist now 
a CBS veepce in the Capital. 





Backstopping the network’s con- Hough, KOMO-TV’s Otto Brandt 


efficiencies of the tv cameras and 
receivers, the possibilities of 
‘“nackaging” tele fare on a spool 
opens up a whole new area of pro- 
gram syndication. And off the 
demonstrations, the picture qual- 
ity of the Ampex “recordings” is 
virtually “life like.” 

This means that the tele cam- 


nomic well-being of the networks | era, for the first time, can lens 


and affiliates, with resultant con- | 
tinued vital service to the Ameri- 
can_ public.” 








Philco Minny 


Continued from page 33 








vice for public buildings, theatres, 
hospitals, schools or other places 
where the conventional loudspeak- 
er intercom systems are impracti- 
cal or undesirable. At the. political 
conventions, a total of 30 of the 
audipages will be used by ABC 
commentators and technicians, who 
will be enabled to roam the floor 
freely without being tied to equip- 
ment, yet still be in touch with 
master control at all times. 


ABC will also put other new 
Philco television equipment into 
use during the conventions, this to 
include two 35m scanner systems 
and two 16m scanners. Philco is 
demonstrating them for the first 
time at the NARTB meet here. 





virtu- 
Naugatuck 


Ansonia, Conn. — The 
ally radio-less lower 
Valley became one of the last sec- 
tions of the U.S. to get its own 
audio outlet, as a result of WADS 
starting here. Station had trouble 
getting started because of the sum- 





mer floods in the neighborhood. 


shows that can be replayed re- 
peatedly with the “live show” lus- 
tre still intact. But since the Am- 


| pex recorder doesn’t work on mo-* 


tion picture cameras, the vidpix 
boys will still have the greater 
flexibility and efficiency of the 
photo cameras working for them, 
especially in the out-of-the-studio 
product. 

By the same token, the Ampex 
gadget has no bearing on the mo- 
tion picture enterprise. It’s geared 
solely for video recording and re- 
production. 


Who Gets Jurisdiction 


There may well be some other 
problems with the arrival of mag- 
netic tape. It’s possible it will 
sharpen the already touchy juris- 
dictional wrangle between the 
American Federation of Radio- 
Television Artists and Screen 
Actor’s Guild over what’s “live” 
and what’s “film.” While tech- 
nically the Ampex tape is solely 
an electronic rather than a photo- 
graphic process, the two unions 
already have their horns locked 
over the jurisdictional issue raised 
by DuMont’s Electronicam. 

Key in the Ampex system is its 
low tape speed of 15 inches per 
second, permitting more than 60 
minutes of show to be recorded on 
the 14-inch spindle of two-inch tape. 
Programs can be recorded right 





victor’s paw is raised. It’s in the 
news and sports area that mag. 
netic tape probably will make its 
first dramatic dent. Recorded live 
or film pickups can be held for 
spot or more convenient use and 
be transmitted along the network 
circuits during open time. 
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Yet he saw the need, because of 
the “huckster” connotation, for an 
“intensive public information cam- 
paign to establish our position.” 


He asked for a quick look at the 
industry and queried: “Is Walt 
Disney a ‘huckster’ when he por- 
trays some of the most wholesome 
and moving of family stories? Are 
Desi and Lucy ‘hucksters’ when 
they portray a delightful situation 
comedy? Are Bill Paley and Frank 
Stanton ‘hucksters’ when they have 
been instrumental in developing 
some of the most popular pro- 
grams, some of the best research, 
some of the hest methods of sell- 
ing in our busit.ess? Are General 
Sarnoff, Frank Folsom, Pat Weaver 
and Bob Sarnoff ‘hucksters’ when 
they are responsible for important 
electronic developments and for 
new types of program presenta- 
tion?” 





Medford, Mass.—Jim Aylward, 
deejay at WHIL, also becomes 
music-radio-tv editor of New Eng- 
land Home Magazine ‘as of the 
next issue. He’s soliciting support 
of other N.E. jocks for personality 
yarns. 
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ing effects. 





young-looking skin helps you reach the 
..and stay there! So does this magic pink mask. 


And it takes only FIVE MINUTES of 


HERE’S HOW! Lights... heat...make-up... grime... and tension continually give 
your skin a “workout”. They cause dry skin, lines, enlarged pores, blackheads and 
many other skin irritations. With Liquid Pink Ice, you can counter-act these damag- 


In show “biz” or out—a clear, 


your busy day! 


put your best FACE forward 
...with a LIQUID pyplte MASK! 











PAPER BPS 














Pe ee nee 





The moment you apply this amazing cleanser, you feel its penetrating action go to work... reaching 
deep down into your pores. As it tingles and tightens to a cooling mask, you feel it drawing at the impurities 
...the dirt, grime amd stale make-up...which strip your skin of its natural beauty. / 


But that's only HALF the story! Liquid Pink Ice gives your face a wonderful facial as well. As it hardens 
to a firm mask, you feel a thousand busy fingers...massaging away at sagging chin lines, wrinkles, lines 
around the eyes and mouth. You see tired lines seem to disappear as if by MAGIC! And you'll be thrilled 
with how fresh and radiantly young you LOOK...with Liquid Pink Ice. Remember...spotlights and 
heavy make-up only create an illusion of clear, young skin. With Liquid Pink Ice, you can actually HAVB 


’ that glow of success—any day, every day. So, for the cleanest cleansing your face ever had—PLUS a 
: cool, refreshing beauty LIFT... 


a i / 
4 2. GET LIQUID ink tte tODAYT 











only $1.50 
plus tax 
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PRIZES AND SURPRISES—FOR A 
GRAND PRIZE | oe 
Bell & Howell “Auto 16” 16mm Movie Camera 
DAILY PRIZES  . 

Polaroid Land Camera Highlande 
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— end... New KPIX show in prime program time is “The Lee Dickens 


From the Production Gentres 
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ABC affiliate this week, giving listeners hour-long newscast composed | 
of 10-minute segments ... Lynn ‘$64,000 Question” Dollar scored a hit | 
in personal appearance at Woodward & Lothrop Department store 
brunch, attended by town’s tv columnists ... Lawrence Wilkinson ap- | 
pointed manager of technical operations for WTOP-CBS, moving up | 
from post as station’s tv chief engineer ... WRC’s Holly Wright keep- | 
ing up with the times by debutting a new show “Why Does Your Gar- | 
den Grow,” in cooperation with U. S. Department of Agriculture ...| 
“Break the Bank” emcee Bert Parks here to highlight a charity ball. | 


IN PHILADELPHIA .. . 


Bob Benson, vet radio and tv personality replaces “Big” Wilson on 
WRCV’s late night disk program ... WCAU-TV sportscaster Jack 
Whitaker to serve as emcee for the Middle Atlantic Amateur Athletic 
Union’s 50th anni (29) at Palumbo’s restaurant . . . Robert A. White, 
formerly with the local sales department of WOR, added to WPEN 
sales staff... Philly contingent at the NARTB convention in Chicago 
includes Lloyd E. Yoder, genera! manager of WRCV, WRCV-TV; Wil- 
liam Howard, tv supervisor, WRCV-TV; Roger Clipp, g.m., of the radio- 
tv division of Triangle Publications; Kenneth Stowman, general sales | 
manager of WFIL stations; WCAU’s Donald W. Thornburgh, pres. and 
g.m.; Charles Vanda, veepee in charge of tv, and John Leitch, en- 
gineering veepee. 

Lee Stewart, former local broadcaster, is now reporter for the Cam- 
den Courier Post ... Chief Halftown, WFIL-TV star, competing in 
the Midwestern bowling tournament in Chicago . .. Margaret M. 
Kearny, WCAU director of education, won first prize at the annual 
“Adland” exhibit of the Phila. Club of Advertising Women for her 
“Career Forum,” now in its 1lth year . . . WRCV’s “Rover Boys” 
Bill Givens and Vince Lee broadcast special show for Cancer Crusade 
by airing disks of artists who died of the disease—Gertrude Lawrence, 
Dixie Lee Crosby, Eddy Duchin . . . Gunnar Baék, WFIL-TV news 
chief, was guest speaker at~his alma mater, U. of Wisconsin, for his 
fraternity’s 100th anni... WRCV-TV newscaster Taylor Grant has 
added new Sunday late night 15-minute session to daily telecasts .. . 
Gino Prato, operatic cobbler of the ‘64,000 Question,” made guest 
appearance at Gimbels shoe salon. 


IN SAN FRANCISCO ... 


Ben Draper, “Science in Action” producer, laying it on the line at 
the California Writers Conference in Oakland, said the lack of good 
tv scripts is the fault of the nets and producers. He suggested the 
nets set up their own script departments and encourage writers ... 
The Leon Radsliff Quartet, plus singers Ardeen de Camp and Bob 
Callahan, have been inked to furnish the music for Bill Weaver's 
KCBS show ... The cancer tour of Mitch Miller, Lu Ann Simms, 
Guy Mitchell and Peggy King has so much oomph it kept KGO’s Don 
Sherwood show on the air 20 minutes overtime. 

KPFA, Berkeley, is celebrating its seventh birthday, with a Darius 
Milhaud-Roger Sessions program (the two composers have helped 
keep the listener-sponsored station alive) . . . With the baseball sea- 
son under way, KOVR is now airing 25% live programming... 
Frank Cope is back deejaying at KJBS after a bout of heart trouble 
. . . About 37 TV Guide cities have requested prints of the KQED 
production of “The TV Tube Racket,” which the Guide, the station 
and The Frisco News put together into a half-hour kine last week- 


t. 





Show,” half-hour at 5 p.m. Sundays ... KCBS’s Jane Todd (Wanda 
Ramey) has been named honorary chairman of the local CARE refugee 
campaign ... L. Boyd Mullins, formerly ad and merchandising man- 
ager at KRON, has been named an account exec... Jules Dundes, 
KCBS boss, attending the NARTB doings in Chicago. 


IN PITTSBURGH .. . 


Len Johnson, from WLEX-TV in Lexington, Ky., has joined the 
KDKA-TV announcing staff. He takes over berth vacated when Hank 
Stohl was elevated to solo stature at the station for two daily shows 
of his own... Joe Friedman, son of Arthur Friedman, financial editor 
of the Post-Gazette, has\gone with Bill Cullen’s radio staff in New 
York as a production assistant. Friedman had previously been with 
Tex & Jinx for a year... Rita Gould, of TV Guide program depart- 
ment here, and her cousin, Joan Richman, with Jackie Gleason Enter- 
prises, have gone to Europe for a five-week vacation. 


Harold C. Lund, veep of WBC and general manager of Channel 2, in 
Chicago for three successive conventions, CBS affiliates, Westinghouse 
group and NARTB .. . Ray Rodgers, chief engineer of KDKA-TV, 
named a senior engineer in the Institute of Radio Engineers... Rec- 
ord dealers of Allegheny County sponsored a testimonial dinner at 
Copa for Art Pallan, deejay who recently switched from WWSW to 
KDKA, and presented him with a plaque . . . Emil Beck, platter spin- 
ner, and WMCK have parted company. He’s been replaced by Herb 
Dorfan, from WHJB in Greensburg . . . Col. Jerry Sustar, KDKA radio 
news commentator, is getting a weekly Sunday afternoon spot on 
KDKA-TYV, too. 


IN MINNEAPOLIS ... 


Jim Hutton, formerly with WEAV, Eau Claire, Wis., joined KSTP 
announcing staff ... As part of its “new’’ newspaper, Minneapolis 
Star tried a different form of tv programs’ listings, Dut after many 
readers’ complaints regarding inability to “find what they wanted” 
it has returned to the cross-section tabular style ... . John Radatz, 
former WOI-TV, Ames, Ia., staff cameraman, named KSTP-TV news- 
reel cameraman ... Carl Karnstedt and Maynard Speece of KSTP 
and WCCO, respectively, delegated to set up National Association of 
Radio and TV Farm Directors’ meeting here June 21-23 ... Jim 
Bormann, WCCO Radio news head, named Minnesota’s chief of pub- 
lic information for civil defense ... U. of Minnesota non-commercial 
station KUOM has sent Phil Gelb, its special events director and 
“critic at large,” to New York to do research and make special 
recordings for his forthcoming radio series on civil rights, “Your 
Rights Are On Trial,” and also to cover the Broadway shows. _ Civil 
rights series is result of National Association of Educational Broad- 
casters’ grant to U. of Minnesota law school and eventually will be 
broadcast on 70 educational stations throughout the nation. 


IN BOSTON... 


Phyllis Doherty, WNAC-TV and WNAC Radio director of publicity 
and advertising, hosted a dinner party for Duncan MacDonald, director 
of WNAC and the Yankee Network’s “Yankee Home and Food Show,” 
at the 57 Club Tuesday (17)... Joe Cullinane, press chief at WBZ- 
TV, put on a preem for “The Man Called X,” new film show for Chan- 
nel 4 (which kicked off Monday (16) at 10:30 p.m.), at the Hotel Som- 
erset Wednesday (11). Busy week found Joe balilying for “Pat” Weaver, 
Dorothy Collins and Betty Furness, all in town same week ,.. Jim 
Pensulo, WVDA disk jock, took over as program director Monday (16) 
... “Music ’Til Dawn” show, WEEI midnight feature for over three 
years, moves to WBZ within two weeks with Jack Loring continuing 
as host 





WCCO-TV in Human 
Relations Pitch Aimed 
At Adoption of Kids 


Minneapolis, April 17, 

As an unusual public service 
which already has attracted na- 
tional attention, WCCO-TV is co- 
operating with the Minnesota 
Department of Public Welfare in 
an experiment providing a unique 
tv use in the human relations field 
—an effort via video programs to 
obtain adoptions for “special” par- 
entless children. 

These children, needing adop- 
tive homes, appear on WCCO-TY's 
own Dave Moore shows, weekdays 
at 8 a.m., and the camera focuses 
on them at various points during 
the program to get their reactions, 

They’re ‘‘special” children be- 


|cause of difficulty in finding per- 


manent homes for them due to 
age, racial background and ad- 
justment problems, although oth- 
erwise typical and normal, accord- 
ing to James Cremin, Minnesota 
Public Welfare Department work- 
er. 


Children who already have ap- 
peared on the program ranged in 
age from one to 10 years and rep- 
resented the Negro, white, Indian 
and Oriental races. The kiddies 
are completely unaware that their 
tv appearances’ purpose is to call 
prospective adoptive parents’ at- 
tention to them. All are Minnesota 
voluntary and _ public agencies’ 
wards and are available for per- 
manent adoption. 


At each show’s close the tv cam- 
eras reveal Moore talking with the 
children while the announcer, un- 
heard by the youngsters in the 
studio, informs the viewers the 
person to be contacted in case of a 
desire to adopt. 





VISUAL’S CLOSED-TV SETUP 

Visual Electronics Corp., a New 
York outfit, has expanded into the 
closed-circuit television field. 

Heading the company’s closed-tv 
operations will be Morris A. May- 
ers, who moves over to Visual from 
Dumont where he was general 
manager of closed-circuit activities. 
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F WEC stations dominate and sell where 1/6 of America does 
4 its shopping—the most important mass markets. They 
: dominate with top power and top programming... they 
. © . sell with top promotion! Big advertisers buy WBC (94 out 
| of the 100 largest) . . . small advertisers buy WEC (more 
than 1200 of them)... both get what they buy from WBC 
. —the most coverage and the most sales for their money. 
. 2 But, don’t take our word for it. Check case histories 
. 2 with A. W. “Bink” Dannenbaum, WBC General Sales 
| Manager. Call him at MUrray Hill 7-0808; New York. Or, 
call your WBC station. 


cae ; 





WESTINGHOUSE BROADCASTING COMPANY, INC. 





;’ : KPIX REPRESENTED BY THE KATZ AGENCY, INC. 
- 3 ALL OTHER WBC STATIONS REPRESENTED BY PETERS, GRIFFIN, WOODWARD, INC. 


os 





Site me eS 








Support the Ad Council Campaigns 
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700 B’casters, Educators in Columbus 


NBC will 


NBC Airing Golf Open 
For 3d Straight Year| 


televise the National | 
os Open June 16 from Oak Hill, | 


‘B&B Eyeing Vast Coast Market; 


For 26th Ohio State AM-TV Meet < 


Columbus, April 17. 


More than 700 broadcasters and 
educators from the U. S. and Can- 
ada are expected to be on hand for 
Ohio State’s 26th annual Institute 
for Education by Radio-Television 
which convenes tonight (Tues.) at 
the Deshler Hilton Hotel here. 

Directed by Dr. I. Keith Tyler. 
head of radio education at the Uni- 
versity. the four-day conference is 
the oldest and largest of its kind 
in the nation. This year’s theme 
is “The Role of Serious Broadcast- 
ing in Today's World.” 

Kevnoter of the institute will be 
Charles A. Siepman, chairman of 
the communications department in 
New York U's School of Education, 
who speaks tonight. 

Other plenary session speakers 
include Dr. Alan F. Griffin, Ohio 
State professor of education and 
social science specialist; Prof. Har- 
old D. Lasswell of Yale U., presi- 
dent of the American Political 
Science Assn.; Henry R. Cassirer. 
television head, department of 
mass communications, UNESCO, 
Paris, and Harold G. Ross, labor 
economist, National Assn. of Radio 
& Television Broadcasters, 
ington. 


+ 


Wash- | 


| plans begun when Henry 





presenting a single educational 
idea by tv. Taking part will be 
Robert Wald, producer of NBC- 
TV’s ‘“‘American Inventory”; Lewis 
Freedman, producer of “Camera 
Three” for CBS Television, and 
Ben A. Hudelson production | 
supervisor of WBZ-TV in Boston. 

The main grist of the four-day 
conference will consist 
discussion group meetings, to fol- 
low the plenary session, and 14 
“how-to-do-it” elinics in such spe- 
cialized broadcast areas as chil- 
dren’s programs, 
casts, health education and others. 


Up McXitrick, Nelson 
To Veens At Nielsen 


A. C. Nielsen has made two new 
veeps in the rating firm’s broad- 
exst division, with Roland 
rick and Everett Nelson being 
upped from salesmen. Promotions 
are part of the overall expansion 
Rahmel 





of small | 


religious broad- | 


|take over 


| 
} 
| 
| 
| 
| 
} 


McKit- | 


ito 6 p. m., 
and Lindsey 
| hole-by-hole. 


N. Y. 
with Saturday, 4 


Rochester, 
ae ‘for the web, 


Nelson handling the 
Dodge sponsored last 
year. 


Up ahead, Sunday, June 10, the 


web has the Palm Beach tourney at | 


New Rochelle, N. Y., 


Gillette. 


backed by 





Pushed For More Space, 
CBS-TV Seeking Room 


In DuMont Gotham Setup 


CBS-TV has added itself to the 
parade of companies seeking to 
space in DuMon‘’s five- 
studio 67th St., N. Y. operation. 


Network, long pressed for enough | 
Gotham studio facilities, is now |} 


being pushed further as a result 
\of the two new half-hour soapers 
ineepted by Procter & Gamble re- 
cently. 

Soap 
Turns” 


strips, “As the World 
and “Edge of Night,” are 


| being pushed out of the large CBS 


| make 


ok command of.a coordinated ra- | 


+, 
tOGOK cCommanc 


dio-tv department several weeks 
| ago. 
| Incidentally, Nielsen, which has 


Richard Pack, vice-president in| 


charge of programming, Westing- 
house Broadcasting Co., New York, 
and Dr. Edgar Dale, Ohio State 
prefessor of education, will discuss 
implications for 


eral session Friday morning (20). 

The conference summary will be 
presented by Ralph Steele, execu- 
tive director of the Joint Council 
on Educational Television, Wash- 
ington. 


the broadcasters | 
and educators at the closing gen-| 


Eugene King, program manager | 


for the “Voice of America,” will 
address the institute luncheon, 
scheduled for Thursday (19), when | 


he will give a personal report on | 


his recent visit to Poland and So- 
viet Russia. 


Highlighting a special general | 
' Rolls). 


session Thursday night will be a 
ty production demonstration to 
show a variety of approaches in 


publicly 
it has always had a rough time 
meking coin via its radio and tv 


measurement services (only now 
hitting black ink. after several 
years in biz), has reportedly 


Overseas company is 
understood to have grossed about 
$i.000,000 since starting a few 
months ago. as a result, is operat- 
ing in the black. 





Sweets-Ideal on” Macy’s 


Ideal Toy is taking on Macy’s 
Thanksgiving Day parade for its 
second hold on thé New York tur- 
key trot over NBC-TV. But this 
trip it will have a stablemate in 
the Sweets Co. of America (Tootsie 


Slotting 
Nov. 22. 


is 11 o'clock to noon 


proclaimed the fact that | 





8ist St. color studio next week, to 
way for the Noel Coward 
spee. Afterward both cras 

ers winceh wy can return to ‘Bist 
St. from temporary quarters on the 
east side, but other specolas mean 
further shuffling, so the tele net 
is contemplating permanent relief 
via the DuMont setup. Same space 
is being negotiated for by a couple 


of operators who want to turn the | 
| plant 
i clicked with its British tv rating | 
| operation. 


into a commercial telefilm 
center. 


Pitch Ford For Ford 


NBC is pitching up a half-version 
nighttime version of Ernie (Ten- 
nessee) Ford to Ford Motor Co. as 
a substitute show for the Thursday 
night ‘‘Ford Theatre’ vidfilm se- 
ries. The projected Ford show 
would be live. 

Network feels the film series has 
just about run its course and is 
bullish on Ford’s potential as a 
nighttime personality. 

J. Walter Thompson is agency 
on the account. 





It’s third | | 


slot tackling the finals | 





| following day. 
is an FM station. 








Stenped-Up Expansion Poin. Set 





| WEEX Wins 10-Year Fight | 
For Band in Easton, Pa. 


Easton, Pa., April 17. 

Radio station WEEX in Easton | 
will begin AM broadcasting on the 
1,230 kilocycles frequency on May | 
10, thus ending a 10-year fight for | 
that frequency with station WHOL | 
of Allentown, that went all the way 
to the Supreme Court. 

The FCC has ordered WHOL to 
leave the air May 9 and authorized 


| WEEX to begin broadcasting the 
At present WEEX | 


Ten years ago both WHOL and | 
WEEX sought authorization to op- | 


‘erate on the 1,230 kilocycle fre- | 


quency. In April 1947, the FCC 


| granted the Allentown Broadcast- | 


ing Corp. the frequency. The | 
Easton Publishing Co., 
WEEX, appealed. 

In March 1948, FCC refused a 
rehearing and the Easton firm ap- 
pealed to the U. 
of Appeals. The court remanded 
the case to FCC for rehearing the 
following May. In February, 1950, 
FCC set aside the WHOL grant 
and reopened the record for fur- 
ther hearing. 

In June 1952 the hearing ex- 
aminer denied. WIEEX’s application 
and gave a decision in favor of 
WHOL. Thirteen months later, the 
FCC reversed the examiner and 
granted WEEX’s application. 





P&G Buys ‘Jeannie’ 
Hollywood, April 17. 
Four Star Films’ Jeannie Carson 
situation comedy show, “Hey, Jean- 
nie,” has been purchased by Proc- 
ter & Gamble to supplant “It’s Al- 
ways Jan” on CBS-TV next season. 


The Janis Paige starrer will 
finish out the season of 33 shows. 

William Morris Agency sold the 
Four Star package to P&G, repped 
by the Compton Agency. 


owner of | 
| the 


| 
| 





Hollywood, April 17. 
Benton & Bowles agency has its 
|eye on the vast L. A. market, con. 
sidered by tv researchers as sec. 


*/ ond only to N. Y., with a steppedup 


| expansion program to attract and 
service Coast accounts. William 
R. Baker, B&B board chairman, 
stated last week that the large 
| population and local biz growth 
is of more than passing interest 
‘to the agency, and that expansion 
|of the local operation is planned 
for the early fu‘ure. 


Long one of the top major agen- 
cies, billing $70,000,000 annually, 
B&B has represented and serviced 
|only national accounts in Holly- 
/wood, and the planned expansion. 
as envisioned by Baker, would 
|mark a reversal in policy. How- 
|ever, the agency has branched out 
into such major markets as De- 
‘troit and into Canada. 

“Television is still highest on 
preferential list with our 
clients, particularly General Foods 
and Procter & Gamble,” said Bak- 


S Circuit Court er, who passed through here last 


week on a reutine call at the 
agency’s office. “Nearly half of 
our billing goes into tv and wi'h 
the broader use of color, the ratio 
will favor tv even more.” 


Most of the clients who used 
radio are today tv’s best customers, 
said Baker. The impact of the me- 
dium is significantly illustrated by 
the invasion of the automotive in- 
dustry which never’ earmarked 
large budgets for radio. Filmed 
tv serves well certain types of 
programs, and live has its place, 
too, he added (Three of agency's 
four shows from here are filmed). 


Baker said no decision has been 
reached on CBS-TV “I Remember 
Mama,” which has been reported 
on the verge of cancellation after 
seven years. “You'll have to ad- 
mit,” said Baker, “that we've got- 
ten good mileage out of the show. 
Situation comedies with heart and 
honesty, such as ‘Mama,’ prosper 
much longer than those without 
— 




















Get onto the Act... 








Dear Saul: 












































ON THE OCEAN AT 47th STREET, 


MIAMI BEACH, 


EDEN ROC 


HOTEL, CABANA & YACHT CLUB 
March 10, 1956 
Mr. Saul Richman 

Saul Richman Associates 


151 East 50th Street 
New York 22, New York 


With kindest regards, I am 


Most cordially, 
EDEN ROC HOTEL 


Harry Mufson 


Harry er. 


FLORIDA 


I want to let you know, for the record, how 
pleased I was with Cy's engagement in Harry's 
American Bar. 


Opening this bar with Cy, and the popularity we 
have achieved immediately. was, I believe, an 
outstanding feat. 


Cy has been most cooperative and I am certainly 
looking forward to bringing him back here. 
People just loved him. 


® P.S.: 


























Direction: MCA 








Peacock Alley 


WALDORF-ASTORIA 
NEW YORK 





COLEMA 


his PIANO and TRIO 


® Currently (RETURN ENGAGEMENT) 


Look for the CY COLEMAN Songs 


President . . 
i _— in the New Musical 
LE a “ZIEGFELD FOLLIES” 
° Persona! Management: SAUL RICHMAN Assoc., 151 E. 50th St., New York 22, MU 8-1770 
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TV spot editor 


A column sponsored by one of the leading film producers in television. 


SARRA 


New York: 200 East 56th Street 
Chicago: 16 East Ontario Street 


The old saw, “Why does a chicken cross the road?” gets a clever new twist 
in this bright, amusing commercial, one in the many faceted series by 
SARRA for C. A. SWANSON & SONS’ frozen main course dinners and 
individual dishes. Imaginative animation takes full advantage of a flex- 
ible medium to metamorphose barnyard chicks into the letters of the 
Swanson name. Selling points... quality, taste, variety, convenience, 
brand identity ... are quickly, smoothly and effectively presented. Pro- 
duced by SARRA through TATHAM-LAIRD, INC., for SWANSON, a 
trade-mark owned by THE CAMPBELL SOUP COMPANY. 


SARRA, INC. 
New York: 200 East 56th Str 
Chicago: 16 East Ontario Street 


et 


(D 


P.O.C. Beer keeps right in step with today’s accelerated pace in still an- 
other series of TV commercials by SARRA. In these 20-second spots, a 
highly stylized, modern design type of animation—set to catchy square 
dance music—provides just the right setting for P.O.C.’s recurring slogan, 
“Enjoy yourself ... enjoy that flavor!” Short live action sequences make 
the most of P.O.C.’s outstanding label and further emphasize the product’s 
refreshing taste appeal. Produced by SARRA for PILSENER BREWING 
COMPANY through CLIFFORD A. KRGENING, INC. 


SARRA, INC. 
New York: 200 East 56th Street 
Chicago: 16 East Ontario Street 


This unique commercial is one of a series by SARRA for Dodge. The “sell” 
is entirely visual except for an audio message at the very end. A specially 
composed musical theme contributes a dramatic overall effect and em- 
phasizes the important points in the presentation. Through association 
with the Jet Age, the power and Jet Fin styling of the new models are 
pictorially underscored. Produced by SARRA with GRANT ADVERTIS- 
ING, INC., for DODGE DIVISION, CHRYSLER CORP. 


SARRA, INC. 
New York: 200 East 56th Street 
Chicago: 16 East Ontario Street 


A Disneyland opening sets a festive party mood for Aunt Jemima Party 
Pancakes in this series of 60-second spots with a 30-second adaptation by 
SARRA,. Voice-over audio and live action photography of the product 
in use, appetizingly present the taste pleasure to be enjoyed by making 
pancakes with Strawberry, Chocolate, Egg Nog or other favorite flavors. 
Strong package identification supports rather than dominates the basic 
taste appeal. Produced by SARRA for THE QUAKER OATS COMPANY 
through J. WALTER THOMPSON COMPANY, 


SARRA, INC. 
New York: 200 East 56th Street 
Chicago: 16 East Ontario Street 


SARRA television commercials are designed to build viewer acceptance 
and promote sales. The more than 3,000 TV commercials already produced 
by SARRA’s advertising specialists with more than 25 years experience, 


give conclusive evidence that SARRA commercials get results and inspire 
the confidence of advertisers, 


SARRA, INC. 
New York: 200 East 56th Street 
Chicago: 16 East Ontario Street 
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ce ease made on the Rorabaugh figures, ° 
. . ’ | and additional studies wade. “TvB ] ' | Ted Oberfelder Joins 
6 |cnecked its first spot report for 
Spot Biz ‘Hidden Half |Sceursey by ‘comparing the est wine Burke-Stuart Reps 
| mates of 113 advertisers who sub-| je Continued from page 24 Qa D 
— Continued from page 40 mitted reperts to it. These 113 ton Newsreel.” “Big City *” “Call Po ae Pe gg has aeoined 
| é t t ; ye 6s A . : preside 
Sample, Benton & Bowles, Y&R,; putting out $27,106,000. Beer, ale totalled « leute quarter Bet | 6 for Callahan, Crime Files of} the station rep firm. Reieaintment 


| $25,644,000, and TvB found that 


JWT, Compton and Cunningham &| and wine together spent $9,446,000; | jts ‘own estimated gross was only 


Walsh, ranged from fourth through | 
10th place national spot-prone) 
agencies. 
Thompson and Young & Rubi-| 
cam are both key pro-network tv| 
agencies, and it may be significant | 
that, in numbering among the top| 


10 spot agencies, they are begin- | 


ning to “divide the tv wealth” more 
evenly. Y&R’s big spot expendi-| 
tures are for General Foods, | 


Northern Paper Mills and Piels; | 
JWT’s are with Ford and Shell. | 
Compton, the ninth agency, pushed | 


Dash (a P&G item) heavily ‘in late| for nationai spot and what is left, 


’*55. (Incidentally, TvB’s first serv- 


ice to members was a tv study on 
low suds detergents, of which | 
Dash is. one.) Cunningham &|} 


Walsh will probably drop -out of| 
the first 10 among agency national | 
spot buyers, since it lost its L&M} 
cig to Dancer-Fitz, and the filter 
brand spent more in spots than) 
Chesterfields, other big Liggett & 
Myers’ brand. 

The aggregate of food and gro-| 
cery product advertisers spent the 
most in national spot tv in the 
October-December period of ’55, 











Interested in 


The Wiry 


best deal on a new 


THUNDERBIRD 
‘ FORD 


Call. or write SAM ANGER— 
(brother of Harry Anger, G.A.C.) 
LYnbrook 9-0600 
TED ROWLAND, Inc. 
Lynbrook, Long Island, N. Y: 





Delivery Anywhere in the U.S. 





$8,909,000; cosmetics and 


$7,864,000; 


drugs, 
toileries, 


ran right behind with $5,321,000, 
etc. 
Not only are network and na- 


tional spot almost alike dollar for 
dollar these days, but the two are 
almost evely split in other ways as 
well, TvB notes. Using outside 
sources, TvB says 49.5° of all the 
time people spend watching tv is 
spent watching local video (vehicle 


of local ad expenditures.) Net- 
works carry 53% of totak telecast 
hours, with the rest falling to lo- 
cal use. Coupling these with. the 
other known facts adds new dimen- 
sion to national spot’s importance. 


Regular Report 

TvB is going to continue giving 
these quarterly national spot re- 
ports on a regular basis. Apart 
from the natural inclination of the 
all-industry video promotion agen- 
cy to lay out unknown details for 
the first time so that sponsors ‘‘will 
have a basic, accurate and continu- 


ing knowledge of averall and com- | 


petitive activity” and so all of tv 
wall be in “focus so that advertisers 
will know the dimensions of the 
total medium,” there is another 
reason for doing the study. It was 
lastly an attempt to lay out the 
strength and size of his previously 
ephemeral opponent to the net- 
work so as to stimulate competi- 
tion, or so it seems to many in- 
dustryites, although the non-parti- 
san TvB is in no position to spell 
it out thusly. 

Material was _ collated from 
Rorabaugh national spot reports 
taken from 267 tv stations and 
from printed gross time rates of 
these outlets. Nielsen runs were 


candy-solt | 
drings, $5,391,000, and automotive | 





' 3° Higher than this net total. TvB 
| nates: “Since discounts account for 
difference of considerably more 
'than 3°, estimates appear con- 
servative.” Also, totals were 
| checked against confidential re- 
| ports from 69 stations to TvB, and 
'“when compared to estimated 
' gross, the net spot billings of these 
‘stations “represent a ‘discount’ of 
22%,” which the promotion bureau 


i feels is about right in light of in- 
| dustry practice. 





| 


Tom White In WBAL 
_ Exit For Hearst D.C. Slot 


| Baltimore, April 17. 

| Tom White, head of news and 
| publicity for the Hearst-owned 
-WBAL (AM & tv stations) here 
| since 1951, is resigning to return 
'to the Hearst newspaper fold. Ef- 
'fective May 7 White becomes head 
‘of the Hearst Bureau in Washing- 
iton, as successor to the late Wil- 
‘liam Flyphé, who died several 
| weeks ago. 

Before joining the Baltimore sta- 
| tions, White worked for the Hearst- 
|owned Baltimore News-Post. His 
successor at WBAL has not been 
named as yet. 








Dinah in Tax Appeal 

Washington, April 17. 
Dinah Shore and husband George 
Montgomery have appealed to the 
| U. S. Tax Court against an Internal 
| Revenue Servic: claim that they 

| owe $3,405 in back taxes for 1950. 
| Miss Shore wrote off as business 
| expenses specially designed cos- 
'tumes she had made for a “March 
| of Dimes” campaign. The Govern- 
| ment refuses to allow the expense. 




















“Kash Box” 











“Bob and Ray” 


WINS 


tit AOD Utioh 


28 West 44th St., New York 36 


VARTETY once said— 


“WIN with WINS” 


and our advertisers are 
still cashing in 


HERE'S HOW:— 


‘Sales First Quarter of 1956 


18.67 


Ahead of 


Recording-Breaking First Quarter of 1955 


HERE’S WHY:— 


Programs Like: 


“Alan Freed” 


“Jack Lacy” 


BR 9-6000 




















Flammond,” “Dangerous Journey,” 
“City Editor,” “Renfro Valley 
Barn Dance,” “True Detective,” 
“Treasury Agent,” “Capitol As- 
signment” and plenty of news, 
sports, special events and weather 
shows. 

The periods being kept by the 
web as pre-cleared segments are 
10:30 to 12:15 in the mornings, 
comprising a couple of news cap- 
sules, “Mutual Movies” (a new 55 
minute dramatic series using 
soundtracks right off Hollywood 
motion pictures, including other 
product than RKO’s), “Queen for a 
Day” and “Bob & Ray,” and 7:30 
to 8:30 p.m., with Gabriel Heatter, 
Eddie Fisher and the Multi-Mes- 
sage shows. On Saturdays, it’s 11 
to noon, with five minutes of news 
and ‘Boot Hill,” a 55-minute west- 
ern. The Sunday pre-cleared 
time will be 5 to 7 p.m., with 
“Horatio Hornblower,” ‘“Gang- 
busters,” Walter Winchell, a quar- 
ter-hour news show, Bob Consi- 
dine, Les Paul & Mary Ford and 
Harry Wismer. 


Plan is said to have met with 
strong station approval, and the 
network is already sending out 
contract forms for the Nov. 1 dead- 
line. Plan was unveiled by sta- 
tion relations director Bob Car- 
penter and exec. v.p. Jack Poor, 
with Trenner and Hurleigh (in 
from Washington), also explaining 
its ramifications. Incidentally, for 
the first time, Mutual used a vis- 
ual presentation, via the Cello- 
Matic “live animation” device. 








Minute Report 


Continued from page 41 





sponds with a signal indicating the 
channel to which the set is tuned. 
The central station (in L. A. the 
transmitter site would be on Mt. 
Wilson). Central station receives 
the response signal from the inter- 
rogated set and channels the signal 
into a battery of electronic count- 
ers, there being one electronic 
counter for each channel being 
monitored. 

At the end of each 30 seconds 
the electronic counters “read out” 
the sample audience size. This is 
automatically projected into total 
audience size figures. These figures 
are available instantaneously via 
the audio-counters and are simul- 
taneously on IBM cards. Basically, 
the equipment consists of report- 
ing devices (transponders) attached 
to each tv set being sampled; cen- 
tral control and data monitoring 
station; automatic recording of 
data for reports (IBM equipment), 
and leased wire reporters (audio 
counters). 

Officers of TAB, who developed 
the new system of instaneous rat- 
ing, are Robert Miller, professor 
of marketing, U. of Southern Cali- 
fornia; George W. Wood, engineer, 
Hughes Aircraft, and Gerald Katz, 
statistician, Hughes Aircraft. Sys- 
tem was developed and being dem- 
onstrated at Behlman engineering 
lab in Burbank. 





Whitehall’s ‘Caravan’ Buy 

NBC-TYV is looking for one spon- 
sor to take over the Wednesday 
and Friday segments of “News 
Caravan” in the dropout of 
Plymouth cars. Whitehall Pharma- 
cal is in with an order for Friday 
on the John Cameron Swayze 7:45 
p.m. news roundup. The web will 
try to swing Whitehall into two- 


| day duty if another client is not 
| forthcoming. 





Kansas City—New announcer at 
KCMO is Al Pickworth, coming in 
from KTHS, Little Rock, Ark. He 
is a onetime airline pilot who took 
to radio a few years back. 





is effective immediately, and Frank 
D. Sawdon, the @ompany’s board 
chairman, stated that it signals the 
start of a rapid expansion program 
for the outfit. 

Oberfelder, former exec at ABC 
for 11 years, left the web last sum- 
mer, his last post there having 
been as v.p.-general manager of 
WABC-TV, its Gotham flagship. 
Prior to that, he had been veep 
over both WABC-TV and WABC, 
v.p. in charge of o&0 radio stations. 

rior to his span with ABC, which 
also embraced advertising, promo- 
tion and research, he was ad-pro- 
motion chief for WFIL and WCAU 
in Philadelphia and was ad-promo- 
tion director for Hearst Radio. 





Hartford—Walter B. Haase, gen- 
eral manager of WDRC here, has 
been named chairman of the radio 
and tv committee of the “program 
of progress” at Trinity College. 


IT’S TIME 


“Somebody Put on a New 
Kind of Radio News Show. 
Somebody Has— 


TS TIME’ 


Produced and Voiced for 
TIME, The Weekly News 
Magazine, by 


WESTBROOK 
VAN VOORHIS 


Famed March of Time 
Announcer. 











Every Weekend ... 
18 Different Five-Minute 
News Dramas 
Entire ABC Network 


EDITORIAL PRODUCTION STAFF: 
Donald Higgins 
(Co-Préducer) 
Ted Wear 
Martin Plissner 
Mary McCarthy 
James McCormack 


DIRECTOR: 
Warren Somerville 


Sponsored by: 





U. S. ROYAL TIRES 


—————— 














INDUSTRIAL HEART 
OF THE TRI-STATE AREA 


TV's Yew Zucen 





” '316,000 watts of V. H. F. power” 


WHITN-TV “cc 


ABC 


Greater Huntington Theatre Corp. 
Huntington, W. Va. Huntington 3-0185 

































We hope you'll visit our NEW OFFICES while you’re at the Convention 


IMPERIAL WORLD FILMS, Inc. 











Welcome NARTB! 


12 E. Delaware Place, Chicago 


@ Michigan 2-6200 
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How can a new advertiser in television find 
a program that will immediately command a 
huge audience?,A program that’s unique... . 
his alone? A program of such importance it’s 
automatically an event? 

That's the problem. If you haven’t a sky-high 
budget, that is a problem for sure. 

The answer: C. J. LaRoche and Company, Inc., the 
advertising agency for Norelco Electric Shavers, 
Studied the television market. Final buy: the 
series of NBC Spectaculars titled “Project 20”. 
First program in the Norelco campaign was 
‘Lhe Twisted Cross” on March 14. 


Walt Disney Motion Pictures - Disneyland «¢ 


The Lane Company Cedar Chests - Tables « 


aviralt 








that ever watched documentary TV 


tuned in on our client’s FIRST show 


The results: an audience of 34 million, the largest 
audience ever reported for a documentary 
program. 

Just as important, the Norelco sales organiza- 
tion—wholesalers and dealers—were stimulated 
to unprecedented activity. With measurable dis- 
tribution results! 


C. J. LaRoche produces “ The $64,000 Challenge” 
for Revlon; ‘Love-Pat’ and ‘Clean and Clear’ 
commercials for * The $64,000 Question.” 

Coming: a series of fashion show Spectaculars 
produced by us for Warner Brothers Company. 


Spectacular? 


Yes...and in results, too! 





National TV Spot Campaigns for Necco Sky 
Bar. Revlon’s ‘Love-Pat’, ‘Clean and Clear’, 
‘Moon Drops’, and ‘Intimate’ Eau de Parfum. 


Radio: United States Tobacco. Disneyland. 
Lovell and Covel’s Candy Cupboard. 


C. J. LaRoche is particularly concerned not 
only with the making of commercials, but also 
with the creation and development of new ltele- 
vision properties. 

We believe television values are built as well as 
bought. We would like to tell you our ideas 
aboat ‘The Biggest Bargains in Advertising.” 


C.J. LaRoche and Co., Inc. 


ADVERTISING, 247 Park Avenue, New York 17, N.Y. 


Melville Shoe Corporation John Ward Shoes « 


New England Confectionery Company, Inc. 





Bolstey . ( ‘anada Mints - Necco Wafers - Sky Bar - Lovell and Covel’s Candy Cupboard + North American Philips Company, Inc. Norelco Electric Shavers + Peck & Peck « Revion, Inc. ‘Love- 
Pai Compact Makeup - ‘Clean and Clear’ Cleansing Liquid + ‘Intimate’ Pau de Parfum « ‘Sea Isle’ Eau de Colognes - Beauty Treatment Products « The McBee Co. Div. of Royal McBee Corp. 
McBee Ke ysort « The Sessions Clock Company Electric Clocks - Radio Clock ‘Timers « United States Tobacco Co. Sieffield Cigarettes - Stratford Cigarettes - Dry Snuffs « Van Raalte Company, 
Inc. | ingerie « Hosiery « Gloves * Hiram Walker, inc, Canadian Club - Hiram Walker's Cordials « Hiram Walker's Gin « The Warner Brothers Company Warner-Wonderful Bras and Girdles 
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Full Ball Coverage 


For Majors, Minors; Bankrollers In 


Boston, April 17. 

WBZ-TV, getting all the baseball 
games this season, put on a big 
fanfare for opening day of the 
Red Sox at Fenway Park today 
(Tues.) with a “Lad and Dad Con- 
test,” with expensive prizes. Win- 
ners will make personal appear- 
ances on WBZ-TV’'s “Swan Boat,” 
“Big Brother Show” and “Car- 
nival.” E 

WBZ-TV televised the first in 
the 5l-game baseball tv schedule 
on Channel 4 between Baltimore 
and the Red Sox and carries all 
exclusively, During 1955, both Bos- 
ton channels, 4 and 7, split a 52- 
game tv sked. 

There will be 34 home games 
and 17 on the road. Of these, sev- 
en are night games, all played at 
Fenway Park. Seventeen of the 
games are skedded for Saturdays 
and 24 others will be televised on 
Sundays. 





WWDC’s 13th Year 
Washington, April 17. 
Opening game of the Washing- 
ton Nationals against the New 
York Yankees, plus pre-game fes- 
tivities, was broadcast by WWDC, 
marking 13th consecutive year that 
station has had exclusive broad- 
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familiar 
to 

every 
family 


WGAL-TV 


LANCASTER, PENNA. 
NBC AND CBS 


WGAL-TV's outstanding programs 





ore completely familiar to 
917,320 TV families. Make this 
market's 3 Y2 million people, with 
$5 billion to spend, familiar 
with your product. 








Channel 8 Multi-City Market 
Harrisburg Reading 
York Lebanon 
Hanover Pottsville 
Gettysburg Hazleton 
Chambersburg Shamokin 
Waynesboro Mount Carmel 
Frederick Bloomsburg 
Westminster Lewisburg 
Carlisle Lewistown 
Sunbury Lock Haven 
Martinsburg Hagerstown 








316,000 WATTS 





ere: 


STEINMAN STATION 
CLAIR McCOLLOUGH, PRES. 


Representatives: 

MEEKER TY, INC. 
New York Chicage 
bos Angeles Sen Francisco 


| National Brewing Co. of Baltimore, 


| Bobby Sargent took over the host- 


_] games, 


as Season Opens 


game, with President Eisenhower | 
performing the Chief Executive's | 
traditional chore of tossing out the | 
first ball, was also telecast by | 
WTTG-DuMont. 

WWDC sportscasters Bob Wolff | 
and Arch McDonald will be at the 
mike for the play-by-play broad- 
casts of all 154 games of the home | 
team. In addition, this year’s games | 
will be relayed to a Washington | 
Nationals Baseball Network of ap- | 
proximately 35 radio stations in a 
five-state area (Maryland, N. Caro- | 
lina, Tennessee, Virginia and W. 
Virginia). 

Sponsors for the series are the 





plus a group-of participating spon- 
sors. “Dugout Chatter,” a pre-game 
chatter show by Bob Wolff, is spon- 
sered by Todd’s, local appliance 
store. 





Twin Cities Busy 
Minneapolis, April 17. 

Baseball season now at hand is 
bringing a record amount of the 
diamond sport to Twin Cities’ tv 
and radio setowners. All of it has 
bankrollers. . 

KEYD-TV, at an estimated, cost 
of more than $2,000 per game (the 
price paid to the clubs) is televis- 
ing 42 Minneapolis and St. Paut 
American Assn. home games, start- 
ing the night of April 27. This is 
more than in any previous season. 

WTCN will radio broadcast play- 
by-play all Minneapolis (away and 
home) contests and WLOL will do 
likewise for the St. Paul team. 
It’s a first time for WTCN. In re- 
cent previous seasons WLOL 
broadcast the Minneapolis games; 
WMIN those of St. Paul. The clubs 
receive about $35,000 each for the 
privilege. 

WCCO-TV, on Saturdays, when 
the local clubs are not home or 
playing day games, will carry the 
CBS major league baseball ‘Game 
of the Day” again. - 


WCOW NOW MBS OUTLET 
FOR THE TWIN CITIES 


Minneapolis, April 17. 

WCOW becomes the Twin Cities’ 
Mutual Broadcasting System out- 
let following relinquishment of the 
affiliation by WDGY under lat- 
ter’s new Storz ownership. 

Although now only a dawn-to- 
dusk operation, WCOW is planning 
to go on a fulltime basis shortly 
and also to change its call letters. 

MBS network shows to be car- 
ried at the outset include the ma- 
jor league baseball “Game of the 
Day,” “Queen for a Day,’ Bob & 
Ray, Harry Wismer’s sports and 
Fulton Lewis Jr. When time per- 
mits, management says, more MBS 
shows will be presented. 

WLOL was the Twin Cities’ MBS 
outlet for many years, but when C. 
T Hageman departed from that 
station to join WDGY as part 
owner-general manager, he took 
along the network franchise. 


| Spade Cooley Back on TV 
| After Mild Heart Attack 


Hollywood, April 17. 
Cowboy musician-m.c. Spade 
Cooley resumed his chores on his 
Saturday KTLA (TV), Hollywood, 
show after being bedded for the 
past week with a minor heart at- 
tack. Previous Saturday, comic 














ing chores, after Cooley’s collapse. 

‘Cooley, who suffered a similar 
attack in 1949, said he had been 
overexerting himself, playing his 
KTLA show three weeks ago, then 
trekking to Bakersfield the same 
night to play for that city’s Police 
Ball. ‘“‘We raised $10,000 for the 
police’s widows and orphans fund, 
but I guess I overdid it,” he com- 
mented, Cowboy musician bowed 
out of a long run at the Casino 
Gardens ballroom here at the first 
of the year. 





SOUTHWEST GRID COIN 
Dallas, April 17. 
The Southwest conference has 
awarded football broadcasting and 
regional telecasting privileges to 
Humble Oil and Refining Co., 
which has aired the games for the 
past 12 years. 
There will be a total of six 





east franchise for all Nats Ameri- | Colwell & Bay 
ean League yames. Today’s (17) | Town.” 


from fringe time. 


‘Town’ Wants Better Slot; 


Stevens Huddling in N.Y. 


on 


Guam: Continued from page 33 











“Big Town,” vidpix series spone | 


is seeking a better time slot. A 
spokesman for Sullivan, Stauffer, 
les, agency on “Big 
said the Sponsor likes the 
show but not 10:30 p.m, Tuesday. 
Bankroller figures he has a good- 
enough buy with a 16.8 rating, 
since the vidpix each cost $24,000, 


but if the web can’t deliver an} 


earlier time, will likely pull out. 
Mark Stevens, producer-director- 
star of the series, is in N.Y. for 
confabs with agency, sponsor and 
web on the show’s fate. NBC is | 
trying to work out a slotting away 





BBB Gives Skeptical Eye 
To Code Board Moves On 
Bait & Switch Ad Relief 


Better Business Bureau spokes- | 
men have expressed both irrita- | 
tion and skepticism about over- 
tures by the tv code review board 
of NARTB to get member stations 
to list their own bait and switch 
advertising schedules. Reliable 
BBB sources see this ‘voluntary 
confession” as an “expedient” with 
no real intent to “seek out and 
level” advertising malpraetices in 
broadcasting. 

At the time NARTB asked sta- 
tions for the bait confessions, FCC 
boss* George C. McConnaughey, 
Brooklyn D.A. Edward Silver and 
other Government employes were 
blasting at bait and switch harder 
than ever. Attitude of the BBB 
is that the outside-industry pres- 
sures forced NARTB to take the 
initiative about bait ads “before 
someone else did.” 

Coda board’s maneuver is not 
viewed as a “sincere self-regula- 
tory effort.” BBB has taken no 
official stand on the measure, but 
its execs seem to concur that, if 
it were a sincere move to end bait 
and switch from within, the board 
would have gotten an outside and 
objective party to take stock of 
b&s among radio and tv stations. 

BBB doesn’t figure that NARTB 
—even if the stations “confess all,” 
which is unlikely since many sta- 
tions’ principle income comes from 
bait—will name names. BBB isn’t 
even sure that, if NARTB were 
as well equipped as itself to get 
statistics, it would release them. 

BBB has check points in opera- 
tion throughout the country, it has 
been pointed out, and if NARTB 
wanted to avail itself of these 
facilities it could. BBB indicates it 
has the qualifications and impar- 
tiality to run this type eheckup 
that self-analyzing groups lack. 


ESAU JOINS TELL PROD.; 
VET SHOW FIRST STINT 


John Esau has joined William 
Tell Productions as director of 
sales and station relations and a 
member of the board of directors. 
Esau, who also operates his own 
station rep shop, is a former sta- 
tion operator (out of the Oklahoma 
territory) who since leaving station 
operation has also had a tradepaper 
stint on the advertising side. 

William Tell, packaging outfit 
headed by William T. Clemons, has 
several properties in tow, with one 
of them, “The Hidden Treasure 
Show,” already sold to the Dis- 
abled American Veterans. William 
Tell’s pact with the DAV calls for 
it to clear the stations for the show, 
which is one area of operations 
with which Esau will be deeply 
involved. apart from the regular 
sales routine. 


Kittner Quits FCC 


Washington, April 17. 

Joseph M. Kittner, top FCC law- 
yer who directed the case against 
broadcaster-publisher Edward O. 
Lamb on Commy charges, resigned 
from the agency last week to join 
the radio law firm of McKenna & 
Wilkinson. 

He had been with the Commis- 
sion for 15 years, serving in vari- 
ous capacities and participating in 
major policy actions. He is a na- 
tive of North Carolina. 














Minneapolis — Jim Hill, WCCO 
radio farm service director, is in 
Japan to cover World trade fair at 
Osaka and help promote American 
dairy products in the far east. Trip 
is co-sponsored by Minnesota 
Dairy Industry committee and for- 
eign agriculture service of U. S. 














Department of Agriculture, 


'sored by Lever Bros. on NBC-TV, | that I have. They haven't. Remarks 


| like “I wish we could get Ed Mur- 
|row” are common, 


| (3) Networks are blamed for 





evils and ills over which they have | 


/no control. A woman rises in the 
| lecture hall to castigate “the net- 
| works” for long commercials. She’s 
'talking about a local used-car 
dealer whose nightly spiels stretch 
|a feature picture to two and a half 
| hours. In Indianapolis, a man at 
|lunch complains of two continuous 
| hours of cowboy movies during the 
late afternoon. It’s hard to con- 
vince him that these do not origi- 





nate, with “those networks.” 


(4) In the realm of tv drama, | 
complaints about the endings of | 
shows came as no surprise. A 
woman in Dallas summed it up| 
when she. commented, “We don’t | 
wetch plays on tv any more.- We 
never know how they come out.” 

(5) Again in the realm of drama, 
a lawyer in Buffalo voiced a com- 
plaint I heard often when he told 
me, “I’ve got enough trouble at 
the office all day, without watching 
somebody else’s troubles all night.” 
In Houston, a woman asked me, 
“Why do you tv writers always 
write about people who are miser- 
able?” .- 

(6) The audio level of commer- 
ctals came in for considerable 
comment. A man in Roanoke com- 
plained that he sets his volume for 
comfortable listening, but when 
the commercial eomes on, it blasts 
him out of his davenport. He left 
little doubt that he resents it. 

(7) Musical backgrounds, too, 
were complained about. I was told 
repeatedly that on dramatic shows 
the music in the background is so 
loud the actors can’t be heard. 
About variety shows I was assured 
that the orchestra often drowns 
out the singer. P 

(8) Because some quiz and pane 
shows seem so obviously fixed to 
the viewer, he tends to condemn 
them all. Without question, I be- 
licve there’s a startling lack of 
faith in many of these programs. 
“Oh, they’re all fixed before they 
go on the air’ is a comment I; 
heard often. 

(9) Viewers are curious about 
color tv, and in some areas, they’re 
excited about it. But I also heard 
considerable resentment of the 
quality of color shows received in 
biack and white. “They're fuzzy” 
is a common reaction. 

(10) One complaint hasn't 
changed in five years, and that’s 
the vehement reaction against 
canned studio laughter. In every 
city I visited they resent it, and 
bitterly. 

While I heard complaints, I 
heard something else, too. I heard 
viewers everywhere praising tv, 
and being grateful for it. In six 
weeks of travel, I learned some- 
thing I’ve only wondered about at 
home in Connecticut. And that’s 
the fact that the tv set is a vital 
part of the American home. As a 
weman in Milwauke told me, “It’s 
made our living room important 
again. The whole family stays 
home nights, and we watch it 
together. That’s what a home is 
for.” 

Talking to the viewers, the 
writer begins to feel privileged. 
He sees a dignity in their homes, 
and he begins to understand the 
privilege he’s granted when he 
enters them through his writing. 
This dignity explains, I think, why 
I heard a show like “Wide Wide 
World” praised, why I heard ap- 
plause when I remarked that Don 
MeNeill is “wholesome,” why I 
heard off-co’>r comedians whole- 
heartedly condemned. The writer 
returns from a lecture tour deter- 
mined to do better to merit his 
privilege, to live up to the viewer's 
expectations. It’s a good feeling. 
I recommend the trip. 


Ciba Returning to ABC-TV 
With New Sun. ‘Horizons’ 


Ciba Pharmaceuticals, which 
dropped its “Medical Horizons” 
after a 26-week run on ABC-TV 
Monday nights a couple of months 
back, has apparently decided it 
wants to stay in video after all. 
Company has_ signed for a 
Sunday afternoon half-hour on 
ABC-TV starting in the fall, and 
presumably will bring back a 
stronger version of “Horizons.” 
Show will occupy the 4:30 p.m. 
slot, leading into “Super Circus.” 

Deal was set via J. Walter 
Thompson, which will produce the 
new show in cooperation with 





Evangelist Group Okays 
Comm’ Religious Pgms.: 
Commends the Networks 


Cleveland, April 17. 
The National Religious Broad. 
casters Assn., made up primarily 
of evangelists who buy radio-ty 
time, took sharp issue with a Na- 


tional Council of Churches effort 
to eliminate commercial religous 
programs. 


In unanimous action, at conven. 
tion here, the NRBA said the Na. 
tienal Council “does not speak for 
all the Christians in America, and 
that more than “26,600,000 mem- 
bers are in various Protestant 
churches not affiliated with the 
National Council.” 


The broadcasting-film commis- 
sion of the Council has recom- 
mended elimination of paid-time 
religious programs, and limiting 
radio-tv programming to network- 
station free-time allotment. 

In opposing the action, delegates 
said individual evangelists would 
“have to wait too long for their 
turn to reach an audience” and the 
delegates also commended NBC for 
changing past policy to accept 
evangelist Billy Graham's paid 
broadcast. - 








at the 
* PIANO 
® ORGAN 
© CELESTE 


BILLY 
NALLE 


1 REMEMBER 














1 take this occasion to express my 
gratitude for the continuing confi- 
dence placed in me by my cus- 
tomers and friends in show business. 


JESSE BLOCK 


Registered Representative 
IRA HAUPT & CO. 
Investment Brokers 
501 7th Ave., New York 18, N. Y. 
LOongacre 5-6262 























TEXACO STAR THEATRE 
SATURDAY NIGHT—N.B.C. 











Mgt.: William Morris Agency 























2,500 Sq. Ft. 
Penthouse 
Hotel Great Northern 
118 WEST 57th STREET 

@ Idea! for TV rehearsals 
@ Ballet School 

@ Dance Instruction 

@ Photographic or Art Studie 
@ Or living quarters 


24-hour elevator and switchboard serviee 


($\\| BROOKS 



























Ciba’s own tv department. 








Wiz? COSTUMES 


2 West tet 61., W.V.C.°Tel. PL. 7-$800 
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SEisACc 


PAUL HEINECKE, PRESIDENT 








CELEBRATING OUR 


LICENSING THE PERFORMANCE, 

MECHANICAL OR SYNCHRONIZATION RIGHTS IN 
“THE BEST MUSIC IN AMERICA” 

TO THE ENTIRE ENTERTAINMENT INDUSTRY, 

RADIO, TELEVISION, MOTION PICTURE, TRANSCRIPTION 
AND PHONOGRAPH RECORD COMPANIES, THEATRES, 


CONCERT HALLS, HOTELS, ETC. 





PRODUCERS OF THE FAMOUS SESAC TRANSCRIBED LIBRARY 





A REPERTORY OF DISTINCTION 
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Jocks, Jukes and Disks 


By MIKE GROSS 


“Fool of the;ity which will get it top spinning 
Year’-““Kiss Me Another’ (Mer-| attention. 

cury). “Fool of the Year” is a Sylvia Sims: “I Could Have 
shoo-in to clean up on all levels. Danced All Night’-“The World In 
Its solid beat is aptly suited to! My Corner” (Decca). Nitery sing- 














Georgia Gibbs: 


Miss Gibbs’ vibrant styling and/|er Sylvia Sims has her best chance | 


she pounds it home with plenty of | to crack into the pop fold with “I 
impact. Jocks will hop on it fast; Could Have Danced All Night,” 
as well as the coinbox operators.|from the smash 
“Kiss Me Another” has an excit-} Fair Lady.” It’s a slick waltz item 
ing Latino drive but the produc-|that’s given a peppery arrange- 
tion gets too busy in spots and, ment and a brisk vocal treatment. 
spoils overall effect. | There’s nothing too exciting, how- 
Jaye P. Morgan: “Play For,ever, in “The World In My Cor- 
Keeps”’-“Lost In The Shuffle’ ner,” a ballad from the Universal 
(RCA Victor). Topnotch blending) pic of the same name. 
of melody and lyric in “Play For| Joe (Fingers) Carr: “Lucky Pi- 
Keeps” gives Jaye P. Morgan a erre” “Portuguese Washerwoman” 
strong commercial side that’s sure! (Capitol). Joe Carr’s flashy key- 
to get lotsa turntable time. Thrush | boarding makes “Lucky Pierre” a 





aclivers in a warm and convincing! hit-bracket contender. Tune, a 
GEORGIA GEBeS oe citocersevdesace .... FOOL OF THE YEAR 
CRICROUN NES ee ee eee a eee eet Dard ..Kiss Me Another 
DAU Be ce oa aN a4 Nec See a ewes PLAY FOR KEEPS 
Cette) Or PIE Teo. OC tit ncead oa sess .:-Lost in the Shuffle 
MITCH MILLER ORCH....... Se acts aie Cree THAT GIRL 
(Columbia) . bob h se 034. 03,359%23 51k LEMDFORCE Eee 








legituner “My | 


| 
t 
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| 
| 
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LAWRENCE WELK 


and his 
CHAMPAGNE MUSIC 
243d Consecutive Week 
Aragon Ballroom—Ocean Park, Cal. 
ABC-TV—Sat. 9-10 P. M. EDT 
Sponsored by 
Dodge Dealers of America 








} 
' slick wax coverage and now the 





written by Steve Allen. The lyric 
|addition doesn’t add too much to 
ithe rich melodic line and_ it 
| emerges as just a pleasant wax ef- 


styie giving the ballad added im-; foreign import, has a free-wheel- | fort. More exciting is the reverse 


portance. “Lost In The Shuffle’ | ing melodic line that sticks to the 
is in the rhythmic ballad vein and ear. With a proper spinning push, 
Miss Morgan whips it up into an “Pierre” could make a lot of noise 
attractive wax display. }in the market. “Portuguese Wash- | 
Mitch Miller Orch: ‘“‘That Girl‘-| erwoman,” too, has an appealing 
“St. Lawrence River’ (Columbia). | melodic flair and rates attention. 
About three years ago Columbia| The Classmates: “Return My 
released an Art Lowery version of | Heart’-“Who’s Gonna Take You 
the theme from the legit comedy,| To The Prom” (Dot). New group | 
“The Seven Year Itch,” tagged on the Dot label, The Classmaies, 
“The Girl Without A Name.” | get off to a bright start with “Re- 
Nothing much happened to the turn My Heart.” The material and 
side. Now, Col’s pop boss Mitch! the styling is pegged to the cur- 
Miller has dusted off the tune, re-} rent rock 'n’ roll tastes and the 
titled it ‘That Girl,” and given it | side will win seme recognition be- 


side, Sylvia Dee’s lyric version of 
the theme from “The Man With 
The Golden Arm.” It’s a_ slick 
merging of words and melody and 


the femmes deliver with plenty of 


zest. 

Chuck Miller: “Baltimore Jones” 
“Bright Red Convertible” (Mer- 
cury). Chuck Miller has a likely 
pop contender in “Baltimore 
Jones.” It’s a folk idiom tune to 
which Miller brings a_ highly 
rhythmic beat that could catch on. 
“Bright Red Convertible” is in the 
rock ’n’ roll groove but there’s 
nothing too outstanding about it 





a flavorsome instrumental work- | cause of it. “Who’s Gonna Take 
over spotlighting Buddy Weed’s; You To The Prom” is another at- 
harpsichord. It fits right into the| tempt to get into the teenage) 
current instrumental wax mood! mood. 


to set it apart. 
* Andy Griffith: “Carmen” (Capi- 


McGuire Sisters are entering the| 
sweepstakes with a lyric version | 


and should come up for a big} 
score. Miller gets into a lively | 


Incidentally, somebody at/ tol) Andy Griffith's yokel inter- 
Dot ought to be alerted that the! ‘.; 7 es . a : 

‘ apse : _pretation of “Carmen” sounds like 
first word of the title should be 'a good nitery bit. He rips the hot 


groove on “St. Lawrence River” | “Who’s” not “Whose.” | 
making the side an okay bet for! Ralph Curtis: “Tre World. Is 
occasional spins. | Mine”-“You Can Still Come To> 

Dean Martin: “Watching The Me” (Unique). Ralph Curtis shows | 
World Go By”-“Standing on the’ hit-bracket potential with his slic- | 
Corner” (Capitol). This is a strong! ing of “The World Is Mine,” from | 
two-sided entry for Dean Martin| the “Alexander The Great” pic | 
but he’ll probably have a better| theme. His pipes are solid and, 
chance with “Watching The World;|true and he delivers a_ strong) 
Go By” since he’s got it all to him-|sound without any _ electronic | 
self so far. Martin is bucking | trickery. Song, however, is just a' 
some hot competish on “Standing! big ballad item that never gets to! 
on the Corner,” especially The|mean much. He gives “You Can) 
Four Lads on Columbia, and al-| Still Come To Me” more than it 
though he gives it a breezy read-| deserves. 
ing it doesn’t seem like the run-;| The McGuire Sisters: “Picnic”-| 
away version. “Watching The! “Delilah Jones” (Coral). The |; 
World Go By.” a French import,| theme from Columbia Pictures’ | 
has an ingratiating melodic qual-' ‘Picnic’ thas already gotten some 


|This is 


gypsy apart with his hillbilly 
humor but the impact would prob- 
ably be stronger working live. On 
wax it seems overlong, taking up 
both sides of the record, and the 
aud laughter is an intrusion. 
David Hughes: “Until You're 
Mine”-“One Finger Joe” (Epic). 
British singer David 
Hughes’ first crack at the U.S. wax 


Album Reviews 





“Gentlemen Be Seated” (Epic). 
This is one of the most novel wax 
packages to come along in some 
time. It’s a socko grooving of a 
complete minstrel show produced 
with all the flavor, color and 
bounce of that oldtime musical 
vaude form. Gordon Goodman, 
John Neher, Stanley Kimes and 
Osio Johnson, among others tackle 
the fave melodies with a stylistic 


gusto that keeps the set gay and 
exuberant throughout. Bright bill- 
poster-styled cover will also help 
it sell. 

Bobby Short: (Atlantic). Song 
stylist Bobby Short picked up a 
strong following with his first At- 
lantic set last year. This second 
package should bring more fans 
into the fold. Once again he’s 
rounded up a string of oldies, well 
known and obscure, for a sli¢k and 
fresh workover. There are 13 
tunes in the package, all topnotch, 
but ‘“‘At The Moving Picture Ball’ 
will probaibly stir up most of the 
talk. Short handles his own piano 
accomp and gets a topflight musi- 
cal assist from Buddy Woodson 
(bass), Mauri Russell (drums) and 
Pete Candoli (trumpet). George 
Frazier supplied a set ot lively 
liner notes. 

Dick Haymes: “Rain Or Shine” 
(Capitol). There are few pop 
crooners around today who can 
handle a ballad in Dick Haymes’ 
warm and affectionate manner. Al- 
though he’s not too frequently 
heard on wax, Haymes still has 
plenty of shellac savvy especially 
when he’s got a solig romantic 
tune to work with. Package is a 
sentimental song set which in- 
cludes such nifties as “Come Rain 
Or Come Shine,” “It Might As 


| 





Well Be Spring,” “Love w 
In” and “Little White Lies” Ie 
Bernard’s orch backing keeps it 
all in the romantic groove, 

Gale Storm (Dot). Altho 
Gale Storm has been cutting mn 
ords for a little less than a year 
her first album shows that She's 
got the shellac technique down 
pat. She’s a versatile singer who 
can take a Latino tempo item 
(“Brazil”) as well as a dramatic 
song (‘Three Bells”) in her stride. 
The package of 12 tunes include 
her pop big-sellers, “I Hear You 
Knockin’,” “Teen Age Prayer” 
and “Memories Are Made of This.” 

Emile Deltour Orch: “Continen- 
tal Merry-Go-Round” (Kapp). The 
mood music devotees are being 
flooded with new akbum releases 
but Emile Deltour’s set should 
hold up under the competition. 
The Belgian composer-maestro 
takes off on a merry musical ride 
with a potpourri of varied musical 
styles from abroad. He knits ’em 
all together into a slick melodic 
outing. 

Carmen Cavallaro: “The Eddy 
Duchin Story” (Decca). Sound- 
track set from the Columbia bio- 
pic, ““The Eddy Duchin Story,” has 
lots of appeal. The melodies are 
memorable and Carmen Caval- 
laro’s keyboarding (a la Duchin’s 
style) makes ’em all highly listen- 
able. He gets a solid assist from 
studio orch under Morris Stoloff’s 
baton. The melody bag includes 
such items as “To Love Again,” 
“On The Sunny Side of the 
Street,” “Brazil” and “Shine On 
Harvest Moon.” Gros. 


* 


Fred Waring’s Pennsylvanians 
set for the R.P.I. Field House in 
Troy, with their “Hear! Hear” 
show April 30. 








Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 





market. He’s a big-voiced boy out | 
of the Lanza school and he shows | 


up extremely well on “Until You’re 


Mine.” It’s a posh ballad that dis- | 
plays his well-educated pipes to | 


advantage. “One Finger Joe,” on 
the other hand, is a trifle which 
he trys to make appealing. 
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Diskers Eye Continent For Low Cost 
Recordings Aimed at Pkge. Market 





Like film and, vidpix producers,+ 


record companies are finding that 
it's cheaper to produce their prod- 
uct in Europe. The boom in over- 
seas production applies mainly to 
diskeries with no foreign affili- 
ation and those who are trying to 
get a footing in the U.S. packaged 
goods market. 

Recording execs here claim that 
they can produce albums overseas 
for 50% less than the recording 
cost here. .Biggest factor in the 
cost difference is the musicians’ 
scale which is especially impor- 
tant to the diskers when they want 
to use as many as 50 men on a 
recording date for their mood 
music and pop instrumental al- 
bums. 

Latest company to hop in on the 
overseas production swing is the 
sixmonth old ABC - Paramount 
label. In a move to keep the album 
production nut down, diskery is 
sending its artists & repertoire 
man Don Costa to the Continent 
next month to produce a flock of 
albums for its pop LP line. Label’s 
prexy Sam Clark, is heading over- 
seas, too, late in May to look over 
the recording picture there. Clark 
will stop off in England fer hud- 
dies with diskery execs there on 
the release of the ABC-Paramount 
disks in Great Britain. 


Publishers, too, are cutting al- 
bums of their tunes overseas to get 
them a wax showcasing here. The 
publishers, however, are staying 
out of the disk distribution pic- 
ture. Instead of setting up their 
own label, they’re peddling the 
masters to the U.S. diskeries for 
release. Examples of the publisher 
produced albums are the Van 
Lynn recordings for Decca and 
the Ray Ventura and Emile Del- 
tour groovings for Kapp. 

Also stepping up his overseas 
recording activities is H. J. Lengs- 
felder, Request Records topper. 
He’s leaving for Europe in about 
two weeks on his semi-annual re- 
cording trip. This time he’s got 
commitments to cut special albums 
for other indie disk companies as 
well as publishing firms. 





E. H. Morris Song Folio 
With Disk Lets Tyros 


Jam With Pro Tooters 


The do-it-yourself fad has moved 
in on the pop music business. In 
an E. H. Morris. Music project, 
tyro tootlers will get a chance to 
jam at home on 10 standards with 
an assist from such AFMers as 
Dick Hyman (piano), Mudell Lowe 
(guitar), Ed Shaughnessy (drums) 
and Trigger Alpert (bass). 

The musie firm has packaged a 
songbook which includes a seven- 
inch 331g rpm platter of the above 
mentioned quartet, tagged the 
NBC Rhythm Section, playing the 
Songs in the folio. The recording 
is made so that instrumentalists 
and vocalists can practice along 
With it. The proper key is given on 
each tune, 

The platter-tune package is 
priced at $1.50 with one extra in- 
Strument folio given away cuffo. 
lhe bonus songbooks are adapted 
for use by the various instruments 
aS well as by vocalists 
_The package was set up by Sid 
Kornheiser, Morris’ general pro- 
fessional manager, and put into 
Melrose Music, the firm’s recently 


reactivated subsid. This idea has | 


fen used previously in the long- 
hair field. 





Kenton Leaves Brit. 


For Continental Tour 


London, April 17. 
Kenton and his orch played 
€well concerts at London’s 
Albert Hall last Thusday 
- lo wind up their month’s tour 
§ us country. 

9 teh the following morning they 
to. arted for Oslo to start a month 
ir of the Continent. 


Stan 
two far 
Loyal 
(19) 


of +} 





Dateline Europe 


Capitol Records needs a 
Baedeker to title its label cop- 
ies. The J. Fred Coots in- 
strumental, “Beautiful Girls of 
Vienna,” has been released by 
Cap with Red Nichols,~appar- 
ently as a mistake, under the 
title of “Beautiful Girls of 
Berlin.” 

Ross Jungnickel, a Hill & 
Range subsid, which publishes 
the tune is lett¢ng the “Berlin” 
tag ride. Meantime, the “Vi- 
enna” title is rolling with The 
Three Suns on RCA Victor 
and David Carroll on Mercury. 





Col To Market 
Sight & Sound 
Pkges. For Kids 


Columbia Records is adding sight 
‘to sound to bolster its kidisk line. 
:Diskery has tied in with the Saw- 
yer Co., manufacturers of View- 
|mas‘er, stereoscope film cartridges, 
to launch a new “Record-a-View”’ 
package. 


The package will consist of a 

kidisk and film reels (round flat 
disks containing a number of 3-di- 
mensional color’ pictures and 
notched to fit into a Viewmaster). 
There are chimes on each record 
to indicate that it is time to press 
the picture changer. <A_ package 
of one disk and two film reels will 
be priced at $1.98. 
' The disks were cut by such Col 
| artists as Rosemary Clooney, Art 
| Carney and Garry Moore, etc., sing- 
ing and narrating classic children’s 
stories. 

Col is kicking off the project 
with a six-city test to determine the 
| best ways of launching and exploit- 
|ing the product nationally. Test 
cities will be Seattle, Pittsburgh, 
San Francisco, Cleveland, Minne- 
apolis and Milwaukee. Diskery es- 
timates that there are 15,000,000 
stereoscope machines in the coun- 
try’s homes today. 


LEEDS MUSIC EXECS 
MAY GO TO RUSSIA 


Sal Chiantia, Leeds Music top- 
per in Britain, and Mischa Still- 
;man, head of Leeds’ 
| catalog in the U.S., may be the 
|first American music men to visit 
| Russia since the Iron Curtain was 
‘lowered at the end of the last war. 
| Both are now touring the Conti- 
| nent, visiting Leeds’ subsids and 
| affiliates in Europe. 




















| eae 
| They are awaiting an okay from | 


|the U.S. State Department for the 
Pacey visit. Leeds has been im- 
| porting tapes of Russian music to 
ithe U-S. for many years for resale 
, to diskeries here. 





Paul Kapp Packages 
Kid Songs Into Boo 


Paul Kapp has sold a_ kiddie 
songbook to MHarcourt-Brace for 
| publication next fall under the title 
lof “A Cat Came Fiddling.” Book 
|will comprise 57 traditional nur- 
|sery rhymes which Kapp set to 
music. Burl Ives has written the 
intro to the book with Irene Haas 
supplying the illustrations. 

Kapp’s firm, General Music, re- 
tains mechanical and performance 
rights to the music. One major 
diskery is mulling a project to base 
a kiddie album on the book’s songs. 





LA PORTA TO FANTASY 
Fantasy Records, Coast indie 
label, has inked jazzman John La 
Porta to a disk deal. 
La Porta formerly worked in the 
reed section of Woody Herman's 
Land. 





Am-Russ | 


COL PITCHING 


NEW LP PROJECT 


A new pitch by the disk industry | 


for the consumer dollar via bar- 
gain deals was made by Columbia 
Records this week with the launch- 
ing of a special Buy-of-the 
Month program. Move follows a 
merchandising pattern set up by 
RCA Victor recently and is com- 
pletely divorced from Col’s disk 
club operation. 

Under Col’s new plan, a special 
12-inch longplay pop and classical 
album will be issued monthly for 
retailers to peddle at $2.98. The 
special price will stay in effect for 
a 30-day period and retailers can 
return the leftover LPs for full 
credit or up the tab to the regular 
$3.98 price. 


tional sales diréctor, the disks will 
be offered to the dealer at a price 
that will allow for a 25% markup. 
Dealers will be permitted to order 
the platters only once, in advance 
of the monthly push. Cook has 
tagged the special $2.98 disks “traf- 
fic satisfiers.” 

The campaign will kick off next 
month on a nationwide scale. The 
LP platters for May will be “Blue 
Rose,” cut by Rosemary Clooney 
and Duke Ellington for the pop 


(Continued on page 74) 


RCA Signs Up 
Shangri-La’ Set 





original cast set of the new 
legituner “Shangri-La.” Album will 
be produced under the supervision 
of George R. Marek, Victor veep 
and chief of label’s album division. 

Score for the tuner was penned 
by Harry Warren (music) ana 
Jerome Lawrence and Robert E. 
Lee. E. H. Morris Music is publish- 
ing and sold the show to diskers 
via a deluxe package of the score 


and script. Show, which stars Lew | 


Ayres, Martyn Green and Harold 


Lang, is skedded to open on Broad- | 


way June 6. 


| the score, Victor is rushing an in- 
| strumental album by Melachrino, 
which will be cut in England. 
Set marks Victor’s second origi- 
nal cast package this season. Labe 
| released Rodgers & Hammerstein’s 





“Pipe Dream” -last fall. Company 


|also had the rights to “The Vamp” | 


but exited its verbal commitment to 


on Broadway. 





‘JEAN KING ROSSEAU 
SUES ON ‘GAL’ TAG 


Hollywood, April 17. 
Jean King Rousseau, the “Lone- 
some Gal” of tv and radio, has 
‘sued RCA Victor for $9,000,000 in 
Federal Court suit alleging unfair 





competition, infringement of trade- | 
|mark, unfair business practice and | 


|invasion of privacy. 

Action centers around Victor’s 
| release of Lurlean Hunter album 
itagged ‘Lonesome. Gal.” Mrs. 
|Rousseau says she has used tag 
'since 1947, has spent considerable 
coin in exploiting it. 


Drake, Shirl To Collab, 





But Non-Exclusively 


Ervin Drake and Jimmy Shirl, | 
who have turned out a string of | 





ihits in the past few years as a 
| writing team, have now ®@stablished 
|their partnership on a non-exclu- 
'sive basis. They will continue to 
| work together on some projects, 
but will go separate ways on 
others. 

Duo has written scripts for sev- 
‘eral video shows, including Jane 
_Froman’s, Frankie Laine’s and 


others, and, together with Al Still- | 
man and Irvin Graham, cleffed the | 
‘hit “I Believe” religioso a cou- 
i ple of years ago. 


According to Hal Cook, Col’s na- | 


RCA Victor has wrapped up the | 


In addition to pop singles from | 


— 


cut the show after the tuner folded | 





Dot Planning Stock Issue to Finance 


Expansion; 





Hotcha Hucksters 


The ad agency boys are get- 
ting into the jazz act. A jazz 
battle has been set between 
The Many Splendoured Stom- 
pers of Kenyon & Eckhardt 
and The Oldest Established 
Floating Jazz Band, a combo 
collected from several Madi- 
son Ave. firms, at New York’s 
Hotel Lexington April 23. 

Judging the grey flannel 
cats will be George Avakian, 
head of Columbia’s jazz de- 
partment, opera singer Elaine 
Malbin, bandleader Sammy 
Kaye and jazz pianist Erroll 
Garner. 











Hi-Fi to Be Big 
Noise in 1956 
N.Y. Music Show 


Chicago, April 17. 

| Hi-fi and the increasing impor- 
‘tance of electronic instruments 
will be two subjects high on the 
agenda at the 1956 Music Industry 
Trade Show and Convention, to be 
| held in New York July 23-26 at the 
'Hotel New Yorker, according to 
executive secretary William R. 
Gard of the National Assn. of 
Music Merchants. 

A special panel will be devoted 

to hi-fi, which, Gard says, has 
grown in four years into an indus- 
'try grossing close to $500,000.000 
|annually, according to the High- 
| Fidelity Institute. 
; Increased interest in electronic 
| organs and pianos, and in electron- 
| ic pickups for guitars, banjos, ac- 
;}cordions and violins will be re- 
‘flected at the tradeshow, Gard 
says. ¢ 





!at the music merchants’ show will 
include the threat of mail order 
| record clubs and supermarket rec- 
ord racks. 





BIG 3 FINALIZES WIN 


Robbins Music, of the Big Three, 
won a permanent 
against Prestige Records on its 
recording of ‘‘Moody Mood for 
Love.” Plaintiff charged that the 
'disking was an unauthorized ver- 
|sion of its copyright “I’m In the 
| Mood for Love” and was recorded 
without proper license or permis- 
sion. James Moody cut the tune 
for Prestige. 
| Plaintiffs won a temporary in- 
junction in 1952. Current decision 
was handed down in N.Y. Federal 
Court by Judge Irving R. Kauf- 


| 


man. “I’m In the Mood for Love” 
was penned in 1935 by Jimmy 
McHugh and_ Dorothy Fields. 


Julian T. Abeles (& Bernstein) was 
| legal rep for Robbins Music. 


‘Will Oakland to Plug 
| Epic Minstrel Pkge. 


Vet minstrel Will Oakland has 
been put on special assignment by 





| Epic Records to talk up the min- | 


i strel days around the country. 

Assignment is part of Epic’s 
drive on “Gentlemen Be Seated,” 
a recently released minstrel album. 
Oakland, incidentally, is an old re- 
cording hand, having cut cylinders 
for the Edison Co. about 50 years 
ago. 





Keeping It Cool 
Hollywood, April 17. 

| Mercury Records came up with 
a new gimmick to help introduced 
the label’s new Japanese singing 
/star, Miyoshi Umeki. 

Nipponese canary’s ini‘ial platter 
was sent to deejays along with a 
{Japanese fan, 


Other topics for panel discussion | 


IN‘MOOD FOR LOVE’ CASE. 


| retary; 


May Move to Coast 


* A plan is in the works to float a 
| stock issue on the independently 
| owned Dot Records. Move is seen 
| as a followup to the indie’s recently 
|launched expansion program 
| Which takes in a move-in on the 
packaged goods field, manufactur- 
ing and widening overseas affilia- 
tion. 

Dot, under the ownership of 
Randy Wood, has emerged as one 
, of the hottest indie diskeries since 
it entered the market five years 
ago. In the past year, ABC-Para- 
{mount Theatres and RKO-Telera- 
‘dio made overtures for a buy-in 
when they were planning an entry 
into the disk biz, but Wood nixed 
the deals. 

Also in the offing is a pullout 
from its Gallatin, Tenn., base to 
'set up shop on the Coast. Dot’s 
i h.g. has been in Gallatin since its 
' start. Wood still operates a mail 
order diskery biz from there. In 
recent months, Wood formed a 
New York branch with Henry Ono- 
ratti as eastern head. 

In the past few months Wood 
| has been doing a lot of recording 
/on the Coast and his plans now 
| include the signing of more Coast- 
| based artists. Most of the label’s 

pressings now come out of RCA 

Victor's Indianapolis plant. 


Decca Stockholders 
Reelect Board Members 
In Reneat of 55 Meet 


With all incumbent board mem- 
bers reelected to Decca’s director- 
(ate, the diskery’s stockholder meet- 
|ing in New York last week was a 
‘virtual repeat of last year’s session. 
Once again, Decca prexy Milton R. 
|/Rackmil was given a_ virtually 
| unanimous vote of confidence, even 
by those who opposed him in past 
| years, for his administration of the 
'diskery which chalked up a net of 
$3,794,585, or $2.27 per share, in 
1955. 

Once again, the only dissident 
voice at the meet was that of stock- 
holder John J. Gilbert, who was 
|again rebuffed in his proposals to 
jinstitute cumulative voting for 
| board members and for more de- 
jtailed reports on annual meeting. 








The meeting, which represented 
85° of the company’s stockhold- 


|ers, swamped the Gilbert motions 
‘with 1,044,000 against, to some 71,- 
(000 ‘for. Rackmil, inciden‘ally, 


injunction |stymied Gilbert for plugging his 
| book in behalf of cumulative vot- 
| ing. 


Among Rackmil’s supporters 
Salvatore Gambino, attorney 
backed the late George L. 


was 
who 


'Lloyd in the latter’s unsuccessful 
| proxy fight two years ago. 


Decea, which hiked its dividend 
rate from 75c to $1 last year, is ex- 
pected to maintain its earning rate, 
Rackmil reported to the meeting. 

Along with Raekmil, those re- 
elected to the Decca board were 
Leonard W. Schneider, exec vice- 
prexy; Robert W. Lea, Harold I. 
Thorp and Samuel H. Vallance. 
Officers reelected were Rackmil, 
Schneider, Louis A. Buchner, v.p. 
and treasurer; Samuel Yamins, sec- 
Isabelle Marks, assistant 
secretary, and Irving E. Wiener, 
| assistant treasurer. 


‘Patti Page to Slice 


| Jazz Set for Mercury 
Hollywood, April 17. 
Patti Page will cut a jazz album 
for Mercury late this month, using 
'Capitol’s custom facilities. It will 
be the first package she has cut 
\in some time. 
| Singer is due in town for her 
first nitery appearance in some 
'years, a three-week stand at the 
| Cocoanut Grove, opening May 2. 








Epic Gets Angel Face 
| Rock ’n’ roll thrush Angel Face 
has been added to the Epic roster. 
| She previously recorded for the 
|indie Four Star label. 
| Her first platter under the Epic 
banner will be released next 


; month, 
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Columbia Aims 
At Educ. Market 


Columbia Records is sparking 
closer contact between dealers and 
«chools as a good market for disks. 
Label is issuing a special catalog 
of platters pegged to the uses of 
disks for education which it is dis- 
tributing to dealers ‘and schools 
around the country. The catalog 
is tagged “Records For School” 
and lists educational platters for 
ull school levels. 

To expedite delivery of the edu- 
cational disks, Col will ship orders 
direct to the dealer bypassing the 


Jocal distributor. Label also is 
gearing its promotional guns on 


the school market via a wide-rarge 
advertising and publicity campaign 


in educational publications  ex- 
plianing the program. 
Col’s educational pitch was 


launched last year when Fluerette 
Zuelke was brought in to head up 
the label’s education division. The 
new catalog was compiled on the 
basis of a survey of leading edu- 
cators and institutions. Each rec- 
ord in the eatalog is offered with 
suggested methods of suitable use. 





BUCK RAM TO PRODUCE 
R&B DISKS FOR ABC-PAR 


Buck Ram is now adding disk 
producing to his activities. The 
songwriter-personal manager has 
been tapped by the ABC-Para- 
mount label to produce special 
disks for the rhythm & blues field. 

The diskery recently pacted two 
groups from Ram’s stable, The 
Flairs and The Harris Sisters. Ram 
will head up their disking sessions. 
Another of Ram’s groups, The 
Platters, have been turning out 
clicko wax for the Mercury label. 
Ram is partnered with Joe De- 
laney. 





Irving Granz Jazz Show 
Pulls Solid B.O. in Port. 


Portland, Ore., April 17. 
Irving Granz’s “Jazz a la Carte” 
show grabbed a hefty $7,900 in a 
concert at the Auditorium last 
week (12), although Count Basie’s 
orch was booked into a downtown 
dance hall at same time. Granz’s 
outfit gave $2,000 to the Portland 
State College Scholarship Fund. 
Troupe includes Sarah Vaughan, 
Dave Brubeck’s Quartet, Cal Tja- 
der’s Afro-Cuban band, Red Nor- 
vo, and Buddy DeFranco’s Quartet. 
The 3,500-seater was scaled at 
$3.60. 


Hibbler Gets Big Play 
In Package Market 


Al Hibbler, blind Negro vocalist, 
is getting an unusual play on wax 
with four different. labels getting 
out albums on him. Decca, which 
now has him on its roster, is issu- 
ing some recent slices while Co- 
lumbia Records is planning a set of 
Hibbler vocals made while he was 
with the Duke Ellington band sev- 
eral years ago. Norman Granz’s 
Verve label also has sides by Hib- 
bler for a package treatment. 

Another album, marketed by an 
indie label, Original Records, is 
using masters cut by Hibbler some 
time ago and is now getting a legal 
0.0. to determine whether the re- 
lease is authorized. 





Out of This World 


Hollywood, April 17, 

Newest of the “new” sounds is 
that achieved by David Rose in a 
special MGM Records side which 
the label has coupled with its re- 
lease of themes from “The Swan,” 
to tie in with Grace Kelly’s wed- 
ding this week. 

Rose composed an original score 
inspired by the MGM production 
“Forbidden Planet,” which is based 
on a collection of electronic sounds, 
in keeping with the subject. Plat- 








tery is issuing the record with a 
| special sleeve. 


D.C. Promoters Get on Rock ‘n’ Roll 
Kick in Big Way Via Arena Tour 





Hit Parade Lineup 


(On Aptil 7 NBC-TV Show) 


Rock & Roll Waltz Sheldon 
Hi-Lo-H&R 


1. Poor People Paris. Connelly 
2. Lisbon Antigua ..Southern 
ee Or rr Harms 
@, HOt Deity «6 oo Roncom 
5. No, Not Much..... Beaver 
6. 

7 


. Suede Shoes 


Ww ashington, April 17. 

Rock ’n’ roll, the enfant terrible 
of show biiz, goes one step further 
into the big time next Friday (20) 
when a new package tees off a 
45-day tour of one-nighters at the 
Hershey (Pa.) Sports Arena. Pack- 
aged under the brash tag of “Big- 
gest Rock ’n’ Roll of ’56,” the new 
troupe promises to be just that 
in size, mileage, and b.o. 


The brain child of Irv and Is 








Hillbilly Show Flops 
In Can.; Gross Under 1G. 


Regina, Sask., 
Two performances of a 
Ole Opry” unit here last 


April 17. 


gross of $966. 
and $1.50. Date here was a Jlast- 


minute decision which meant prac- 
tically no publicity. Bad roads in 


the rural areas kept the country | 


customers away. 
Featured were Ferkin Huskey, 


“Grand 
week | 12 
drew only 620 customers for a weak | ‘his Comets. 
Ducats were $1.75 | 


Feld, entertainment entrepreneurs 
and operators of Washington’s 
largest retail disk biz, the new 
'combo will play 45 one- nighters 
|in as many cities. Assembled piece- 
‘meal from five different New York 
| talent agencies, troupe consists of 
acts headlined by Bill Haley & 
The 64 man ou fit will 
| travel in two chartered buses, criss- 
|crossing the country into Canada, 
| playing the biggest indcor and out- 
‘door arenas available. Bookings 
include halls ranging in size from 
3,500 to 30,000, with scales rang- 
ling from $2.20 to $4.40. 

Accenting bigness all the way, it 
; boasts such bookings as the 30,000- 





Red Sovine, The Carlislies, Cowboy | | seat Gator Bowl, Jacksonville, Fla.; 


Copas, Van Howard and The Hush | 
Puppies. 
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1 2 “Heartbreak Hotel”.................. sa 1 1 = 36 4.3% 1 8 2 5 3:3 1 1 1 5 2 1 1 145 
LES BAXTER (Capitol) at 
2 1 “Poor People of Paris”............... 2 4° Y 2 2 4 3 Be 1 a 7 2 2- 233% 
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pS ~ “Ae ee a ee i 4 3 2 7 2 1 ee 4 4 6 = § 5 . 202 
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9 15.-- "ieets Womemm.............ccc. 2 a a eS s. F 6 10... 35 
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10 TD  = = Ge ere ee 5 5 6 Yj Z 8 6 6 34 
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1). OY. ee eee 3 8 = . 3 31 
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12. 10 “Why Do Fools Fall in Love”.......... ee ; ze OE eis ae 10 28 
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‘the 20,000-seat Chicago Amphithe- 
atre; the largest auditoriums in 
isuch key spots as Montreal, Toron- 
to, Detroit, Cleveland, New Or- 
leans, Dallas, Houston, Atlanta, etc. 
‘It winds up at home base in Wash- 
‘ington’s 6,000-seat National Guard 
| Armory on June 3. 

According to Irv Feld, who will 
'personally manage the tour, poten- 
'tial gross for the junket is between 
| $900,000-$1,000,000. Deals range 
from a minimum $6,000 guarantee 
|per night against percentages rang- 
ing as high as 70% 


| Block Bookings 

| Feld brothers, who operate un- 

‘der aegis of Super Music Inc., ex- 
panded their disk business five 
years ago into the concert field. 
They have booked everything from 
jazz and rhythm-and- -blues, to Paul 

| Gregory attractions and classical 
| ballet in a 6-city circuit embracing 


| Washington, Richmond, Norfolk, 
Pittsburgh, Winston-Salem, and 
|Charlotte, N. C. This year will 


mark their third year as lessors 
| of Capital’s Carter Barron Amphi- 
theatre, in which Danny Kaye will 
play his first ozone date. Keynote 
‘of the Feld successes with a 6,000- 
‘seat Government-owned amphithe- 
|atre, which had previously oper- 
‘ated in the red, is a sales gimmick 
consisting of “value- books.” Lat- 
iter is a coupon deal giving pur- 
‘chasers benefits ranging from one 
|free admission through twofers and 
|50e reductions. 

| The new rock ’n’ roll venture 
igrew out of a 10-day experiment 
jlast January, during which a pint- 
'sized version of present giant pack- 
iage grossed $185,000 in 10 SRO 
‘stands in the 6-city Feld circuit. 
| Using platter sales in their stores 
as a measuring stick, the Felds 
went after—and got—the top juke- 
box faves. 

In addition to the Bill Haley 
troupe, following make up troupe: 
|The Platters, Clyde McPhatter, 
|Lavern Baker, Big Joe Turner, 
| Frankie Lyman and his Teenagers, 
'Teen Queens, Bo Diddley, The 
| Drifters, The Flamingos, The Colts, 
and Red Prysock Orch. 





Chi Theatres Leery 
Chicago, April 17. 

There have been no major rock 
''n’ roll deejay packages showcased 
‘in Chicago theatres, principally be- 
|cause there are no r&r deejays 
'and theatre owners are leery of 
| trouble. 
| What little activity there has 
/been in the field-has been in the 
‘record shops. The r&b platters 
j|have been as hot an item in Chi 
las they are throughout the country. 

Occasionally the Balaban & Katz 
‘southside Regal Theatre has a 
‘heavy r&r representation on _ its 
/monthly showbill, but patronage 
\is mostly Negro and has been very 
\well behaved. A few of the dee- 
‘jays, notably on WAIT, pitching 
|at a racial audience, play r&b. 
| No major Seeley in Chicago pro- 
grams rock ’n’ roll exclusively, but 
it gets con representation it 
merits in programming, according 
to how big a particular disk hap- 
pens to be. The Chi stations have 
been very careful about their pro- 
gramming. Last year, the national 
controversy over songs with “leer- 


ics’ objectionable to some resulted 
in stations like WGN regularly is- 
suing listings of tunes banned from 








play. 
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Gilbert Drops 
ASCAP Prez Bid 


ASCAP board 
rep who had 
vigorously for 


saaetenseneemnemniins 


L. Wolfe Gilbert, 
member and Coast 
been campaigning 
the Society’s presidency, has now 
formally taken his hat out of the} 
ring. Since the caucus 
nominated Paul Cunningham for 
vilbert has notified the 
board that any further contest on 
his part would be “futile” and, 
‘“needless.’”’ Cunningham is due to 
be elected ASCAP prexy at the 
next board meeting on April 26. 

In his letten. to the board, Gilbert 
once again rapped the other 
ASCAP board members for bypass- 
ing his bid for the presidency. He 
said the “Presidency had been 
decided ‘cut and dried) long in ad- 
vance.” Gilbert also criticized the 
fact that the results of the writers’ 
caucus meeting, at which Cun- 
ningham defeated Gilbert by a vote 
of seven to four, was “leaked” to 
the press. 


DISK CLUB OPERATION — 
SPREADS INTO JAPAN 


Tokyo, April 17. 

Nippon Columbia, which like its 
U. S. counterpart was the first to 
introduce longplay disks into this | 
country, is reportedly set to launch | 
its own disk club program. Club | 
will operate via coupons attached | 
to each Columbia disk. For every 
three tickets, the customer gets 
one EP disk cuffo and copltes of a 
music magazine. | 

Meantime, the Nippon Polydor | 
label has cut sides with the Don | 
Cossack Choir, which is here on a | 
concert tour. 


writers’ 


the spot, 








New Indie Bows 
Candfelight Records, a new in- 
die label, wiil kick off next week | 
with thrush Lee Valalie and croon- | 
er Alan Blake. 
The singers will be back-to-back | 
on the first release. 
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NOTE: The current comparative sules strength of the Artists and Tunes listed hereunder fs 
arrived at under a statistical system comprising eoch of the three major sales outlets enu- 
These findings are correlated with data from wider sources, which are exclusive 
with VARIETY. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail’ sheet music). 


VARIETY Scoreboard 
TOP TALENT AND TUNES et 


Esipiet from Statistical Reports of Distribution | 
Encompassing the Three Major Outlets 


Retail Sheet Music 


Coin Machines 


as Published in the Current Issue 


Local 47 Trial’ 
Now in AFM Lap 


Hollywood, 
Referee Arthur J. 





April 17. 
Goldberg's 
in the trial of 13 dissi- 





‘dent members of Local 47, Am Tr. 





Retail Disks 


ican Federation of Musicians, will 
probably be submitted to prexy 
James C. Petrillo this week fol- 
lowing conclusion of hearings here 
\in‘o charges brought against the 
musicians by ousted Local 47 prexy 
| John te Groen and G. R. Henn: yn, 
financial secretary. Goldberg fin- 
ished a week of hearings Friday 
}and will forward the transcript of 














POSITIONS 
This Last 
Week Week 
1 2 
2 3 
3 1 
4 4 
5 5 
660 lC(«éS 
6 
q 8 
10 a 
POSITIONS 
This Last 
Week Week 
1 1 
2 4 
3 3 
4 6 
5 2 
6 5 
7 7 
8 =s 
z) 9 
10 8 








TALENT 


ARTIST AND LABEL 


ELVIS FRESLEY (Victor) .. 


EEN CPD. CV SCCOED cee cndedscacesses 


LES BAXTER (Capitol)... 
CARL PERKINS (Sun) ......... 


NELSON RIDDLE (Capitol)... 


PLATTERS (Mercury) 


LONNIE DONNEGAN (London) 
FOUR LADS (Columbia). 


PAT BOONE (Dot) 


TERESA BREWER (Coral) . 


TUNE 


*POOR PEOPLE OF PARIS . 
FHEARTBREAK HOTEL. .........ccccccccewece 
*HOT DIGGITY 
+BLUE SUEDE SHOES ......-..cccccccsgoces 


oO Bo a ar rere ey eee 
TROCK AND ROLL WALTZ ., .....veccrcence 
PRP, PONE GEM gcc sb 4 Sec cs Sede geesbeee 


*MAN WITH THE GOLDEN ARM 


*MORITAT 


(Heartbreak Hotel 
-/Blue Suede Shoes 


[I 


ee eer eeereveer ee eee 


eeeeveeeees 


see e@eree 


TUNES 
(*ASCAP. +BMI) 


is @@6 & 6 & e068 © eeeeevseeerveeoeveee ee eee 


er eee me 


R86. 8 Bee eeo00 + ee 6 > 29 6S eoeeeeeeee 


ao chevopepenssscce OOF, Pegple of Paris 
Blue Suede Shoes not 


{Lisbon Antigua 
) Port-au-Prince 


{Magic Touch 
'**)Great Pretender 
.. Rock Island Line 
{No, Not Much 
|Standing on the Corner 


{1’ll Be Home 
{Tutti Frutti 


{A Tear Fell 
'1Bo Weevil 


dick ge dead A48ot Caden haesebedeer ae 


eevee eereoeveeeeevereveseeeseeeeee eee 


testimony and findings to Pet; trillo 
and the International Rkecutir @ 
Board for a decision that will prob. 
| ably come in advance of the AF M 
,convention in Atlanti¢ City in 
| June. ’ 

| Under AFM bylaws, any disci- 
|plinary action ordered against the 
|defendants can be appealed to the 
' convention. 


| Charges against at least three 
of the defendants were consider. 
ably weakened in the final day of 
tes‘imony when te Groen admitted 
that he had made an error in 
preferring charges against Earl 
Evans, Marshall Cram and William 


TUNE 


Was the One 


atte Ulyate. They had been accused of 

+ 
(Hot Diggity participating in meetings of the 
) Juke Box Baby board of directors illegally. Te 


Groen admitted under cross-exami- 
nation that he knew the men were 
members of the Board and 
knew. they were not present on 
the occasions when he stated that 
they hadyparticipated in the ses- 
sions. 

Week’s hearings were marked 
by repeated “offers of proof” on 
the part of the defense that Petrillo 
is “biased and prejudiced” against 
Coast musicians. Several times, 
they sought a ruling bringing 
Petrillo to the Coast to face in- 
terrogation on that score, but each 
time they were turned down. 

One offer of proof in connection 
with charges of “bias and preju- 
dice” against members of the Inter- 
national Executive Board included 
the charge that during the IEB 
= probe of Local 47 last month, the 

local’s meeting, at which te Groen 
PUBLISHER was originally “suspended,” was 
likened to an “Alabama _ lynch 
mob.” 

On trial were Cecil F. Read, 
Local 47 veepee who has been act- 
ing president since te Groen’s 
|ouster, board members Uan Rasey, 


duihd beiléhexiies ee 
Roncom 





46023 CC 8 828.4 2 


;Ray Toland, Jack Dumont, Joho 
vecececeeeceeess OOUthern |) Ciyman, Warren Baker, William 
| Atkinson and Vince DeRosa and 
seceeeeceseceveee Sheldon | members George Wald and Martin 
eeeeeeveee eee eeee eevee Beaver | Berman, in addition to Evans, 
Cram and Ulyate. 
Dena |) 
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Philly Orch Sidemen 


Veto Tour of Russia 


C. 


W 


anton Balis, 


April 17. 


Jr. 


conditional upon the reinstatement ® 
of three orch members slated to be | 
retired. 


| 














Those Million Copy MERCURY Recorders 


THE PLATTERS 


4,000,000 Records Sold of 


ONLY YOU—THE GREAT PRETENDER—MAGIC TOUCH 
Starting NATION-WIDE Tour, April 20 


Encompassing 


55 KEY CITIES, nbc ad 


ASSOCIATED Tar CORPORATION 


JOE GLASER, Pres. 


New York 
745 Sth Ave. PL. 9-4600 


Chicago 
203 No. Wabash 


8619 Sunset Bivd. ° 


Helivwoed 








president of the Philadelphia Or-,; 
ichestra Assn., said “there is - 
connection whatever between the| 
| proposed Russian concert tour and| 


In Retirement Hassle the operation of the Orchestra's’ 


Philadelphia, 
The men of the Philadelphia’ on 
Orchestra nixed a bid for a concert! The whole basis of the plan and its| Neilsen, Epic’s sales topper. 


tour of the Soviet Union by mak- | value to the men and to the Phila-| i 
ing their acceptance of the trip|4¢!phia Orchestra would be de-| chanesse seanenee tor. Bie. 


| pension program. This year for! 


| the first time, three numbers are 
g retired, effective June 3.! 


stroyed if the men were given a/| 
veto power over retirement.” 


Because of the men’s demands, 
the directors of the Orchestra As- 
sociation found it “impossible” 
to accept the invitation from the 
Russian Ministry of Culture. Offer 
from the Soviets had already been 
approved by the U.S. Govermment 
and the Orchestra board. An ap- 
propriation of $80,000 had. been 
made by the American National 
Theatre and Academy, and _ the 
Russians offered to supply food, 





transportation and accommodations! , 


throughout their land. Skedded to! 
start around August 15, the tour! 
would have comprised 21 or 22) 
concerts played over four weeks 

Proposed trip had been offered | 
to men “for their consideration,” 
and meeting was held following! 
final Friday concert of the season| 
in the Academy of Music. Vote! 
was unanimous, although less than 
half the members of the Orchestra 
participated. Romeo Cella, presi- 
dent of Local 77, American Feder ra- | 
tion of Musicans, said union “does| 
not recognize any age limit on any| 
musician if that musician is quali-| 
fied to perform,” 


to the post of sales manager of 


Epic Ups Walt Hayum 
To Album Sales Topper 


Walter Hayum has been upped 





|pop albums at Epic Records, Co- 
lumbia subsid label. He'll be in | 
charge of album sales and mer-| 
chandising reporting to William! 


Hayum previously had been mer- | 











America’ s- Fastest 
H Salling: ‘Records! 





























APRIL 23rd — APRIL 30th 


PETER DE ROSE MEMORIAL WEEK 


Commemorating the third anniversary of the death of one of the most lovable 
All the deep sincerity of his notur? 
is well expressed in his immortal compositions, “Deep Purple,” “Wagon 
Wheels,” “When Your Hair Has Turned to Silver” and his last song, “It’s Time 


to Say Good-Bye”, These and many others will perpetuate his memory for © 


personalities in Radio and Tin Pan Alley. 


long time, His catalog comprises 535 songs, 1917-'53. 
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EXCLUSIVE On RCA VICTOR 


A THRILLING NEW ALBUM CONTAINING 
21 COMPLETE “OSCAR" SONGS é 
& 
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RCA VicToR 


ANEW ORTHOPHONIC™ HIGH FIDELITY RECORDING 

















Long Play 


(Loc-1024) $4.98 





45 EP Versions (EPA 720, 


721,722) #149 ea. 





? 


SELECTIONS: 


1934 The Continental 

sess Lullaby of Broadway 

ae3e The Way You Look Tonight 
1937 Sweet Leilani 

1938 Thanks for the Memory 
1939 Over the Rainbow 

aea0 When You Wish Upon a Star 
1941 The Last Time I Saw Paris 
1942 White Christmas 

1943 You'll Never Know 

ao44 Swinging on a Star 

194s It Might as Well Be Spring 


asae On the Atchison, Topeka 
and Santa Fe 


1947 Zip-a-Dee-Doo-Dah 


1948 Buttons and Bows 


1949 Baby, It’s Cold Outside 





aeso Mona Lisa 


1981 In the Cool, Cool, Cool 
of the Evening 


with 
Axel Stordahl 
and his 


Orchestra 


1982 High Noon 
tess Secret Love 


1es4 Three Coins in the Fountain 






















LAURENCE OLIVIER Coauameleas 5 We 5 [ecaVicwes 
Mario RICHARD II, OO i r 
GIELGUO ’ i y* GLENN 
Lanza stom i fe Sor Maal MILLER 
in Ralph ree . 
Pit bunt sige Biorsch aioe HARDWICKE Pear a ener NPR GLENN MILLER| 
at BENNY GOODMAN ome, i ie et eee atcay 





WALTON 





War) The angioal Benny Googman Orchestra plays setec 








Albanese 


Exclusive Sound Track Album 
from the Warner Bros. film, 
Long Play (LM-1996) $3.98 
45 EP Version (ERB-70) $2.98 


tions testured ox the film “The Barny Goodman Storr 


Original Benny Goodman 
Orch, Long Play (LMP-1099) 
$3.98 45 EP Versions (EPB- 
1099) $2.98, (EPA-664) $1.49 





Highlights from the London 
Films Prod. Exclusive Sound 
Track Album. Long Play 
(LM-1940) $3.98 


Hit Songs from “The Student 
Prince” and others. Long Play 
(LM-1837) $3.98 45 EP Ver- 
sion (ERB-1837) $2.98 





Max Steiner and His Orch. 
Helen of Troy, 11 others. 
Long Play (LPM-1170) $3.98 
45 EP (EPC-1170) $3.98 


Original Glenn Miller Orch. 
plays selections from film. 
Long Play (LPT-3057) $2.98 
45 EP (EPBT-3057) $2.98 
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i m <ighe* a a fornia . . . Terri Stevens’ option | ———- VARIETY EIS|- % 0 |S 5 _ 
songwriters rotectiv SSN.| picked up by RCA Victor. Thrush | , : F ‘a 2\c =—=!|o|Bl] @| a 
holding its annual membership | opened : the One-Two Club, To- | . ~ ge of . sheet Soares o E & s 3 |= 3 ao) 813 3 cS 
meeting May 10 at the Warwick | ronto, last week (9) : . . Don Elliott CH SUS TEE ON epee CAS islAl¢glselsialsl/alo 
Hotel, N.Y. . Singer Herb| Quartet held over at the Embassy | obtained from leading stores in Sigi@@/FlelelesliGigtlelele| 
Jeffries and songwriter Bobby} Lounge, Allentown, Pa. ... Mit- | 13 cities and showing com. Sie lelresl aia | sis “| 3 = 2) O 
Please heading up a new disk Op-|chell-Ruff Duo, Epic pactees, re- parative sales rating for this Pee oe S oie tu. & Zils E |S T 
eration called Record Releasing | booked into the Cafe Bohemia, | and a. week. ; ce ele 5 < a1? ¢ 8 S 43/6 bs =| A 
Corp. Greenwich Village jazz joint .. .| ASCAP N 2wiaitiwi &@1 at 71/5} &/28 L 
Eddy Manson, who composed the | Don Heller’s first album for Epic | ay w 1 j 4 | = | 4 Oo I = 
background score for “Lovers and/|due later this month . . . Crooner | i sisi Piel O;esl eis ligiél-p 
Lollipops,” cut two of the themes | Danny Winchell, back in town after || National Sivy ini s I A 7 215 i Siztirl|o 
for MGM Records . . . Pete Ter-|three months in Miami, now being | Rating = 1 e|2 Soleieialals Ele] | i 
race, Tico pactee, currently at the | managed by Johnny Brown. | This Last 3 |s Sie aqieieia 8 ‘s SlS3|N 
Bachelorette Supper Club . ecdie Geet wk. wk. Title anc Publisher o|8 = eiaistis|s |-§ | el als 
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poe ta ae! Stuart sao tae Hollywood | ZIBB IBIinIiOIia IAlIlSZAI|¥H¥IHIOISIAI gs 
with the Queens Symphony at a pe ee aa ie oie ais” | 1 __1 ° *People of Paris (Connelly)... 2 1 .. 1°11 5 22 %21134a44 
res ; School ce ‘ , ——— a Ey EL a nS, ais 
April 28... Ray Rivera set for|.. . Ronald Stein set by Golden|| _2 3 *Lisbon Antigua (Sheldon)... 10 2 10 =3 8 ~=2~—2SS e638 28 2 87 
the Canadian Automobile Show,| State Productions to score “Girls 3 4 *Hot Diggity (Roncom)..... 1 8 3 § 6 .. MH 1 AXE BS Bus: 7 
Windsor, Canada, May 18 . . .|In Prison ‘chief ganning’ fve|| 4 © °M®. Wonderful (Laurel: 5 4 1 9 9 33 4 10 8 8 6 i063 
1 é io ’ ’ | 2 ee a i <aeigte a 
i can’ aiken for Blue Note at | more sides for Ella Fitzgerald, who | 5 2 (Rock & Roll Waltz (Sheldon) 7 . 2 ws ee ee 4 62 
the Hickory House... Art Farmer-| already has 35 in the can .. . Gene) 6 5 *No, Not Much (Beaver)..... rat Oe ee ree io Bie Ba = oe ef 
Gigi Gryce into the Cafe Bohemia | Norman threw a going-away party | 7 7 *Moritat (Harms) 6 , a 2 a We Sere Serer 
April 20... The Melle-Larks open|for Billy Eckstine Sunday (15) | 3 “Es eee 
at the Lotus Club, Washington, to-| prior to the singer’s European trek | YEO NAVAS) |»... +--+ 2 oo ss os ee, TR, eK Eee 33 
morrow (Thurs.) .. . Richard Hay-|... The Treniers, now at the Mel-'f 9 12 Suede Shoes (Hi-Lo-H&R).. 3. + JS. 1.” 3 eee =. 3 
man elected to ASCAP member-|0dy Room, have signed a personal | {9 40 Heartbreak Hotel (Tree)..... 4 er ae ee -6 9 9 -. £ 
ship last week. management pact with Gabbe, Lutz | — : ma 
T mith ‘Sie Gimbel man-|2"4 Heller... The Ames Bros. | 11 9 ~+Why Do Fools Fall (Patricia) . ee Fe ee eee 9 ee -. 24 
ae vn ; were given a testimonial dinner at|} 12 .. fIvory Tower (Melrose)...... SAK Ree Fay | 7 18 
aging The Neighbors, new vocal} ti. California Racquet Club Mon-| —— ox y 
group on the ABC-Paramount day (16) eral pala elated : 13. 13 +P Be Home (Arc)......... Fe a a ee - 14 
label . . . Abbey Albert orch cur- "Feet abgan 14 14 +Eddie, My Love (Roosevelt) Sar 10 8 6 
i Hype Siege ey Meaciene EB ne : 15 11 ‘11th four Melody (Paxton) aS ; 
falo ... Joni James leaves for Eng- Chicago y a SS : 
land today (Wed.) for some tele- 


film work .. . Connie Francis cur- 
rent at the White Eléphant, Pitts- 
burgh . .. Coast vocalist Rush 
Adams making the rounds of the 
disk jockeys in the east ... Al 
Calder on a midwestern hop plug- 
ging the Columbia Pictures’ tunes, 
“To Love Again” and “Picnic”... 
Rene Touzet’s mambo orch held 
over at the Golden Slipper, Glen 
Cove, L. I. 

Erroll Garner opens at Basin 
Street April 26... Helen Fortes- 
cue Reynolds named _ promotion 
director of Sammy Kaye, Inc.... 
Bob Anthony begins a week’s en- 
gagement at the Raddison Hotel, 
Minneapolis, tomorrow (Thurs.). 

Roslyn Hosenblatt, RCA Victor 
publicity staffer, exiting the com- 








FOR YOUR PROGRAM 
MONDAY THRU SUNDAY 
Styne and Cahn’s 


"SATURDAY NIGHT 


IS: THE 
LONEL!EST NIGHT. 
IN THE WEEK" 


CAHN MUSIC, Inc. 




















PROGRAM TO-DAY 
YESTERDAY'S 


KITTY FROM 
KANSAS CITY 


Music by 
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Lola Dee back from her Aus- 
tralian and Asiatic tour with the 
Johnnie Ray package... Ginny 
Scott into the Chi-Chi, Palm 
Springs, May 6 for two frames... 
Rusty Draper into Eddy’s, Kaycee, 
June 1 for two... Rita Raines 
currently at Iroquois Gardens, 
Louisville . . . Modern Jazz Quar- 
tet opens at the Blue Note, Chi, 
next Wednesday (25) for a pair... 
Had@ah Brooks into the Black 
Orchid’s Junior Room, Chicago, 
May 9, for an indefinite stint... 
The Jazz Messengers open at Chi’s 
Crown Propeller Lounge tonight 
(Wed.) for two... Nick Noble pen- 
cilled in for a July date at the New 
Frontier, Las Vegas ... Sharkey 
Bonano into the Shamrock Hilton, 
Houston, April 26-May 9. 


Pittsburgh 
Howdy Baum left the Don Mc- 
Govern Trio at Frankie’s to take 
his own band into Dore’s. Latter 
has just enlarged room and added 


Inside Stufl—Music 


Broadening its campaign to push the ASCAP catalog, the Society has 
issued a new 66-page booklet titled “40 Years Of Hit Tunes,” a com- 
pilation of top numbers ranging from 1915, a year after ASCAP was 


formed, to 1955. 


Book was compiled for use by radio-tv program- 


mers and other users of ASCAP’s catalog who have requested year-by- 


year rundowns of the top hits. 


According to the booklet’s preface, the songs were chosen on the 
basis of “objective criteria,” such as lists and surveys as well as 


ASCAP’s own performance logs. 


One of the reasons that ASCAP had 


long shied away from drawing up lists of top songs is that some mem- 
ber publisher or writer would be sure to squawk that he was brushed 
off. ASCAP does underline that the booklet only represents a small 


segment of its repertory. 





Recordings can pile up on a tune over the years even if it never 


was a smash to begin with. 


“I See God,” written in 1948 by 


Raymond Leeveen and Murray Mencher, has now over 20 different 


wax versions on the market. 


Mahalia Jackson, for Columbia, and 
Red Foley, for Decca, are the latest to hit the market. 


Ben Bloom, 


publisher af the tune which has been seliing copies steadily in the 
“Bible belt,” has assigned the choral folio rights to Bourne Music. 








a dance floor... Ed Andrews solo- 
ing now on piano at Chuck’s 
Lounge ... Joey Vance, bandlead- 
er, has opened a curb-service res- 
taurant near Greensburg ... Los 
Angeles Jazz Quintet into the Mid- 
way Lounge for a stay... Xavier 
Cugat band and revue, fronted by 
Enrique Cugat, booked back into 
White Elephant for a two-week 
stand in September following click 
there earlier this month... Walt 
Harper combo has returned to the 
Sky Vue for an indefinite stand 
... Phil Cavezza orch has followed 


the Al O’Brien outfit into the 
White Elephant. 
Scotland 
Louis Armstrong All-Stars 


skedded for Kelvin Hall, Glasgow, 
May 15...Dr. Crock and his 
Crackpots band, currently at Play- 
house, Glasgow, will visit Stock- 
holm in May ... Kay Starr’s wax- 
ing of “Rock and Roll Waltz” 
topping local bestsellers on HMV 
label: Dream Weavers in second 
position on Brunswick with “It’s 
Almost To-morrow,” and Winifred 
Atwell third with “Poor People of 











Paris” on Decca. 












Valley Forge 


Music Fair 





DEVON, PA. 


Second Season opens 
May 31 through Sept. 29 


presently casting fifteen musicals 


CONTACTS: Westbury Music Fair, c/o Gorham Hotel, 136 W. 55th St., N. Y. 
Valley Forge Music Fair, 1700 Locust St., Phila. 3, Penna. 


LEE GUBER * FRANK FORD « SHELLY GROSS 


announce the 1956 season 


Westbury 





Music Fair 


WESTBURY, L. }f. 


First Season opens 
June 18 through Sept. 29 
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Disk Bargains 


qa CONtinued from page 69 —— 








field and a David Oistrakh groov- 
ing of Mozart’s Violin Concerto 
(No. 4 in D major) for the longhair 
field. Neither LP has been on re- 
lease before. 

The $2.98 platter drive has been 
initially scheduled as summer- 
month promotion but Cook may 
keep it rolling on a permanent 
basis if the results of the promo- 
tion come up to expectations. 

Columbia’s offer is made just as 
the Victor’s coupon deal promotion 
comes to a close. Under the Victor 
program, which was pushed for the 
last month through an extensive 
ad campaign, customers could buy 
a coupon from dealers for $3.95 
which entitled them to purchase 
one special LP in the pop and clas- 
sical fields at $2.98 each per 
month. In addition, they are to 
be given three regular $3.98 LPs 
cuffo over the year. 

The Victor plan, like Columbia’s, 
is designed to get disk buyers to 
come back to the retailers on a 
regular basis. Even though Victor. 
for instance, doesn’t expect to 
make any profit on its coupon plan, 
it anticipates that the plus traf- 
fic pulled into the stores will help 
biz across the board. 





‘Tres Bien’ Piracy Suits 
Settled Out of Court 


Two suits for the alleged in- 
fringement on the tune, ‘Tres 
Bien,” were settled and discon- 
tinued in New York Federal Court 
last week. In one action, George 
Garfunkel representing Artmusic, 
sued Peer International and South- 
ern Music claiming that the lat- 
ter’s tune “The Cactus Polka” in- 
fringed “Tres Bien.” 

The other suit was against Joy 
Music, in which Artmusiec claimed 
infringement on “Tres” by “Ching 
Ching-A-Ling.” According to the 
complaints, the plaintiff’s tune was 
composed by Walter B. Eastwood 
prior to November, 1917, as an em- 
ployee for hire by Artmusic. The 
suits were settled and discontinued 
with prejudice and without court 
costs. 





Chi Distrib Staffers 
In Broad Reshuffle 


Chicago, April 17. 
Recent personnel shifts among 
Chi record distributors make for a 
revamped lineup of record pro- 
moters around town. Eli Phelps has 
ankled the Decca distributorship; 


no replacement has been an- 
nounced yet. Chuck Peele exits 
Music Distributors this week with 
Jerry Lattieri of Coral, replacing; 
firm distributes the MGM, Deed, 
Bethlehem and several other indie 
labels and is a subsidiary of James 
H. Martin Inc., the Dot, London 
and Essex distributor. 


Jack Sollinger has joined the 
James H. Martin distributorship as 
a record plugger; Howard Caro 
replaced Jerry Lattieri at Coral 
and Sandy Harbin now pushes the 
Dot label for the Martin distrib. 





Diaz, Rosner Go West 
Herman Diaz and Ben Rosner, 
artists & repertoire chief and sales 
manager, respectively, for Vik 
Records are hitting the road this 
week for a 10-day swing through 
the midwest and southwest terri- 
tories for confabs with label’s dis- 
tributors. They’ll also scout local 
talent. Duo recently completed a 
southern tour, 
Diaz’s trek will also take him to 
the Coast where he’ll record an | 
album with Gordon Jenkins. 


Fujita Rejoins Col 
As Label’s Art Chief 


S. Neil Fujita, formerly director 
of design and packaging at Co- 
lumbia Records, rejoins the disk- 
ery this week in the same capacity, 
Fujita exited the company about 
five months ago to set up his own 
designing firm. Latter firm will 
change its tag from Fujita Assoc. 
to Studio East and Fujita will serve 
it in an advisory capacity. 

Fujita steps into the post held 
for the past five months by Roy 
Kuhlman. Kuhlman’s future plans 
have not yet been set. 











Five Big Records 


SERENADE 


MARIO LANZA~—R.C.A_ Victor 
SLIM WHITMAN 
DAVID ROSE 





any ol=aale) 
M.G.M 


MARGARET WHITING 
RAY HEINDORF 


HARMS, Inc. 











EDDIE LAYTON 


Commencing 4th Year 
AS FEATURED ORGANIST 


MERMAID ROOM 


Park Sheraton Hotel, New York 


Just Released 


NEW HI-Fi WING ALBUM 





Westbury Music Fair 


(45 Minutes from. Broadway) 
WESTBURY, L. I. 


CHORUS AUDITIONS 
Tuesday—April 24 


Dancers: 10 A.M. to 1 P.M. 
Singers: 2 P.M. to 5 P.M. 














NOLA STUDIOS, 1657 B'way, N. Y. 
Studio 6 
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THE WEEK 


BETTY MADIGAN 


I Miss the Boy 
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EVERYBODY IN 
MINNEAPOLIS LISTENS TO 






DAN ANDERSON BOB BRADLEY DON DOTY DON LOUGHNANE DON RILEY 
WLOL WLOL WTCN woGy 


> 


HERB “OSCAR" ANDERSON GORDY EATON JOHNNY MORRIS JACK THAYER 
wbDGY wcco KSTP wbGy 


oe “ y 
zs me re 


SILL BENNETT ROY CARR DON KELLY AL PAULSON SEV WIDMAN 
woGcy WTCN WLOL WTCN WTCN 





EVERYBODY IN MINNEAPOLIS BUYS 


the products advertised by these friendly hometown voices. 








Whatever you’ve got to sell in this key market, these . 


round-the-clock, super-powered voices sell it best for you. 


spotlights hometown broadcasting 
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Names In Havana In Short Payoff Now; 
Cafe Ops Say ‘Wait Till Next Year’ » Sis, sorties 


favana, April 17. + 


| 
Despite the terrific outlay for | ° yoy ° 
name talent and installation of new Kaiser Waikiki Resort 


gambling casinos, Havana niteries 
didn’t pay off in relation to the 
upped expenses. Most of the spot 
operators feel that they would have 
done just as well had they main- | 


tained the level of expenses of for-| jst base,” 


mer years. 
Yet, bulk of the bonifaces feel 


that the try justified the increased i to 
coin, and payoffs will come in fu-| chain that has 





Coes to Western Hotels 
Honolulu, April 10. 

Henry J. Kaiser’s Waikiki ‘“‘tour- 

with the exception of a 


| 22-story hotel building which ex- 


ists on paper only, switches May 1 
Western Hotels, west coast 
been anxious to 


ture seasons, It’s pointed out that | move into Hawaii for at least two 
Havana had a lot to overcome this years. Western Hotels will operate 
year, one of the more important} Kaiser's entire Hawaiian Village, 
facets being the unwarranted repu-| with Gwynne Austin as general 
tation that the bulk of Cuba’s| manager. Austin is a former Hon- 
casinos weren't on the level. How-/ ojylu hotel manager who more re- 
ever, most of the operators have cently has been in Seattle. 


cleaned up that angle. They feel! 
that tourists need have no fear that | 
of that since the government is do- | 
ing its utmost to encourage tour- 
ism and will not tolerate a fix. 


Another facet that contributed 
to the overall deficit in the name 
niteries lies in the fact that there 
aren't enough class hotels. How- 
ever, this year or next, there will 
be considerably more inns with the 
Hilton chain slated to complete a 
unit in Havana wit other hotels 
to be available later. 


In the caribbean area, the Cuban 
experiment is regarded as being 
eminently successful despite the 
lack of a payoff this year. The pub- 
licity has given the island an added 
peg upon which to pitch its bid for 
tourism and the fresh casino money 
that has come into the island is .e- 
garded as having opened the way 
for vast new revenues. 

It’s reported that Nassau is care- 
fully mulling the advisability of 
casino operation. There is one spot 
that reportedly has a casino for 
members only, and it’s held that 
there are groups willing to con- 
struct new class hotels if they can 
get a greenlight on greenfelts. 

In the Dominican Republic’s 
Ciudad de Trujillo, the gambling 
hasn’t paid off because the Domini- 
can Fair hasn't drawn enough visi- 
tors, but the inns there didn’t in- 
vest heavily in name talent. The 
acts that they used entailed nor- 
mal expenditures. 





Omaha City Promotion 
Of Borge Show Sparks 
Row With Local Bookers 


Omaha, April 17. 
Major booking hassle _ here 
wound up last week with the City 
Auditorium Commission going into 
promotion for the first time via 
the Victor Borge one-man show 
at the Auditorium Arena May 19. 


Deal was set up when J. J. Isaac- 
son, manager of Ak-Sar-Ben, was 
offered Borge first and had to re- 
fuse because of a conflict with 
free shows he gives Ak members. 
So Isaacson referred Borge’s agents 
to Joseph Barker Jr., chairman of 
the Auditorium Commission, and 
then suggested to latter that. the 
Commission promote the date. 

Local promoters — who have 
taken some fairly good financial 
lickings on dates in the past—let 
their unhappiness be known. Dick 
Walter, promoter of legit shows 
and concert-type attractions, said 
he thought it was an “unwise 
move” for the city. Bill Baker, pro- 
moter of rock ’n’ roll and barn 
dance-type shows, said he was “Op- 
posed to government of any type 
competing with private enterprise.” 

It was later discovered Barker 
had not consulted with five of the 


Formal announcement by spokes- 


|man for Kaiser failed to clarify 


status of the widely-publicized deal 
with Conrad Hilton for Hilton’s in- 
ternational chain to operate Kai- 
ser’s $14,000,000 resort. Kaiser- 
Hilton pact, announced in January, 
referred to the skyscraper project 
as the “Hilton-Hawaii Kai.” 


Brazil A Big 
Talent Market 
For U.S, France 


It’s possible to do business on 
a big scale in Brazil even without 
gambling casinos, according to Ed- 
die Elkort, who returned last 
week from a jaunt in that country. 
Head of the U. S. operations of 
Lew & Leslie Grade Agency went 
down a couple of weeks ago for 
the opening of Edith Piaf at the 
Copacabana Palace Golden Room. 


Accotding to Elkort, the Brazil- 
ians are eager to play American 
and French names. but asking 
prices must be downed consider- 
ably if the market in that country 
is to be opened to American talent 
in a big way. The Brazilians, Elk- 
ort noted, cannot afford Las Vegas 
nicks, but they can pay a reason- 
ably good salary and in some in- 
stance, some big money can be 
made on percentage deals. 

Elkort pointed out that, at this 
point, operators in Rio de Janeiro 
prefer French performers, while 
Sao Paulo_are partial to American 
acts. However, once a performer 
of stature is in that territory, it’s 
no probiem getting playdates in 
bulk of the top spots. 

Development of Brazil as a book- 
ing center will aid in the overall 
development of the Caribbean area 
which has now been in process for 
the past two years. With more 
tropical spot. becoming accustomed 
to U. S. talent, it’s expected that 
an entire new equatorial circuit 
will become available to American 
performers. 





| El Chico, N.Y., Marks 31st 


Anni as Latin Nitery 


tonight (Wed.). Operator Benito 
Collada started the cafe in 1925 
after serving an apprenticeship as a 
cruise director for Thomas Cook & 
Sons. 

| £1 Chico has long been a show: 
| case of flamenco entertainment. 
| Longtime emcee of the spot is Col- 
/lada’s wife, Rosita. 


Mex See Threat In 
U.S. Circus Trip 


Mexico City, April 10. 

Stand being readied here of the 
Ringling Bros.-Barnum & Bailey 
| Circus has stirred a formidable ob- 
;stacle. Francisco Benitez, general 
iseeretary of the Theatrical Federa- 
tion, is imploring the city fathers 
to nix the bigtop’s moves for a per- 
forming license in this Mexico hub, 
with population of 4,005,175, on the 
ground that the show would be 
such a draw that it would: kill the 
struggling theatre. Even the vaude- 
revue houses, which Benitez said, 
have just begun to really run in 
the black, would be all but ruined 
by RBBB here. 

Benitez indicated that the Fed- 
eration will oppose the playing 
here of all big foreign shows, 
as a protectionist measure for Mex- 
ican entertainments and entertain- 
ers. Few if any Mexican enter- 
tainers are ever hired to play in 
Mexico by big imported units, Ben- 
itez said. 

Benitez’s protest is being backed 
by organizations of amusements im- 
presarios, theatre employees, orch 
leaders, musicians, stagehands and 
even promoters. These outfits 
aver that RBBB would vacuum so 
many customers and so much coin 
here that their sources of liveli- 











setback. 

This is th first such protest in re- 
cent years launched against any 
American or other foreign outfit 
playing Mexico on the grounds of 
“ruinous competition” to the na- 


tives. La‘in America’s oldest and 
biggest bigtop, the Atayde Bros. 
circus, plays here regularly for 


two solid months yearly, always 
does well and never provokes any 
protest. 





Satchmo-Crosby Combo 


Sydney, April 10. 

Louis Armstrong and Gary Cros- 
by are winding up the summer- 
autumn period for Leo Gordon on 
quick run-around covering Aussie 
key cities. Gordon struck it plenty 
good with Nat King Cole and John- 
nie Ray. Gordon will start off 
again before next spring, and now 
\is dickering for several U. S. top 
| names. 
| Gordon is reported making an- 
| other approach to Danny Kaye for 
a Down Under trip; likewise Bing 
Crosby. 








Lots of Lettuce For Live Acts On 


Mushrooming Supermarket Circuit 


Boston, April 17. 

Supermarkets here have embark- 
ed on a flesh kick in an allout 
battle for the grocery dollar after 
running through a promotion bag 
of tricks which included giveaways 
of everything from new cars to free 
trips to Europe. 





seven members of the Commission 


before signing the Borge contract. | 


However, at a commission meet- 


The fight for acts appealing to 
the moppet trade, who drag their 
| mothers who spend the moola, is 
On in earnest with the chains di- 


Ing last week, the members okayed | verting big chunks of dough from 
bringing in Borge and decided to|the giveaway trough to the live 
wait after that event before voting \talent kick. 


against making show 

a permanent policy. 
Barker explained the aud needs 

“at least $100,000 worth of equip- 


promotion 


ment,” such as spotlights, risers | 
and portable seats. He pointed out | 


the city grants the aud only $25,- 
000 a year, and said promoting 
shows “from time to time” would 
help provide the equipment. He 
said he “does not see how the com- 
mission could lose on the Borge 
deal.” He’s coming in on a 75-25 
basis, 


| Star Market, rapidly expanding 
|indie chain with six big supers 
| going, kicked off what looks to be 
|a zooming cycle with three acts 
\to open their newest super in 
Stoneham. Stop & Shop, one of 
the largest Massachusetts chains, 
also booked three acts for opening 
of its newest super in Salem April 
24. Publix and Elm Farm chains 
had contacted bookers this week 
seeking acts for their supers, 
The supers want magicians, or- 
ganists, clowns, tv and nitery per- 
sonalities and animal acts. For the 





summer season they seek to nab 
big animal acts, elephants, bears, 
dogs, high-wire and pole acts. 
Star Market reported itself as 
“highly pleased” with its kickoff 
of three acts, Manny Williams, 
comedy magic; Billy Parker, Ba- 
loono the Clown; and Don Wally 
and his chimp. “The kids came by 
the thousands,” a spokesman for 
the chain said. “And when the kids 
come, the mothers come too—and 
they stay to do their shopping.” 
Organist Kay Barry, Anden’s 
dogs and Parker are booked into 
the Stop & Shop for its opening. 
So far, format is to have the acts 
for opening and for five or six 


weeks thereafter to hypo the 
crowds. 
Daniel White Agency, which 


booked both the Star and Stop & 
Shop acts, indicated a “supermar- 
ket circuit” was developing. Danny 
White, head of the agency, said 
acts work both inside the supers 
and outside, depending on the 
| weather. “Super’s parking lots will 
lend themselves naturally for pres- 
(Continued on page 79) 











On Down Under Tour 





Vets Not Used Enuf To Train 


Tyro Talent, Opines Ciro’s Hover 





Billy Daniels Set Fi | 
London Palladium 


London, April 17. 


Billy Daniels is to head a two- 
wéek stand at the London Palla- 
dium commencing April 30. He 
will be accompanied by his pianist 
Benny Payne. Other pop music re- 
cording names on the bill are Eve 
Boswell, Dennis Lotis, Lita Roza 
and the singing team Teddy John- 
son and Pearl Carr. 

Billy Daniels arrives at London 
Airport Friday (20) and televises 
from the Palladium two days later, 
prior to opening with a week at 
Glasgow Empire. He then goes 
on to Newcastle, Birmingham, 
Manchester, Leeds, Liverpool, 
Finsbury Park and Brighton. 


Picket Circus 
Round The Clock; 
Boxoffice Hurt 


Picketing on a round-the-clock 
basis continues at Madison Square 
Garden, N. Y., where the Ringling 
Bros. and Barnum & Bailey Circus 
has set up shop. Picketing is being 
conducted by the American Guild 
of Variety Artists and the Inter- 
national Brotherhood of Team- 
sters, both of which are seeking 
union contracts with the big top. 


Currently, there is a stalemate 
in any efforts to bargain. There 





| has been a hearing at the State 
hood would be dealt a very severe | 


Labor Relations Board, but the cir- 
cus attorneys refused to concede 
that the Board has jurisdiction over 
this squabble. Court hearings re- 
sumed yesterday (Tues.) in the 
N. Y. Supreme Court where the 
circus sought to permanently en- 
jcin both unions from picketing. 
Recently, Justice Aaron Steuer of 
the N. Y. Supreme Court denied 
a plea for a temporary injunction. 


Meanwhile, business at the cir- 
cus is considerably off from former 
years. There’s little doubt that the 
picketing has had some effect. But 
other factors contributing to the 
downbeat include the considérably 
lesser amount of posters, and the 
$6.50 top, an increase of 50c over 
last year. 


Vet Can. Vauder Maps 3d 
One-Man Show World Tour 


Ottawa, April 17. 


At 73, Dickson Kenwin is plan- 
ning his third world tour in a 
one-man _ show of character 
sketches, and writing his memoirs, 
“From Irving to Television.” Mean- 
while he acts fairly often on tv. He 
started in the theatre 60 years ago 
in London, went on to appear with 
Henry Irving, Ellen Terry, Mrs. 
Patrick Campbell, Gerald duMau- 
rier, Irene Vanbrugh and Beer- 
bohm Tree. For decades now he 
has lived in Toronto, where he 
founded the Canadian Academy of 
Dramatic Art. Latter petered out 
some years ago but he plans to 
revive it. 


Kenwin admits he’s just a fledg- 
ling, though, compared to Eden 
Philpotts, British novelist - play- 
wright—who at 94 is writing tele- 
vision scripts for the BBC, and has 
a new novel just out. 








K. Dunham Sued For 20G 
On Withhold Tax Claim 


San Francisco, April 17. 


A Federal tax lien for $20,503 
was filed here against dancer 
Katherine Dunham. Government 
claims Miss Dunham owes with- 
holding taxes on employee pfy- 
rolls from 1946 through 1954. 

The dancer’s lawyer, J. Edward 
Fleishell, said the lien was “a ter- 
rible mistake” and that he _ in- 
tended to try to settle the action 
through negotiations with Frisco 
tax officials. 


Fleishell added that Miss Dun- 
ham, who is currently in Mexico, 
has no property at all in the U. S. 





Hollywood, April 17. 

Show biz should learn a lesson 
from baseball to solve the growing 
problem of development of new 
talent, according to Herman pj. 
Hover, Ciro’s boniface. If it 
doesn’t, it will eventually reach a 
situation in which there may be 
no level of truly professional per- 
formance. 

“It’s like the old Mark Twain 
story,” Hover declared last week, 
“Everybody talks about it, but no- 
body does anything about it.” 

Solution, Hover ‘feels, lies in 
utilizing the services of veteran 
entertainers to help train and de. 
velop promising young talent. Sys- 
tem he envisions is patterned after 
that in the major league baseball 
where pitchers and others no long- 
er able to produce according to 
professional league standards are 


,| retained as coaches to help instruct 


youngsters in the finer points of 
baseball technique. 

“There’s a tendency in show busi- 
ness,’ Hover contends, “to regard 
some of the oldtimers as has- 
beens. Nothing could be further 
from the truth. They know the 
business. They know materia, tim- 
ing, pacing and showmanship. They 
learned it the hard way, in a school 
that is no longer available to the 
young talent today. But they can 
impart their wisdom and expert- 
ence.” 

Hover feels the training tech- 
nique would be particularly help- 
ful in tv, which is faced with the 
recurring problem of talent being 
devoured by the nature of the me- 
dium. Such stalwarts as George 
Jessel, Eddie Cantor or George 
White, he believes, could serve as 
guides who could help develop the 
newcomers and assist them in 
reaching a high degree of profese 
sionalism, Hover, who was with 
Earl Carroll for many years, and 
was a radio producer as well, feels 
his own background could be ap- 
plicable for guidance in some 
fields of showbiz. 

“In the cafe field for instance,” 
he points out, “we frequently find 
performers who come in with some 
material that’s good and some 
that’s bad. We have singers and 
dancers who try to inject tod much 
comedy patter and spoil their acts. 
These people need help in the 
proper routining of an act. The 
same situation obtains in televi- 
sion.” . 

All branches of showbiz, Hover 
adds, are overlooking good mate- 
rial in some of the stuff done years 
ago by such acts as Will Rogers, 
Moran & Mack or Williams & 
Wolfus. 

“They’d have to be updated to 
some extent,” he concedes. “But 
the basic material is good and 
there’s no reason why it shouldn't 
have universal audience appeal to- 
day just as it did a generation 
ago.” 





Revenooers Draw Fine 
Line on When 20%, Tax 


Accomps Bar Vocalizing 


Washington, April 17. 

A hair-splitting decision on when 
community singing by patrons 
of restaurants, taverns, etc. con- 
stitutes a “public performance 
for profit’ thas just been 
handed down by the _ Internal 
Revenue Service. Issue is whether 
all the customers must be clipped 
for a 20% entertainment tax. 

Internal Revenue’s ruling fol- 
lows complaints by spokesmen for 
taverns and restaurants that they 
were made responsible for the tax 
where a customer strolled over to 
a piano and entertained himself. 
“It is held,” said internal revenue, 
“That spontaneous community 
singing by itself does not constitute 
a “public performance for profit. 

“Some establishments,” the Gov- 
ernment said, “contain what are 
known as ‘piano bars’ and spon 
taneous community singing by 
patrons would not, of itself. bring 
such an establishment within the 
purview of the cabaret tax . +> 
Where the management does more 
than merely furnish physical sut- 
roundings conducive to community 
singing, the establishment, will be- 
come subject to the tax.” or 
says that emcees who conduct oa 
singing, distribution of song sheets, 
or flashing the words of songs = 
the wall make it a performance, 
subject to the entertainment tax. 
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“tilo, lately of ‘Can-Can,’ packed the Co- 
tillion Room of the Pierre in her first local 
supper club date . .. she is a superb 
showman.” 
--DANTON WALKER, 

New York Daily News. 


"Lilo, @ blond stick of Gallic dynamite, 
is packing. the Cotillion Room of the 
Pierre with @ program destined to endeor 
her to cafe audiences just os her work in 
Cole Porter's ‘Can-Can’ did to the theater 
crowd, This girl is one who builds her 
performance to a sure ond triumphent 
conclusion.” 
—ROBERT DANA, 
New York World-Telegram & Sun, 


“LILO LILT FILLING PIERRE. 


“She sings sad French ballads, a la Piof. 
Shouts lusty American songs, o la Mer- 
man, Struts dance steps, « la Chevolier. 
And receives resounding applause from 
all corners of the well-filled r6om .. . 
Been playing to capacity . . . packed with 
personality. She is excitement . . . This 
Lilo, she is—how you say it?—terrifique!” 


—GENE KNIGHT, 
New York: Journal-Americon. 


“Former ‘Can-Can‘ star, Lilo’s Cotillion 
Room routines are fascinating.” 


—FRANK FARRELL, 
New York World-Telegram & Sun. 


“Lilo, @ show-stopper every time she 
steps on the floor of the Pierre’s Cotillion 
Room.” 
—HY GARDNER, 
New York Herald Tribune. 


“Lile is sensational.” 


—CHOLLY KNICKERBOCKER, 
New York Journal-American. 
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VARIETY says: 


right by the French import. 


week term. 
tional. 





“Lilo, the singularly-labeled lead in the recent Cole Porter legit 
musical, ‘'Can-Can," has latterly gone on a nitery and hotel foray 
which took her into a number of major cities. 


Charles O'Curran produced her act and has seemingly done 
The new turn bespeaks class, pro- 
vides an excellent peg to create a feeling of versatility and has 
good production to surround Lilo's throaty offerings. 


Her preem was probably the most celebrity-laden in some time, 
and indications point to a fine business spread during her four- 
Biz subsequent to her opening has been excep- 


The strong points in her repertoire are renditions of ‘I'm the 
Girl’ with a music box gimmick, a French medley that sets her 
off to a strong mifting, the reprises from ‘Can-Can' including 
‘Magnifique’ and ‘Paris’ and a character number . . 
be a regular on the class circuits." 


. Lilo should 


Staged and Directed by 


CHARLES O’CURRAN 


Musical Director: NICK PERITO 
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Soviets Trot Out Inviting Native 


Version of Circus; SRO In Paris 


It looks like SRO for the two-| a fine entrance in a swan leap from | ing’s commissioner, who reveals | 
'the high bandstand into the armS/¢hat last year it ran well ahead of 


week Moscow Circus stay at this) 
big arena, scaled down somewhat 
so as to not dwarf this essentially | 
one-ring affair. Moscow scores 
azain after its zesty, vital folkdance 
group, Baltets Moisseiev, in un- 
veiling a clean-limned circus that 
may sacrifice the spontaneity and 
daring of its western brethren, but 
makes up for it in a classically 
spotted circus with a_ series of 
handpicked acts touching perfec- 
tion and a brand of clowning that 
is fresh, parodic, but devoid of the 
usual slapstick and violence of 
western tactics. However, it is clear | 
that there was never a sawdust 
curtain and show biz remains com- 
pletely international. 


Russia has 54 permanent cir- 
cuses, 12 traveling groups and 70 
specialized troupes. From_ these | 
the best acts are picked for the 
Moscow Circus and it is evident 
here. Eaeh act, though it has its 
western counterpart, is almost 
classical in texture and execution | 
and musical backgrounding gives 
it almost a balletic form. 


At a press conference the per- 


formers opined that their circus | 
was much different from that of! 


| 
| 








Moseow State Cireus 
Paris, April 10. 
Pierre Andrieux and Spectacles 
Lumbrosos presentation, with Oleg 
Popov, Helene Sinkovska & Victor 
Lisin, Wledimir Fomenko Group 
(3), Violette & Alexandre Kiss, 
Valentina Demina, Michail Egorov, | 
Nina & Jiri Chubin, Alexandre 
Serge Bareback Riders (6), Boub- 
nov (4), Vassili Mozel & Anicin 
Sawitch, Tsovkra (5), Valentin 
Filatov Bears at Palais Des Sports, 
Paris; $3 top. 





the west with an ideological mis- 
sion of spreading the joy of life 
and its beauty, plus creating artis- 
tic performances. They found 
Occidental circuses had perfectly 
executed numbers, but were basi- 
cally sad, with the clowns made 
butts and exploited as grotesques, 
while morbidity was rampant in 
the death-defying aspects of the) 
trapezists. In Russia all high acts) 
have safety attachments. 


Be that as it may, the Moscow 
group has beauty and is a fine 
show, but the zesty zing of sawdust 
is gone and in its place is a per- 
fection that may cool those who 
want a certain daring and drama 
from their circuses. This group 
could well be a Stateside entry and 
it has a rounded circus air with the 
horse and bear act additions to 
their numbers of trapeze, tumbling, 
acrobacy and clowning. j 

Show | starts 
missile type engine guided into the 
ring and then borne aloft where 
two acrobats, Helene Sinkovska & 
Victor Lisin, are spewed from its 
belly and do a gracious series of 
arabesques and balancings as the 
missile circles arena. It is a fine 





| rightful symbol of the URSS. 


showily with a! 


She is attractive but stocky and 
chort. as most of the women in this 
circus. | 

Violette & Alexandre Kiss are a, 
supple juggling team who essay | 
their feats in climbing up ladders | 
with one atop the other with each | 
juggling, and end with the girl | 
juggling a burning brand with her | 


Mpls. Auditorium Biz 
Off to Fast ’56 Start 


Minneapolis, April 17. 
Business is good at the St. Paul 
Auditorium, according to the re- 
‘port of S. A. Mortinson, the build- 


'of her partners. Valentina Demina | 1954 and that 1956 has gotten 
does a plastic contorto act pleasing | away to “a roaring start” with total 
in its form and obvious training. | 


attendance of 451,028 persons at 
265 performances of various enter- 
tainments in the first three months. 

The atud:'orium:s aiftime attend- 
ance reeerd was set in 1947 with 
1,252.58), but after that there was 
a decline to 793,558 in 1954. Last 
year, however, there was a come- 
back to 909,210 and the curve is 
still upward. Building houses legit- 


| feet, on an apparatus atop the | imate roadshow at'ractions, trade | 


Wednesday, April 18, 1956 


‘Surburban NY. Spots Outhid Midtown 
Niteries in Pitch for Top Talent 


| 





Frisco Ex-Stripper Sues 
On Bilked 506 Claim 


San Francisco, April 17. 


The complaint of Irene Cornell, 
onetime burlesque stripper, that 
she had been bilked of $50.000 won 
in an -out-of-court settlement from 
|her common-law husband, has 
|landed a man in Frisco’s jail on 
| three counts of forgery. 


John J. McCollian was jailed 





man’s shoulders, while he juggles shows, ice shows, conventions, etc. after Miss Cornell complained to 


burning torches also. Michail 
Evorov is a muscular acrobat who | 


| climbs a staircase on his hands and 


then does 100 one-hand hounds on | 


|a piece of wood for another svelte | 


entrv. Nina & Jiri Chubin are} 
another acro number doing lithe | 
stands on canes and then some fine ; 


| balaneing bits with the girl atop | 
‘his head, excellently embroidered | 
/ and maintained. 


‘Alexandre Serge Bareback Rid- | 
ers (6) give out with a well-reg-' 
ulated series of mounts and back- | 


| fiips on two rapidly circling horses. | 
| Further circusy is the Boubnov (4), | 


four girls who go up to the big top 
and perform a graceful series of 
balancing and whirlings with the 
aid of ropes and small trapezes. 
Here too symmetry and form seem 
more important than daring. 


Tsovkra (5) essay a tightrope act 
with the men doing dances on it 
and scurrying back and forth with 
as much as four atop each others 
shoulders or on each other’s heads 
for a rousing act. Two clowns, Vas- 
sili Mozel & Anicin Sawitch, do 
some gay interludes with one fine 
aspect as one is knocked out and 
hauled about by the other for a 
series of ~masterfully regulated 
pratfalls. A mock prizefight is still 
another clever parodic bit. 


Star of the show is the clown 
Oleg Popov. He wears no conven- 
tional makeup except for a slight 
red tipping of his nose and shoul- 
der-length blond hair which is 
really his own. Costume is remi- 
niscent of a Buster Brown outfit 
and he sports an outsize cap and a 
cane. His comedy is mainly op- 
timistic as he plays a brash, sly 
young man who manages to get 
himself out of all scrapes by innate 
cunning. 


Second half of the show is made 
up of Valentin Filatov and his 
circus within a circus, composed 
of his 13 ambling, shuffling and 
beguiling bears. They seem to 
parody the rest of the show for 
they juggle, do handstands, ride 
bikes, motorcycles, etc., and do 
practically everything their fellow 
performers do and emerge the 


In short, this is a spectacle, and 
its honing and perfection make it 





Vegas Still Eyes Legits 
But Sees Costs Too High; 


|the district attormey’s office. He 
i has also been named, together with 
his wife Dorothy and laborer Alvin 
Proctor, in a $250,000 civil suit. 

| Miss Cornell claims the three 
kept her drunk and drugged for 
'weeks after she had collected tive 


Mapping Own Versions: $50 000 from Harry A. Farros, a 


Sammy Lewis, buyer for the 
New Frontier and Riviera Hotels, 


| 


Frisco theatre owner, with whom 
she said she had lived for 11 years. 


Las Vegas, has been in N. Y. look-| The trio, according to Miss Cor- 
ing for talent and shows. He’s been | "ell, stripped her of her Frisco 
oveing legiters (a la the “Guys and |Home, $10,000 in cash, $10,000 in 
Dolls” booking there), but costs | Stock, $2,500 in postal savings and 


are scaring him off. 


Perturbed by the huge costs of | 
bringing a legit show to Las Vegas, 
Lewis said he is now concentrating 
on building his own units to re- 
semble legiters. He pointed out 
that Ken Murray, working in a 
revue format, sparked a lot of 
business at the New Frontier and 
will return to the Riviera in Au- 
gust. He said that when top names 
are unavailable, little names will 
not substitute. But by taking sev- 
eral of them and tying them to- 
gether with an idea and thus giv- 
ing it a revue format, he added, 
chances of the show catching on 
are increased considerably. He 
cited the fact that it had worked 
out with a lineup in which Jack 
Carson and Cass Daley are cur- 
rently co-starred at the New Fron- 
tier. He stated that it had also been 
working out with other combina- 
tions. 

Lewis is also working on the 
creation of combinations in the 
cocktail lounges of the various 
inns. The lounge operations have 
become equally as important as the 
main rooms, he said. Lewis has 
Rusty Draper experimenting with 
a four-piece instrumental combo 
behind him. He has Timmie Rogers 
and Mabel Scott and a five-piece 
group set up for the New Frontier. 
Lewis has had some success with ' 
bandleaders who have cut down to 
small crews, but record in that di- 
rection has been spotty. 


HOWARD KEEL CLICKS 
IN PALLADIUM DEBUT 








an outstanding show. There are 


circus-ambitioned people, and its 
perfection denotes this, but what 
is lacking is the more humane 
showmanship that comes from the 
western shows, where the partici- 








sight beginning. Wladimir Fomenko 
Group (3) are an_  acro-balance 
g;oup with two men_ throwing 
about a flexible young girl. Here, 
too, line and framing sacrifice dar- 
ing and chance, but she does make 


COMEDY MATERIAL 


For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $7.00—All 35 issues $25 
Singly; $1.05 per script. 














@ 3 Bks. PARODIES, per book $10 

@ MINSTREL BUDGET $25 « 

e 4 BLACKOUT BKS., ea. bk. $25 e 

e@ BLUE BOOK (Gags for Stags) $50 ° 

HOW TC MASTER THE CEREMONIES 
$3.0 


GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $309. Worth over a thousand 


No C.0.D.’s 
BILLY GLASON 
200 W. 54th St., New York 19—Dep?. Vv 
Circle 7-1130 








pants have grown up in this at- 
| mosphere and learned the feelings 
|and moods of the crowds to give 
| more intrinsically bigtop feel to 
|their derring and do. However, 
| somebody should trot this spic and 
| span Moscow outfit Stateside for 
/curio and show appeal. Mosk. 





ALL DATED UP 





"Mindy Carson Set for Denver, 
Joan Weber to Las Vegas 





Mindy Carson opens April 20 
for 10 days at the Wolhurst Coun- 
try Club, Denver, and Joan Weber 
goes into the El Cortez, Las 
Vegas, for two weeks as of April 
19. She'll hit Eddy’s, Kansas City, 
May 18. 

Handled by Eddie Joy’s Pre- 
‘ferred Reps, Inc. 













































Current ABC-Par Record Hit 


“LITTLE CHILD” 


CAB CALLOWAY 


NEXT WEEK 


ANDRE'S TIC TOC 


SYRACUSE, NW. Y. 


Mgt. BILL MITTLER, 1619 Broadway, Now York 








special schools in Russia for all | 


London, April 17. 
Howard Keel on his first date at 
the Palladium here made a sock 
impact with his showmanship 
through an act comprised main- 
ly of hit show tunes. Keel had 


previously toured in Britain, but | 


had never made the London va- 
riety flagship prior to this ocea- 
sion. Also in the hit category are 
| the Nicholas Bros. who make good 
on a bill that clicks throughout. 

A trick item on this bill is Richi- 
ardi Jr. who has a strong assort- 
ment of illusions. Others on the ses- 
sion include ventriloquist Harry 
Worth, King Bros., singers; Les 
Curibas, Danish adagio threesome, 
and Evie and Joe Slack, comedy 
acrobats. 


Esther Williams to N.Y. 
To Finalize NBC-TV Deal 


Hollywood, April 17. 

Esther Williams and her hus- 
band, Ben Gage, took off for New 
York last week to complete the 
details of a deal wherein NBC will 
underwrite a tour of an aquashow 
starring the swimmer in return for 
two spectaculars to be presented 
by the network next season. NBC 
is reportedly backing the show to 
the extent of $500,000 in return 
for a share of the profits as well 
as the vidshows. 

Miss Williams is expected to 
start her tour in London in mid- 
July thence to stops in France and 
Italy and she'll return to the U.S. 
in the fall. Miss Williams will play 
arenas and auditoriums in large 
cities between the specolas, 











i; two lots in Santa Cruz. 





LANZA DUE TO REPAY 
NEW FRONTIER’S 106 


Las Vegas, April 17. 

The year-old situation regarding 
the powder taken by Mario Lanza 
on his dates at the New Frontier 
Hotel here, is again erupting in 
the news. Lanza is slated to start 
making 10 monthly payments of 
$1,000 each to the hotel, in return 
for a $10,000 advance given the 
singer. Payments were deferred 
until Lanza got some coin in his 
kick. Having made “Serenade” for 
Warner Bros., it’s felt that he has 
sufficient wherewithal to pay off. 

Deal in which Lanza got the coin 
was a complicated transaction. It 
was arranged that a bank in Ar- 
kansas make a loan to Lanza and 
the hotel corporation guaranteed 
repayment. It hopes that regular 
payments will be made from here 
on in. 

Lanza was booked at the New 
Frontier at $50,000 a week to re- 
open the inn, which had undergone 
major alterations. Lanza claimed 
laryngitis and never appeared. 


Gutted Frisco Nitery 
Set for 2606 Comeback 


San Francisco, April 17. 


Reconstruction of the burned-out 
Italian Village nightclub has start- 
ed here, with an Aug. 3 opening 
headlined by Johnnie Ray planned. 
Financing the new club is’ Charles 
Johnston, who operates the Bijou. 
a resort at the southern end of 
Lake Tahoe. Johnston estimates 
he'll spend about $260,000 to get 
the nightspot, gutted in a fire last 
summer, iato shape for the open- 
ing. 
| His present plan is to operate 
| The Village (the club’s new moni- 
'cker) with big-name attractions 10 
|to 15 weeks a year, during the 
height of Frisco’s tourist and con- 
vention season. This year’s early- 
August opening is pointed, obvious- 
ly, for the Republicar. convention 
|late in the month. The rest of the 
|year, says Johnston, the club will 
offer package deals for business 
and club meetings. 

Nightspot is being rebuilt to 
accommodate 600 in the main room 
at street level, another 600 to 1,000 
persons in the dig basement room. 
| Offices will be on the second floor. 


Pitt Copa Picks Up 
Folded ‘Strip’ Stripper 


Pittsburgh, April 17. 

Sudden folding of “Strip for 
Action” at Nixon Theatre Saturday 
_night (14) enabled Lenny Litman, 
| owner of the Copa downtown, to 
|pick up Lili Christine, the “Cat 
Girl” who was featured in the 
show, for a week’s engagement be- 
ginning Monday (23). Litman had 
originally put in a bid for Miss 
Christine when it looked for a time 
as if musical wouldn’t continue be- 
yond here but hastily booked in 
Sherry Britton after “Strip” de- 
cided to continue. 

Miss Briton agreed to set back 
her Copa date to some future date. 























* Problem of where to play an act 
in New York is starting to bother 
talent agencies. The offices now 
have a choice of spotting a name 
‘either in the largeseaters iy 
| Brooklyn and Queens County, or 
| playing them in the midtown cafes 
The centre-city spots have virty. 
ally declared war on the outsized 
niteries in the suburbs, saying that 
they cannot use an act for a long. 
time after they’ve essayed a stand 
at the big spots. Midtown niteries 
feel that they cannot make an ex. 
| pensive name pay off following 4 
| stand at a spot like Ben Maksik’s 
| Town” & Country Ciub, Brooklyn, 
'or L’Elegante, in the same borough. 
The suburban spots can shel] out 
heavier coin because of their en- 
larged seating capacity, but for 
purposes of prestige, the acts 
would prefer the standard city 
outlets such as the Copacabana or 
the Latin Quarter. 

For example, the Town & Coun- 
| try Club paid $15,000 for Martha 
Raye -for 10 days, and they are 
reported to be offering Milton 
Berle a huge $25,000 for the same 
amount of time. The Ritz Bros. hit 
that nitery for $12,500. 

None of the midtown spots can 
equal those offers, but yet indicate 
that the names should work in 
Manhattan clubs. They point out 
that the billing line “direct from 
the Copacabana or Latin Quarter” 
is a far better credit around the 
country than that of a Brooklyn 
spot. Artistically, the midtown 
bonifaces point out, a name fares 
better in the comparatively small 
rooms than in the 1,750 seats of the 
Town & Country. 

The suburban spots are offering 
considerable opposition to the es- 
tablished New York clubs. Lack of 
a parking problem and the use of 
top names are the major lures. The 
centre-city spots had hitherto re- 
garded the suburban spots as be- 
ing no competition, but recently 
have changed their viewpoint. 
Names that have worked the sub- 
urban spots before hitting a New 
York nitery haven’t done too well 
at the latter spot. 


‘Holiday’ Back to Japan 
For Five-Month Junket 


Tokyo, April 10. 

“Holiday on Ice” returns to 
Japan for the first time since its 
initial stand here three years ago, 
to open a five-month run in leading 
cities of the country. 

The 64-member organization 
opens in Tokyo May 3 and will 
pluy at the Korakuen Ice Palace 
until June 24. Two shows a day 
are scheduled, with tickets rang- 
ing from $1 to $3. All profits will 
be set aside for use by the Hiro- 
shima Reconstruction Assn. The 
Yomiuri Newspaper is sponsoring 
the tour. 

Show will play a month in Osaka 
after the Tokyo date, two weeks in 
Hiroshima and three weeks in 
Fukuoka. 
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His Majesty’s 
Perth, Australia 















WHEN IN BOSTON 
t's the 


HOTEL AVERY 


The Home of Show Folk 
Avery & Washington Sts. 

Radio in Every Room 

SS 


SENSATIONAL COMEDY OFFER 


Over 1000 “Clever Remarks” 
Only $1.00! List Free. 
Send your order now! 
Edwerd Orrin, 5854 San Vicente Biv . 
Les Angeles 19, Calif. 
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House Reviews 














Roxy. N. Y. 

Robert C. Rothafel presentation, 
“Gala Paree,” with Vicky Autier, 
Nicky Powers, Leslie Sang, Bar- 
bara Hunt, Line (24); choreog- 
raphy, Dolores Pallet; scenic de- 
signer, Bruno Maine; costumes, 
Lou Eisele; “The Man in the Gray 
Flannel Suit” (20th) reviewed in 
Variety April 4, 56. 





The Tricolor» has taken over 
many major entertainment centres 
in New York. Whether it’s the in- 


fluence of the “April in Paris 
Ball” to be held Friday (20) at the 
Hotel Waldorf-Astoria, or whether 
in the springtime a _producer’s 
fancy lightly turns to thoughts of 
Paris, the net result is the virtual 
transformation of Manhattan into 
a French colony. 

The Roxy, for its 30-minute icer 
accompanying “Man in the Gray 
Flannel Suit,” has spiced up a fast- 
moving and Satisfying frappe. The 
film’s running time of approxi- 
mately two-and-a-half hours pre- 
cludes a_ stageshow of longer 
length. 


Managing director Robert Roth- | 


afel has masterminded this layout 
so that an intimate feeling is ob- 
tained. Singer Vicky Autier, dou- 
bling from the Viennese Lantern, 
works from the pit with a rising 
keyboard, setting the mood with 
vocals. The orch is. colorfully 
garbed in barets and velvet jack- 
ets which helps put the show with- 
in closer range of the audience. 


Miss Autier does a number of 
Gallic pops starting with “Poor 
People of’ Paris” and winding up 
with a dramatic ‘“‘Padam.” The 
blonde chantoosey has a difficult 
assignment since the setup gives 
her virtually no production. How- 
ever, she’s equal to the task and 
the audience takes to her. 

The major talent in the icer is 
the Dolores Pallet routined line. 
Their opener is in gendarme garb 
and the closer is in the inevitable 
can-can costume. Both are potent- 
ly choreographed and colorfully 
costumed. In the former number, 
the pinwheel is used, as it has been 
in virtually every show the Roxy 
has done since its resumption of 
stagers. Fortunately, it’s not the 
focal point of the routine. 


An Apache trio comprising Nicky 
Powers, Leslie Sang and Barbara 
Hunt, provide an effective inter- 
lude of hoke and terps. Powers is 
an extremely strong dancer, his 
acro and straight dance work being 
On a very high level. The two girls 
provide staunch support. 

Robert Boucher showbacks 
sharply, Jose. 





Palace, N. Y. 

Perry & Diane, Val Setz, Gillian 
Grey, Roy Benson, Roberto & 
Alicia, Bob Howard, Lane Bros. 
(2), Arleigh Peterson Dancers (5), 
Myron Roman Orch; “Never Say 
Goodbye” (U) reviewed in VARIETY 
Feb. 15, ’56. 





Palace bill this stanza is satis- 
factory throughout, with the pro- 
ceedings punched up by jester-jug- 
gler Val Setz, magico Roy Benson 
and ‘the acro antics of the Lane 
Bros. 

In for visual and ear appeal is 
songstress Gillian Grey, while 
Perry & Diane are likeable in the 
opening terp slot. Also on tap for 
the footwork fans are flashy 
flamenco dances 
Alicia and a brief exhibition by the 
Arleigh Peterson Dancers (review- 
ed under New Acts). Rounding 
Out the talent lineup is singer-88er 
Bob Howard, who scores with a 
personable delivery. 

Perry & Diane kick off an eight- 
minute stint with a “Gotta Dance” 
vocal and. that’s just what they 
do. The pair, with .gal neatly 
fowned, work together, then Perry 
takes over for a solo, with femme 
returning in cut-down garb to show 
off legs in bow-off number with 
Partner. Setz follows with a slick 
juggling demonstration. Running 
15 minutes, the stint is also played 
for laughs. Although most of the 
patter is in the cornball idiom. The 
‘urn has a pleasant flavor and 
registers effectively. . 
Miss Grey, a looker with opera- 
i tones, holds down the trey spot. 
-*er songstering is easy to take and 
includes such numbers as “Life is 
. Beautiful Thing” and “Granada.” 

ocalist takes the spotlight for 
seven minutes, with Benson moving 








| 


with some vigorous stompin’. The 
duo are colorfully dressed and work 
over the Latino rhythmns neatly in 
an eight-minute stand. Next in 
line is Howard, who scores with 
his keyboard and vocal handling, 
of a number of standards. His 
Steinway imitation of a mechanical 
piano is also a strong item. 

The Lane Bros. take over for 
a snappy acro session. 
of the turn is the various rope 
tricks offered by the male team. 
The Peterson Dancers are in the 
windup position. Jess. 








Supermarket 


Continued from page 76 





entation of acts in the summer,” he 
said. 


Supers in the area have tried al- 
most every gimmick in the book to 
get and hold crowds. The give- 
away fizzled out after the chains 
knocked themselves out competing 
with each other to see which could 


| Offer the biggest pot of gold. New 


car offers, real estate, trips to 
Paris and Rome became common- 
place. Next came the trading 
stamp ballyhoo. The flesh kick, 
however, is the latest. 


Super officials reported they 
liked acts on all counts. Contests 
and giveaways are loaded with re- 
sentment and ill will from the 
losers. Block dances and dance 
parties on the parking lots to live 
orchs, which they have tried at 
night, doesn’t bring the people into 
the store. The live acts far out- 
draw anything previously used, 
Star Market officials said. 





Unit Review - 


WLS Nat’l Barn Dance 
Omaha, April 7. 

Homer & Jethro, Jimmy James, 

Gus & Gregg, Bob Atcher, Wilson 

Sisters (2), Nancy Lee & Hilltop- 

pers (5), John Dolce, Square 

Dancers (8). At Music Hall, 
Omaha, April 4, 56; $1.50 top. 











Styled along the lines of the 
“Grand Ole Opry,” the “WLS 
National Barn Dance’ package 
shapes as a moneymaker in the 
rural sections that dig cornball 
music and comedy. 

In addition, there’s Homer & 
Jethro as headliners, with their 
hep parodies that should pack a 
b.o. punch. Boys go over big in 
their bright red and yellow suits, 
taking sharp pokes at ‘‘Mr. Sand- 
man,” “‘Love and Marriage,” ‘Let 
Me Go Blubber” and other hit 
tunes. Their chatter is of the 
“Come back here, you coward” 
vintage when a customer heads for 
the lobby. 

Feminine pulchritude is  fur- 
nished by the Wilson Sisters, 
singers-yodelers, who are lookers 
and strikingly gowned. However, 
the gals, who make a to-do over 
the fact they’re no longer the 
“Beaver Valley Sweethearts,” 
haven’t the best stage presence 
and are awkward bow-takers. They 
feature ‘Mocking Bird” as a closer. 

Jimmy James, comic, doubles as 
emcee and goes over big in his own 
inning. Funny little guy has a 
novel gimmick in playing the 
trombone and banjo at the same 


by Roberto & | time 


Bob Atcher, cowboy singer, uti- 
lizes a drawl in his spiels and does 
well with “Sixteen Tons.” Gus & 
Gregg work hard in their harmon- 


ica bit, winding up with a rousing | 


“Yankee Doodle Boogie.’”’ Youths 


need some sharper comedy, though.- 


Nancy Lee & Hilltoppers are 
okay as show backers, and John 
Dolce does calling for square danc- 
ers to open show and ring down 
the curtain. This failed to generate 
much enthusiasm here. Trump. 





Cal. Labor Raps Cantor 
Hollywood, April 17. 

Eddie Cantor and_ songstress 
Roberta Linn have both been cited 
by the California State Federation 
of Labor for passing through union 
pickets set around the Mirador 
Hotel, Palm Springs. It’s under- 
stood that C. J. Hayan, local rep 
for the Federation, is requesting 
that all show business and other 
unions place pair on their respec- 


in for a prestidigitation session | tive org’s “do not patronize list; 


~*he with some okay yock mate- 
Prima 


Minute round of verbal funstering. 


| 


Previously, James L. Kelly, local 


The tricks are good, but serve| AGVA exec, ordered Allan Jones 
rily as a peg for a peat eight- 


not to play a one-niter April 21 at 
the hostelry because of it being on 


Robert and Alicia follow Benson! union’s “unfair list.” 


Highlight ! 


Robert Clary To Play 


Pierre’s Cotillion Room 


Singer Robert Clary has been set 
for the Cotillion Room of the Pierre 
Hotel, N. Y., starting May 22 for 
two weeks. He’ll finale the room 
for the season. 

Clary will be the first male 
French singer to play the room this 
year. Inn has been stressing chan- 
tooseys during this season with Hil- 
degarde, Denise Dercel and Lilo 
bathers had spots there. 





Vaude, Cafe Dates 


New York 


Sophie Tucker repeats at El 
Rancho, Las Vegas, June 27... . 
Deep River Boys pacted for the 
Club One Two, Toronto, May 21. 
. . . Four Lads set for the Holly- 
wood Palladium, following their 
stand at the Thunderbird, Las 
Vegas. ... Archie Robbins resting 
at the Ranch Inn, Elko, Nev... . 
Ving Merlin to the Ankara, Pitts- 
burgh, May 14. ... Jimmy Du- 
rante’s date for the Copacabana, 
N: Y:.; Set at May iv... Lena 
Horne to play the China Theatre, 
Stockholm, June 2, 

Henry Tobias, who’s been pro- 
ducing shows at the Eden Koc, 
Miami Beach, has obtained a leave 
of absence from the inn to resume 
production at Totem Lodge, Av- 
erell Park, N. Y., for the summer. 
. .. Terry Haven at Dore’s, Pitts- 
burgh . Bobby Short, at the 
Beverly Lounge, N.Y., will double 
between that spot and a role in 
“Kiss Me Kate” at the N.Y. City 
Center, starting May 8. 








at the ball for the benefit of the 
Harlem YMCA, tomorow (Thurs.) 
at the Savoy Ballroom ... Elvis 
Presley to the New Frontier, Las 
Vegas, May 23... Danii & Genii 
Prior inked for the Wolhurst, Den- 
ver, April 20 . . . Joe Bishop set 
for the Cliche, Detroit, July 16... 
Tina Louise and Marshall & Far- 
rell new starters at Le Cupidon, 
N. Y., tonight (Wed.). 


Chicago 

Martin & Lewis pencilled in for 
the Chez Paree, Chicago, opening 
July 20... Jimmy Durante set for 
Chi’s Chez Paree June 7-19... 
Pompoff, Thedy & Family at the 
Ankafa, Pittsburgh, currently 
through April 29 . . . Hildegarde 
into the Lake Club, Springfield, 
Ill., next Sunday (21) through 
April 28... Marion Marlowe open- 
ing at the Baker Hotel, Dallas. 
April 27 for two frames... Kathy 
Barr and Tony Lovello into the 
Muehlebach Hotel, Kansas City, 
April 27 for two weeks... Jimmy 
Ames pacted for Amato’s, Port- 
land, June 25. 


Hollywood 


Woody Herman set for the Salt 
Lake City Lagoon July 27-28 ... 
| Dick Contino opens May at the 
| Mapes, Reno . . . Bebe Allen and 
| Barry Ashton, reunited as a dance 
team, opened at the Chi Chi, Palm 
Springs, Monday (16) in support of 
Connie Moore and Wally Brown... 
Ventriloquist Lou DuPont = and 
| singers Gloria Becker and Don Du- 
'rant head new show at the Bar of 
Music which opened Friday (13) 
... Ames Bros. have been set for 
| week stand at the Latin Casino, 
' Philadelphia, starting May 7... 








‘at the Thunderbird Hotel, Las 


| Vegas. 


Atlanta 


Singer Johnny O’Leary opened 
Monday (16) at Joe Cotton’s steak 
jranch with acro dancer Toni Mara 
jand harmonicist Alan Marlow. 
Miriam Sage Models and Dancers 


Fran Danny Demetry’s Zebra 
Lounge has a new pianist who 
calls herself Unpredictable Lil. . . 
Atlanta Biltmore Hotel’s Empire 
Room new show bowed Monday 
(16) headlining Jimmie Costello, 
comic-pianist-impressionist on a 
bill that includes Sylvia & Chris- 
tian, dance team which mixes in 
balancing for good measure. . 
|Gypsy Room’s new offering spot- 
lights Cotton Watts, oldtime min- 
strel man with exotic dancer 
|Sandra Sexton and pianist Fay 
|McKay .. . Lorelei in new show 
‘at Imperial Hotel Domino Lounge. 
'Renee Granville is the featured 
vocalist. 





Omaha 


Don Remeo set the Ink Spots 
for a series of one-nighters in this 


area from April 18 through the 28 
..» Lou Monte opens at the Seven 





Seas Apri! 20, followed by Mickey |followed by the Ink Spots Friday Leaves” 


|Shaughnessy May 4, Bobby Scott 
'May 18 and Shetky Greene June 8. 





New 


Acts 





JILL DAY 
Songs 
21 Mins. 
Colony, London 
In a comparatively short span, 


|'CONSTANCE BENNETT 
|(With Joe Ross & Jean Carrons) 
| Sengs-Dance-Talk 

135 Mins. 

‘Nautilus, Miami Beach 


Jill Day has advanced from being|} Constance Bennett and/or her 
a band vocalist through radio, tv,|; managers chose one of the most 
disks and vaudeville to become a/unlikely spots on the oceanfront- 
Rank contract artist and a new/|hotel circuit here, the Driftwood 


Perry Como to be guest of honor , 


British film name. Now she ad- 
vances a stage further and makes 
her West End cabaret bow with 
her date at this fashionable Berke- 
ley Square cafe. 


Miss Day starts with an obvious 
advantage. She’s a handsome 
blonde girl and natural good looks 
are enhanced by stylish grooming 
and excellent taste in gowns. On 
top of that, she projects a pleasant 


an acceptable and melodious voice. 


appear on the credit side of the 
register. On the reverse side there 
is a lack of authority and a re- 
luctance—possibly due to 
jnight nerves—to assert her 
| sonality. 
|pactly trimmed to 21 minutes, has 





{been carefully planned and neatly | 
balanced, with a mixture of com-| 





| edy numbers, dramatic ballads and 
|'a ealypso for good measure. As it 
| Stands, her act is an acceptable en- 


experience Miss Day should be in 


ticularly in view 
adequate talent to fill the 30°% 
cabaret quota. Myro. 


MAURI LYNN & KEN WATTS 
Songs 

10 Mins. 

Cameo, N. Y. 

Mauri Lynn is a deep-throated 
thrush and Ken Watts is a light- 
fingered pianist. Together the Ne- 
gro team supplies the sort of mu- 
sical fare that goes over with the 
nitery crowd. Their songbag is de- 
livered with taste and the duo 
could do well in intimeries as well 
as the bigger spots. 

Much of the turn depends on 
| Miss Lynn’s piping style and she’s 
| got the technique to carry it off. 


and genuine charm and has quite} 


Those are her main assets which | 


first | 
per- | 
Her song routine, com-'! 


tertainment; but as she gains more | 


demand in local night spots, par- | 
of the lack of | 


| Room in this lower-Beach hostelry, 
to break in the act which launches 
jher on a new phase in a long 
icareer in show biz. Credit Miss 
'Bennett and stager Herb Ross for 
‘coming up with a fast-paced, in- 
| telligently devised potpourri that 
,contains enough of the commer- 
'cial to please the hip types who 
'frequent this room, as well as 
adroit handling of the chichi 
|aspects contained in slick gowning, 
,address, personality and smart ma- 
terial to provide the necessary 
requirements of the class cafes 
pointed for. 


The Herb Ross devisings for Miss 
Bennett are intelligently staged, 
strong assist coming from two 
talented aides in Joe Ross and 
‘blonde lovely, Jean Carrons, both 
very much a part of the act. Intro 
bit his quickly, thanks to Bennett 
penchant for tongue-in-cheek ap- 
proach, plussed by surprising warm 
in-person quality that comes 
through in lyric patter on the big- 
years in pix; a nostalgia noodler 
for the middle-agers, topical 
enough in lines to serve as solid 
warmer-upper with the younger 
iset who never saw her. The type 
|of wordage handed out is tailored 
ito the small vocalistic ability, but 
‘adroit reading builds impact to 
‘overcome the range-lack. ‘Down 
| With Love” is a sprited deuce-spot” 
reutine on how to win a mil- 
|lionaire, artful pantomime work of 
iher aides adding to the smile rais- 
| ing concept. 
|. Twist comes with donning of 
baby bonnets for a funny original 
lon triplets with Ross and Carrons, 
return to the sophisticated marks 
change of pace in a monolog sat- 
‘irizing Academy Award thank-you 
speech by a dimwitted, slightly 
|loaded character. Pleasant change 


' 


|of mood is a fetching remembrance 


She's the kind of singer who gives’ oy schooldays in Switzerland and 


a song added meaning via an off- | 
beat lyric interpretation and with | 


lead into school songs. 
On the ballading side. versions of 


Watts’ keyboard help, she puts a|«\joritat” and “Boulevard Of Bro- 
nifty melodic beat into her work.|,en Dreams’—which she introed 

Her styling makes for easy lis- in an early pic with Franchot Tone 
tening and she could stay on long- —are sold in Dietrich husky-tones 
er than the 10-minute run. A sam-| effectively, lighting and keyboard 
ple set will include such tunes as; backing by accompanist Peter 
“Sometimes I’m Happy,” “One For Matz plussing values. Climaxer 3s 


My Baby,” “Too Marvelous For 
Words” and “Why Was I Born.” 

Although her striking figure. 
draped in a clinging gown, is one 
| of her assets, thrush could shape 
|; up as a good wax bet, too. Gros. 


KAYTRON BROS. 
Comedy 

'30 Mins. 

Bradford Roof, Boston 


Artie and Stan Kaytron, who 
have been around the nitery belt 
for some time, offer a rousing 3( 
minutes of unrestrained comedy | 
jinks in which one of the brothers | 
works offstage for the most part 
heckling the other. They do bits) 
from films, carbons and snatches of 
songs, while keeping rapidfire gags | 
| going at jet speed. 
| Stan opens the turn with Artie| 
heckling off stage. Both then go) 
‘into ‘“Something’s Gotta Give” and | 





| Romo Vincent set for a future stint | Artie goes into an eccentric dance, sincerity of appeal. 


‘that’s attention compelling. Then 
| segue into a round of one-line gags 
followed by sight bits, ride of Paul | 

Revere, baseball antics and Spanish | 

|dance git. Both don straw skim-! 
mers and hoist canes for nostalgic 

| softshoe routine. They g6 into 
| “Rock Around the Clock” for torrid 
| bowoff, Guy. } 
| 


4 Mins. } 
| Palace, N. Y. 
| Current Palace stand is the first | 
'New York date for this terp quin- | 
\tet. Group, comprised of four | 
| femmes and male leader, is a Coast 
‘import. The unit offers jazz inter- | 
|pretations of Oriental dances and | 
|is colorfully costumed in garb be- | 


.| fitting the terp theme. 


On the basis of a brief four- 
minute spotting on the Palace bill, 
the group looks like a okay bet 
for most visual media. Jess. 





Test Omaha Vaude Spot 
Omana. April 17. 

Possibility of a vaude show pol- 
icy at the Omaha Athletic Club 
here next season loomed this weex 
as booker Don Romeo set three 
tryout shows this spring. 

Lenny Colyer opened with a onpe- 
irighter Saturday (14), and will be 








and Saturday (20-21) and _ the 


| Woodsen Family April 28. 


‘another commercial target-hitter, 
the sleek gown gone, to be re- 
‘placed by dungarees for a rock n’ 
roll song-dance whing-ding that 
raises a palm-storm when_ she 
piggy-backs off on shoulders of 
Ross. 

As constituted the act is a cinch 
‘for the upcoming Cotillion Room 


'(Hotel Pierre, N. Y.) and other 
'plush cafe-circuit dates. Add tv 
guesters to the possibility list, 


going on the easy, assured self- 
handling displayed and and-accept- 


ance in this break-in to a new 

medium, Lary. 

GERRY BRERETON 

Sengs 

15 Mins. 

Empire, Glasgow ; 
Blinded singer (he lost sight 

through being shelled in Sicily, 


1943) has strong vocal talent and 
assured delivery, and scores via 
Wisely, he 
doesn’t cash-in on the blind handi- 
cap, though he’s well announced 
s such, 

He opens with “Siesta Time” 
and follows with American relig- 
ioso tune ‘He,’ latter garnering 
solid mitting. Segues with “Band 
of Gold,” and then scores dramati- 
cally with “The Kid’s Last Fight,” 
which he delivers with plenty of 


held over with Wes Baxter orch|; ARLEIGH PETERSON DANCERS punch and action, aided by good 


lighting effects. This tune wins 
maximum hand-to-hand music. 
Finishes with “A Million Helping 
Hands,” new song written by a 
blind Liverpool, Eng., composer, 
with theme of the blind man’s 


many good samaritans. Gord. 
SONGS 

/15 Mins. 

Bradford Roof, Boston 

| This engaging auburn-haired 


‘songstress has a nice way with a 
ilove ballad and has evolved an 
‘original style which should carry 
‘her far. A looker, she shows a big 
/powerful voice on “Sorrento.” She 
‘also gets across “I Love You Much 
'Too Much,” “Do You Ever Think 
of Me” and “Something I Dreamed 
Last Night.” 
On the upbeat side she’s solid 
with “Occasional Man,” and “I've 
\'Got the World on a_ String.” 
“Funny Valentine” and “Autumn 
suit her style nicely and 
‘she turns in accomplished offer- 
ings on these two. Guy. 
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St. Regis, New York 

Genevieve (with Wally Corvine), 
Milt Shaw & Ray Bari Orchs; cou- 
vert $1.50, $2.50. 





There are so many French chan- 
tooseys now plying their trade in 
the posh N. Y. boites that the cur- 


rent tune, “Poor People of Paris,” | 


begins to look like a spurious pitch 
for Point IV aid. Genevieve is the 
latest to bivouac in the midtown 
inns, this being a subsequent date 


for her in New York. Her stand | 


at the St. Regis Maisonette is the 
first one in Manhattan without the 
aid of Luc Poret, her ex-husband 
and guitar accompanist, who has 
gone into business for himself. 
However, Genevieve has the back- 
ing of accordionist Wally Corvine 


and the catgut trillings of maestro | 


Milt Shaw, and thus there's still a 
strong background that looms im- 
portantly in her offerings. 
Genevieve exhibits the same 
tendencies of many of her com- 
patriots by an uninteresting song 
assortment at the start of her turn. 
Bulk of them are unnecessarily 
heavy and overdramatic, and it 
isn’t until a considerable slice of 
her allotted time has gone that she 


jcomes after his English Channel 
| swim. 
| Starlets revive a “Gold Diggers 
of the Golden West” with some 
matehing lyrics by Elaine Evans to 
|clear the way, and precede Miss 
| Page with all-out “Square Dance.” 
A caller gives the number color 
‘even if he can’t be understood. 

Bill Clifford’s crew gives Miss 
Page’s numbers big sound under 
i her conductor, Rocky Cole. 

Mark. 


Desert Ina, Las Vegas 

Las Vegas, April 15. 
Johnnie Ray, Paul Gilbert, Donn 
| Arden Dancers (13), Art Johnson, 
Carlton Hayes Orch (12); 
mintmum., 





With the Desert Inn sporting its 
-niblicking Tournament of Cham- 


|pions this month and the attend-| 


i/ant hoopla torging a national pres- 
'tige event, Johnnie Ray rides high 
'on the crest of the oncoming tide. 
Paul Gilbert and the plush Donn 
{Arden productions complete the 
all-around lure. 

Ray’s highly personalized, nerv- 
ous style is noted at once as he 
| begins the songspiel, and the ten- 


$2 


starts with songs that entice a re-| gji9on is stretched over the entire 





sponse. 

The deep-voiced singer is gen- | 
erally unfamiliar with English and 
her few phrases of translation are 
inadequate to give much meaning | 
to her numbers. On top of this 
come strange melodies and there- 
fore audience interest seems to lag. | 
But once she essays a chanty in 
the style of “La Mer” and thence | 
into a gay street song, she starts | 
clicking. On the latter number, | 


| 


collection of tunes. 
Baby Back Home,” 


*“Walkin’ My 


with humorous 
“With These 


swing 


touches, but in 


|'Hands,” “September Song,” “Give 


Me Time,” and medley of “Little 


White Cloud,” and “Cry,” he goes | 


in for the emotional excesses .that 
have amassed him wide popularity. 

The tack to spiritual shouting, 
marked in “If You Believe,” 


“Ain’t Misbe- | 
| havin’” and the wig-flipping “Such | 
(a - Night,” 


| Statler-Hilton, Dallas 
Dallas, April 5. 
Gracie Fields. Bob Cross Orch 
| (12); $2-$2.50 cover. 


| 


| 
|- 





In her second U.S. nitery show- 
‘ing in 10 years, Gracie Fields 
'scores heavily in a 50-minute out- 
ing of songs and wit that keeps the 
tablers happy with laughter and 


| nostalgia, British-born comedienne, 


|in for two frames at the Empire 


Room, held a full (250) crowd in | 


proving why she’s been a show biz 
| star for a half-century. 


| Punctuating between songs with | 


‘dialect comedy bits, the English 
' music hall star utilizes show savvy 
with her tricky voicings, with the 
hilarious ‘“Wickedness of Men” 
“Walter, Walter,” “Don’t Be Angry 
With Me, Sergeant” and “Biggest 
Aspidistra.” Then the sublime— 


difference between a theatre crowd 
and a collection of cafe celebrants. 
On night caught, this attractive 
femme had stiff competition from 
ringside gabbers and the rather 
petulant air that developed during 
the songfest took the edge off over- 
all impact. However, despite this 
she turned in a solid session. A 
tendency to put too much emphasis 
on complicated arrangements is 
j}apparent in some numbers and 
seems unnecessary in view of the 
'talent and appearance displayed 
| throughout songaleg. 

Dancers Malley & Margo open 
show with a group of rhythmic 





| Afro-Cuban dances that set a good 


| pace and display this hep sepian 


| 


|couple to best advantage, particu- 


| larly the femme half of the team. 


Maury Kaye’s orch backs show 
handily with the Clayton trio cut- 
ting dance interludes for the cus- 


“Christopher Robin Saying His | ‘ 
'Prayers,” “September Song” and | tomers. Te Newt. 
“Tove Is Many Splendored.” Added | IE SS: 

is her wartime trademark, “Now Lido de Paris 


Is the Hour’’—-and encore is “Rose | 
Tattoo” for a hefty mitting and | 


| begoff. , , 
Bob Cross’ orch remains a big 
fave with floor filling terp —" 
ark. 





Flamingo, Las Vegas 
Las Vegas, April 15. 
Margaret Whiting, Dick Contino, 
Bruxellos (2), Flamingo Starlets 





| 


'(9), Morty Jacobs, Louis Basil | 

Orch (11); $2 minimum, 

| . 
An over-abundance of music 


without respite gives this Mar- 
|garet Whiting-Dick Contino four 
'framer an added length actually 


‘not recorded on the stop watch. 


however, she strays from the mike | reaches a peak in the closing bit|Even the Bruxellos begin their 


and much of the offering is lost. 
There isn’t sufficient room illumi- | 
nation and no spotlight to follow 
her around her peregrinations, but 
there’s little doubt that the song | 
has a salutory effect. 


From then on in, Genevieve lets | 
her songs work for her. A medley 
of familiar French tunes sung with | 
gaiety and spirit give her a para- | 
mount finish with all flags flying. | 
A medley including “Tour Eiffel,” | 
“La Seine,” “Mademoiselle de! 
Paris” and winding up with “Ca/| 
C’est Paris,” hits the mhkximum 
impact. She encores with “La Vie | 
en Rose” and further establishes 
herself in the hit groove. 

Milt Shaw’s backing and dansa- | 
pation and Ray Bari’s relief are the 
other points of interest in the | 
room. Jose. | 

| 


Mocambo, Hollywood | 


Hollywood, April 10. 


“Be My Guest” revue, Paul 
Hebert Orch (7), Rubin Moreno | 
Rhumband (5); cover, $2. 





vival meeting. When this is ex- 
tended into the finale, tacked onto 
the Donn Arden “Pool Room 
Blues,” in the form of a graphic 


“The Deluge,” and Ray's singing | Whiting, 


of “Noah” while standing on a set 
piece of the ark, the question of 
good taste for a nitery presenta- 
tion is ventured. The gimmick 
even has a can-can by the Arden 
belles concluding the “Noah” 
shout—a real eyebrow lifter. 


Paul Gilbert is great in this re- 
turn. A breezy yock-filled line of 
patter gets him off and away in- 
stantly to continue without abate- 
ment until bowoff. Gilbert sings 
more, with specials contrived to 
bring forth mocking jests on a va- 
riety of subjects. For a rib at the 
Belafonte type of presentation, 
there are two standouts, “Harry, 
Won't You Please Come Home,” 
and “Old Man River.” Still the 
tops in his layout is “Medic,” 
which hasn’t a dull line or piece 
of biz in the whole routine. 

Skater Margie Lee is gracing 
Donn Arden’s curtain-raiser, a 


'which has its parallel only in a re- | comedy-gymnastics with a bit us- 


'ing violins, but forego fiddling for 
‘flipping. Traffic should average 
| well for the span. 
| Pacing is slow throughout. Miss 
who usually zips right 
along in song and who usually sup- 
plies extra punch with her ad libs, 
is confined to a set act. If the old 
relaxed manner returns, the thrush 
can step away from the formalized 
presentation and give with her 
usual manner. Her warbling, as 
always, is very good, true to pitch, 
and thoroughly experienced. Bal- 
lading is best in “Mr. Wonderful,” 
and “End of a Love Affair’; the 
tribute to her father, the late Rich- 
ard Whiting, is managed well in 
the singing, but the set is not pre- 
faced well in wordage. After a 
ringside jaunt in her closing “So 
Long,” she exits teward the casino 
through the house—a neat hint, 
but lacking in dramatic force as 
finale to the songalog. 

Dick Contino, who is perhaps the 
flashiest accordionist on the cafe 
circuit, is not content to perform 
ion his chosen instrument alone, 





An energetic sextet of youngs-| whimsy on Eskimo-land in “Top|>ut expends energy and time in 


ters has taken over the Mocambo | 


of the World.” Miss Lee not only 


| crooning. 


The resulting session 


for the current layout in a “re-| provides some excellent tricks on|@4dS up to more of a_ cocktail 
vuette” consisting of original ma- | the blades, but appeals with her | !0Unge set than a sock nitery act. 


terial and tagged “Be My Guest.” | 
They're enthusiastic enough, but 
their 35-minute turn leaves much | 
to be desired in the way of nitery 
entertainment. 

Group was “discovered” at Cab- | 
aret Concert and brought up to the | 
Strip for this bigtime bow, but it’s | 
exiremely premature. They use 
material by Bill Barnes, who also 
handles the key board chores, in a. 
style reminiscent of the old Re- | 
vuers. Some of it is good and) 
there are chuckles in the running | 
gag takeoff of “Hit Parade” pro-.| 
duction numbers. But the turn! 
can’t stand more than about 15 
minutes without sagging. Too, | 
from the standpoint of future 
bookings, there doesn’t seem to be | 
much of a market for their wares. | 

Outfit consists of George Eck- 
stein, Ann Guilbert, Joyce Jame- | 
son, Mike Rayhill and Bob Rod- 
gers, in addition to Barnes. 

Paul Hebert and Rubin Moreno 
orchs hold over. Kap. 





Riverside, Reno 


a Reno, April 12. 
Patti Page, Jay Lawrence, Star- 


lets (8), Bill Clifford Oreh (11): 
$? mreenwMNawmM, 

Unseasonable rain and snow 
May stop some shows, but evi- 
dently Patti Page will have no 
trouble overcoming the handicap. 

Program is livelier than hereto- 
fore, with some bongos for a racing 
background on numbers such as 
“All of You,” and her 


i. opener 
sive Me the Simple Life.” Most- 
ly, however, Miss Page delivers 
Straight and consistently, moving 
from song to song with only a bow. 
Only production effect is the 
twirling globe which sprinkles a 
starlike effect over the room while 
She waltzes and sings “Tennessee 
Waltz.” She briefly touches on a 
medley of other disclicks. 
_ Jay Lawrence is kicking around 
in some old material, but likable 
manner overshadows this defect. 
Impreshes of his “Stalag 17” trio 
is fine and his Sinatra carbon ‘is 
perfect. But his best response 


looks. Carlton Hayes batons the 
orch with authority and Ray’s 
longtime drummer, Herman Camp 


is added for extra rhythmic ef- | >i8 


fects. Will. 





@riental Cafe, Tripoli 
Tripoli, April 3. 
Kaukab El Shark, Nayima, Orch 
(3); cover, 79c. 





Top entertainment spot for the 
out-of-towners and 10,000 airmen 
stationed at Wheelus Air Base here 
is the Oriental Cafe, which fea- 
tures cheap beer and a girl show, 
plus good fairly recent’ American 
dance music. 

Headliner is Kaukab El Shark, 
called “Star of the West,” a bru- 
nette shaker from Tunis who shim- 
mies all over. Clad in costumes 
that look like a Technicolor ver- 
sion of a harem, she pulls off veils 
and shakes with an Arabic bumps- 
and-grinds routine. 

Her competitor for applause is 
a North African-can girl named 
Nayima, another 
specialist. Both girls are young 
and shapely and draw a heavy mitt. 
Law requires that the girls wear a 
G-string and small bra, but they 
do all that the la. allows in seduc- 
tive wiggling, 

Accompaniment is provided by 
handmade native instruments, ka- 
noun (horizontal harp), kama (vio- 
lin), oud (lute) and droubakke 
(drums). Group plays exotic Arab 
music for the shimmies, and 
switches to standard but slightly 
dated U.S. pops, with accent on the 
samba and rhumba beat. 

_ Biggest buy is beer, imported 
from Denmark and Germany and a 
heavy sell for an inexpensive night 
at 25c¢ a bottle. 

Decor is the American idea of an 
Arab building,, with audience 
seated on leather couches and low 
leather-covered _ stools. drinking 


from coffee tables made of yara- | 


wide round brass platters 
on tiny legs. Intime and darkly- 
lighted, place offers dancing and 
entertainment for no. charg > 
‘than the 70c¢ cover, 


shiver-and-shake | 


| Whenever he polishes off a rous- 
jing tune on the accordion, how- 
|ever, the tablers give with the 
mitts. 
_Bruxellos play for comedy in 
| their prime turn, plus serious work 
| of completing a number of flashy 
| Physical nip-ups. Strong finish is 
a back flip by the smaller frere 
|from the shoulders of understand- 
et to floor while holding a tray of 
glasses filled with water. Ron 
| Fletcher’s Flamingo Starlets charm 
| with “Paris” concoction, and finale 
“Gal With the Yaller Shoes.” Lat- 
ter has Contino and Miss Whiting 
dueting the vocal. 

Lou Basil conducts excellently, 








EI Morocco. Mont’l 
Montreal, April 10. 

| Robert Clary, Diahann Carroll, 

|Malley & Margot, Maury 


| $1.50 cover. 





| Diminutive Robert Clary’s off- 
beat comedics and singing score 
| heavily with El Morocco patrons 
| in current layout, despite fact he 


‘is relatively unknown other than|a sight comic last seen here at the | 


and Morty Jacobs handles the | 
Whiting keyboard accomps_har- 
moniously. Will. 


| Vous?,” 


(FOLLOWUP) 
Paris, April 10. 

The Lido probably gives the best 
revue nitery show in the world to- 
day. The drive, invention and tak- 
ing spectacle on this entry, ‘“Voulez 
looks better now than 
when viewed on opening night six 
months ago. Geared into a tighter 
pacing and kept fresh and well 
limned, this moves in an express 


/manner and adequately attests to 


the SRO every night. Only the 
Goofers (6) are lacking, but they 
were only signed for a beginning 
impetus. Though they scored here, 
they are not missed. 

Girls look better than ever, and 
tightening of dance intros and 
rapid changes, interspersed with a 
bevy of excellent acts, which show 
up even better under the fine 
showcasing knack of Pierre-Louis 
Guerin and Rene Fraday, make 
this a bright bargain for a $6 mini- 
mum. Carsonys (3) do their deft 
acro stint with a svelte perfection, 
Bogdy Bros. (2) do an ingratiating 
footsies number which raises it to 
an art. One backs to a table and 
kicks the other around in grace- 
ful arabesques and somersaults. 
Harrison & Kossi add their flash- j 
ing, frenetic iceskating stint, Kess- 
ler Sisters (2) supply terp and 
tasteful looks ,and two leads, Dom- 
inique and George Matson, supply 
yocks. Dominique’s deft pickpock- 
eting cleans out the all-too-willing 
audience, and Matson’s mime ‘to 
disks possesses an inventive, satiri- 
cal flair to make him one of the 
most original entries in this genre. 

Add the choreographic knowhow 
of Donn Arden, the exuberant cos- 
tumes and the nudes, plus fire- 
works (real) and the dancing 
waters, to make this a most re- 
markable entry with no lingo bar- 
riers to stop the bevy of tourists 
who will mecca to this nitery. 
Present show will be replaced in 
December by an all new affair, 
and already being envisaged is a 
swimming pool with a large cover- 
ing mirror for all to see the Blue- 
bell Girls turned mermaids. 

Interesting sidelight is the 
American penchant to come into 
the club and stick completely to 
the special-price menu and mini- 
mum, both for eating and drink- 
ing, feeling that people are out to 
take them. Paradox has the French 
giving the club better biz since 
they eat around a meal and take 
that second bottle of grape, since 
they sit through both parts of the 
show. Be that as it may, the ni- 
tery plays capacity every night, en- 
abling them to give a new show 
every year to always get the biz of 
the perennial travelers. But a sec- 
ond ogling points out that this en- 
try is easy on the orbs and can be 
iseen a few times. Mosk. 


{ 


_Steuben’s, Boston 
Boston, April 6. 

Lee Allen, Janet Grey, Don Den- 

|nis, McCaffery & Susanne, Tony 





Kaye | Bruno Orch (5), Harry Fink Trio; 
| Orch (7), Buddy Claytor. Trio; $1-| $2.50 minimum. ? 
| 





| Lee Allen gets boffo mitting 
here with his zany “Figaro” mim- 
ing off ,a record and scores with 
an African jungle bit replete with 
_birdcalls and animal noises. Allen, 


_via the film, “New Faces,” which! Bradford Roof, has added a new 


| played Montreal some time ago. 


| Loaded with energy and self-as- | 


|suredness, Clary opens _ briskly 
with “Lucky Pierre,”’ does a hoked- 


fillup, a flash finish on _ roller 
| skates to taps, which goes over in 
;smash_ fashion. Allen's zestful 
|miming around the stage is infec- 


|up bit about kid triplets and en-| tious. 


cores to plaudits with “I’m In Love | 


|With Miss Logan” from “Faces.” 


Janet Grey opens the show with 
| some fancy ballet spins and twirls. 


His impresh of a band singer which | The blonde looker gets a big round 
|gives him a breather is a trifle|of palm-whacking at the finish 
| flat and could stand a broader gim-| when she takes off skirt of cos- 
/mick and general sharpening for| tume and goes into series of fast- 
a room such as this. Even though | paced twirls. Don Dennis, singing 


Clary is in a bilingual room, he | emcee, is off on a musical comedy 
| Stays with his standard format of| kick with a hotsy rendering of 


basically English songs with excep- |“June Is Bustin’ Out All Over,” 


tion of “Alouette,” which he uses | among 


for a sock begoff. 


| establish 
ichirp biz, 


others. McCaffery & 
| Susanne, caught at Blinstrub’s two 


Songstress Diahann Carroll has| weeks back, get big aud mitting 
placed | looks, figure and the pipes to soon | with their clever dance pantomime 
her as a comer in the, of young lovers. Tony Bruno cuts 

providing she relaxes a 
ether) and reatizes (which should be ap-| Fink Trio pleases for the dance 
.Haze, ‘| parent by now) there is quite a‘ sets. 


nicély-paced show and Harry 


Guy. 





—y 


Basin Street, N. Y. 
Duke Ellington Orch (15) ( with 
Johnny Hartman), Leo Stein Trio 


Morgana King; $1.80 admission, $3 
minimum, 





This Broadway jazz spot, which 
recently resumed operation on a 
full-week rather than on a week. 
end basis, is in the groove with 
the current layout. Led by Duke 
Ellington’s organization, this is a 
swinging package all the way, 

Ellington is back with his old 
orch virtually intact. Even alte 
saxist Johnny Hodges, who exited 
the band a couple of years ago to 
set up his own combo, has re- 
turned to the fold and the lineup 
includes such standout sidemen as 
Harry Carney, Cat Anderson, Rus- 
sell Procope, Paul Gonsalves, Jim- 
my Hamilton and other Ellington 
vets. 

When this crew is right, it cre- 
ates the jumpingest and most rich- 
ly textured jazz of any orch in the 
business. As always, the Ellington 
book includes his great standards, 
such as “Black and Tan Fantasy,” 
“Jack The Bear,” “Solitude,” etc., 
all exeqyted with a precision that 
comes from a band that has been 
together for several decades. And 
even though some of the sidemen 
look bored on stage (and that is a 
definite flaw), it doesn’t seem to 
affect their musicianship. 


Two fine vocalists are featured 
on the bill. Johnny Hartman, who 
sings with the Ellington band, has 
fine pipes and a smooth style with 
which he sells ‘ballads and jump 
numbers. Morgana King, a Mer- 
cury Records songstress, also reg- 
isters strongly with the jazz buffs. 
She has well-controlled pipes for 
the glissando passages and her 
phrasing is smartly handled. 

Miss King is backed by Leo 
Stein’s trie, which also dishes up 
some standout swing sounds in its 
own slot on the show. Stein hits 
the keyboard with an _ inventive, 
freewheeling technique that builds 
into a commanding routine, even 
in such a relatively large room as 
this. Herm. 


Hotel Muehlebach, K. C. 
Kansas City, April 13. 
The Gaylords (3), Tommy Reed 
Orch (8); $1, $1.50 cover. 





The Muehlebach is staking it all 
on one act for the fortnight in the 
Terrace Grill with the Gaylords 
playing their first stand in town. 
Show of 31 minutes shapes as mod- 
erately entertaining, but house 
may benefit on the strength of the 
trio’s rep via their Mercury plal- 
ters. 

Lads take right off on “Just a 
Little Kiss,” Don Rea at the piano, 
Billy Christ on string bass, and 
Burt Bonaldi at the mike. Three 


-warble a smooth medley of “Isle 


of Capri,” “Ramona” and “Tell Me 
You’re Mine,” then switch to nev- 


jelty version of “Love I You.” Their 


hit disk, “From the Vine Came the 
Grapes,” brings nice hand from 
the house. They have an interlude 
of comedy around “Mama and 
Papa Polka,” and then register 
with “Little Shoemaker,” their 
best recording to date. : 
Another comedy session gives 
each an individual spot, and there's 
some effective by-play on foreign 
tongues and accent and _ broad 
mimicry. Medley of old timers 
finds them in top form, closing 
with “If You Knew Susie” to fine 
hand. Quin. 


Savoy Hotel, London 
London, April 15. 
Dickie Henderson, Bob .Ham- 
mond, Trio Frediani, Ian Stewart 
with Savoy Orpheans, Francisco 
Cavez Orch; $5 minimum. 





Dickie Henderson, who replaced 
Eli Wallach in the London edition 
of “‘Teahouse of the August Moon, 
has a light and easy style and a 
fluent delivery of patter, which 
comes across to good results. The 


'act, however, sags because of too 


| 





many outdated gags. The best part 
of his 15-minute stint comes to 
wards the end, with a fascinating 
mime sketch, showing a sculptor 
at work on Venus de Milo. For his 
curtain call, he scores with his 1m- 
pressions of the various degrees of 
laughter which come from an audi- 
ence, 
There's strong novelty values !n 
Bob Hammond’s act with his per- 
forming cockatoos. His birds dance 
to the “Merry Widow Waltz,” pet 
form acrobatics on a cross bar, 
strike a bell to instructions, have 
fun on a roundabout and storm : 
fortress with cannons, Good stu! 
and enthusiastically received. ' 
The Trio Frediani, a Span 
acrobatic troupe, has a whirlwin¢ 
routine, which features several un- 
conventional stunts. Show 1s ane " 
quately backed by Ian Stewal : 
Savoy Orpheans, who also share 
the rostrum for dance sessions 
with the Francisco Cavez Rhythm 
orch. Myro. 
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Hotel Roosevelt, N. 0. 
. New Orleans, April 15. 
Sophie Tucker (with Ted Sha- 
piro), Blackburn Twins; Jerry Mer- 
cer Orch (11); $2.50 minimum. 


The indestructible Sophie 
Tucker is back for a_two-week 


stand in the plush Blue Room and, 
as always, rates the big adjectives. 

La Tucker's talk-songs, be they 

jnnuendos or out-and-out sexy, net 
as much applause today as did her 
heartwarming tunes of yesteryear. 
The results are strictly for belly 
Jaughs, which come fast. The sil- 
ence the vet commands while on 
stage is a tribute to her showman- 
hip. 
‘ Miss Tucker, who’s been at it 
now for 52 years, opens her stint 
with a breezy intro of her many 
years before the «public, then 
segues into lyrical advice to the 
Jovelorn and hilarious tales on the 
battle of the sexes. The. way she 
handles her material no one can 
take offense. 

Her “Matrimonial Mart” auction 
bit and warbling of' “Myron” are 
highlights of her turn,” as were her 
highlights of her turn,” as are her | 

hilosophical bit, “Be As Big As 
The World You Live In.” Miss 
Tucker winds up show with her 
“Sophie Tucker For President” 
turn, tossing out “campaign” but- 
tons to tableholders. as souvenirs. 





Ted Shapiro, accomping on the 
piano, is again her accomplice in| 
much of the banter. 

The Blackurn Twins tee off show | 
with songs and topdrawer hooting, 
with their trademarked mirror 
dance the standout. ‘Score solidly. 

Jerry Mercer orch provides nice 
backing for show and play for 
ankle-bending sessions. Liuz. 


L’Ecluse. Paris 
Paris, April 8. 
Leo Noel. Marottes (3), Freres 
Ennemies (2), Denise Benoit, Jean 
Roger Caussimon, Tags Bros. (3), 
Marie-Josee Neuville; $1.60 min- 
mum, 


Small Left Bank club, off Place 
Saint Michel, has become a start- 
ing placé for many ‘new offbeat 
acts and also a spot where other 
type show biz people can break in 
acts they have always yearned to 
do. Reasonable prices get the 
younger set, and it: is primarily 
for the Gallic crowds looking for 
the different in nitery spectacles. 
Long narrow room‘ has a miniscule 
stage which houses over’ seven 
acts. 

Owner is Leo Noel, who emcees 
and also gives a song recital of 
catching street songs accompany- 
ing himself on a hand organ. Rich, 
throaty piping plus an underlying 
sincerity, make this a solid entry. 
Marie-Josee Neuville is a_ pig- 
tailed adolescent who gives out a 
series of self-cleffed -ditties on the 
various sides of adolescence with a 
simplicity and poetic side that 
show her to be a future special- 
ized song star. : 

_ Freres Ennemies (2) do comedic 
impressions to songs with enough 
risible invention to make this a 
good turn inthis type boite. Denise 


| Lewis 





Benoit is a pert, zesty singer with 
# Way with unusual songs, and is) 
in her element in takeoffs on the. 
turn-of-the-century singers. Jean- | 
Roger Caussimon is an actor de-| 
livering some songs. he authored | 
about lowlife yearning. Sinister | 
appearance belies song content, | 
and this is acceptable in this type 
club but Caussimon looks better | 
to stick to his thesing rather than | 
affronting boite audiences. He is, | 
however, warmly mitted by a_/| 
crowd that is obviously in to back | 
and enjoy this show. 

rags Bros. (3) do a record-mime 
takeoff mostly to Spike Jones plat- 
ters. Lingo loss is never saved by 
the obvious mumming, and this 
act Compares quite unfavorable to 
the U.S. counterparts. It does have 
tome yocks and crowd does go 
along’ with them. | Marottes (3) 
are a beguiling puppet act that 
ae this 21-hour show. Act 
cone ready for special placing in 
S. boites or as a video entry. 
‘ Club is worth a tourist looksee 
a those wanting a feel of the un- 
oCuched Left Bank literary night- 
life. Mosk. 





Bradford Roof. Boston 
Boston, April 4. 

. Al Nessor, Libby Dean, Prullie & 

allow, Harry DeAngelis Orch 


{5), Versitones (3): Minimu 
$2.50. : num 


tpl, Nessor, standup comic, has 
at AT eo mene on a hilarious kick 
Me Taxier’s roof garden with his 
“paced gags and. gets nice re- 
= os With his identification “Guys 
B d Dolls” medley. Nessor played 
Conny Southstreet in the N.Y. City 
= ater revival of “Guys and Dolls” 

1 gets off a slick character bit. 


a tabs rhumba bit and Indian 
“ES as outstanding and Nessor 


& 
© 


Pins a steady line of patter on 





subjects ranging from his promi- 
nent nose to rock ’n’ roll, all for 
big yocks along the way. Winds up 
with “Love Thy Neighbor” after 
a knockout 45-minute stint. 

‘Libby Dean, nicely-gowned bru- 
net chirp in sparkly white lace 
dress with lush figure, gets across 
with some torchy blues numbers 
and puts on a one-woman show 
with a satire on a stripper and spe- 
cial material with patter. “(Cry Me 
a River’ showcases her husky pipes 
in nice fashion for good returns. 
A song about “Little Suzanne” on 
the naughty side catches laughs. 
Medleys of special material and a 
schmaltzy “Swanee” get her off to 
a nice round. 

Prullie & Tallow open the show 
with a contortion dance act 
which femme is a_ gasp-inducer 
with impossible-looking stands on 
partner’s ‘shoulders and_= arms. 
Harry DeAngelis orch cuts a slick 
show. Versitones please in the in- 
terludes. Guy. 


Sands, Las Vegas 
Las Vegas, April 10. 
Marguerite Piazza, Joey Bishop, 
Beachcombers (3) (with Natalie), 


Jack Bunch, Copa Girl: . : 
— oe agp oe ie: ‘about, late-night attraction of Ber- | 


tonio Morelli Orch 
mum. 


(10); $2 mini- 


The run to this casino will abate | 


somewhat during the next three 
weeks with Marguerite Piazza top- 
lining. Following the Martin & 
madhouse with a week of 
Frank Sinatra is no easy chore for 
anyone to equal house records 
much less an act that carries a 
stamp of longhair entertainment. 

Nevertheless, Miss Piazza gives 
a good showing with an act on the 
chichi side. Her return in six 
months finds no change in format, 


| having the same setting, miming 


and terping of Jack Bunch punch- 
ing up the songs, and mandolinist 
John Cali on a stool, strumming 
accomps. 

The Piazza pipes are eloquent in 
the segue thrushing of several 
Italian songs leading into a cos- 
tume change onstage for a chir- 
ruping of “I’ve Got You Under 
My Skin,” crooning a Jullaby, and 
a splendid peak in the aria, “Un 
Bel Di.” Her ‘jazz’ sequence with 
skirt flung off, exposure of gams, 
is good pace-changer. The vocalis- 
tics are on the shrill side and the 
attempted jazz phrasings don't 
come off too well in the medley 
closing with “When the Saints.” 
For this, there is a Dixieland quin- 
tet from the orch blowing some 
lusty notes. 

Joey Bishop takes his kidding of 
“sincere humor” into a neat payoff, 
meandering through the Las Vegas 
file, ribbing of patrons, song titles, 
and inane jest of Ted Lewis. Copa 
Girls hold over opening ‘‘Calypso,” 
with the expressive warblings of 
the Beachcombers & Natalie re- 
placing the four Sand Men. In the 
spacer between Bishop and Miss 
Piazza, the solid song foursome is 
again featured in -‘“Spring Has 
Sprung.” and terp with the line 
chicks. The Morelli crew continues 
its fine show backing soy 

ill. 


Chateau Madrid. N. Y. 

Malagon Sisters (3), Paco, Curro, 
Diego Amaya, Line (3), Ralph Font 
and Pancho Orchs; $3.50 minimum. 


The Malagons and the Amayas | 


uphold the Spanish tradition of 
this bistro. 
ter 
public, are exuberant chirpers who 
keep things jumping from the mo- 
ment they ascend the tiny plat- 
form. It’s a flashy, spirited turn, 


‘often so busv and full of move- 
{ment and action that the jubila- 
a frenzied aspect. | 


tion assumes 
The act is frequently appealing in 
its quieter moments. A number 
of the mixture of Spanish-French- 
English songs effectively hit the 
mark. 

The Latino lookers are poised | 
and display a showmanlike flair | 
with their chirping-terping-bongo | 
beating efforts. The exaggerated | 
clowning and mugging, however, | 


‘detracts from the overall! effect. 


The Amayas—Paco, Curro and, 
Diego—are more in the strict) 
Espagnol idiom. Paco and Curro | 
concentrate on the familiar heel.) 
stomping flamenco dance style, 
while Diego renders the gloomy, | 
yet haunting, guitar music that is 
strictly Barcelona and Madrid. | 
The clack-clack precision terping | 
is good for a short turn but, as a/| 
whole, it appears repetitious. The | 
sombre tones of Diego’s guitar, | 
while pleasant to the ear, seemed | 
more appropriate for a quiet cock- | 
tail lounge than for a nitery audi- 
ence more interested in dancing 
to the best of the mambo and the 
cha-cha-cha. 

For good measure, the Chateau 
Madrid throws ip a_ streamlined 
chorus made up of a line of three. 
The Ralph Font orch backs the ab- 
breviated show and alternates with 


in | 


The Malagons, a sis- | 
trio from the Dominican Re- | 


Komoedie, Berlin 
Berlin, April 3. 

Wolfgang Neuss and Wolfgang 
|Mueller present “Schiess Mich, 
| Tell” (Shoot Me, Tell) in 17 num 
| bers. Stars Neuss, Mueller; features 
| Brigitte Grothum, Edith Elsholtz, 
| Ekkehard Reinke, Heinz Holl and 
| Spree City Stompers (6). Written 
| by Neuss, Wolfgang Mueller, Det- 
|lef Mueller, Hachfeld, Morlock 
| Thierry. Musical arrangements and 
| compositions by Ekke Schmidt. At 
| Komoedie (am Kurfuerstendamm), 
Berlin; $2 top. 





Berlin’s cabaret life, once (par- 
' ticularly in the ’20s) a special pride 
lof this city, has regained much of 
its lost ground during past years. 
In the main, Guenter Neumann & 
His Islanders, a RIAS satire group, 


|and the Porcupines, a bunch. of} sr9 piano-warbling duo, have a/| 
/young entertainers, have contrib-| nifty turn on the podium 
)uted to the prestige of local cab-)js reviewed in New Acts. 


| aret. 

| Newest item along the line is 
'“Shoot Me, Tell,” an_ excellent 
| piece of mostly satirical cabaret 
entertainment currently running at 
ithe Komoedie. It’s cabaret at its 
|best, and also the most talked- 


lin’s sophisticated nightclubbers at 
present. 


ence” and consisting of 17 differ- 
ent items, program stars Wolfgang 
Neuss and Wolfgang Mueller, 


two crooks, at the same house), 
have long established their careers 
here. Both comedians’ humor 


light-hearted philosophy, 
with an authentic touch, and they 
obviously enjoy themselves with 
their tailor-made stuff. 

Taking the immortal William 
Tell (Schiller’s dramatization) 
Saga as basis, topic centers around 
the problem, drawbacks and head- 
line-making personalities of the 
day, occasionally dating back to 
the Hitler area and then making 
comparisons. With gags galore 
coming along at full speed,. they 
pcke fun at everything and every- 
body, in a very pleasant and never 
cheap way. 

The musical background is well 
provided by the Spree City Stomp- 
ers, a six-piece dixie group, while 
minor parts are adequately handled 
by Heinz Holl (as Russian), Ekke- 
hard Reinke (as American), and 
Edith Elsholtz and Brigitte Groth- 
um, the latter two singing some 
satirical songs. 

Apart from Neuss and Mueller, 

who wrote much material them- 
selves, Hachfeld, Morlock, Detlef 
Mueller and Thierry, all well- 
known local cabaret’ writers, 
|contributed their talents. Ekke 
|Schmidt wrote the catchy music, 
;mostly originating from popular 
| ditties. 
The press has given this show 
-excellent reviews, some praising 
“Shoot Me, Tell’ as the greatest 
,among the current local cabaret 
| programs. It looks in for a long 
| run, Hans. 





Blinstrub’s. Boston 
(FOLLOWUP) 
Boston, April 11. 
With a $5 minimum, highest of 


ters, boniface Stanley Blinstrub is 


his outsized 1,700+seater. Sister act 
shows a slick nitery turn with 
plenty of pro polish, sight gim- 
micks and individual bits for rous- 
ing ovations on every offering. 
They wrap up with effortless ease 
pouring on songs and sister gags 


|} through a 45-minute begoff stint. 


Smartly styled in blue sequin | 
halter gowns, the three chirps open | 
with ‘When the Saints Come} 
Marching In,” and swing to “Some- | 
thing’s Gotta Give” for heavy mit- | 
ting. A special material number, | 
“Isn’t it a Shame, What Happened | 
to Mary,” gets over brightly, set- | 
ting the segue into 


Much a Part of Me,” in 


two of this city’s most prominent | 


' tentive throughout. 
Calling itself a ‘‘musical confer- | 


comedians who, via night clubs, 
tv, films and legit presenta-, 
tions ‘both are currently also 


in “Kiss Me, Kate,” portraying the | 


| 


| this 
ranges from grotesque ciownery to | 


always | reguiar 


having a record breaking week in| 


This trip room has; Beverly Hills, Newport 
brought in thrush Connie Ander- Newport, Ky., April 14. 
son to head the bill—she’s a Denise Darcel, Clark  Bros., 
looker but she’s no marquee lure. |-Jonnny Morgan, Dorothy Dorben 
Warbler looks like a major | Dancers (9), Dick Hude, Gardner 
leaguer in a tight-fitting red gown | Benedict Orch (10), Jimmy Wilber 
appealingly set off by her menial | Trio, Larry Vincent; $3 minimum, 
coif, but she needs a better song-|¢4 Saturdays. 
bag pattern to get a bigtime stand- | 


headliners. 





ing. Working with special song) his {wo-framer is a score for 
material, contributed mostly by | nenise Darcel, who’s revealing her 
Eli Basse, Miss Anderson flits|¢harms toe ‘Greater Cincinnati 


real punch. ory ee oe rie 5 Her billion-franc figure stream- 
parodies with an_ occasional | jineg in a gown of black sequins, 
straight ballad for a nicely round-| yj,<<¢ Darcel clicks in a!l of her 35- 
ed set. However, the whole thing | minute appearance. Women ring- 
never seems to ignite. Best laugh-| cigers enjoy her as much as their 
getter in her comedy antics is @} ¢&.c¢orts. Her talk in a cute French- 
Re Fs . I Bo Naame wes : 
takeoff of Marilyn Monroe watb-| pyglich mixture, captivating smile 


through a series of items that lack /nightelubbers for the first time. 
| 





bling “Diamonds Are A Girl's Best | and strutting help register low- 
| Friend. ‘voiced singing in the two lan- 
Mauri Linn & Ken Watts, a Ne-| guages. 


| Clark Bros., Negro hoofing team, 
| back for a third visit, uncork pro- 
iceedings with a quarter-hour of 


Team 


| On the instrumental side are Gistinctive tap, soft shoe and acro 
ithe Roger Siecle Trio and key- | specialties. Solid and ticketed for 
| boarder Stan Free. The trio, pi- repeats. Johnny Morgan, comic, 


| proves a master salesman of corny 
standards | chatter, buttered with imitations of 
|; pop s:nging greats. 


iano, bass, guitar, whip up a pleas- 
|}ant potpourri of pop 
i'with an oceesional vocel thrown 
lin. Free’s 88 work is flashy and Dependable Derben Dancers and 
stimulating and keeps the aud at- | tne house crew batoned by Gardner 
; Gros. i Renedict, plus singing emcee Dick 
| Hyde, fi'l out a pleasing 80-~™inule 
‘floor show. Koll. 





Chaudiere, Ottawa 
Ottawa, April 10. 
P ters Sisters (3), *Billuy Kelly, 
Lucku Gir's (7), Harry Pozy Orch 
(8); $1 admission. 








Amate’s. Pertiame’. Cre. 
Portland, Ore., April 11. 
Estelita, Dandees (2), Gaynor 
& Ross, Herman Jobelman Orch 
(6), Mikilani Fo & Buddy; cover 
$1.50. 


" : : . : Intricate arrangements and stag- 
stelitz , ’ ‘ . aa 
Estelita is making her debut in | ing, socko pipes and ability to send 
area and from reaction of their happy atmosphere out into 
opening niters, she wil become a/the room, collect hefty palmslaps 
returnee. The vivacious, |@2d many kudos for the Peters Sis- 
| pert little Cuben gal wins the plau- ters in their initial local appear-~ 
| dits of the customers with her te:- ance. Heading the Rose Room bill 
‘rific chirping, personality, an@ vet |in the Chaudiere Club, the hefty 
‘showmanship. Her comedy also|{¢mmes disp-ay socko canarying 
scores. Broken English iniros of |&@d showmanship to make their 
her numbers are fine. Best bets |S{anza_ top-run. | From “Gotta 74 
are a serious version of “Bull-| This Or That” opener in_ soli 
fighter’s Prayer” and Cuban hill- bounce tempo through musicomedy 
billy bit items and other pops, Peters girls 
: ‘ ; cee ace fas * fran- 
The Dandees, in the deuce spot, keep the: pace Suet Bul mover fra 


| Pog “PS | tic, and work to begoffs. 
slam out plenty of music on accor- Held over is comic emcee Billy 
dions, trumpet, and piano for 17 


‘ : $ Keliy to give the bill balance, and 
|fast minutes. Talent-loaded duo | ¢j,¢ Lucky Girls line in three ses- 
| work hard and have a nifty change/<jgns one of them  acro-laden. 
(of pace. Benny Danson handles | yarry Pozy band gives socko back- 
the squeezebox and talking bits, | ing to show and plays for dancing. 
while Tommy Derring pleases with 


‘ b ‘ Gorm. 
impreshes of Liberace, Satchmo», 


and trumpet greats. : 
Keily (Gene) 


Gaynor & Ross get things under 
Centinued from page 3 














way with a _ fast skating stint. 
Mixed duo work on an elevated 
portable platform for solid returns. 
Herman Jobelman and his house 








lowing day when he stayed on for 


crew play a fine show and set the 
tempo for dancing throughout the 


Fo & Buddy, keep the lounge cus- 
tomers entertained with their gui- 
| tar, drums, piano, and warbling. 
Feve. 


Gatineau. Ottawa 





evening. A Hawaiian duo, Mikilani | 


more press interviews, etc. 
Writeups which appeared in the 





illustrated press prior to the open- 
|ing, stemming from a special fre- 
i'view arranged for the picture in 


| advance, were 100° favorable and 
'praised the experimental film as 


an innovation in musical filmfare, 


being the initial pure dance pic- 


ee ‘ture without any dialog whatso- 

Richards & Boog ie a ever, They lauded its wealth of 

Dick Olson, Craig-Dave Girls (6), | ee ee taste 
i|'Champ Chan.pagne Orch (3); $1) ° P ; 2 F ; : 

Audience reaction on opening 


| admission. 


| Richard & Long are slick-looking 
jlads, okay chanters, with Long a 
|socko tapster. The act is staged 


'edy material, presented ably, is 
weak. Equip this pair with stronger 
|seripting for gab stints and the 
stanza would sell high. They top 


} 


the season, and the McGuire Sis- | for top impact, but the duo’s com- | 


} 


} ence 
‘ at 


night was terrific. Pic was greeted 
with spontaneous mitting not only 
at the end, but after almost every 
dance number and following eaecn 
episode. This is also considered a 
rarity here, as applause is almost 
never heard in a filmhouse. Audi- 

reaction reached its climax 
Kelly’s improvised onstage 
speech at the end of the last per- 


|formance, after which thunderous 





the bill at the Gatineau currently | Mitting was registered for min- 
and get good returns from. the | Utes. 
tablesitters. hotel, IST CCU lS 
Roberts, garner mitting from spins | eS 
acd thrill acro bits but the rest | Fiy Kelly Pic 
of the routine needs building to lift | ‘ 

aaa Continued from page 2 = 


the item out of the so-so category. 
Also their gab session, kidding the 
way they speak French, turns out 
to be embarrassing in this 50-50 
French-English section. 

Should chanter Dick Olson over- 


“You're So | come nervous shyness at the mi- 
which | crophone, 


his okay pipes would 








nection with the Air France plane 
taking off for New York. 

TV newsreels have formed their 
own pool. Theatrical reels hope to 


| greatly narrow down the tradition- 
| ally considerable time lag between 


presentation of the film on the air 


sight gimmicks of smoke and coke | Make him a stronger nitery bet. | and its bow in the theatres. 


bottles are used to good 


effect.| Lad handles a solo session 
“Alabama Jubilee” gets maximum |Chant chores with the line, and | 


plus 


returns and three go into comedy | Scores well in spite of his evident 
music bit with sax and on the 88. timidity. The Craig-Daye Girls are 


They have a boff “Sisters” produc- |stacked 


lookers extravagantly 


tion number in which Phyllis gets | dressed in all three appearances in 
big returns with carbons of Rose- | costumes reminiscent of Ziegfeld 
mary Clooney, Jo Stafford, Eartha | days. Their terping is routine, but 


Kitt and Vaughn Monroe. Called | who cares? 


New in the lounge is 


back again, they finish off with a| Yvonne Linauze, capable 88er-can- 
neat tap routine and “Think of Me}+ary who drew plenty kudos for her 


Kindly” signature. Balance of the | opener 
|band handles 


show is the same as last week. 
Guy. 


Cameo. N. Y. ° 
Connie Anderson, Mauri Linn & 
Ken Watts, Roger Steele Trio, Stan 
i Free; $4-$5 minimums. 





The Cameo, one of the new east- 





the Panche crew for the customers’ 
hip-swinging sessions, Holt. 


side nitery establishments, is ap- 


tparently having difficulty finding 


| 


(9), Champ Champagne 
showbacking and 


dance tunes. Gorm. 





Dallas Spot Bows 
Dallas April 17. 


quintet on the bandstand. 





The religious wedding ceremony 
linking Miss Kelly and the Prince 
are due for tomorrow and Friday 
and again will be covered by a 
newsreel pool for inclusion into 
next Monday’s issue. 

Spokesman for the reels in N.Y. 
said authorities in Monaco had 
been very fair and cooperative in 


| their dealings with the newsreels. 


Latter had to sign a contract which 
included a variety of stipulations 
designed to maintain the dignity 
of the occasion and to avoid the 
impression that there was any 





desire for publicity on the part of 


| Monaco. 


In the instance of the tv reels, 


Nick De George opened his | : 
Club Marquis here yesterday | they had to agree that, in the pres- 
(Mon.) with the Milt Raymond | entation of the wedding story, no 


commercials would be used within 


Raymond comes here frem the! thvee minutes of either side of the 
Mayflower Hotel in Washington, ; wedding footage. 
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CITY | Frank Park Hotel Plaza 
esis Ya) 17 | Bob Clifford Vincente Escudero 
Rockettes Elimer Carmita Garcia 
Corps de Ballet Manhattans *| Felipe Lanza 
Choral Ensemble CHICAGO Jose Barrera 
Larry Griswold Regal (P) 20 Teresita Osta 
J Langee Buddy Johnson Orc | Violetta Diaz | 

Palace (P) 17 Ella Johnson Chinin De rriana 
Jay Marshall Coasters ‘ Marie Escuderio 
Teddy Hale Mickey & Sylvia Pablo Miguel 
Doris & Robert Zephyrs Ted Straeter Ore 
A & D Wong S & J Russell Mark Monte Orc 

Hotel Pierre 
AUSTRALIA Lilo 
> ~~ 

; . Myrn Alan Logan Ore 

ae ae ian Vitch ri? | onl Stanley Melba Ore 

gg Neal & Newton _ Hotel Roosevelt 
facts ee D Faye | Joe Church Guy Lombardo Ore 
2 Sas ell i Romaine & Claire | Hotel Statier 
Jack etry Jenny Howard |T & J Dorsey Ore 
Reg Redcliffe Alain Diagora Hotel Taft 


Rih-Aruso 
Lawman & Robins 
Romano & Maureen 
Barry Rugless 
Robert O’Donnell 
Roslyn Dunbar 
Lamb & Rahlen 
Barbara Howe 
Reg Park 
Joe Whitehouse 
Wim De Jong 
Geoff Thorne 
Helen Pluker 
Dorothy Hickey 
PERTH 
Malesty’s (T) 23 
Bill Finch 
Billy Banks 
3 Gypsys 


Red Moore 

Ken Littlewood 

Frank Ward 

Nola Molloy 

J’s’p’n’e McCo’m’k 

SYDNEY 

Tivoli (T) 23 

Hite & Stanley 

Frank Marlowe 

Billy Russell 

Salici Puppets 

J & D Barker 

M & E Rose 


Stuffy Bryant 

Gordon Chater 
Darry! Stewart 
Terry Scanlon 

June Salter 





BRITAIN 


BIRMINGHAM 
Hippodrome (M) 16 
Ruby Murray 
Francois & Zandra 
Murray & Maidie 
Peter Dulay 
Johnny Stewart 
Les Marthys 
Audrey Jeans 
Tommy Fields 
Ravic & Babs 

BLACKPOOL 

Palace (i) 16 
Ray Burns 
Bill McGuffie 
George Lacy 
Falcons 
Kendor Bros. . 
Allen & Albee Sis 
Billy Burdon 


Lanes 
BRIGHTON 
Hippodrome (M) 16 
Dorothy Squires 
Georgette 
S & M Harrison 
Rochelle Trio 
Keppel & Betty 
B & Adams 
Dargie Quar. 
Kemble & Christine 
BRIXTON 
Empress (i) 16 
Phyllis Dixey 
Devine & King 
Ford & Sheen 
Johnny Silver 
Ciro Models 
CARDIFF 
New (M) 16 
Jat Herod 
Fredye Marshall 
S & P Kaye 
Medock, & Marlowe 
Walthon & Dorraine 
J & J Bentley 
CHISWICK 
Empire (M) 1é 
Billy Cotton Ore 
Jimmy Wheeler 
M & B Winters 
Jeanne & Jon 
Pat Rosa 
Renoir & Gave 
DERB 
Hippodrome (M) 16 
Robert Earl 
Jack Storey 
Gaunt Bros. 
Allen Modley 
Joe Crosbie 
M & M Norris 
Kenways 
Robertis 
FINSBURY PARK 
Empire (M) 16 
Vie Oliver 
Dennis Bros. 
Peggy Thompson 
Elizabeth & Collins 
Arrol & Meadows 
Woodward & Cooper 
Vanda Vale 
GLASGOW 
Empire (M) 16 
Dickie Valentine 
Horler Twins 
3 Monarchs 
L Sharpe & Iris 
Walton & O’Rourke 
Jimmy Nichol 
Mallinis 
HANLEY 
Royal (M) 16 
Hylda Baker 


| Kordas 

| Gitsom Sisters 
McKinnon Sisters 
Duo Russmar 

P & S Sherey 


Rosinas 
Jimmy ‘French 
LEEDS 


Empire (M) 16 
Slim Whitman 
Renee Dymott 
O’Neil & Haig 
Anita 
Grossetto & Gason 
Martin Grainger Co. 
Jackie Ross 


LIVERPOOL 


Empire (M) 16 
Don Cornell 
McAndrews & Mills 
Jack Radcliffe 
Marcies 
Sid Plummer 
Brauns 
Wright & Marion 

LONDON 


James Young 

Jack Hudson 

D & S Stephens 
Frank Murphy 
Marie Cunningham 
Joan Calmont 
Jimmy Kennedy 
May McAvoy 
Bridie Gallaher 
Moxon Young Co. 
3 Dehl 

Pailadium (M) 16 
Howard Keel 
Nicholas Bros. 


Betty Miller & Co. 
Botandos 
Dennis Spicer 
Carlson & Tosca 
Golding & Stuart 
Max Geldray 
PORTSMOUTH 
Royal (M) 16 
Davies & Lee 
Margie Castle 
James Davie 
John Castle 
Joy Marlowe 
Joe Baldwin 
Dickie Dawson 
2 Peters 
SUNDERLAND 
Empire (M) 16 
Smith Bros. 
| Jimmy Paige 
Crochet 
Brazilianos 
Dunn & Grant 
Les Michelles 
Buster Fiddess 
‘Girl Friends 





Laycock & Maureen 


Metropolitan (1) 16 


| 

| Vincent Lopez Ore 

| Hotel St. Regis 

| Genevieve 

| Milt Shaw Ore 

Ray Bari Ore 
Latin Quarter 

M2e West 

Tito Coral 


Wazzan Tr 
Harold & Lola 
Yasmina 

Jo Lombardi Orc 
B Harlowe Orc 


Le Ruban Bleu 
Wesson & Polk 
Norman Paris 3 

Olid Roumanian 
Sadie Banks 
Alan Drake 
Joe Laporte 
D’Aquila Ore 


Ore 


Chiquita & Johnson | 


' Eddie Layton 

Rea Carpet 
Dave Rogers 
Red Benson 

Two Guitars 
Olga Karpis 
Eugene & Sonia 
Andrei Hamshay 
Misha Usdanoff 
Koysta Poliansky 

Orc 

Versailles 
Bill Shirley 
Betty Benee 
Pat Turner 
Carmen Alvarez 
Larry Daniels 
Cook & Corey 
Neile Adams 
Buff Shurr 
Richard Tone 
Eddie Lawrence 
Sharon Shore 
Salvatore Gioe Orc 
Panchito Ore 

Viennese Lantern 

Vicky Autier 
Sirat 
Fred Spielman 
Ernest Schoen 
Harold Sandler 
Paul Mann 


Village Barn 
Frank Keenan 
Leonardo & Anita 
Sophie Parker 
Larry McMahon 
Duke Marvin Ore 
Danny Davis Ore 

Waldorf-Astoria 
Ray Bolger 
Nat Brandwynne 
Ore 
Mischa Borr Ore 
Village Vanguard 
Hartig & Mazursky 


Ore 





Park Sheraton 
Mimi Warren 


Black Orchid 
Felicia Sanders 
Irwin Corey 
Tommy Gumina 

Bive Angel 
“Calypso Caravan” 
Luis Torrens 
J. McCleverty 

Calypso Band 
Carl McCleverty 
Marianne 

Blue Note 
Ray McKinley 
Pia Beck 

Chez Paree 
Tony Martin 
Alan King 
Chez Paree Ad’r’b’s 
Brian +-Farnon Ore 

Cloister inn 
Pat Moran 4 


CHICAGO 


Ada Moore 
C Williams Trio 


Dick Marx 
Johnny Frigo 
Conrad Hilton 
“TIcearama” 
Neff & Voss 
Shirley Linde 
Michael Meehan 
Dave Park 
Boy Foy 
Bergman & Mimi 
Tune Tattlers 
Boulevar-Dears & 
Boulevar-Dons 
F. Masters Orc 
London House 
Calvin Jackson 4 
Palmer House 
Betty Madigan 
Johnny Puleo & 
Gang 
F. Szony & Patty 





Lurlean Hunter 





| Ambassador Hotel 

| Ames Bros. 

{Russ Morgan Ore 
Bar of Music 

Hank Penny 

Sue Thompson 

Zulch & Noble 
Beverly Hilton 

Horace Heidt Revue 
Biltmore Hotel 


LOS ANGELES 


Charlie Fisk Ore 


Dick West 

Tony Martinez 
Macayo 

Lili St. Cyr 

Isabella Campo 

Frankie D’Amore 

Dante Varela Trio 
Mocambo 

“Be My Guest” Rev 

Rubin Moreno Trio 





Richiardi Junior Sue Carson } Paul Hebert Orc 
Harry Worth Wilder Bros. (3) Moulin Rouge 
Curibas Shyrehos (3) Bob Williams 
E & J Slack Hal Derwin Ore Romanos Bros. 
King Bros. Ciro’s W. W. Stevens 
George Carden Ders | Pear! Bailey Ffolliott Charlton 
Tommy Trinder Bill Bailey Eddie O’Neal Orc 
MANCHESTER at Stabile Ore a gf Hotel 
| Bobby Ramos Ore orothy Lamour 
nee (M) 16 Crescendo Birk Twins 
pac Billy Eckstine Eddy Bergman Ore 
NEWCASTLE 
Empire (M) 16 LAS VEGAS 
Ken Dodd 
Edorics. Desert Inn Sahara 


Johnnie Ray 
Paul Gilbert 
Art Johnson 
Donn Arden Dncrs 
Carlton Hayes Orc 
El Cortez 
Stuart Allen 
Diane Lefti 
Betty Gorham 
Sherman Hayes Orc 
El Rancho Vegas 
Joe E. Lewis 
Lit St..Cyr 
Marion Colby 
Ted Fio Rito Ore 
Flamingo 
Margaret Whiting 
Dick Contino 
Ron Fletcher Dners 
L. Basil Orc 
Golden Nugget 
Eddie Bush 
Jig Adams Band 
Sons of Golden 
West 
New Frontier 
“Hooray For Life” 
Jack Carson 





Cabaret Bills 





| Cass Daley 
Leo Diamond 
Giselle Szony & 
Cabots 
Dorben Dncrs 
Garwood Van 
Riviera 


Ore 





NEW YORK CITY 


Arete’s 
Irving Grossman 
Carolyn Carpenter 
Mal Lawrence 
Van Hornes 
Polka Dots 
H Roth Orc 

Beverly 
Bobby Short 
Gypsy Markoff 

Bive Angel 
Ronnie Graham 
Teddy Reno 
Ellen Hanley 
Maxine Andrews 
Joey Carter 


Bon Soir 
Patricia Bright 
Jimmy Komack 
Anita Ellis 
Hazel Webster 
Jimmie Daniels 
' Cameo 
Connie Anderson 
Stan Free 
Roger Steele 

Chardas 
Tibor Rakossy 
Beca Babai 
Anny Kapitanny 


| Chateau Madrid 
| Malagon Sisters 
Paco Amaya 
Curro Amaya 
Diego Amava 
| Pancho Ore 
Ralph Font 
Copacabana 
|Red Buttons 
| Eileen Barton 
Chic Layne 
Teddie Vincent 
Mickey Calin 
Grace Genteel 


Frank Marti Ore 
Downstairs 





Bob Downey 
Harold Fonville 


Three Suns 
Joan Bishop 
Hotel 





Michael Durso Ore 


Hot'l H’nry Hudson 


New Yorker 
Lenny Herman Ore Diahan Carroll 


| Ben Blue 
| Patti Moore 
®Ben Lessy 
| Dorben Dners 
| Ray Sinatra Ore 


_ Algiers Hotel 
Dick Sterling 
Nina & Renea 
Arne Barnett Ore 
| Balmora! Hotel 
| Enrica & Novello 
Rudy Baum Ore 
|; Wayne Carmichael 

Bar of Music 
Bill Jordan 
Gina Valente 
al Fisher 


Julius Monk beth Challis 
June Erickson Harvey Bell 
Jack Fletcher Fred Thompson 
Dody Goodman Casablanca 
Gerry Matthews Louise Brown 
Embers Mickey Manners 
Carmen Cavallaro | Bob Regent Ore 
No. 1 Fifth Ave Eden Roc 


Sonny Howard 
Roberta Sherwood 
Capella & Patricia 
Mai Malkin Orc 
Chuey Reyes Ore 
Fontainebleau 





| 
| MIAMI-MIAMI BEACH 
| 


Lillian Roch 
K. Dunham Co. 
Saharem Dancers 
Cee Davidson Ore 
Sands 
Marguerite Piazza 
Joey Bishop 
Beachcombers 
Jack Bunch 
Copa Girls 
A. Morelli Ore 
Showboat 
Joaquin Garey 
Gia Mo 
Garr Nelson 
Showboat Girls 
Mike Werner Ore 
Silver Slipper 
Sally Rand 
Lee & Princess 
Barbara McNair 
Hank Henry 
Sparky Kaye 
3 Dolls 
Cliff Ferre 
Denise Bennett 
J. Cavanaugh 
Slipperettes 
G. Redman Ore 
Thunderbird 
Allan Jones 
Roger Ray 
Meg Brown 
Sonny Howard 
Cordolins 
Roby & Dell 
Barney Rawlings 
Thunderbird Dners 
Al Jahns Ore 





|Rowan & Martin 

|The Duanas 

Sacasas Ore 
Lucerne 

Jay Jayson 

| The Tip Toppers 

| Luke Salem 

Jacques Donnet Orc 

| Leon & Eddie’s 

Fos Girls 





Flash O'Farrell 
Marian Wilkens 
Denise 
Atoma 

Nautilus 
Gene Baylos 
Antone & Ina 
Syd Stanley Ore 
Monte Carlo Hotel 
Martin & Maie 
Leonard Young 
Ben Novack Ore 
Murray Frankiin’s 
Roberta Sherwood 
Danny Rogers 
Murray Franklin 





| Jose Cortes Ore 





Vanity Fair 
Malageon Sisters 
Pearl Williams 
Alicia Marquez 
Sallie Blair 
Noro Morales Ore 

Versailles Hotel 


Ernie DiLorenze 
Place Pigalle 

Mary Mack 

Pat Halladay 

Wick-Wacks (4) 

Joe Cash 

Kaye Gayle 





Roney Plaza Alan Gale 
Eadie & Rack Billy Shepard i 
Calo & Musette Buddy Clayton { 
Noro Morales Ore | A J & Ron | 

San Souci Hotei | Teddy King Ore 
Micki Marlo | 5 O'Clock 
Bert Stone | Louise Angel 
Freddy Calo Ore | Tommy Raft 

Saxony Hotel | H. S. Gump 


Parisian Rev 
Vagabonds Club 
The Vagabonds (4 
The Dunhills | 
The Rhythmattes | 
| Babe Pier | 

Frank Linale Orc 


Johnny Silvers Ore 
Seville 
Chavez Ore 
Fletcher Peck 3 
Sea Isie Hotel 
Harry Harden Ore 


Pasty Abbott | Woody Woodbury 
HAVANA 
Tropicans Ceferino Barios 


Sonia Calero 
Nancy Lopez 
Victur Alvarez 
Ramon Iglesias 


Gloria & Rolando 
Xiomara Alfaro 
Miguel SMagel Ortiz 
S Suarez Orq 





A Romeu Orq Rivero Orc 
Montmartre Ballet 
Lola Flores R Ortega Ore 
Casinu Playa Org Nacional 
re eae | Parisien Ore 
Benny Moore ‘Cuban Ore 
RENO 
Mapes Skyroom  , Eddie Fitzpatrick 

Novelites } Riverside 
Matty Malneck | Patti Page 


| Jay Lawrence 
| Starlets (8) 
i Bill Clifford Ore 


Hookers & Hookah 
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Eve Marley 
Ben Richards 
Skylets 

















one who bravely ventures there. 
Local color and low-priced fun 
tops European cities. 

Three top hotels are the Uaddan, 
which offers dancing and a wide- 
open gambling casino, the Grand 
Hotel with distractions of a bar 
and television (piped out of the 
American air base at Wheelus), 
and the Del Mehari. Uaddan, 
rumored partially owned by Lucky 
Luciano, charges $8 for a double 
with bath, a little below the inter- 
national standard price for room. 
Lots of service. 

Eating out is discouraged, with 
almost all the restaurants “off 
limits” to the American air force 
because of sanitary reasons, and 
the hotels doing most of the tour- 
ist dining business. Some of those 
independents run by the remnants 
of the Italian colony, who number 
40,000 in the town’s population, 
are popular and acceptable, though 
—Le Lanterne, Trois Chefs and 
Romagna, splitting the biz. 

For “authentic local color,” most 
hotels provide a “genuine Arabian 


dinner.” That at the Victoria 
Hotel, popular eatery, features 
Kus-Kus (messed up rice and 


chicken served from a community 
pot, eaten with the fingers, with 
no individual plates or utensils— 
“world’s most economical way to 
serve chicken,” one tourist com- 
mented). Dessert is usually dried 
fruit followed with tea filled with 
shelled peanuts or thick Turkish 
coffee. After dinner’ entertain- 
ment is the hookah, water vessel 
with pipe for smoking a weakened 
opium mixture flavored mainly of 
the brass and rubber pipe. 

Night lite is split two ways—for 
the many Americans, the service | 
clubs offer a competitive spirit of 
gambling, with big play nightly by 
the Gls at the club-controlled crap 
and 21-tables, and at the slot ma- 
chines. One enlisted men’s club | 
has 14 slots, two crap tables and 
two 21-tables, all doing big busi- 
ness. Only thing the clubs don’t 
provide is girls—and most of the 
fellows do their own shopping for 
that commodity on the economy. 

Other part of the night life is at 
the downtown cafes, which offer 
dancing-drinking-dating, with eu- 
phemistic call girls all over the 
place. Top draw is the Oriental 
Cafe which has a 70¢c entrance tab, 
imported German and Danish beer 
as well as mixed drinks, a souped- 
up sexy shimmy show, and plenty 
of B-girls on the prowl. 

Catering to the international 
set, the girls speak a variety of 
tongues, Arabic, Italian, French, 
English, and—for the recent move- 
in of the Russian delegation to 
Tripoli, apparently—some Russian. 
Many of the girls are lookers. All 
are expert with the sad story. 

Floorshow features an _ assort- 
ment of Moslem nautch dancers, 
greatest local draw being Kaukab 
el Shark, a Tunisian brownette 
with a built-in wiggle. Act is ac- 
companied on native homemade in- 
struments, horizontal harp, native 
drums, lute, violin. 

Mokambo, the Oriental’s chief 
competitor, features about the 
same type of show. Boys who get 
bored with the local talent can dip 
into the USO shows provided at 
the base, but the girls there are 
only for looking, not for touching. 

“Best buy in Tripoli,” com- 
mented one bored homesick air- 
man, “is a one-way ticket back to 


——— 








Tint TV Races Into ‘The Black’ 








were only a few among the 1,500 


iwho turned out for the Chi civic 


hoopla (in which Mayor Richard J. 
Daley participated) and for this 
pioneering in ‘‘new frontiers of en- 
lightenment and_ entertainment” 


who were aware that: 


(1) The NBC-RCA blueprint has 
already been finalized whereby all 
of the network’s owned-and-oper- 
ated tv station, in rapid succession, 
will follow the WNBQ lead and 
convert all its local live program- 
ming to tint. Thus WRCA-TV, the 
New York flagship, soon becomes 
No. 2 on the tint parade. Like 
WNBQ there will be a minimum 
of six hours daily of local tinters 
(plus, of course, all the stepped-up 


RCA’s Largesse 
Chicago, April 17. 

All the complete blueprints 
and detailed mass production 
knowhow developed by RCA 
for color tv receivers are now 
being made available for im- 
mediate use by other tv set 
manufacturers, Frank Folsom, 
RCA president, disclosed here 
yesterday (Mon.) at a sym- 
posium conducted for most of 
the nation’s tv manufacturing 
companies. 

“Our color tv manufactur- 
ing facilities are open to your 
inspection,” Folsom told the 
rival manufacturing outfits. 
“In our opinion this action 
will prove to be as important 
to color tv as the first. table- 
model was. to black-and- 
white.” 








network color programming). After 
New York comes Los Angeles then 
Philadelphia, Washington and the 
brace of UHF o&o’s in Buffalo and 
New Britain, Conn. In all in- 
stances black-and-white equip- 
ment will be tossed into the dis- 
card, for use only in the event of 
feeding the parent network local- 
originating b&w shows. 
“Tint for Everybody’ 

(2) With the opening of the fall 
season, NBC-TV expands its pris- 
matic programming to a full hour 
every night in the week (with two 
and a half hours of tint stanzas on 
the nights when the 90-minute 
spectaculars are on). 

(3) With its “something in tint 
for everybody at any time” form- 
ula formalized, the revelation of 
an imminent RCA tube price re- 
duction to bring the cost of home 
receivers in the $500 area (with 
RCA distributors briefed on the 
“big push” here yesterday) is ex- 
pected to spur set sales to take it 
out of the “thousands” and into 
the “millions” on buyer accept- 
ance. Fresh on‘ top of this comes 
the report that Philco is prepping 
a $350 tint receiver. One thing 
thus becomes crystal clear: it’s no 
longer RCA vs. the field in getting 
color off the ground. They’re all 
coming in. The announcement last 
week of General Electric’s pur- 
chase of the RCA color tube, the 
revelation that Motorola was all 
set to go—here were accompany- 
ing facets to WNBQ’s “world pre- 
miere” as the first all-tint station 
to clinch the sooner-than-we-ex- 
pected era of tint for everyone. 

More Incentive ‘ 

(4) ABC President Robert Kint- 
ner gave the color push some add- 
ed incentives when he announced 
to affiliates at the NARTB conven- 
tion that the network was ready to 
abandon its aloofness toward tint 
with a $10,000,000 reserve fund al- 
ready earmarked for ’57, satisfied 
that sets will be moving in earnest. 

(5) The NARTB convention ex- 
hibits were taken off the mono- 
chrome shelf for the first time; 
practically everything, topped by 
RCA’s equipment showpieces, bore 
the color stamp. 

Delegates to the NARTB con- 
vemion took their cue from Chi’s 


polychromatic promotion with 
evidence that more and more 
broadcasters are ready to hop 


abroad the color bandwagon. Thus 
far there are some 30 tv stations 
transmitting local programming. 
It's NBC estimate that 93% of all 
the tv homes in the nation are al- 
ready in reach of network color- 
casts. 

The chain of resistance—from 
manufacturers, dealers, advertis- 
ers, viewers—thus at last seems to 
have been broken. And just as 


the Chicago area retailers took ad- 
vantage of WNBQ’s all-color con- 
version to spark new interest in 














Van Smith 


civilization.” 


the medium, it will be intensified 


Continued from page 1 











————__, 


manyfold when New York WRC A. 
TV’s goes all color and ditto for 
Los Angeles, Philadelphia and 
Washington. As prexy Sarnoff put 
it at Sunday’s WNBQ’s  cere- 
monies, “what has been the priy- 
ilege of the few will soon be stand- 
ard fare.” 


No Wall Streeter S 


=a Continued from page 1 











Sewers 


wonderful and _ satisfying 
happen to anyone. 

“When people talk about me be- 
ing such an able business man, it’s 
an insult,” Rodgers. continued. 
“But insult or compliment, there's 
nothing to it. I have no idea how 
the legend started, but it’s been 
repeated over and over. It’s one of 
those idiotic myths, which nobody 
takes the troubie to check. 


“IT haven’t all the details of the 
Rodgers and Hammerstein opera- 
tions at my finger tips. I have no 
idea about most of the business 
matters. We have an able, efficient 
staff, and I leave such matters to 
them. I’d be silly not to. That's 
what they’re for. f 


“T can’t tell you how much Bill 
Johnson gets as costar of our ‘Pipe 
Dream.’ I haven't any idea. I hap- 
pen to know a little about Helen 
Traubel’s contract for the same 
show, but I’m vague about the ex- 
act terms. I couldn’t tell you how 
much we grossed last week and I 
rarely do know such matters. 


“I’m supposed to be the alert, 
on-the-job business man of the 
firm. I go to the office for short 
periods two or three times a week, 
Fine business practice that is. 
When there are decisions to be 
made, they’re made by our lawyer, 
Howard Reinheimer; our general 
manager, Morrie Jacobs; my secre- 
tary, Lillian Leff, or the appropri- 
ate other members of the staff. If 
they take up a problem with me, I 
listen and then tell them, ‘All 
right, you attend to. it.’” 

The composer-producer dismisses 
the fact that he’s a member of the 
board of directors‘ of Magna Pro- 
ductions, which recently made the 
Todd-AO film edition of ‘“Okla- 
homa,” the musical folkplay that 
launched his fabulously successful 
partnership with Hammerstein. 
“I’ve never attended a meeting,” 
he remarks. “I wouldn’t be caught 
dead at one.” 

As for the commonly-held belief 
that he’s a well-informed operator 
in the general business field, with 
a canny touch in Wall Street, 
Rodgers insists, “I haven’t the 
faintest idea what General Motors 
is selling at—or General Electric 
or any other stock. My wife knows. 
She’s good at that sort of thing. 
I’m not.” 

He also pooh-poohs the frequent- 
ly-heard statement that he dresses 
with the care and conservatism of 
a banker. “Clothes bore me,” he 
asserts. ‘“‘When I need clothes I ask 
Lillian to order me some. She 
phones Brooks Brothers and has 
them send me some shirts, or 
socks, or a suit—whatever it is I 
need. She and they know my size 
and the rather plain kind I prefer. 
There’s nothing fancy or particular 
about it.” ; 

Although Rodgers is only 53, his 
professional career goes back 36 
years, so he regards himself as 4 
real old-timer. His first show was 
“Poor Little Ritz Girl,” produced 
in 1920, when he was only 17 years 
old: It was a hit, and he’s had a 
remarkable record of hits in the 
ensuing years of intense activity. 

The composer has no special 
theory about the fact that his work 
has kept abreast of and even 
slightly ahead of the ever-changing 
times and styles. “It’s a matter of 
attitude, I suppose,” he ventures. 
After all the music he’s written 
and the shows he’s done, he’s be- 
ginning to feel like a veteran, he 
admits, 

“I guess I’m becoming pompous, 
but I think I’ve found out a few 
of the answers, and maybe I can 
help somebody else a little. I've 
been through a good deal—there 
have been difficult times, and re- 
cently I’ve known pain and have 
stared death in the face. 

“I’ve gotten to know myself. I 
know who I am and what I am. 
What he is, he reiterates, is not 4 
business man or Wall Street brand 
fashion plate. : 

Rodgers’ conception of himself 
is a musical man of the theatre, 
and an intensely grateful one. 
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NEVER USE THE WORD:‘SUBSIDY’ 





Friends of The Fabulous Invalid 


Attempts to encourage the dramatic theatre in the United States 
from outside the profession have been many. Spotlighted develop- 
ments within the 20th Century included the following: 





| New (Century) Theatre Proved Mausoleum_ | 


7909: The opening on Central Park West, N. Y., of the New, later 
called the Century, Theatre. Financed by wealthy persons, the house 
was over-large, over-stately, cursed by poor acoustics. Its policy was 
nondescript, part star system, part repertory. Opening show: Shakes- 
peare’s “Anthony and Cleopatra” with E. H. Sothern and Julia Mar- 
lowe. After two years under its dilettante auspices, house reverted to 
commercial interests but proved a white elephant, much the way the 
Radio City Center Theatre of more recent times never found its niche. 
| Federal Theatre Project 


' 


~~ 3935: Harry Hopkins promoted, Hallie Flanagan administered the 
only instance ot the Federal Government venturing into show business. 
The Federal Theatre ultimately employed 12,000 at first giving free-ad- 
mission, later small-admission, performances. Following Congressional 
opposition in 1938, Federal Theatre was killed in 1939. Theatrical 
unions attempted (belatedly) to save it. 

(Federal Theatre was politically assassinated partly as a case of 
mistaken identity—the grassroots Congressmen being riled by the 














ARTS POMMISK Expect Hubbub at ATPAM Meeting; 
JST ADVISORY,  Pressagents Want Board Answers 


| Fireworks may pop tomorrow 
By ROBERT J. LANDRY IL it S e W ‘Thurs.) at the Assn. of Theatrical 
Spokesmen for the legitimate | egi €ason if pis 


Press Agents & Managers mem- 
theatre, ballet, opera, the musi- Puts on Sprint Finish 


bership meeting in N. Y. The 
cians union and eastern radio and 
Minneapolis, April 17. 








union’s administrators may be in 
for some rough grilling on a va- 
television writers were in the fore- 
front of witnesses testifying last 


Saturday morning (14) at Federal 
Court House, Manhattan, during a 
three-hour hearing condlicted by 
Sens. Herbert Lehman (N. Y.) and 
James E. Murray (Mont.) on the 
proposed establishment of a Fed- 


Arts. Some 25 persons were heard, 
all favorable save two from the Na- 





new “social consciousness” (remember?) of the Garment Workers’ 
Stage, the Group Theatre, Theatre of Action, Laboratory Theatre, | 
Theatre Collective and other “Waiting for Lefty” enterprises.) | 


| ANTA & International Exchange | 

1936: Congress*granted a Federai charter to an American National 
Theatre & Academy but this body remained moribund until after the 
war. At the outset the Federal Theatre usurped the scene. In more 
recent years ANTA has been alternately flushed with plans and deflated 
by events and its N. Y. Chapter. Currently its major new project, 
largely developed by Willard Swire, former actor and former Equity 
exec, is a 40-theatre regional circuit plan dependent upon revolving 
capital funds, not yet raised. . 

ANTA’s greatest prestige, apart from the popularity of the first few 
ANTA Albums, has come through its stewardship of the State Dept.- 
financed International Exchange Program of which Robert Schnitzer, 
also a professional (general mgr. for Gilbert Miller, Guthrie McClintic, 
et al.), is administrator. During the past two years some 50 attractions 
have been sent overseas, ranging from the Jose Limon ballet to 
“Porgy & Bess,” Martha Graham, Dizzy Gillespie’s jazz, Eleanor Steber 
and the former NBC Symphony to a Spanish-language version of ‘Tea- 








the four sponsoring Senators and 


nesses had tried hard to exclude. 

Trend of the comment amounted 
to this: it was high time that ar- , 
tists and art enjoyed some official 
standing and recognition in Wash- 
ington (Howard Lindsay’s point) 
and whatever favored the theatre 
was worthwhile (differently stated 
by Robert Preston for Equity and 
Clarence Derwent for ANTA) so| 
that the Federal Advisory Com- | 
mission was a first step in a good | 


eral Advisory Commission on the | 


tional Sculptor’s Guild who raised | 
ithe very issue of “politics” which | 


| 4 e 9 
most of the favorably-disposed wit- | Strip a $350,000 


'a loss of over $350,000. That takes 


The local legit season, which 
has been sparse to date, will close 
|in the proverbial blaze. Scheduled 
for the Lyceum theatre on succes- 
sive weeks, starting May 7, will be 
“Boy Friend” and “Teahouse of 
the August Moon,” each for seven 
nights. 

They will 
by “Damn Yankees. 


be followed June 4 


%? 





Tryout Flopola 


Pittsburgh, April 17. 
“Strip for Action,” which folded 
at the Nixon Theatre here last 
Saturday (14) during its out-of- 
town tryout, reportedly represents 


riety of matters, while a hassle is 
possible over the nomination of 
officers and board of governors to 
run in the annual election in June. 

One matter likely to provoke 
discussion is what disposition, if 
any, the board of governors has 
made regarding the pressagents’ 
chapter request that the by-law 
qualifying the Sheaffer amend- 
ment be revoked. Another issue 
may be ATPAM’s status in the 
current strike of the American 
Guild of Variety Artists and Inter- 
national Brotherhood of Teamsters 
against the Ringling Bros. Rar- 
num & Bailey Circus at Madison 
Square Garden, N. Y. Five union 
drumbeaters are employed by the 
circus and have remained at their 
iobs despite the strike. 

Regarding the nominations, in- 
dications are that the incumbent 
president, Abel Enkelwitz, will be 
opposed by Saul Abraham. There’s 
also a possibility that pressagent 
Bill Fields may be up for veepee 





in the production cost, plus coin |status in tandem with Abraham. 
'dropped on its four-week breakin |The incumbent vice president is 
'tour. As yet, there’s been no aa- | Francis Robinson. 

nized. Artists alone speak a com- | vertisement on a limited partner- | The pressagents chapter met last 


direction, welcome though belated. 
“The hope of peace in the world 
is enhanced the more art is recog- 





house of the August Moon” which sailed only last week. 
| District of Columbia Auditorium | 


1954: During the actor boycott of the privately-managed National The- 
atre in Washington because of its refusal to end segregation, a boycott 
which kept the house dark, there were serious discussions of establish- 
ing a Federal Drama Theatre in the nation’s capital. But this petered 
out once the National gave in to pressure and reopened. Which brings 
the story up to 1954 when Congress authorized a District of Columbia 
Auditorium (Study) Commission but neglected to pass the secondary 
bill necessary to supply funds. As of this present spring, Congress is 
being goaded to pony up as per promise. Meantime, Barney Balaban, 
Robert Dowling and Agnes Meyers, as members, have loaned the Com- 
mission $2,600 each while architects and engineers, some from as far off 
as California, are out-of-pocket $20,000 to cover staff members sent to 
Washington to work with the Commission. 
| Lehman’s Advisory Commission 

1955: Senator Herbert Lehman (D.-N. Y.) with Senators Murray 
(Mont.) Douglas (Ill.) and Ives (N. Y.) introduced a bill to create a 


Federal Advisory Commission on the Arts. Hearings were held Satur- 
day (14) in the Federal Court House, Manhattan. (See lead story here- 


Dp ‘CHALK GARDEN’ CLICKS, 
Pipe’ May Payoff SET FOR LONDON RUN 


Despite Reviews London, April 17. | 




















mon tongue, greater than the Ship setup. | Wednesday (11) to nominate chap- 
(Continued on page 86) | Shuttering of the show marks |'@t Officers and representatives to 


| the second successive tuner flop | the ATPAM board. The member- 
7 for producer-agent Howard Hoyt. |‘S/P also agreed that reps elected 
Si bh ‘J 
D | i) 
e ays ancers | sizeable loss. 
| Igor Cassini, who writes a Sso- | 


| Last season, he was represented as |to the board be governed by chap- 
“The Rope Dancers,” the drama |ciety gossip column for the N.Y. | 
cn 











| Brady Farrell shortly after its | M § 
9 | Broadway bow. The musical ran | c 
|for several months, piling up a/§ ass. enate Anproves 





The Bill Barring Theatre 
Reprisals vs. Paners 


Boston, April 17. 


'co-producer of “Ankles Aweigh,” | (Continued on page 86) 

| which was taken over by Anthony | 
of radio writer Norman Wishen-| Journal-American under the by- 
grad which Elaine Perry and | jine of Cholly Knickerbocker, was 
George Banyai had planned to pro- | partnered with Hoyt in “Strip,” The Massachusetts Senate gave 
duce on Broadway next fall, will | but bowed out, as did William G. | initial approval Jast week to a bill 
probably be done first in London. | Costin Jr., who got “in association” to prohibit any theatre owner or 
The shift is necessary because | pilling on the production. Still re- | operator in the state from discrim- 
Siobhan McKenna, for whom the | maining as a co-producer with | jvating against a newspaper or 
author wrote the play, has agreed | Hoyt at the time of the closing was | drama critic because of unfavor- 
to star this summer in a revival of | Harold Patterson, a New Jersey | able reviews of a stage production. 
Bernard Shaw’s “Saint Joan,” at | florist and husband of the show’s | The vote was 14-3 in favor of the 
Cambridge, Mass. ' femme lead, Yvonne Adair. | measure. 

Since Miss McKenna recently The tuner, based on the 1942-43 | Sen. Mario Umana, sponsor of 
closed on Broadway in “Chalk Gar- | straight play of the same title by | the bill, told the Senate that it is 
den,” Actors Equity’s alien rules; Howard Lindsay and _ Russel | intended to prevent any violation 
would normally require a_ six-|Crouse, was adapted by Paul | of the freedom of the press by the 
month wait before she could take | Streger, Eli Basse and others, with | owners of legitimate theatres. He 
another legit assignment in the|music by Jimmy McHugh and | added that his move was inspired 
U. S. The union agreed to modify | lyrics by Harold Adamson. | by recent actions of the Shuberts 
the restriction to enable her to do | against various newspapers includ- 





“Chalk Garden,” Enid Bagnold’s | 
comedy which recently closed a | 

Although it drew generally un- 
favorable reviews when it opened 


run on Broadway, opened last | 
on Broadway, “Pipe Dream” is 


due to recoup the balance of its 
investment of over $200,000 in 
about four more weeks. The Rich- 
ard Rodgers-Oscar Hammerstein 
2d musical, adapted from John 
Steinbeck’s novel, “Sweet Thurs- 
day,” has been making about $10,- 
000 weekly operating profit. It’s 
currently in its 21st week at the 
Shubert, N. Y. 


Wednesday night (11) at the Hay- | “Joan,” but it stipulated that the ‘ ‘ ; 
market Theatre here as a presen- | unexpired portion of the six-month AIM 0 CASEY PICTURES 
M. Tennent Produc- | period must be added to the regu- | 


tation of H. 
tions. It has been superbly staged | /ar waiting-limit after the Shaw re- | FOR SUNDAY READINGS 
by John Gielgud, with a glittering | V!val. 
cast headed by Edith Evans, Peggy, That means that “Rope Dancers”! A concert reading of excerpts | 
Ashcroft and Felix Aylmer, and is | may not be done in the U. S. for | from “Pictures in the Hallway” the | 
a cinch for a long and profitable | about nine months after the clos-|second of Sean O’Casey’s auto- 
run. ling of “Joan.” That is, for practi- | biographical novels, is slated for 
The supporting cast includes |¢al purposes, not until the fall of | Broadway, or possibly off-Broad- 
George Rose, Ruth Lodge, Janet | 1957. So Miss Perry and Banyai | way, presentation in May. If pre- 
Burnell, Judith Scott, Mavis Wal- | have decided to shift the produc- | sented on Broadway, the produc- 


cancellation of press 


ker and Richard Gurney. The de- | 
cor is by Reece Pemberton. 
Arthur Miller’s 


The severe boxoffice test on the 
show will start the second week in 
May, when the last of its heavy 
theatre-party bookings have been 
used up. That comes during the 
traditionally slackening b.o. period 
on Broadway, plus the fact that 
there’s been only moderate window 
sale for the tuner. 


. Even if the R&H presentation 
shouldn’t quite pay off on its 
Broadway run, however, there’s 


“The Crucible,” | 
presented the previous Monday (9) | 
as the second play in the English | 
Stage Co. repertory season at the | 
Royal Court Theatre, received | 
unanimous critical acclaim. A re- | 
view appears elsewhere in the 
Legitimate section. 





Nolan Maps ‘Camilla’ 





tion to London and, if indications | tion will be limited to Sunday 


warrant, bring it to Broadway later. | 

Miss McKenna, a Dublin Abbey | 
Theatre ~actress who first drew | 
critical attention in London last | 
season with her portrayal of the 
Maid, is especially anxious to do 
“Joan” this year, the centennial of 
Shaw’s birth. There had been a 
possibility of her doing it early | 
this summer as a British entry at | 
the Paris Festival of Arts, but the 
actress’ scheduled appearance May 


matinee and evening performances. | 
Paul Shyre, who adapted the work, 
will double as producer. Nancy 
Davids, who made her Broadway 
managerial bow in 1953, with “Pin 
to See the Peep Show,” may be 
partnered with him in the venture. 

An off-Broadway Sunday show- 


of the freedom of the press. 
issue before this Senate is whether 
any theatre owner has the right to 
'use advertising in an 
prevent truthful reporting and the 
expression of honest opinion in 
| any newspaper. 


| ing the Boston Post, in retaliation 


tor critical reviews. 

He said the Shuberts curtailed 
advertising in the Post and can- 
celled press privileges of the Post 
and the Pilot, and asserted that 
similar action has been taken 


| against VARIETY. 


The senator further declared, 
“The question involved here goes 
far deeper than the issuance or 
tickets. It 
involves the fundamental principle 
The 


attempt to 





ing of Shyre’s adaptation of the H’ wood Group Taking 


first volume of O’Casey’s autobi- 
ography, “I Knock at the Door,” 
was presented by him and actress 





Barn at Hinsdale, Ill. 


Hollywood, April 17. 








likely to be enough revenue fro 

. ‘er F m > j \f a *-ular 20 ac arc > 
subsidiary sources, including stock . . mm veg NB? i spectacular of | Rae Allen last March 18 at the | iroup of Hollywood personali- 
rights, to earn back the balance A B’ P d t Cradle Song” and the start of the uptown Kaufman Concert AN boc nie ae eee ae 
ef th : $ way ro uc 101 Cambridge rehearsals the last week | N.Y. Both Miss Allen, who's cur- | a,:, are pi & perane © 
e investment. However, P lin July % al ‘ .. |Mill Creek Theatre, at Hinsdale, 
there's little chance of a tour, and Heliywosd, April 17. (3% cy wort stow wme for the rently appearing on Broadway in|} this summer. ‘The strawhat 
R & H figure that on the basis of | Lloyd Nolan plans to make his | !Mternational stint, ‘Damn Yankees” and Shyre, were) wiv} open June 4, probably with 
(Continued on page 85) bow as a Broadway producer-di-;| Following the Cambridge en- in the cast of “Door,” which) pay Douglas and Jan Sterling in 

rector next season with “Camilla! gagement Aug. 13-Sept. 1, the nabbed favorable reviews. “Born Yesterday.” 

x Dickenson,” the dramatization of a | “Joan” production will open the} “Pictures” will probably use the Incorporation papers for the 
To Con t C di rel by Madelei L’Engle. He/| fall season, Sept. 4-30 at the same cast as “D ” sides Miss | <j : + s 
ver ana lan nove y Nadeteine 4engie, e c oeae , mept. Same Cast as oor. Besides Miss | silo list Sidney Blackmer as presi- 


Skating Rink for Legit 


_ Ottawa, April 17. 
Joan White, an English actress 
now living in Canada, plans to turn 
# skating rink into a strawhat this 
Summer. It’s in Fredericton, N.B., | 
will seat 200, and she hopes to! 
Open it Aug. 1. 
Meanwhile, she’s guest-directing | 
4l Toronto’s Crest Theatre. | 








Phoenix Theatre, N.Y., after which 
| it will lay off a week, then be tele- 
cast Oct. 8 on the “Producers 


Allen and Shyre, the talent line- 
up included Aline MacMahon, 
Staats Gotsworth, George Brenlin 
and Robert Geiringer. “Pictures,” 
to be capitalized at $5,000, is ex- 
pected to go into either the Long- 
acre Theatre, where “The Lark” is 
for regular Monday-Sat- 
performance, or the _ off- 


hopes to have it ready for a fall 
opening. 

Actor is currently completing his 
stint in Warners “Toward the Un- | Showcase” series on NBC. 
known” and then goes to London| Meanwhile, as soon as she does 
to direct and star in the British | the “Cradle Song” video stint, Miss 
production of ‘“‘Caine Mutiny Court |; McKenna will return to her home | 
Martial,” in which he appeared |in Dublin, to remain with her hus- | housed 
originally on Broadway. Following | band, actor Denis O’Dea, and small | urday 


a limited run of the latter, he'll; son until she’s due back for the | Broadway Carnegie Hall Playhouse 
| for a regular run. 


return to the WU. S. }*Joan” rehearsals. 


dent; Ruth Burch, veepee; Robert 
Gist, treasurer, and Fay Roope, 
secretary. Gist and his wife, 
Agnes Moorehead, are working 
with Blackmer to line up a season 
of six plays. 

Outfit also is discussing a deal 
i\for exchange of stars and plays 
|with the La Jolla Playhouse, where 
| Miss Burch has Jong been casting 
director. 





—— ~ w 
~  e. 


84 LEGITIMATE 


VARIETY 


Wednesday, April 18, 1956 





Shows Out of Town 


The Ziegfeld Follies 
Boston, April 16. 


Richard Kollmar & James W. Gardiner 
(by arrangement “with Billie Burke Zieg- 
feld) production of revue in two acts (26 


scenes). Sketches, Joseph Stein, Will 
Glickman, Arnold B. Horwitt, Ronnie 
Graham, Stanley Prager, music and 


lyrics, Horwitt, Albert Hague, Hugh Mar- 
tin, Ralph Blaine, Jerry Boch, Larry 
Holofcener, Irving Berlin. Musical num- 
bers staged by Jack Cole; sketch direc- 
tion, Christopher Hewett; scenery and 
costumes, Raoul Pene DuBois; lighting, 
Peggy Clark; musical director, Anton 
Coppola; orchestrations, George Bassman; 
vocal arrangements, Hugh Martin; dance 
music arrangernents, Hal Schaefer, Stars 


Tallulah Bankhead; features Carol Haney, | 


Joan Diener, David Burns, Mae Barnes, 
Elliott Reid, Matt Mattox. At Shubert 
Theatre, Boston, April 16, ’56. 


Cast also includes Herb Banke, Svet- | 
lana LeLee, Julie Newmar, Beryl Tow- | 


bin, Don Crichton, George Martin, Betty 
Jane McGuire, Bea Arthur, Mort Marshall, 
Sheila Smith, Tim Kirby, Preshy Marker, 
Gwen Harmon, Larry Kert, Timothy Gray, 
Jim Hutchison, Dale Monroe, Bob Neu- 
kum, Jay Harnick, Drussilla Davis, Julia 
Marlowe, Marilyn Taylor, Barney Jchn- 
ston, Robert Lenn, Julian Patrick, Rob- 
ert Lone, John Harmon, Tom O’Steen, 
Burnell Dietsch, Jack Miller, Lee Becker, 
Toni Wheelis, Mary Jane Doerr, Roberta 
Stevenson, Mildred Hughes, Charlotte 
Van Lein, Siri Maria, Gloria Kristi, Pat 


Gaston, Denise Repaci, Renee Koy, Kay | 


Hutchins. 


Despite lavish costumes and sets, 
“Ziegfeld Follies’ failed to im- 
press the anxious-to-enthuse first- 
night tryout audience. In fact a 
number of customers declined to 
stick out the evening. 

Even Tallulah Bankhead’s mag- 


Wake Up. Darling 
New Haven, April 11. 


Gordon W. Pollock (in association with 
Lee Segall and Richard Cook) production 
ot comedy in two acts (five scenes), bs 
Alex Gottlieb. Stars Barry Nelson, Bar- 
bara Britton, Russell Nype; features Kay 
Medford, Pavla Trueman, Grace Raynor. 
Staged by E:-a Stone; scenery and light- 
ing, Ballou; costumes, Guy Kent. At Shu- 





eS reer Kay Medford 
EE Serre Paula Trueman 
Polly Emerson .......... Barbara Briiton | 
' Deerfield Prescott......... Russell Nype | 
| Don Emerson ...... ee ees Barry Nelson 
gic ee Peer ee ee Grace Kaynor 
ee ee ae Robert Downing, | 
| Richard B. Shull 
| Granville Prescott..... Raymond Bramley 
PONRGIODO 3. icc cast tenaewe Ann Whitside 


| 
} eee el 
| “Wake Up, Darling” is no sleep- 
ler. It’s a comedy click that 
‘fulfills its advance potentialities. 


| A happy combination of amusing | 


|lines and situations, plus a direc- 
itor and players who know what 
‘to do with such a setup, this Alex 


‘Gottlieb effort emerges as a prom- | 


|ising contribution to the light en- a three-week tryout in four other! 


'tertainment scoreboard. After a 
substantial first act, the second 
stanza has a bit of difficulty main- 
‘taining the fast pace, but with 
{another fortnight of tryout time, 
ithe result should be readily satis- 
| fying, 

Story is the sort an audience for- 
|gets 10 minutes after leaving the 
‘theatre. While it’s in front of foot- 


bert, New Haven, April 11, ’56; $4.50 top. | 


netism can’t cope with a mishmash | lights, however, stubbolders relish 
of skits, which generally fail to ig-|the laugh content of this breezy 
nite and production numbers which | escapist recipe. ce 
don’t come up with a single sock|cessful young advertising copy- 
song. Miss Bankhead, in four skits| writer (with playwriting ambi- 
and a solo, gets a rousing reception| tions), his attractive wife (with 
and turns in a slick and compelling | miusicomedy star ambitions) and a 
performance in this new medium, young lyricist-composer (with ro- 
for her. | mantic-toward-the-wife ambitions). 
The show is budgeted at $360,000 ,The foundation is fertile for chuc- 
and needs plenty of work to bring, kle-rousing predicaments and full 
in. It has 50 tons of scenery and advantage is taken of this back- 
sets, 25 on stage and 25 hanging, a| ground as the interloper sets up 
carload of which could not be hung a competition that eventually sol- 
here. The production is over-|idifies the marriage of the young 
whelming in sets and costumes, | Palr. , 
but needs drastic overhauling and! There’s a lot of charm emanat- 
streamlining of material. The pace|ing from this particular cast, and 
is slow, and while part of this can|Smooth performances abound. 
be laid to opening night jitters, too| Barry Nelson nicely polishes off 
much of the material fails to get|the role of the ad scrivener. His 
over. A scheduled Saturday night | Playing has authority as he meets 
(14) preview, which might have|the varying moods of frustrated 
helped, was cancelled at the last) Playwright, outraged husband and 


It concerns a suc- ' Apart from the sprightly stage. 


minute allegedly because of scen-} 
ery delays, although it’s understood | 
that the show was just not ready. | 
The cast of 56, with 26 girls and 27. 
scenes, went directly from mara- | 
thon rehearsals. into the opening. | 

Carol Haney scores in_ skits, 
songs and dances, while Elliot Reid | 
and Mae Barnes are bright spots. 
Matt Mattox and Svetlana McLee | 
are talented dancers, although not | 
properly showcased. The eight} 
Ziegfeld Girls, all over 6 feet-2} 
and in rich costumes, are eye! 
openers. The Raoul Pene DuBois} 
sets and costumes are terrific, and | 
if the material can be found to go} 
with them, the show may have the | 
golden touch. | 

Best spots are Miss Bankhead’s | 
skits on the subway, in an airliner, | 
and a spoof of “Damn Yankees.” | 
Her welcoming speech, pure Bank- 
head, is neat. 

Miss Haney is energetic and ani-! 
mating in a production number, 
“Night the Lion Broke Loose.” | 
Reid, in his “Convention” skit, | 
stands out and gets the heaviest | 
sEplause of the night for any single | 

it. 

Miss Barnes shines splendidly in, 
“Go Bravely On,” and “The Lady | 
Is Indisposed.” Joan Diener is o.k. 
in “‘What It Was Was Love.” David 
Burns and Mattox turn in nice per-| 
formances. 

With the rich-in-fame tag of! 
Ziegteld, the stupendous _ girls, | 
lavish costumes and sets, plus the 
inimitable Miss Bankhead, the 
animated Miss Haney, urbane Reid, | 
zestful Miss Barnes and glowing 
Miss Diener, there is a nucleous 
for rating a top spot in show biz! 
heaven as an entire galaxy, pro- 
vided a big miracle can be ac- 
complished. 

There are 52 stagehands working 
to get this off the ground. A star- 

tling curtain, made of 15.000 (it’s 
announced) pink and white ostrich 
plumes sewn on ropes, is used in 
the second act. Miss Bankhead 
comes on in the opening in white 
satin with a white fox stole five 
yards long. But always. there’s 
that matter of material. 

Miss Haney and Reid have a slick 
comedy skit in “Vanity Aid,” about 
beauty treatments, and Miss Haney 


has another good bit in “Large 
Talk,” about supermarket shop- 
ping. Herbe Banke is fine in a 
nostalgic number, ‘When Papa 


Would Waltz.” 

A pre-finale scene, “Miss Bank- 
head's Dressing Room” has the 
principals ripping each other apart 
for their performances and refus- 
ing to go on, ending with all mak- 
ing up and rushing out for bows. 
Some of the dialog in this scene 


got snickers, for the most part, 
only polite applause. That could 
be a tip-off, Guy. 


expectant father. 

Barbara Britton’s stage presence 
is a distinct asset in the conflicting 
emotions of a striving thesp, a “de- 
sired” woman and an expectant 
mother. Russell Nype is an exce!- 
lent foil as he gets bounced around 
the laughable romantic complica- 
tions. 

After appearing in a number of 


disappointing shows in recent sea- | 


sons, Kay Medford comes through 
brilliantly here in a comedy per- 
formance as a secretarial stewpot. 


Paula Trueman gives characteris- | 


tic merit to her interpretation of 
a family maid, and Grace Raynor 
is decorative and skilled as a coi- 
lector of husbands. 

Good supplementary playing is 
furnished by Raymond Bramley as 
the composer’s blustery father and 
Ann Whiteside as the lad’s ulti- 
mate romantic vis-a-vis. Robert 
Downing and Richard B. Shull do 
efficient bit work as cops. 

Ezra Stone has exercised expert 
workmanship in extracting a maxi- 
mum of value from script and cast, 
and it has been accomplished with- 
in Ballou’s attractive playing area 
depicting a New York apartment 
segment. Apparel eye-fillers by 
Guy Kent dress up the distaff side 
effectively. Bone. 


The Sand Castle 
Dallas, April. 6. 


Ramsey Burch production of comedy in 
three acts, by Patricia Joudry. Staged 
by James MacAllen; technical direction, 
James Pringle. Features Mardi Bryant 
Jones, Ray MacDonnell. At Margo Jones 
Theatre ’56, Dallas, April 2, ’56; $5 top. 
Dr. Max CGlassey ........ Edwin Whitner 
Dr. Frank Freeman ..... Edward Cullen 
Dr. Calvin Bishop ...... Ray MacDonnell 
Erica Bishop . Mardi Bryant Jones 


Florence Glassey ...... Joan Delehaunty | 
Gladys Freeman ..«scecervces Ruth Amos 
Dr. Herbert Faulkner ...... Bob Mullen 


———e 
This lengthy, windy comedy by | 


Patricia Joudry amounts to escapist 


fare, with slight elements of “Oh | 


Men, Oh Women.” Trite plot is 
expaded into three acts, but lots of 
laughs, even yocks, ensue, although 
viewers may later wonder why. 
Yarn puts a dunce cap on doctors 
and doesnt entirely remove it. In- 
volved is a middle-aged psychia- 
trist bachelor who’s authored a 


book on the father-daughter rela-| 
then | 


tionship in marriage. He 
surprises his colleagues by marry- 
inf a pixie-like orphan of 22, a 
naive quizzer who both perplexes 
and embarrasses her husband's 
doctor friends. She starts psychia- 
trie treatment from a handsome 
yeung doctor, almost drives 
crazy, and he falls in love with her 
but the hubby reforms by becom- 
ing a real husband instead of fa- 
{ther for his bride. 

Carrying the three-acter is Mardi 
Bryant Jones, singer, musician and 
jactress formerly of WFAA-TV 


him | 


here. She capably handles the 
verbose and comical role as the 
wife. Ray MacDonnell’s husband 
stint is expert. As the younger 
doctor who falls in love with his 
patient, Bob Mullen has the most 
‘plausible role in the lightweight 


piece. ; 
Again, James MacAllen’s direc- 
tion is flawless. James Pringle 


cleverly utilizes a solo set as both 
‘living room and doctor's office. 
Bark. 


* = 
Spring Thaw °56 
Toronto, April 4. 

New Play Society production of revue 
in two acts (22 scenes). Musie and lyrics, 
Mavor Moore, Bud McCreery, Jackie Rae, 
Lou Snider, Ray Jessel, Godfrey Ridout, 
Jimmy Namaro, Stanley Daniels; sketches, 
Johnny Wayne, Pierre Berton, Don Har- 
j}ron, Lynn Howard, Dave  Broadfoot. 
| Staged by Mavor Moore; musical direc- 
, tor, Marian Grudeff; choreography, 
| Gladys Forrester; sets, Richard Knowles; 
| lighting, Alen Beeson; costumes, Suzanne. 
| At Avenue Theatre, Toronto, April 4, *°56; 
| $3 top. 
Cast: Dave Broadfoot, Barbara Hamil- 
ton, Robert Goulet, Paul Kligman, Diana 
| Laumer, Peter Mews, Margo Mackinnon, 
Andrew MacMillan, Sheila Billing. 


In “Spring Thaw '56,” which had 


|'Canadian cities, Mavor Moore has 


| whipped together a 22-scene revue | 


| for a slick and fast-moving delivery 
marked by sophistication and 

ready for a trans-Canada tour im- 
| mediately after its Toronto engage- 
; ment. 
| writing, in addition to directing, 
'Moore has nevertheless rounded up 
ia talented crew of professional ly- 
| ricists and tunesters, plus some ex- 
| cellent sketch writers. 


presentation, there is some mate- 
rial here to fill that hungry tv maw 
of the American networks, this 
with little need for change of 
locale. Universal for North Ameri- 
can situation appeal is “At the 
Crabgrass Roots,” outlining the 
exigencies and vicissitudes of young 
home-buyers investing in a mush- 
rooming realty development. 


An operatic “Samson and Deli- 
lah” take-off on the machinations 
of two department stores attempt- 
ing to learn the publication date 
of the rival’s mail order catalog 
also clicks, as does Lynn Howard’s 
“Coffee Break,” in which two sten- 
ographers discuss their boss. 


The only sober note in the whole 
proceedings is a ballad, “The Black 
Dennellys,” with words and music 
by Warwick Webster. Dealing with 
night-riding Ontario bandits and 
sung by Robert Goulet, this is a 
dramatic number with pix possibili- 
ties. 

In choreography, Gladys Forres- 
ter has come through with an ag- 
gressive, dead-pan burlesque of 
ballet, her “Beaver Lake” danced 
on snowshoes by a mixed group of 
Eskimos, whose males are about to 
embark on a whale hunt to the 
lamentations of their womenfolk. 
| Moore has written a fine satiri- 
cal song, ‘“‘Peace, Beautiful Peace,” 
this for clever and biting lyrics in 
| barbershop style for a quartet com- 
'prising an American, Britisher, 
'Frenchman and Russian. On more 
‘rowdy laugh angles, Barbara Ham- 
\ilton brings her Broadway experi- 
/ence to such imterpretations as a 
| bawdy-house madam, a gal on a 
|diet, and a recitative on being in 
|love with the village idiot, the 
_latter written by Bud McCleery. 
Diana Laumer also scores with a 
|frozen-faced delivery of “I’m in 
| Love,” with gestures, interrupticns 
by backstage hammerings, a heel 
that comes off one of her shoes, a 
piano that goes flat. On the male 
side, Dave Broadfoot scores with 
his self-written material as the 
legendary political windbag from 
Kicking Horse Pass. 

As in any revue, a few of the 
i sketches thud but, on the whole, 
|‘‘Spring Thaw” has smooth and ef- 
| fective styling on a high level of 
entertainment. As producer-direc- 
tor, Moore has topped his previ- 
|ous comedy-satire blackouts. His 
'young cast is talented and enjoy- 
|ably exuberant, and the costuming 
is extravagantly eye-filling. 
| MeStay. 


Fridolinades °56 
Montreal, Apr. 3. 


Gratien Gelinas’ production o: intimate 
revue in two acts, 16 scenes. Written and 
| directed by Gelinas; music, Rusty Davis; 
| choreography, Elizabeth Leese; scenery, 
| Jean-Claude Rinfret; costumes, Marie- 
Laure Cabane. At Orpheum Theatre, Mon- 
treal, April 1, 56; $2.85 top. 

Cast: Gratien Gelinas, Monique Lepage, 
Ginette Letondel, Jean-Pierre Masson, 
Germaine Giroux, Aibert Millaire, Dom- 





| 








inique Michel, Sylvia Mason, Marie 
Florey, Denise Pratt. 
“Fridolinades ’56,” an intimate 


revue in French, with music by 
/Quebec’s actor - writer - producer 
'Gratien Gelinas, 
ifive-week run at the 
Theatre here, is the star’s first 
show of this type in 10 years. 

Prior to 1946, Gelinas produced 
an annual show in which he es- 
tablished the character of ‘Frido- 
lin” (a lippy youngster in battered 
cap, old hockey sweater, knee- 
length pants and slingshot) and 
himself as one of the most talented 
j (Continued on page 85) 


Doing a great deal of the} 


presented for a} 
Orpheum | 


man Wouk (’34). Said Wouk, 
social chic, and a special few 
chic. 
chic . 


“Go@ gave them their unusual 
their will to workmanship that 
of popular entertainment. 
peculiarly civilized note, the 
their work. 
started new trends: nobody has 


last trivial. 





forms and themes. 


where sophistication was a virtue. 
sophisticate is that he may become precious, repetitious, and at 


a ee, 


: Wise... and Civilized 


At the recent presentation of the Alexander Hamilton Award 
to Oscar Hammerstein 2d (16) and Richard Rodgers (’23), an 
amusing commentary on college life at Columbia U. and the 
Broadway pair was produced as a table leaflet, written by Her- 


“Some schools have considerable 
have something like inteilectual 


Columbia is a distinguished school, but I would not call it 
. . some schools have massively successful football ‘teams: 
Columbia’s teams do not answer to that description.” ‘ 

As to Rodgers and Hammerstein, the novelist-playwright wrote, 


talents, to be sure, and it was 
made them masters in the field 


But I am not afraid to say that a 
note of Columbia, 
They have generally been ahead of the trend, or have 


has informed 


exceeded them in sophistication, 
But the great danger of the 


“Rodgers and Hammerstein have had their failures; but these have 
always been experiments, ventures inte new ideas. 
canniness, in these men, has been enriched and corrected by a 
certain depth and range of interest, by an ability to think in new 
ways and try new things, and also by an ability to receive classic 
In this they have been not so much sophisti- 
cated, as wise: not so much clever, as civilized. 


Broadway 


” 








Kenneth Tynan, drama critic of 
|the London Observer, planed to 
New York over the weekend for 
| one of his periodical Broadway 
| show-catching sprees. Also in on 
similar bent is Harold Hobson, 
critic of the London Sunday Times. 

Arthur Lewis, production trou- 
ble-shooter for Cy Feuer and Ern- 
est H. Martin, planed to London 
last Saturday (14) to catch the new 
West End shows and checkup on 
the firm’s two touring musicals, 
“Guys and Dolls” and “Can-Can.” 
He'll also discuss preliminary plans 
for the British edition of “Silk 
Stockings.” He’s due back about 
May 20. 


Janet Cohn, of the Brandt & 
Brandt literary-play agency, and 
Daniel Blum, editor of eatre 
World, were among the judges for 
a one-act play contest last Friday 
night (13) of Hunter College and 
New York U. The prizes were 
awarded by playwright George 
Axelrod. 

Sam Lev will design the scen- 
ery for “In the Pink,” the new 
Moss Hart-Harold Rome musical... 

Grete Mosheim has succeeded 
Lotte Lenya in “Threepenny 
Opera” at the Theatre de Lys, N.Y. 


“Packaged in Paris,” a new mu- 
sical with book by George Marion 
Jr. and score by Harry Revel, is 
slated for a Broadway bow early 
next September. The tuner will 
be sponsored by Marvel Produc- 





tions, formed by Marion, Revel 
and Dorothy Waring. 
Frank McHugh will star in 


“Three Men on a Horse” at the 
Fred Miller Theatre, Milwaukee, 
for three weeks beginning April 30. 
Sydney G. Stevens will also be in 
the cast. 

The third annual Shakespeare 
awards presentation by the Board 
of Trustees of the American 
Shakespeare Festival Theatre and 
Academy “in recognition of out- 
standing cultural contributions in 
the Shakespearean field” will be 
made next Sunday (22) at the 
American Shakespeare _ Festival 
Theatre, Stratford, Conn. 

The Circle in the Square produc- 
tion of “Iceman Cometh” will have 
a matinee preem May 8 to give 
critics sufficient time to file their 
reviews On the play, which runs 
over four hours. 

“King John” and “Measure for 
| Measure” will preem June 26-27, 
|respectively, at the American 
|Shakespeare Festival Theatre, 
| Stratford, Conn. 

Mitchell Lear (formerly Jim 
Mishler) back from Florida and 
into the cast of “Threepenny 
| Opera” at the Theatre de Lys, N.Y. 
| Agent Jan Welsh has been 
| franchised by Actors Equity. 

The Spanish company of ‘“Tea- 
house of the August Moon” opens 
today (Wed.) at the Auditorium 
Theatre, Havana. 

Noel Coward’s latest play, “Nude 
with Violin,” is scheduled for Lon- 
don production next fall by H. M. 
Tennent. 

The Playwrights Co. dropped the 
musical version of “Grand Hotel” 
'from its production sked. 

Producers Robert Whitehead 
and Roger L. Stevens have dropped 
plans to move “Bus Stop” to Lon- 
don following its scheduled Broad- 
| way Closing next Saturday (21). 
| Actress Vanessa Brown, who re- 
cently formed the American Act- 
ing Co. on the Coast, is currently 
in N.Y. and will throw a cocktail 
| party today (Wed.) at the Hamp- 
shire House to talk up the legit 
| operation. 
| A new play by Tennessee Wil- 
‘liams, “Sweet Bird of Youth,” 
| preemed last Monday (16) at Studio 
M Playhouse, Coral Gables, Fla. 

“Fourth Dimension,” a new play 
| by Maximilian Hlyin, has been ae- 








| 
| 


Legit Bits 


quired for Broadway presentation 
by International Art Productions, 
The play is based on Jean Coc- 
teau’s “‘Human Voice” and Georges 
Neveux’s “Key to 

James Holden will appear as 
Will Stockdale in the second com- 
pany of “No Time for Sergeants.” 

Cole Porter fans keep coming 
up with new info on his 1915 
Broadway debut. In addition to an 
interpolated number, “Esmeralda,” 
in “Hands Up,” the tunesmith had 
a song “Two Big Eyes” in “Miss 
Information” in the- fall of that 
same year. Also, it’s been noted 
that a recent Vartety statement 
referring to a _ series of Porter 
“flops” from 1940-48 didn’t take 
into consideration such hits as 
“Panama Hattie” (1940), ‘“‘Let’s 
Face It” (1941) and “Something for 
the Boys” (1942). 

Jay Blackton will be musical di- 
rector for Leonard _ Sillman’s 
forthcoming Broadway revue, 
“New Faces of 1956.” 


Eleanore Saidenberg will not be 
co-producer with Shepard Traube 
of upcoming revival of “Goodbye 
Again.” 


reams.” 





‘Stock Items 


Opening entry of the fifth sea- 
son at the Finger Lakes Lyric Cir- 
cus, Skaneateles, N.Y., will be 
“King and I,” June 16-July 1. 
Seven tuners are skedded for the 
season, with “Plain and Fancy” as 
the wrapup offering Aug. 28- 
Sept. 9. 

Richard Barstow will direct the 
14-week season at the Westbury 
(L.I.) Music Fair, opening June 18 
with “King and I.” 


Perry Bruskin has been reap- 
pointed producer-director of the 
summer legit season at Green Man- 
sions, Warrensburg, N.Y. 


The Kennebunkport. (Me.) Play- 
house, operated by Robert C. Cur- 
rier, goes into its 24th season June 
25 with “Paris,” starring Jane Mor- 
gan, with Jack Emrek and Lee 
Swanson returning as director and 
stage managers, respectively. 

Paul Hartman will play Cap’n 
Andy in the Guy Lombardo pro- 
duction of “Show Boat’ at Jones 
Beach, L.I., this summer. 

Two package productions of 
“Chalk Garden” are scheduled for 
strawhat tours this summer. 
Charles Bowden, Richard Barr and 
H. Ridgley Bullock Jr., currently 
represented on Broadway as pro- 
ducers of ‘‘Fallen Angel,” will send 
out one production, costarring 
Lillian and Dorthy Gish, while Ed- 
ward Choate will dispatch the 
other, headed by Gladys Cooper 
and Betsy von Furstenberg. The 
Choate presentation will tour the 
barns for 10 weeks prior to taking 
off on a regular road hike, Both 
the Misses Cooper and von Fur- 
stenberg will repeat the roles they 
created in the  recently-closed 
Broadway production of the Enid 
Bagnold play. 

Amoury Preductions plans to 
launch its second summer season 
at the American Legion Park, 
Ephrata, Pa., late in June. A star 
policy will be employed, with the 
plays to be presented at the arena 
theatre, which is being enlarged to 
600 seats, and the 2,000-seat out- 
door showcase, both in the park. 

The Flat Rock (N, C.) Playhouse 
has been purchased by the Va#a- 
bond School of the Drama, Inc., 
which has leased it for the past 
four summers as a showcase for 
Robroy Farquhar’s Vagabond Play- 
ers, an Equity operation. Te 
property includes five-and-a-hall 
acres, with a theatre, mansion 


house and large parking area. The 
Players will begin their usual 10- 
week season June 26. 
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Show Finances 


be JANUS 
(As of Dee. 31, °56) 
(6th Week) 


Original investment (repaid) 
Original pPoduction cost 


Profit, five-week out-of-town tryout . 


Pre-opening expenses 
Cost to open on B’way . 
Additional production costs 


Operating profit, first six weeks on B’way ...... 


Royalty, and other income 
Profit, as of above date 


Profit distribution, as of above date......... behets area ois . 


Balance available 


o's CGS ON 6 aE) Rew eit? 4. PRETO eb O-O Me Ow OE 


$60,000 
41.919 
34.452 
1.935 
9.402 
881 
39,267 
3,704 
32,688 
20,000 
2,698 


eee eceodReoeeecaeteeos 


Weekly Operating Budget 
Theatre share...... 30°O of first $20,000 gross, 25° of the balance 
Cast payroll (approx.) (excluding about 19° of the gross split 


between the stars) 
Crew 
Stage managers 
Company & general manager 
Pressagents 
Wardrobe & dresser 


Author royalty...... 5° of the first $5,000 gross, 
$2,000 and 10% of the balance. . 


Director royalty 
Designer 
Ad-publicity (approx.) 
Departmental rentals (approx.) 


Office charge ........: Be aes EE Na tc. Felina Sara , Krab) um ita hades GR 
Gross necessary to break even (approx.) 


Ppeoeceeeoeoe eee eSPeseeCvesneseeoesen eee 


0) De BS OS te SS 6 KEHOE TG 6D RES EE OOD OO EDS 06 60 * O64 5 OT OS 


ee ewe eeeeerere reese eeereseeseee 


es 2 ae We we 6 COS Gee 6 0 ODES 6 oe 6 OO © aw 4-O 6 6: 66.6 60 40:08 


st 6 6 te + oe Oi oe © se ee BO eee oS Oe aw 4 6 A.D 


CHECD CFSE OTE SHE HCD TEAST E SE OCHE PD So KE OEE OC 


oeoere eevee eewesr ee eerseeeeeeeesnese 


140 
7% of the next 


16.000 


Note: The Alfred de Liagre Jr. production opened Nov. 24, 1956 at 


the Plymouth, N. Y.). 





Gar Kanin Responsible 


For Freshness of ‘Diary,’ 


Declares Bloomgarden 


New York. 
Editor VARIETY: 


Regarding your Legit Followup 
review of “Diary of Anne Frank” 
in last week’s issue, I would like 
to go on record to say that the 
responsibility for keeping the per- 
formances as fresh as you found 
them rests solely with Garson 
Kanin. 

I have never worked with a di- 
rector who has shown such devo- 
tion to a production as Gar has. 
There isn’t a week that he hasn’t 
seen “Diary,” given notes to the 
actors-and rehearsed them if he 
felt it necessary. 

Not only has Gar done one of 
the best directorial jobs of the 
year, but one of the best jobs in 
my experience, and his care and 
watchfulness in keeping the show 
the way you found it is a great 
tiibute to him. I cannot say enough 
of what I think about this man. 

Kermit Bloomgarden, 
Producer, “Diary of 
Anne Frank.” 








Shows Out of Town 


mmm ~COntinued from ‘page eo 


Fridolinades °56 
and popular entertainers in Que- 
bec. 

The present offering lacks the 
spark of the satirical, highly-pol- 
ished efforts of another decade. 
Judging from most of the mate- 
rial and basic theme of 
linades ’56,” Gelinas is still living 
back in °46. 

The present show opens in char- 
acteristic style with Gelinas, in the 
garb of Fridolin, in a general gab 
session that covers the church, 
politics and local happenings to set 
the somewhat lethargic pace that 
follows. Interspersed with his 
Fridolin monologues are a series 
of sketches that are ably handled 
by Ginette Latondel, Monique 
Lepage and John-Pierre Masson 
but effect is dulled by overwriting 
and thread-bare themes. 

Choreographer Elizabeth Leese 
has set some better-than-average 
terp sequences for her three trim 
dancers, but gets no assistance 
from an inadequate pit band and 
ragged lighting. 

As a performer, there is little 
doubt as to Gelinas’ ability. But 
the triple-threat routine he has 
been following for so many years 
IS wearing thin. A separate direc- 
tor and an able scripter is needed 
to showease this strong personality 
and develop it theatrewise. When 
the star is impersonating an aged 
bus driver, a widower making a 
play for a rich widow or a consol- 
Ing vicar, he is convincing and in 
Cnaracter. But stretching this 
showmanship savvy to cover all 
facets of the theatre seems to 
nullity his acting efforts. 

The sets by Jean-Claude Rin- 
fret are average, getting an extra 
boost by two special backdrops de- 
Signed by Robert LaPalme, and 
the costumes by Marie-Laure Ca- 
bana are colorful. “Fridolinades 
56” continues thru the first week 
of May, then closes as Gelinas 
leaves for the Stratford (Ont.), for 
a straight part in the annual 
Shakespeare festival. Newt. 











/and romantic collaborator, 


| 


| 
| 


“Frido- | 











Legit Followup 








Janus 
(PLYMOUTH THEATRE, N. Y.) 


After 26 years in Hollywood (ex- 
cept for a couple of brief sorties 
for strawhat tryouts), Claudette 
Colbert has returned to Broadway 
as the presumably temporary re- 
placement for Margaret Sullavan 
in “Janus.” She's siated to remain 
in the Carolyn Green farce for 
two months, by which time Miss 
Sullavan is expected to be well 
enough to resume the role. 

As a leading lady, Miss Colbert 
is a skillful actress, with a nice 
comedy touch, an ingratiating per- 
sonal quality, plus star stature and 
authority. If she’s not quite the 
practiced player of stage farce 
that Miss Sullavan is, she’s obvi- 
ously an excellent choice to hold 
this hit show together during the 
latter’s absence, particularly since 


she’s undoubtedly a_ substantial 
boxoffice draw. 
Otherwise, “Janus” remains 


pretty much as before. The Alfred 
de Liagre Jr. production - still 
stacks up as a funny evening, de- 
spite some apparent broadening of 
the overall performance. Robert 
Preston, as the explosively indig- 
nant husband of the two-timing 
authoress, is still giving an admir- 
ably pile-driving portrayal, al- 
though he now tends to roar just 
a little too much at times. 

_ Similarly, Claude Dauphin con- 
tinues to be a beguiling literary 
even 
though he’s doing a bit more 
mugging than when the show was 
new and fresh. The same goes for 
Robert Emhardt as the income tax 
agent, but Mary Finney has been 
somewhat more successful at hold- 
ing the precise edge of her deli- 
ciously acrid portrait of the au- 
thor’s agent. Hobe. 


Touring Shows 


(April 16-29) 





Eugenie 
116-21); 
Kansas 

Aud., 


Anastasia (Viveca Lindfors, 
Leontovich)—American, St. L. 
Aud., Lawrence, Kan. (23); Aud.. 
City (24-25); Aud., Wichita (26-27); 
Salina (28). 

Bad Seed (Nancy Kelly)—Lyceum, Mpls. 
(16-21); Pabst. Milwaukee (23-28). 


Boy Friend—Indian U., Bloomington 


(16-17): Hartman, Col. (18-21): Shubert, 
Cincy (23-28). . 

Bus Stop (2d Co.)—Cass, Det. (16-21); 
Nixon, Pitt. (23-28). 

Can-Can—Aud., Rochester (16-18); Aud.. 
Hartford (20-21); Playhouse, Wilmington 
(23-28). 

Damn Yankees (2d Co.) (Bobby Clark) 
—Hanna, Cleve. (16-28). 

Inherit the Wind (2d Co.) (Melvyn 
Douglas)—Blackstone, Chi (16-28). 

Lovers (tryvyout)—Great Northern, Chi 
— (Reviewed in VARIETY, April 
4, *56). 


Most Happy Fella (trvout)}—Shubert, 
Philly (6-28) (Reviewed in VARIETY, 


March 21, ’56). 

Pajama Game (2d Co.) ‘Fran Warren. 
Larry Douglas. Buster West)—-Orpheum, 
Davenport (16-18); Orpheum, Madison, 
Wis. (19-21); Shubert, Det. (23-28). 

Plain and Fancy—National, Wash. (16- 
21); Aud., Hershey, Pa. (23-28). 

Shangri-La (tryout) (Lew Ayers, Martyn 
Green, Harold Lang)—Shubert, New 
Haven (21-28), 

Silk Stockings—Curran. S.F. (23-28). 

Tea and Sympathy (Maria Riva, Alan 
Baxter}—Aud., Bridgeport (16); Aud., 
Worcester (17-18); Aud., Northampton, 
Mass. (19); Aud., Springfield, Mass. (20-21). 

Teahouse of the August Moon (Eli Wal- 
lach, Gene Blakely)—Colonial, Boston 
(16-21); Forrest, Philly (23-28). 

Teahouse of the August Moon (2d Co) 
(Eddie Bracken, Hugh Reilly)—Erlanger, 
Chi (16-28). 

Teahouse of the August Moon (3d Co.) 
(Larry Parks)--Shubert, Cincy (16-21); 
American, St. L. (23-28). 

Wake Up, Darling (tryout) (Barry Nel- 
son, Barbara Britton, Russell Nype)— 
Piymouth, Boston (17-28) (Reviewed in 
VARIETY this week). 

Ziegfeld Follies (tryout) (Tallulah Bank- 
head)—-Shubert, Boston (16-28) (Reviewed 


in VARIETY this week). 


‘View’ in Israel 


win Israel Last-Minute Premiere Cancellations 


“View frem the Bridge,’ an ex- 


| panded version of the Arthur Mil- 


(ler drama, translated into Hebrew 
| by Aharan Meged, opened April 
|4 at the Habimah Theatre. The 
| Play was staged by Hy Kalus, with 
{scenery by Arnen Ada. 

Leading roles are played by Ye- 
heshua Bertenev and Mischa Ash- 
| eroff. 


SE. Church Paper 








Turns Down: Ads 


Of Silk, Yankees’ 


San Francisco, April 17. 
| Three legit shows have run into 


| 
| 


4 | advertising trouble here with The 


Monitor, official weekly newspaper 
of the San Francisco archidocese of 
the Catholic Church. Two of the 
shows, “Silk Stockings” and “Damn 





| Yankees,” are offerings of the new 


| Civie Light Opera season at the 
Curran. The third, “Reclining Fig- 
ure,” opened last week at the 
| Geary. 

| Civie Light Opera wanted to take 
|a season ad in the weekly, but the 


| paper found that “Silk Stockings” | 


| Was on the church’s questionable 
| list. It learned that “Damn Yan- 
_kees” is classified as “wholly ob- 
| jectionable” because it puts the 
devil in a pleasant light. 


ads for the other two shows, “Rosa- 
linda” and “The Boy Friend.” How- 
ever, the Civic Light Opera man- 
agement, which concentrates on 
selling season tickets, cancelled the 
series ad entirely. 


Interesting sidelight was the re- 


story. 


burd, of the Chronicle. 


ties. 


However, Ted and _ Dorothy 
Friend, of the Call-Bulletin, ran the 
item and subsequently revealed. 
“Nobody beefed,” not even The 
Monitor. In the case of “Reclin- 
ing Years” the objection was to the 
ad illustration, a stylized, bras- 
siered reclining woman. Press- 
)agent Ed Parkinson finally settled 
'for running the ad without the cut. 

(This is presumably similar to 
| the “Reclining Figure’ ad copy 
|which the N. Y. Times censored 





during the show’s Broadway run, | 


' but which the paper subsequently 
\allowed in its original form. Ed.) 


Al Fresco N.J. Strawhat 
To Da Trio by Moliere 


a new 1,500-seat amphitheatre 
s being erected in Tinton Falls. 
a 
| Robert Cordier, Stanley Kloth and 
| Geza de Vegh. A festival of Moliere 
plays will open July 7. Shows 





| 


_ Miser,” and “Pranks of Scapin.’ 
| Kloth has been working on light- 
jing and other technical problems in 
Chicago, while de Vegh, who owns 
ithe Tinton Falls property, has been 
| Supervising construction of the 
;amphitheatre. Cordier was active 
|in Paris legit before moving to the 
|U. S. several years ago. 








That'll Get ’Em 


Among the pressagent mem- 
bers of the Assn. of Theatri- 
cal Press Agents & Managers, 
the subject of multiplicity ‘in- 
dividuals having mofe than 
one Broadway show simultane- 
ously) has always been a par- 
ticularly sensitive issue, espe- 
cially among the half-dozen or 
so top p.a.’s. A growing prob- 
lem, also, is obtaining a quo- 
rum at scheduled meetings of 
the p.a. chapter. 

At a session last week, with 
most of the established mem- 
bers too busy with current 
and/or incoming shows to at- 
tend, it was suggested that the 
difficulty might be solved by 
including in all announce- 
.ments of meetings the state- 
ment, “The principal topic for 
discussion will be a proposal 
for the abolition of multiplic- 
ity.” 





The Monitor was willing to take . 


action of local columnists to the. 


CLO pressagent Tony But- Ses 
titta reported the facts tong Sack | 1,752-seat house) Monday through 


Caen, of the Examiner; Jack Rosen- | /ursday nights is $18.50, up only 


baum, of the News, and David Hul- . . : j 
All three | PY ices for the four nights remain 


failed to print it, presumably for | the same, $7.90 threugh $15.90. 
fear of offending reader sensibili- | 


as a showcase for producers | 


iere Pollock Still Missing; 
;include “Imaginary Invalid.” “The | 


‘Darling’ Tour Goes On 


| The disappearance last Sunday 


| 
} 
' 








Resume Musical Shows 


For Greek Theatres, L.A. 


Hollywood, April 17. 


Pair of operetta’ productions 


have been scheduled for the up-_ 


coming Greek Theatre season, 
marking the first time in five vears 
ithe al fresco house has presented 
/musicals. Shows are “The Student 
| Prince” and “The Red Mill,” each 


‘slated for a fortnight’s run. 

Brian Sullivan will star in, 
,“Prinee,’ with Maria Tallchief and 
Andre Eglevsky as premiere | 
dancers. No cast has been set for 
| Mill.” 

| . 

| Greek Theatre season opens 


‘July 2 under the management of 
|James A. Doolittle, with Harry 
| Belafonte in “Sing, Man, Sing.” 
| That’ will be followed by the Bal- 
‘let Russe De Monte Carlo and then 
the operettas. 


S.F. CLO Ups Scale For 
Weekends, Best Seats, 
| Lowers Wed. Matinees 


San Francisco, April 17. 
| San Francisco’s Civie Light 
'Opera Assn., which will present | 
‘four subscription musicals at the> 
‘Curran here this summer, has 
hiked prices on its choice season 
seats and lowered prices on the 
| Wednesday matinee season tickets. 
|In addition, the Civic Light Opera 
| has followed the lead of Broadway 
| theatres and has boosted the scale 
and Saturday night 





j for Friday 
tickets. 
New season rate for orchestra, 

boxes and loges (835 seats in the 


| 


| 25c. from last year’s rate. Other 


For Friday and Saturday nights 
| the new rate is $21.60 compared to 
last year’s $20.60. In addition, 
|price for the first three balcony 
'rows has been lifted from $17 to 
, $18. Other prices are the same. 
| The $7-$17 season scale for Sat- 
/urday matinees is unchanged, but 
| the Wednesday matinee scale. has 
' been cut so that the 450 cheapest 
|seats are available at $4 for the 
|four-musicals. This is a slice of 


$1.50 off the old scale. Other 
| Wednesday matinee season seats 
|have been cut from $14.50 to 


| $13.50, from $12.50 to $11.50 and 
_from $9.50 to $8.50. 

| Single seats for Friday and Sat- 
urday nights have also been raised, 
with orchestra tickets selling for 
$5.40, up 50c. 


‘ The season schedule includes 
| “Rosalinda,” “Silk Stockings.” 
“Boy Friend” and ‘‘Damn 


Yankees.” 





(15) of producer Gordon Pollock 
while enroute from Detroit to New 
York in his private plane is not 
affecting the current tryout sked 
of “Wake Up Darling.” Mana- 
gerial decisions are being made by 
Richard Cook and Lee Segall, co- 
producers of the show. 

With the producer when the 
plane vanished somewhere between 
Cleveland, O., and Erie, Pa., was 
his wife, ballet dancer Norma 
Vance. The couple had not been 
found as of VarieEtTy’s deadline 
yesterday (Tues.), “Darling” is 
scheduled to open May 2 at the 
Barrymore Theatre, N.Y. 
| Pollock, 28, was formerly a 
Stageband, as was his late father. 
| Previously this season he produced 
| “The Innkeepers” and _ Sean 
| O'’Casey’s “Red Roses for Me.” In 
,recent seasons he presented “Late 
, Love” and was co-producer of 
'*Time Out for Ginger.” 


‘Dark Lady’ for H’wood 


Hollywood, April 17. 
| “The Dark Lady,” a new play 
‘by Jack Bennett, will be tried out 
iby the Hollywood Masquers next 
| week. 
| It's about Shakespeare, Marlowe 
‘and Ben Jonson, 





‘or telecasters have 


~ By Columnists and Editors Rile P.A.’s 


* Broadway pressagents are fum- 


ing over the recurrence of a long- 
stunding abuse on the part of col- - 
urnists. drama editors, television 
personalities, etc. The gripe is 
over last-minute cancellations of 
opening-night préss seats. 

According to p.a.’s, the objec- 
tionable part of such cancellations 
-is that thev’re so often so tardy, 
nearly always unnecessarily and 
, thoughtlessly so. For even the hot- 
tect onering it's diffieult for a 
p.a. to dispose of a pair of press 
tickets on a half-hour (or even 
{wo hours) notice. In almost all 
ieases, the pressagent has turned 
down requests for premiere press 
tickets, but might have accommo- 
deted them and thereby gotten 
added publicity for the show if 
he'd known he'd have the extra 
pair of seats. 

It’s not unusual for a pressagent 
to “et back two, three or even more 
pairs of press tickets as late as 5 
o'clock or even up to 7:30 p.m. 
for an 8 o’clock premiere. AS a 
general thing. the p.a. leaves his 
office about 5 o’clock, and when 
he reaches the theatre at around 
7:30. he’s told by the boxoffice 
man that several newspaper men 
phoned can- 
cellations of their tickets. 

Chances are that at noon that day 
the pressagent was be?ging every- 
one connected with the manage- 
ment to let him have an extra pair . 
to take care of an important late 
request. But when he gets a can- 
cellation so near to curtain time 
it generally means that the seats 
will, in effect, go to waste. As a 
rule, pressagents can make good 
use of returned tickets if they 
know by at least 5 p.m. the previ- 
ous day. 

Pressagents more or less agree 
that there are about eight persons 
‘involving 16 tickets) on the first- 
night list who frequently toss back 
seats on insufficient notice. Of the 
eight, it’s figured. there are almost 
sure to be at least three last- 
minute cancellations, no matter 
how important the opening. _ 

None of the violators is a critic, 
of course, for the aisle-sitters 
must be on hand for the premiere. 
Six of the eight are columnists and 
two are drama editors. The fact 
that the same individuals are fre- 
quent offenders indicates that it’s 
just a matter of thoughtlessness or 
(as one v.a. calls it) boorishness. 

Agents agree that the difficulty 
would be satisfactorily solved if 
there could be an agreement that 
all cancellations would be made 
rot later than 5 p.m. the previous 
dav. no matter how important or 
flashy the opening. But no agent 
is in position to make an issue of 
it with the offending columnists 
and editors. 


i 





‘Pipe’ May Pay Off 
Continued from page 83 


the show’s locale and subject mat- 
ter alone, “Pipe Dream”’ isn’t suit- 
able for production in London or 
elsewhere abroad. = 

If it pays off, “Pipe Dream will 
be the second R& H show in suc- 
cession to beat the critical rap fi- 
nancially. The last previous entry, 
“Me and Juliet,” also drew rela- 
tively cool reviews, but ran long 
enough on Broadway to earn 
around $100,000 profit, then failed 
to click on a brief tour. 

Prior to that, R& H had smash 
hits with “Oklahoma” and “Carou- 
sel.’ and a moderate failure with 
“Allegro,” all produced by the 
Theatre Guild. Then they had a 
record-breaking money maker with 
“South Pacific’ and another gold- 








mine entry with “King and I,” 
both produced by themselves. 
R&H used their own money 


(taking in a couple of nominal in- 
vestors only for the sake of old 
loyalties) for the production of 
“Pipe. Dream.” That was a return 
to the Broadway practice of sev- 
eral decades ago, when producing 
and operating costs (and _ taxes) 
were lower, and producers used 
their own capital or took in a few 
close associates and also used 
funds advanced by ticket brokers. 
|For “Me and Juliet,” the bankroll 
|was supplied entirely by RCA- 
NBC. 

| R&H have no ideas for their 
next show. As always, they’ve been 
getting numerous suggestions from 
agents, “But we've found nothing 
that has appealed to us,” Rodgers 
said last week, and added, “I only 
‘wish we had.” 
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Shows Abroad 


it will confuse the staunch 


| distinguished scholastic family re- 
act when they learn that one of 
their number, who recently died, 
'left a couple of skeketons in the 
cupboard. In his handling of this 


The Crueible | ever, 


London, April 11. 
English Stage Co. presentation of a 
drama in two acts (five scenes), by Ar- 
thur Miller. Stars Mary Ure; features 
Michael Gwynn, Rachel Kempson, Rosalie 
Crutchley, George Devine. Staged by 


George Devine; decor, Motley. At Royal | 


Court Theatre, London, April 9%, °56; 
$1.75 top. 

Betty Parris . Marcia Manolesceu 
Rev. Samuel Parris....... John Welsh 
, 2 are Connis Smith 


Abigail Williams ........ Mary Ure 
Susanna Wallcott .......- Helena Hushes 
Mrs. Ain Putnam ...... Rachel Kempson 
Thomas Putnam 
Mercy Lewis 

Mary Warren 

John Proctor 

Rebecca Nurse 
Rev. John Hale 
Elizabeth Proctor..... 
Francis Nurse 
Ezkiel Cheever 
John Willard 


Agnes Lauchlin 
Kenneth Haigh 
Rosalie Crutchley 
mn eeik Stephen Dartnell 
eae Christopher Fettes 
George Se!way 
Alan Bates 


there Nigel Davenport | 
Josee Richard | 
Joan Plowright | 
owe ace ee Michael Gwynn | 


'Catholie and irritate the irrelig-| Situation the author relies too 


ious, but both groups will recoz- 
nize and acclaim the personal tri- 
umph of Paul Scofield. 

The play is staged in a Mexican 
state during the revolutionary pe- 
riod of the 1930’s, when the church 
was outlawed. Scofield, as a drunk- 


of the novel, instead of aiming for 


Too much of the potentiality of 
the theme is dissipated by the act- 
ing, which appears to place more 
emphasis on dignity then emotion. 
In the experienced cast, only Gwe 


| en priest with an illegitimate child, | Fer . ; Petar 
ga ie at pd pa ‘ .. ap | Ffrangeon-Davies as the granc 
is the last remaining member of mother snd. Alen Bdtes an. het 


the church in this state. He may | 
be a had priest but he’s all they pr a 
ave. : : ; i 

; As the curtain rises he has his| Rachel Kempson’s interpretation 
‘first opportunity to escape over the | of the woman with only a short 
| border, but instead of seizing the 
|chance, stays to comfort a dying | 
woman, Later. when he has suc- | 
ceeded in quitting the country, he | 


the dramatic punch of the theatre. | agen (“Month in the Country”) and Charles Bowden (“Fallen An- 


Hopkins 
Deputy-Governor....... 
Judge Haythorne ...... 
Sarah Good 


George Devine 
Robert Stephens 
Barbara Grimes 


dying man and thus, knowingly, 
walks straight into a police trap. 

There is no gainsaying the sus- 
pense which develops from_ the 
basic plot and is 
forceful, vet subtle staging of Peter 
Brook. This, 
atinative and sensitive decor, cap- 
tures the tense atmosphere and 
heightens the impact. But without 
Scofield’s personal tour-de-force it 
might all be for nought. 





By including “The Crucible” in 
its repertory, the English Stage Co. 
is performing an invaluable serv- 
ice to the theatre. Though it) 
played a short engagement at the) 
Bristol Old Vic, it is doubtful | 
whethe® Arthur Miller’s moving | 
drama would ever have been con- | 
sidered for a commercial run. Lon- | 
don theatregoers would, therefore, 
have been denied the opportunity 
of seeing one of the most impres-| and, apart from perfect makeup, 
sive plays to come from the U. S. | never misses a chance at subtle 
in some time. 'characterization. It is a perform- 

This is no escapist play, and the ance of uncanny accuracy and 
dramatization of the Salem witch | depth, which never makes the mis- 
hunt has its obvious parallel in| take of glossing over the weakness 


contemporary history. It is starkly | of the priest, who is as much con- | 


answers the call to refurn to ad-| 
minister the last sacrament to a 


enhanced by | 


linked with the im-| 


Almost alone, he carries the play | 


The young lovers are pleasantly 


neth Haigh, and John Welsh, as 
the distinguished scholastic head 
of the family, achieves a touching 
restraint. 

George Devine’s staging is on 
leisurely lines. Motley’s two sets 
make good use of the limited stage 
facilities. Myro. 





Anti-Theatre Gripers 
Oughta Specify Houses 
They Mean, Sez Lotito 


New York. 
Editor, VARIETY: 


Wolfe Kaufman’s letter in last 
week’s issue, saying that theatre 





realistic in its 
George Devine’s staging is as| 
dramatic as the play itself. The 
bare and cold setting does nothing | 
to lighten the load, which is as it) 
should be. 


In many ways, other than pure | 
commercialism, “Crucible” is a 
model play. Miller’s forceful writ- 
ing, genuine sincerity and immac- 
ulate characterization are stand- 
out qualities. The force of the 
dramatic impact is felt-in the first 
scene and the tension rises stead- 
ily and relentlessly throughout 
the remainder of the play. | 


The cast does the author proud. | 
Mary Ure’s interpretation of the} 
vengeful Abigail Williams is pow-| 
erful acting, even though some of | 
her lines are underplayed and dif- | 
ficult to follow. Michael Gwynn | 
makes a sincere and believable | 
contribution as John Proctor, the | 
farmer who becomes a target for | 
Ure’s emotional outbursts. | 

Miss Curtchley, as the wife false- | 
ly accused of witchcraft, gives a| 
skillfully 
and George Devine offers a logical 
protrayal of the judge who delib- 
erately blinds himself to the ob- 
vious facts. Other first class per- 
formances come from _ Rachel 
Kempson, Joan Plowright, Kenneth 
Haigh and John Welsh. Myro. 





Power and the Glory 
London, April 7. 


Tennent Productions presentation of a 
drama in three acts (six scenes), by 
Graham Greene, adapted by Denis Can- 


nan and Pierre Bost. Stars Paul Scofield. | 
Staged by Peter Brook; decor, Georges | 


Wakhevitch. At Phoenix Theatre, Lon- 
don, April 5, ’56; $2.35 top. 

Priest ‘ Paul Scofield 
Police Lientenant...... Harry H. Corbett 
POMCO OMIOL. |. cicccvecs, Roger Delgado 


Tench Wet eee Brian Wilde 
Maria Sates ask WEG e Patience Collier 
Brigetta Ann Cooke 


Governor’s cousin k Willoughby Goddard 
Miguel ; ..Osear Quitak 
Drunken prisoner . John Turner 
Schoolmaster 


Obregon . Gareth Jones 





Religion, to Graham Greene, ap- 
pears to be an endless subject for 
dramatization. Although an ardent 


convert to Catholicism, he rarely | 
characters | 
in a favorable light, and attempts 


presents his principal 


to achieve his objective in a di- 
verse and diffuse manner. 


“Power and the Glory,” adapted 


from his novel by Denis Cannan 
and Pierre Bost, is by no means a 
propagandist tract, yet is alwavs 
overwhelmed by its 


theme. In its present form, how- 


treatment, and| cerned at raising a few pesetas to | 
j | buy holy wine as he is at adminis- managements are responsible for 


restrained performance, | 


. David De Keyser 


dominaat | 


tering comfort. The part calls for allocation of press seats and, con- 
tremendous personal effort and | sequently, are ultimately to blame 
keeps the star onstage throughout for inadequate courtesy for New 
most of the three acts. ‘York correspondents of foreign 

He’s surrounded by expert play- | newspapers, repeats a familiar and 
ers who help in suggesting the to-| unfortunate omission. When peo- 
talitarian atmosphere. Harry H. | ple complain about the faults of 


Corbett as a_ police lientenant, | crs , ‘ 
Roger Delgado as the chief of po. | theatre operators, why don’t they 


lice, Willoughby Goddard as the | SPecify which theatres? 
governor’s cousin and Patience, At the Martin Beck Theatre, 
Collier as the woman who bore his |N. Y., or the theatres operated by 
child, are among the more promi- | City Playhouses, Inc., including the 
nent members of the fine support- | Morosco, 46th Street, Helen Hayes 
ing team. i 'and Coronet, we have always ap- 

“Power and the Glory” is the | proved the recommendations of a 
second play in the Peter Brook-|show’s pressagent as to the press 
Paul Scofield season at the Phoe- jjs+, Our attitude has always been 
nix Theatre and is due for 6 See | teat the pressagent is the expert 
ited eight weeks’ run. It should | in such matters, and that if press 
hold up well enough for. that OC | cesta Geeta call dit 
stricted period, but is to be rated | COUrteSsy for any critic, editor, cor- 


a doubtful prospect for a lon er respondent or anyone else in the 
commercial wa PF emg general press category can help a 


show it will also help the theatre. 
It is our standard policy to take 
The ee? rene ‘care of everyone recommended by 
ondon, April % | the pressagent. 
English Stage Co. presentation of a . A . 
play in three acts, by Angus Wilson. Considering our unvarying Cco- 
| Features, Gwen Ffrangcon-Ravies, Rachel | operation in this regard, it is some- 
|Kempson. Staged by George Devine; times disconcerting to discover that 


| decor, Motley. At Royal Court Theatre, ss 
| London, April 2, °56; $1.50 top. a pressagent has not delivered the 


| Ann Padley.............. Helena Hughes Opening night tickets to\the per- 
| Peter Lord............. Kenneth Haigh sons named on his press list, but 
Cora Fellowes.......... Rachel Kempson | 


Rose Padley .....Gwen Ffrangcon-Davies | has turned them over to someone 
<oreen, vadiey hi ee EE sn Welsh | else. It is not only disconcerting 
bw h, nnn Maeclas.. Stephen Dartnei! | DUt positively embarrassing, under 
| Simon Fellowes ............. Alan Bates , Such circumstances, when the the- 
| Geraldine Langhten Meat ae = ray oer dis- 
: "courtesy of laxity from the very 
| Capt. | Pe er er Nigel Davenport ‘newspaper men whose names have 

{been approved on the list, but 
|whose tickets were used by the 
pressagent to take care of someone 
| else. 

In any case, I think it would be 
fairer for the writers of such let- 
ters as Kaufman’s, or those with 
other complaints of alleged thea- 
tre abuses, to specify which thea- 
itres they mean, and not lump us 
all with the guilty. 

Louis A. Lotito. 
General Manager, Martin 
Beck Theatre, and Presi- 
dent, City Playhouses. 


British Shows 


(Figures denote opening dates) 


LONDON 
Boy Friend, Wyndham’s (12-1-53). 
Chalk Garden, Haymarket (4-11-56), 
Comedy of Errors, Arts (3-29-56). 
Cranks, St. Martin’s (3-1-56). 
Crazy Gang, Vic. Pal. (12-16-54). 
Dry Rot, Whitehall (8-31-54). 








The English Stage Co. is aiming 
'to do for legit what the English 
i Opera Co. has done for opera. The 
Earl of Harewood (a cousin of the 
| Queen) is on the council of both. 
;One of the main objectives is to 
|encourage new playwriting talent, 
| and the initial venture is this first 
play by a well-known novelist. 

“The Mulberry Bush” is not 
good theatre and certainly not 
commercial theatre. It is, never- 
theless, a thoughtful, earnest at- 
|tempt. It achieves an acceptable 
|Chekovian atmosphere and some 
of the characters are etched with 
remarkable precision. Others, odd- 
ly enough, are more like carica- 
| tures. 

For the most part, the three- 
acter is static. There is no action 
in the accepted theatrical sense, 
and the main dramatic effect de- 
_rives from the gentle development 
of the basic situation. Angus Wil- 
/son has set out to depict how a 











Fresh Airs, Comedy (1-26-56). 








Now accepting a limited 


A 10-week course of personalized, i 


ACTING 
Vera Allen & Dorothy Sands 


Performances before invited 








AMERICAN THEATRE WING 


HELEN HAYES, President ’ 


the Wing's Summer Theatre Workshop, Dennis, Mass. 


- JUNE 25 thru AUGUST 30 


VOICE & DICTION 
Frank Davidson 


(Charles N. Mooney, Managing Director) 

For full particlars WRITE, CALL or WIRE before April 28 
AMERICAN THEATRE WING 

351 West 48 St.,N. Y.36 COlumbus 5-6638 


Kismet, Stoll (4-20-55). 

Likely Tale, Globe (3-22-56). 
*Morning’s at 7, W’stm’st’r (2-7-56). 
Mr. Pennypacker, New (5-18-55). 
Mousetrap, Ambassadors (11-25-52), 
One Bright Day, Apollo (3-20-56). 
Pajama Game, Coliseum (10-13-55). 
Paris by Night, Prince Wales (4-9-55). 
Plain & Fancy, Drury Lane (1-25-56). 
Plume de ma Tante, Garrick (11-3-55). 
Power & Glory, Phoenix (4-5-56). 
Reluctant Deb, Cambridge (5-24-55). 
Repertory, Old Vic (9-7-55). 

Ring for Catty, Lyric (2-14-56), 

Rivals, Saville (2-23-56). 

Sailor Beware, Strand (2-16-55). 

Salad Days, Vaudeville (8-5-54). 
Separate Tables, St. James’s (9-22-54). 
Spider’s Web. Savoy (12-14-54). 

Such Is Life, Adelphi (12-14-55). 
Summer Song, Princes (2-16-56), 
Tabitha, Duchess (3-8-56). 

Teahouse Aug. Moon, Her Maj. (4-22-54). 
3 Penny Opera, Aldwych (2-9-56). 
Waltz of Toreadors, Criterion (3-27-56), 
*Interrupted run. 

SCHEDULED OPENINGS 
Commemoration Ball, Piccadilly (4-24-56) 
South Sea Bubble, Lyric (4-25-56). 

CLOSED LAST WEEK 
Girl Called Jo, Piccadilly (12-15-55). 





number of applicants for 


ntensive training at professional level 


BODY MOVEMENT 
J. C. McCord 


audiences at Cape Playhouse 








- 





much on the use of the technique | 


} 
| 
| 


| 


| 


ie Inside Stuff Legit 


ene 


Curtain speeches plugging “Mister Johnson,” at the Martin Beck. 


or 


and asking audiences to support it at the boxoffice, were made 


last week by Patricia Jessel (“Witness for the Prosecution”), Shelley 
Winters (“Hatful of Rain”), Sammy Davis Jr. (“Mr. Wonderful”), Uta 


gels”). 


Request by “Johnson” producers Cheryl Crawford and Robert Lewis 
for the boost was turned down by the managements of other Broadway 


shows, however. 


In at least one case, the nix was on the ground that 


| it was recently agreed that the only such curtain-appeal was to be the 
| annual one for the Actors Fund, and that the practice might readily 


dead man is quite out of character.| to do so. 


played by Helena Hughes and Ken- | 


show tend to be self-defeating. 


lawyer-grandson, rise to the occa-| lend itself to abuse. It was also felt that such appeals for a doubtful 


As one producer put it, “People decide to spend the meney and 
take the trouble to buy tickets for a show because they expect to enjoy 


notice it.” 


time to live lacks the requisite | it, or in less frequent cases with the idea of being stirred by it. The 
spark, and Agnes Laughlan’s study general public isn’t interested in supporting a show because it may be 
‘of the éccentric ex-mistress of the | artistically ‘worthy,’ or on the plea that there is a moral obligation 
The public isn’t even bored by such talk—it just doesn’t 








Never Mention The Word: ‘Subsidy’ 








dream said Der- 


went. 


Frank Tobey declared he “broke 
the usually sound rule that ballet 
dancers should be sgen and never 
heard” in order to raise his voice 
in appreciation of the bill. A girl 
ballet dancer, Ruth Boretz, felt 
that innumerable dance’ groups 
around the country, now discour- 
aged, would get a lift in morale if 
the Federal gentry gave the nod of 
fraternal greeting to the devotees 
of terpsichore. 


There was a certain amount of 
exposure of the inferiority com- 
plexes implicit in various arts. 
John Brownlee of the American 
Guild of Musical Artists recited 
doleful data on the state of opera, 
even in New York. Henry Kaiser, 
Washington counsel of the Ameri- 
can Federation of Musicians, re- 
ferred to the 40° slump in mu- 
sician employment, and declared 
whole sections of the U. S. were 
“aesthetic dustbowls.” Kaiser as- 
serted that the Music Performance 
Trust Fund, created under the re- 
cording industry-AFM agreement. 
was now “the greatest employee of 
musicians in the country,” a claim 
subsequently made for the Army, 
Navy and Air Forces service bands 
by Edwin Hughes of the National 
Music Council. 


Some of the witnesses seemed 
far afield. Hughes, for example, 
although boasting of 800,000 tie-in 
memberships and of the Music 
Council itself concurrently seek- 
ing a charter from Congress, drew 
a long and labored allegory of an 
imaginary Saturday and Sunday 
when all music would be _ prohib- 
ited, “even bugle calls for reveille” 
—a curious appeal for improbable 
sympathy. 

A number of spokesmen were 
fearful of the exclusion of their 
particular professional group, no- 
tably the landscape architects and 
the American Draughtsmen’s Coun- 
cil, favoring handcrafts. The point 
was stressed by several witnesses 
that America was on the threshold 
of a new era of shortened work- 
days and lengthened life-expec- 
tancy and, resultantly, the need 
and outlook for “‘expression"’ would 
be vastly expanded. Ralph Colin, 
of CBS counsel but speaking pri- 
vately as a symphony board mem- 
ber and art patron, was cheered by 
increase in symphonies’ around 
U. S. and by the 28% rise in at- 
tendance at Whitney Museum, etc. 


Spokesmen for show business 
itself were the most vivid person- 
alities and probably the most ef- 
fective respondents. That included 
Robert Schnitzer, speaking for the 
International Program Exchange, 
who drew friendly comments from 
Senator Murray anent, “Oklaho- 
ma,” which he'd, seen in Paris. 
Senator Lehman chimed in to ex- 
tol the value of the ex-NBC Sym- 
phony’s journey to the Orient. 

Lillian Gish went the furthest. 
Stressing that General Eisenhower 
was the first American president 
ever to mention the arts in a state 
of the union message, she called 
the Federal Advisory Commission 
too little. She was “greedy” for 
more professional prestige and her 
goal, frankly, was an ultimate Sec- 
retary for Fine Arts in the Cabinet. 
Lehman interpolated that if the 
Advisory Commission proved itself 
there might yet be such a Secre- 
taryship as Miss Gish advocated. 

During a morning of harmony, 
no hint of sour dissent came until 
nearly the end when H. L. Kam- 
merer, speaking for the National 
Sculptors Society, extemporized 
against “the simple basis of ap- 


of Esperanto,” 





proval” of all the previous speak- 


Continued from page 83 








ers. The Commission, he argued, 
might “lead to all sorts of things 
not in the bill.” " Kammerer spoke 
of artists as “the last of the un- 
reconstructed American individual- 
ists, operating without benefit of 
tariffs, subsidies or other hand- 
outs.” 


Allusion to subsidy and _ hand- 
outs riled. Senator Lehman, who 
defied Kammerer to cite any word- 
ing in the bill or in the testimony 
of the witnesses which would sup- 
port the aspersion that anybody ex- 
pected or sought subsidy. Kam- 
merer apologized for his lack of 
preparation; said he’s heard of the 
meeting only the previous after- 
noon, but stuck to his guns. A 
critic of critics, Mrs. Margaret 
French Cressone, of Stockbridge, 
Mass., spoke in similar vein, rely- 
ing upon a piece of her authorship 
from a recent Art News in which 
she asked, “Why must museum di- 
rectors and certain critics domi- 
nate all art and decide who does, 
and does not, get commissions?” 

The effect of the Kammer-Cres- 
son thesis was to make ‘‘subsidy” 
a dirty word, which everybody fer- 
vently gave assurances was not in 
their thoughts or vocabulary. 

Kammerer’ whiplashed, “but 
many of the things which were 
wistfully described and warmly ap- 
proved this morning, could only be 
the result of subsidy.” In the end 
one woman comforted Senator Leh- 
man by remarking, “Senator, if 
there were no opposition, there 
would be no issue.” 


ATPAM Meeting 


=—__- Continued from page 3 = 


ter expressions of opinion. That 
stemmed from the Louis Sheaffer 
case, when at least one of the 
pressagent representatives on the 
board opposed the ex-drama crit- 
ic’s admission to the union, despite 
the chapter's 45-5 vote in favor 
of it. 

The pressagents nominated were 
Merle Debusky as chapter chair- 
man, Bob Ullman and Marty 
Schwartz as vice chairman (one to 
be elected), Betty Lee Hunt, sec- 
retary, and Reginald Dennenholz, 
treasurer. David Lipsky, Sol 
Jacobson, Willard Keefe, Maxine 
Keith and Martin Feinstein were 
nominated as board reps. The two 
getting the most votes become 
board members, while the next 
two become alternates. Oliver 
Saylor was also nominated for the 
board, but declined to run. All 
votes have to be in by today 
(Wed.). 


Incidentally, in line with the 
board's re-evaluation of the Shaef- 
fer by-law, it’s understood the 
matter has been turned over to 
ATPAM’s attorney, Sidney Cohen. 
His report is due tomorrow 


Equity Shows 


(April 16-29) 

Heartbreak House—Lenox Hill 

house, N.Y. (18-22). , ts 

Once in a Lifetime—Lenox Hill Play 
house, N.Y. (25-29). 














Play- 





————_——— 


SUMMER THEATRE 
FOR RENT 


500 seats, modern construction, 
fully equipped, 79 miles from New 
York. Turnover 100,000 vacation- 
ists in area weekly during season. 











Contact H. AUTEN, BUSHKILL, PA. 
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Chi Bumpy, But ‘Pajama’ $34,700, 
Inherit’ $24,700, ‘Teahouse’ $23,000 sscicisis iss seer sect sot 


Chicago, April 17. 

Two of the three Windy - City 
shows sagged last week, while the 
third, “Pajama Game” took a 
jump, apparently on the final-week 
stimulus. 
o yuture bookings include the 
“Bad Seed,” April 30 at the Har- 
ris for a run on subscription, and 
Harry Belafonte’s “Sing, Man, 
Sing.’ due May 14 at the Shubert 
for two weeks. 

Estimates for Last Week 

Inherit the Wind, Blackstone 
10th wk) ($5; 1,450; $37,038) (Mel- 
vyn Douglas). Over $24,700 
(previous week, $28,900); slated to 
move out June 2. 

Pajama Game, Shubert (22d wk) 
($5.50; 2,100; $61,000) (Fran War- 
ren, Larry Douglas, Buster West). 


Over $34,700 (‘previous week, 
$31.600); hit the road again Satur- 
dav (14). 


Teahouse of the August Moon, 
Erlanger (31st wk) ($5; 1,335; $35,- 
495) (Eddie Bracken, Hugh Reilly). 
Skidded to over $23,600 (previous 
week, $34,900). 

Opening This Week 

The Lovers, Great Northern 
‘$4.40; 1,500; $34,579) Playwrights’ 
Co.-Gayle Stine production, ~ in 
tor a three-week pre-Broadway 
breakin on subscription, opened 
last night (Mon.) to one favorable 


Review (Cassidy, Tribune) and 
three negative (Harris, News; 
Kogan, Sun-Times; Dettmer, 


American). 


Fella’ Big 48146, 
— In First 7, Philly 


Philadelphia, April 17. 

Fine notices and a hefty ad- 
vance sale launched “Most Happy 
Fella” to a blissful start here last 
week. The musical tryout drew 
enthusiastic notices from all three 
local critics (Gaghan, News; Mur- 
dock, Inquirer; Sensenderfer, Bul- 
letin). Possibly concerned at the 
mentions of the. *operatic” tone of 
the show, the management is ap- 
parently trying to offset that in 
its publicity campaign. 

Next booking is “Teahouse of 
the August Moon,” opening next 
Monday night (23) at the Forrest 
for four weeks, with a mountain- 
ous advance that is expected to 
reach almost complete sellout be- 
fore the local preem. 

Estimate for Last Week 

Most Happy Fella, Forrest (MD) 
($6; 1,870). Final offering of the 
local Theatre Guild - American 
Theatre Society subscription sea- 
son drew a hot $48,500 for its 
first seven performances; con- 
tinues, 


‘Strip’ $23,700 in Pitt; 
Musical Tryout Folds 


Pittsburgh, April 17. 

“Strip for Action” drew a mild 
$23,700 last week at the 1,700-seat 
Nixon, against a possible capacity 
of nearly $49,000 at $4.90 top for 
weeknights, and $5.40 Friday and 
Saturday. Tryout musical was to 
have held for a second week, but 
oem abruptly Saturday night 








_ Nixon is now dark, but will re- 
light April 30 with “Plain and 
Fancy,” with “Damn Yankees” due 
May 7 for a fortnight. 


‘Tea’ Tepid $6,000 in 5 
For Wilmington Stand 


Wilmington, April 17. 

“Tea_and Sympathy,” costarring 
Maria Riva and Alan Baxter, drew 
& weak $6,000 in five performances 
last Thursday-Saturday (12-14) at 
the 1,223-seat Playhouse here. 
r'here were two performances Fri- 
day and Saturday nights. House 
Was scaled to a $4.80 top. 

rhe season here closes with a 
Week's run of “Can-Can” beginning 
next Monday (23). 








SCHEDULED N. Y. OPENINGS 
(Theatres indicated if set) 


Goodbye Again, Hayes (4-24) 

Woke Up Darling, Barrymore (5-2), 

coe money, Fella, Imperial (5-3). 

Lovers one City Center .(5-9). 

caoateld relies. Wint. Gard. (5-26). 
ones, Ci ) - 

Shonerbia nwt ty Center (5-31), 


OFF-BROADWAY 
Man of Destiny, Downtown (4-25). 
oDsalom, Harlequin (5-3). 
Doll's House, Greenwich Mews (5-7). 
oman Cometh, Circle in Square ‘° 8). 
; an Golden Arm, Cherry Lane (5-20). 
Hyd Branch, Provincetown (5-21). 
ittlest Revue, Phoenix (5-22). 
Call of Duty, Provincetown (6-11), 


ao 








‘Anastasia’ $11,500 (5), 


Opens Tour, Columbus 


Columbus, April 17. 

“Anastasia,” with a $4 top, 
grossed $11,500 during its five-per- 
formance stay here last Wednes- 
day-Saturday (11-14). The Viveca 
Lindfors-Eugenie Leontovich star- 
rer was the sixth and final sub- 
scription entry of the season at the 
Hartman Theatre. 

“Boy Friend,’ with Jo Ann Bay- 
less and John Hewer, will open a 
four-day, six-performance stay at 
the Hartman tomorrow (Wed.). 


‘Sing, Man’ $36,000, 
Lovers 13146, Det. 


Detroit, April 17. 
Both Detroit legiters are dark 
this week, with the Shubert sched- 





for four weeks of “Pajama Game.” 
The Cass has nothing in sight. 

Last week, Harry Belafonte’s 
“Sing, Man, Sing” grossed an ex- 
cellent $36,000, only $5,000 short 
of capacity. Top at the 2,050-seat 
Shubert was $4 weekends and 
$3.50 other nights. 

Second and final week of “The 
Lovers,’ new Leslie Stevens 
drama which broke in at the 1,482- 


seat Cass, was a_ disappointing 
$13,500; potential capacity on 
Guild subscription was $35,000. 
Top was $4. 





‘DARLING’ OKAY $17,300 
FOR 5 IN NEW HAVEN 


New Haven, April 17. 

Premiere of ‘‘Wake Up, Darling” 
at the Shubert last Wednesday- 
Saturday (11-15) had a fair share 
of the house’s 1,657 seats occu- 
pied as an okay advance drew a 
boost from favorable  word-of- 
mouth. On a potential capacity 
gross of $24,000, at $4.50 top for 
five performances, the take hit a 
good $17,300. 

This Saturday (21) has a pre- 
view of “Shangri-La,” with a full 
week to follow. Only other book- 
ing is “Bus Stop,” which looks 
like the ’55-’56 swansong. } 


‘Bus’ 11!14G in Split Wk., 
‘Anastasia’ Stock $3,600 


Rochester, April 17. 

“Bus Stop” grossed a_ satisfac- 
tory $17,500 last week in an eight- 
performance split between the 
Erlanger Theatre, Buffalo, and the 
Auditorium here. Play picked up 
$11,500 in five performances at the 
former spot last Monday-Thursday 
(9-12) and another $6,000 in three 
perforances here Friday-Saturday 
(13-14). The preduction is current 
at the Cass Theatre, Detroit. 

The Dorothy Chernuck and Omar 
K. Lerman Arena Theatre here 
racked up a neat $3,600 for 11 per- 
formances of “Anastasia,” in the 
300-seat round house. Run ended 
Sunday (15). 

“King of Hearts” opens tomor- 
row night (Wed.). 


3D ‘TEAHOUSE’ $35,900 











Larry Parks Returns This Week in 
Cincinnati 
Little Rock, April 17. 
The third company of “Teahouse 
of the August Moon” grossed a 
healthy $35,900 last week in a split 
between the Municipal Auditorium, 





uled to relight next Monday (23) | house 


‘Ride’ Relights in L.A. 


‘ith Mild $9,000 in 7 Bway Not So Hot; 


Los Angeles, April 17. 
“Joy Ride” returned to the local 


/area as a result of the collapse of 
'an I-Beam. The revue resumed on 
}a slow note, still considerably in the 
ired, but will hold here for several 
;more weeks. 
Estimate for Last Week 

Joy Ride, Huntington Hartford 
(12th wk) ($4.95; 1,032) ($32,000). 
Reopened Tuesday (10) and got a 
dull $9,000 for five days 
performances). 


‘Teahouse $39,950, 
New Record, Hub 


Boston, April 17. 

Legit is popping here this week, 
| with three on the boards. Two are 
| new entries, and the third the final 
|frame of “Teahouse of the August 
| Moon,” record breaker at the Co- 
| lonial. 
| “Ziegfeld Follies,” skedded to 
| preview Saturday night (14) at the 
| Shubert, cancelled 90 minutes be- 
| fore curtain time, refunded money 
'with every seat in the 1,717-seat 
sold, and rehearsed for 
opening last night (Mon.). 

“Follies” is pegged at a $6.25 
top for all orch seats straight 
through its two weeker and $4.95 
balcony tab, highest of the season. 
_ “Wake Up, Darling,” in on a 
two week tryout, ran a preview 
performance at the Plymouth last 
night and opens tonight (Tues.). 
“Shangri-La,” new musical star- 
ring Lew Ayres, Martyn Green 
and Harold Lang, is booked for the 
Shubert for three weeks opening 
May 1 with a $4.95 top weekdays 
and $6.25 Fridays and Saturdays. 


Estimate for Last Week 


Teahouse of the August Moon, 
Colonial (C) (2d wk) ($4.95-$4.40; 
1.500; $39,950) (Eli Wallach, Gene 
Blakely). The John Patrick-Vern 
Sneider comedy set another new 
house record with an incredible 
$39,950, and may even better that 
for the current week’s finale. 


Plain’ Healthy $36,400 
For 2d Week in Wash. 


Washington, April 17. 


Second stanza of “Plain and 
Fancy” climbed sharply to $36,400 
last week, almost $5,000 better 
than the previous one at the Na- 
tional Theatre. The 1,677-seat 
house is scaled up to $4.95 for 
weekend evenings. Potential ceil- 
ing is $44,590. 

Business has been hypoed by the 
heavy tourist crowds in town. Be- 
cause of reasonable prices upstairs 
in the houses, there has been con- 
siderable ticket sale to members 
of visiting highschool classes. 

National will be dark after 
“Plain,” to reopen May 6 with a 
fortnight return engagement of 
“Can-Can.” “Teahouse of the 
August Moon” settles down May 
21 in the air-conditioned theatre 
for an extended stay. 


‘Bad Seed’ $18,400 in 7, 
Denver and Salt Lake 


Denver, April 17. 

“Bad Seed,” starring Nancy 
Kelly, grossed $18,400 last week in 
a seven-performance split. The 
play had a Tuesday-Wednesday 
(11-12) booking at the Capitol 
Theatre, Salt Lake City, and a 
Friday-Saturday (13-14) date at the 
Tabor Theatre here. 

It is current at the Lyceum, 
Minneapolis. 


‘Boy’ $19,100, Dayton 


Dayton, April 17. 
Friend” grossed a weak 

















“Boy 





Memphis, and the Auditorium 
here. The show nabbed $20,800. 
in five performances at the former | 
locale Monday-Thtrsday (9-12) and | 


day-Saturday (13-14). 

The company, with star Larry 
Parks back from vacation, is play- 
ing this week at the Shubert The* 
atre, Cincinnati. 





FRIML’S ‘YEHONALA’ 


Rudolf_ Frim] is composing the 
score for a new musical, to be 





titled ‘“‘Yehonala,” for which Ruth 


on the adaptation from a film 


script by Angela Dunn. 
Piece will have'a turn-of-the-cen- 
tury Chinese locale, 


| Martin is supplying the lyrics, and | 
|collaborating with Thomas Martin | 


last week. ; : 
The Feuer & Martin musical is 
splitting the current week between 


$15,100 in three shows here Fri-| Bloomington, Ind., and Columbus. | ¢39 935), 





‘CAN-CAN’ $21,700 





Toronto Engagement Totals Meagre 
$46,800 for 2 Weeks 





Toronto, April 17. 

“Can-Can” drew a sedate $21,- 
700 last week in the second stanza 
of a fortnight’s stand at the 1,525- 
seat Roval Alexandra Theatre 
here. That brought the total gross 
for the two-week stand to a poor 
' $46,800. 
_ The Feuer & Martin musical is 
\splitting the current frame be- 
ltween the Auditorium 
land the Auditorium, Hartford. 








Broadway was back in the dol- 
; drums last week. Business dropped 
isubstantially for practically all 
'shows. Only entries to hit the 
| Tin Roof,” 
Fair Lady” 


“Damn Yankees,” “My 
and “No Time for 


| Sergeants.” | 


Night’ $36,700, 


Lunts 296, ‘Diary 27146, ‘Lark 22/46, 
‘Pipe’ $47,100, ‘Game’ 436, ‘Month’ 196 


iHelen Gallagher). 
| $48,700; last week, almost $43.000. 

Pipe Dream, Shubert (MD) (20th 
wk; 157; $7.50; 1.453; $55,039) 


(sey | ster . . “ © . Tsai 
seven | capacity mark were “Cat on a Hot] (Helen Traubel, William Johnson). 


| Previous week, $51.100; last week, 
'over $47,100. 
Ponder Heart, Music Box (C) 


There were no preems last week.| (9th wk: 68; $5.75: 1,010: $30,000) 


Current frame has two, “Waiting 


the City Center. 
| exited town last Saturday (14) to 
; tour. 

Estimates for Last Week 
Keys: C (Comedy), D (Drama), 
iCD (Comedy-Drama), R (Revue). 
| MC (Musical-Comedy), MD (Musi- 
}cal-Drama), O (Opera), OP (Op- 
| retta). 
| Other 


| 





last Saturday, top: prices, number 
of seats, capacity gross and stars. 
includes 10% Federal and 


! ° 
i Price 


i.e., exclusive of tax. 

| Affair of Honor, Barrymore (C) 
1 (2d wk; 11; $5.75-$4.60; 1,077; $27,- 
@11) ‘Dennis King). Must close or 
move April 28. Previous week, 
$4,800 for first three performances, 


+. a NiIns|(David Wayne). 
for Godot” and “King and I” at $26,200; last week, nearly $25,100. 
“Silk Stockings” | 


Previous week, 
Time Limit, Booth (D) (12th wk; 
, 95; $5.75-$5.20; 766; $24,330) (Ar- 
|}thur Kennedy). Previous week, 
| $16,500; last week, over $16,700. 
| Will Success Spoil Rock Hunter, 
Belasco (C) (27th wk; 212; $5.75; 
11,037; $31,582). Previous week, 
| $19,300; last week, almost $19,100. 
Witness for the Proseuction, 
Miller (D) (70th wk; 556; $5.75- 


parenthetic designations | $4.60; 946; $23,248); closes June 
refer, respectively, to weeks played, | 30, to tour. 
number of performances through | 300; last week. 


Previous week, $21,- 

over $17,600. 
Miscellaneous 

Month in the Country, Phoenix 


! ; }(C) (2d wk; 16; $3.45; 1,150; $24,- 
15% City tar, but grosses are net; | 067). 


Lmited engagement is ex- 
tended a week, through May 13. 





lon subscription; last week, almost 
'$8.300 on subscription. 

Bus Stop, Winter Garden 
(59th wk; 470; $5.75-$4.60; 
$43,000). Previous week, $18,600; | 
last week, nearly $12,200 on two-i 
fers; closes next Saturday (21). 


Cat on a Hot Tin Roof, Morosco 
(D) (56th wk; 444; $6.90; 946; $31,- 
000) ‘Burl Ives, Barbara Bel 
Geddes). Thomas Gomez took 
over as male costar last Monday 
(16). Previous week, $31,600; last 
week, nearly $31.500. 


(cD) 
1,494; | 


Damn Yankees, 46th St. (MC) 
(40th wk; 396; $8.05; 1,297; $50,- 
573) (Gwen Verdon). Previous 
week, $50,800; last week, over 
$50,700. 


Desk Set; Broadhurst (C) (25th 
wk; 200; $5.75-$4.60; 1,182; $31,500) 
(Shirley Booth). Previous week, 
$18,200; last week, nearly $18,900. 

Diary of Anne Frank, Cort (D) 
(28th wk; 221; $5.75; 1,036; $28,854) 
(Joseph Schildkraut, Susan Stras- 
berg). Previous week, $29,800; last 
week, almost $27,500. 

Fallen Angels, Playhouse ‘C) 
(13th wk; 103; $5.75-$4.60; 994; 


Previous week, $18,400 for first 
eight performances; last week, 
‘nearly $19,000. 
Closed Last Week 
Silk Stockings, Imperial (MC) 
(60th wk; 476; $7.50; 1,427; $57,- 
800) (Hildegarde Neff, Lawrence 


Brooks); closed last Saturday (14), 
to tour; has earned about $50,000 
net profit on an investment of 
$360,000. Previous week, $36,200; 
last week, over $28,800. 

Opening This Week 

King and I, City Center (MD) 
($3.80; 3,090; $45,000). N.Y. City 
Light Opera Co. revival of Rich- 
ard Rodgers-Oscar Hammerstein 2d 
musicalization of Margaret Lan- 
don book, launches a six-week se- 
ries of three shows; opens tonight 
(Wed.). 

Waiting for Godot, Golden (CD) 
($5.75-$4.60; 800; $22,647) (Bert 
Lahr, E. G. Marshall, Kurt Kasznar). 
Michael Myerberg production of 
London play by Samuel Beekett; 
financed for $75,000, cost about 
| $65,000 to bring in, and can break 
even at around $20,000 gross; 
opens tomorrow night (Thurs.). 





OFF-BROADWAY 
Admirable Bashville, Cherry 
Lane (2-20-56); closes May 13. 
Anna Lucasta, Temple (4-4-56). 





$27,251) (Nancy Walker, Margaret 
Phillips). 
last week, nearly $13,200. 

Fanny, Majestic (MD) ‘76th wk; 


604; $7.50; 1,625; $62,968) ‘Ezio 
Pinza, Walter Slezak). Previous 
week, $49,300; last week, over 
$40,300. 


Great Sebastians, Coronet (C) 
(15th wk; 117; $6.90; 998; $34,500) 
(Alfred Lunt, Lynn Fontanne). 
Previous week, $30,200; last week, 
almost $29,000. 

Hatful of Rain, Lyceum (D) (23d 
wk; 181; $5.75-$4.60; 995; $23,339) 
(Shelley Winters, Ben Gazzara). 
Previous week, $21,000; last week, 
nearly $21,000. 

Inherit the Wind, National ‘D) | 
(50th wk; 397; $5.75-$4.60; 1,162; | 
$31,300) (Paul Muni). Previous | 
week, $32,300; last week almost | 
$31,300. 

Janus, Plymouth (C) (21st wk; | 
162; $5.75-$4.60; 1,062; $32,700) | 
(Claudette Colbert, Robert Preston, 
Claude Dauphin). Previous week, 
$24.500; last week, almost $22,500. 

Lark, Longacre ‘(D) (22d wk; 172; 
$5.75; 1,101; $29,378) (Julie Harris, 
Beris Karloff). Previous week, $30,- 
500; last week, almost $22,500. 








Matchmaker, Royale (‘C) (19th 
wk: 152; $5.75; 1,050; $31,000) 
(Ruth Gordon, Eileen’ Herlie, | 


Loring Smith). Previous week, 
$31,300; last week, nearly $27,300. | 

Middle of the Night, ANTA The- | 
atre (D) (10th wk; 77; $5.75; 1,185; 
$39,116) ‘Edward G. Robinson’. | 





lnearly $36,700. 

Mister Johnson, Martin Beck | 
'(D) (8d wk; 20; $5.75-$4.60; 1,214; | 
Previous week, $15,700; | 
nearly $18,100 on sub- 


‘ 


| last week, 


scription. 


Mr. Wonderful, Broadway (MC) | 
(4th wk; 28; $7.50-$6.90; 1,900; | 


| $72,000). Previous week, $58,400; 
| last week, almost $59,100. 


My Fair Lady, Hellinger (MC) at 
\(5th wk: 36; $7.50; 1,551; $64,240) 
\(Rex Harrison, Julie Andrews). 


week, house record at 
nearly $65,200. 


| Previous 
'\$65.201: last week, 


| No Yime for Sergeants, Alvin 
(C) (26th wk; 204; $5.75-$4.60; 
11.331: $38,500), Previous week, 


' $39,000; last week, same. 
Pajama Game,, St. James (MC) 


Rochester, | (101st wk; 804;. $6.90; 1,615; $52,- 1,550; 


1118) (John Raitt, Eddie Foy, Jr., 


Beautiful People, Theatre East 


Previous week, $17,300; | (4-10-56). 


Beaver Coat, Greenwich News 


(3-28-56). 

Candida, Downtown (2-23-56); 
closes April 22. 

Cradle Song, Circle in Square 


(12-1-55); closes April 29. 

He Who Gets Slapped, Actors 
Playhouse (1-20-56). 

Mary and Fairy, 
(3-23-56). ; 

Mary Stuart, Guild Hall (4-6-56). 

Plough and Stars, Barbizon Plaza 
(4-5-56). 

Private Life Master Race, Open 
Stage (1-30-56). 

Romeo & Juliet, Jan Hus (2-23- 
56). 

Salome, Davenport (2-2-56). 

Threepenny Opera, de Lys (9- 

56). 

Uncle Vanya, 4th St. (1-31-56). 

Closed Last Week 
Antigone, Carnegie Hall (4-2-56). 


‘YANKEES’ FAST $38,000 
FIRST WEEK IN CLEVE. 


Cleveland, April 17. 
“Damn Yankees,” with Bobby 
Clark as No. 1 batter for the tour- 
ing company, clouted a three-bag- 
ger on the first trip to the plate 
in its four-week stay at the Hanna. 
It was a fine $38,000 at $6 top in 
the 1,515-seat house. 
Top potential at 


Club Cinema 





this scale- is 


/ $19,100 at the Victory Theatre here Previous week, $34,600; last week, | $47,000. 





‘Waltz’ Tuneful $13,600, 
‘Figure’ Prone $7,000, SF. 


San Francisco, April 17. 

“Anniversary Waltz’ . improved 
last week at the Alcazar, but “Re- 
clining Figure” stretched out flat 
the Geary, despite fair reviews. 
“Silk Stockings” opens at the 
Curran next Monday (23). 

Estimates for Last Week 


| Anniversary Waltz, Alcazar 
($3.85: 1,147; $27,341) (22d wk) 
(Marjorie Lord, Hugh Marlowe). 


Profitable $13,600. : 
Reclining Figure, Geary ($3.85; 
$32,400) ‘ist wk) (Gene 


Lockhart). Brutal $7,000. 


Previous week, 


4 
? 
5 
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Concert Biz Riding Boom For Fifth 
Year, Sez Schang; Upbeat To Continue 


From talent management’s Pot 
f view, the concert business for| = ‘ 
55-56 has been as good or better | Tallchief Eslevsky Unit 
than last year, continuing at the 2 
In Busy Summer Sked 


crest of a boom that’s been run-| 
ning five seasons now. So Says | 
Frederick C. Schang, prez of Co-| Personal manager Susan Pim- 
lumbia Artists Mgt.,. world’s top) sieur has set a busy summer sked 
bureau and bellweather in the) for N. Y. City Ballet leads Maria 
field. Tallchief and Andre Eglevsky, as a 
Situation doesn’t necessarily re- unit. Duo, supported by a corps 
flect the position of the local man-! of eight, will give four perform- 
ager or his boxoffice around the! ances at the arts fest at Boston | 
country, although it generally does,| Gardens, starting June 19, and | 
according to Schang. Concert bu-| dance at Lewisohn Stadium, N. Y., 
reaus and indie managements sell! with the corps July 12. 
talent not only to local managers,| they'll appear at a Buffalo Phil- 
but to local symphonies, organized! harmonic pops concert July 17 and 
aud movements, music and women’s! a Cleveland Symph pops program 
cluvs, ete. Picking out cities at) July 18. 
random, though, Schang points to) “Student 
the good biz in Boston, and better, Theatre, in L. A., July 30-Aug. 12. 
biz in Chi where, he says, the lo-| Miss Pimsleur has also set Eg-| 
cal manager: is in the best position | levsky and Melissa Hayden, plus a 
he’s ever been in, despite competi-| corp of eight, for the June 2 open- | 














tion from symphs, the Chi Lyric} jrg of the new auditorium at Unity | 
Theatre, the Met Opera tour, etc.! House. Bushkill, Pa. 
Chi manager, he claims, has had) 
better houses this season than in} : E 
the last five years. a1; 0 

As for the bureaus, Schang)| Don t Pit Lichtweights 
points to one attraction, Ballet . a 
Russe de Monte Carlo. Troupe Against Chamn; Mozart 
averaged $21,700 a week this year, ° 
as against $20,700 the season pre-| Still Tons the Moderns. 
ri Ss . y att a cS | 
ae sage” gg Rigen akon con- It was a little cruel to couple a 
cert biz upbest, says Schang, are| Mozart work (even a with the | 
two: (1) injection of fresh talent} like “The yn gg Fee " aoe 
(Mantovani, Oistrakh, Gilels, Scots| ¥, iS ‘eo et hoes ich the 
Guards), and (2) money being plen-!| ool a wes, a - City | 
tiful. iN. Y. City Opera bowed at ity | 

Outlook for next year, Schang Center, N. Y., last Wednesday (11). 
adds, is very promising. Columbia In the latter work, the spotty | 
has full bookings already (and it’s| Liebermann score didn’t keep up| 
early for same) on the NBC Opera,| with the inventiveness of the stag- | 
Berlin Philharmonic, Chi Opera) ing of the one-act opera based on | 
Ballet, De Paur Opera Gala and | the Moliere comedy, while the 
Royal Danish Ballet. k ur : : 
lesser attractions have been widely! Moliere spirit, horsing things up| 
booked, including some strongly)| a bit too much. An occasional | 
longhair (like the Festival Quartet).| melodic air -and some infrequent | 
Leading instrumentalists, like Gie-|tinkling rhythms didn’t keep) 
seking, Serkin, Casadesus andj “School For Wives” from being on | 


ing singers, like Bjoerling, Tebaldi, | trying to the ear, far even from a/| 
Siepi and London, are heavily| succes d’estime. 
booked. A short-term newcomer! On the other hand, Mozart’s | 
like the Swedish Goskor was sold| spoof on operas and managers, | 
out a month ago. |“The Impresario,” is much to the | 

There is every reason to believe, point, with charming tomfoolery, | 
says Schang, that in spite of tele-| and some delightful arias when 
vision and the films, the market! there’s been enough kidding around. 
fo: personsal appearances (con-| It redeemed the evening. Beverly 
certs) will remain steady. | Sills was enchanting as one prima 
, donna, and Jacquelynne Moody ap- 
'pealing as the other, and Ludwig 


SOLOMON NAMED HEAD evst acted out's tired, imme, 


isario with neatness. 


OF INDIANAPOLIS ORCH Wert as °tararresting, with Jon 


Indianapolis, April 17. | Crain and John Reardon as excel- | 

Izler Solomon, one of seven | lent. support. Joseph Rosenstock 
guest conductors heard with the Conducted both works with gusto 
Indianapolis Symphony this seq-| aud flair. Bron, | 
son, has been named permanent | 
conductor. Solomon was elected in | 


a rae ee lea Maiko, Maria Callas Avers She'll 
conductor o 1icagos Grant Park | A 
Sing At Met Fall Opener 


Concerts, | 
Solomon will succeed Fabien Se- | ; 

vitzky, who resigned last summer! Temperamental diva Maria Cal- 
after conducting the orch since | las, skedded to make her N.Y. Met 
1937. Sevitzky now is in Yugo- | Opera debut on opening night next 
slavia, where he has conducted | fall. has assured management that 
nine concerts and a performance | She'll open, despite talk of legal 
of “Carmen” this year, complications, contract suits, etc., | 
i involving a former impresario that | 
would cause her to shy away from 
N.Y. La Scala soprano is due at 


Ist Basque Dance Group | ¥:¥. ts Seala soprano is, due at 


To Tour Amer. in 1957 °. °°. 


Pe oe el Meantime, | it’s been reported | 
vert Morini will present the that the Chi Lyric Theatre, for 
Ballet Basque de Biarritz here | which Mme. Callas sang the past 
next season, marking the first time | two fall seasons but for which the 
an authentic Basque dance group | diva declared she’d never sing 
has played the U. S. (A few years | again (due to last fall’s process- 
ago, Morini offered | the Euzkadi | server hassle), has offered her 
lere for a couple of seasons, but l three dates in Chicago prior to her | 
~ was predominantly a Spanish | Met bow (the final one on Oct. 17) 
sasque singing group, although amd that Mme. Callas is seriously 
they danced a bit). New company, | .ancidaring . ffer 

a French Basque folkdance and | Considering the pene 
ballet troupe, is known in Europe | | 


as Ballet Basque Oldarra, and has Kave, Tudor to Rejoin Jap 
e , 


been in existence for some time: | 
= ae its own ballet school in Terp Group This Summer 
arritz ° 
Troupe of 27 (some dancers aed = : Tokyo, April 10. 
double as musicians) will ae bare I'he Komaki Ballet Co. has an-) 
ere ; . 
four months, starting January 2oUnced that Ballet Theatre bal- 
1957, as a concert attraction, doing lerina Nora Kaye and choreograph- 
mainly onenight stands, traveling °° Anthony Tudor will visit Japan 
mostly by bus, and going as far again this year to take part in the 














As a duo} 


They'll be featured in| 
Prince’ at the Greek | 


ithe Margaret | 
Daniel wedding, which takes place 


|the Coppicus, Schang & Brown 


as the Coast. It will sell at around 
$2,000. 

Morini is also importing the lit- 
tle Gaelic Singers of County Derry 
(northern Ireland) for next season. 


from a Derry orphanage will be 
here October through Xmas, 1956. 
and will mark first time for an 
Irish kid choir here, . 


10th anniversary celebration of the 


Komaki company. With them will | 


be dancer Hugh Laing, who will 
appear with Miss Kaye in per- 


| formances with the Komaki Ballet. | 
Group of 21 girls and four boys | 


The visitors will appear in To-| 
kyo June 3 and 6 and then will} 


perfo-m in Osaka and Nagoya be- 
fore returning to Tokyo for a ten- 


‘day run June 25 to July 8. 


| Met’s Gutman Renamed 


To Columbia Gab Post 


John Gutman, Met Opera assist- 
ant manager, has been reappointed 
lecturer at Columbia U., N. Y., for 
next spring. He'll give a 15-week 
course on “Opera as_ Theatre,” 


starting in February. He’s lectur- | 


ing at the school tomorrow (Thurs.) 
on ‘Mozart on the Stage,” as part 
of the university's Mozart celebra- 
tion. ° 

Auber’s “Fra Diavolo,” not done 
in N.Y. since 1910, will be heard 
in a new English text by Gutman 


at Hunter College (N. Y.) Opera | 


Workshop May 10-11-12. William 
Tarrasch will be conductor, and 
Rose Landver director. On June 16 
Gutman sails to Europe for his 
usual two-month vacation. 


City of Philly Holds Up 
$25,000 Opera Grant In 
Two-Faction Squabble 


Philadelphia, April 17. 
The City of Philadelphia has 
held up its grant of $25,000 to the 





| Philadelphia Grand Opera Co., as 


the result of a squabble for con- 


| trol between factions on the com- 
| pany’s executive board and board 
| of directors. 

The new company was formed | 


y the merger last year of the 
rival Philadelphia La Scala troupe, 


headed by Humbert A. Pelosi, and | 
Grand, | 


the Philadelphia Civic 
headed by Anthony Terraciano. | 
Groups linked forces for the first 
time as a means of getting the 
civic grant. 

According to the Pelosi backers, 
there was a “gentleman’s agree- 


ment” that both the La Scala and | 


Inside Stuff—Concerts 


The N. Y. City Opera Co., which closed its spring season at City 
Center, N. Y., last Sunday (15), has had its share of artist contract 
troubles. Last season, tenor Robert Rounseville ducked out of an 
opera pact to make the “Carousel” pic; management brought ch 
| with the American Guild of Musical Artists, and AGMA this 





arges 
| : : January 
| fined Rounseville $500 and severely reprimanded him, to set an ex. 
'ample. This season, bass Leon Lishner allegedly walked out on hig 
| NYCO contract. Management, however, decided not to press charges 
Lishner, who’s sung on Broadway in “The Consul” and “Saint of 
Bleecker St.,” sang in “Mother of Us All” at the Phoenix Theatre 
'N. Y., Monday night (16). ' 





' Antony Tudor will replace Zachary Solov as director of the Metro. 
politan Opera Ballet next season Solov, in charge the past five years 
will continue as the choreographer, but wants time off to take outside 
jobs in tv, films or a Broadway musical. Mattlyn Gavers has been ap. 
pointed ballet mistress (a new post) and will be in charge of the opera 
ballets after Solov has staged them. Tudor will unite the Met troupe 
| with the Met ballet school, and be administrator of both. Miss Gaverg 
| will continue as instructor at the school. 
Solov is tired of the administrative detail, and the necessity of pbe- 
| ing at the house for every performance involving a ballet. He'll be 
| available in N. Y. all season long, of course, but wants more freedom 
for creative work and for some of the outside plums going to others. 
He had to turn down last season’s choreographic job on the NBC-Ty 
| Opera’s “Griffelkins,” for instance. He has had bids for several one- 
shot-tv specs for next fall, and is considering them. He'll stay in N. y. 
| this summer prepping Met work, as well as ballets he wants to offer 
to Ballet Theatre and Ballet Russe. 


Wallace Magill, who joined National Artists Corp. last fall when 
Luben Vichey took the bureau over, has returned to his old post at 
| N. W. Ayer, resuming as producer-director of “The Telephone Hour” 
' (NBC), with some added production activities, handling spots, eic. 
| Magill, brought in at NAC originally as overall general manager, 
Stayed about five months. mainly handling radio-tv chores. Having 
been producer-director on “Telephone Hour” for 14 years prior to the 
NAC bid, he retained a freelance director relationship with the radia 
| show while with NAC. 


Sir Thomas Beecham has agreed to conduct the Symphony of the 
Air in two Carnegie Hall, N. Y., concerts next season because, as he 
advises: “More than ever at the present moment does it (the sym- 
phony) need encouragement from every responsible musical quarter 
in view of certain recent happenings in Washington.” (Sir Thomas 
| was referring to the nix on a projected overseas tour of the orch on 
_unproved allegations of subversive influences in the group). 


Andre Kostelanetz, before flying west last weekend, thanked Variety 


Civic Grand would share in the: for its coverage of his N. Y. Philharmonic special concerts, asserting: 


production chores. Last year Ter-, 


raciano managed all productions. 


and anyone with a previous La 


Seala background were discrimi- | 


nated against. 


“Your support has greatly contributed to the fact that similar series 
were successfully inaugurated this year in San Francisco, Houston, 


: ’ The La Scala partisans claim Pe-/| Montreal and Toronto, while still others are being discussed now for 
Very many| book in turn was false to the jog was ignored and that artists’ the future.” 


| 
| , ; yer nr eka ; ; 

Unusual sight in the Sunday newspaper music sections—advertise- 
' ments for appearances in N. Y. of the Vienna Philharmonic and the 


Executive committee is evenly Berlin Philharmonic. Dates on both are gtill six months off. 
Francescatti, are all booked. Lead-| tie whole rather superficial and | split, but the 75-man board of di- | FP 


rectors is heavily pro-Civic Grand. 


| The committee. recommended that | 


the 10 operas to be given next 
year should be divided between 
Terraciano and Pelosi. 


La Seala group pulled out. 


City check will be withheld un- | 
til agreement is reached. 





Concert Bits 


: (Victor). 
‘full-bodied version by the Boston | given enough opportunity to sing, 





- Margaret Carson, assistant to 
National Artists Corp. prez Luben | 


| Vichey,. has had ; ial | Petite Suite (Capitol). Tender, del- 
dpe st rg the 2 oo |iecate suites, as delicately spun Bae | 


| 
The di-| 
rectors promptly contracted Ter-| ing, quaint program music, beauti- 
_raciano to produce all 10, and the fully played by I. Musici. 








Longhair Disk Reviews | 2d American Resigning 


From West Berlin Opera; 
Miffed Over Small Parts 








Vivaldi: Seasons (Epic). Charm- 


.. Borodin: Quartet No. 2 & Shosta- Frankfurt, April 17. 
ppt mp lane po Hy nar Baritone Michael Rhodes is the 


rhythmie Shostakovich well-played | second U.S. singer to pull out of 


|by a fine chamber ensemble in the the West Berlin Opera recently. 
Armenian State String Quartet. 





Tchaikovsky: Symphony No. 4 The Brooklyn-born artist admits 
Rousing, sonorous and/j|that he’s chagrined over not being 


symph under Munch. | }and will leave as soon as his con- 
Debussy: Children’s Corner & | tract is up, this July. 


One week previously, another 


handling press arrangements for |by Felix Slatkin’s Concert Arts| American, tenor John F. Alexan- 


Saturday (21) at Independence, Mo. 
nes an old friend of the bride- 
to-be. 


Columbia Artists veepee Andre 


Mertens, now abroad, is thinking | 
‘of importing the 
'Orch of Paris, under Paul Cluy- 
tens, for the ’57-'58 season. Oren | 


Conservatoire 


is one of Paris’ two top symphs, 
along with the French National 
Orchestra. 

Igor Youskevitch, finished with 
the Ballet Russe season, leaves to- 
day (Wed.) for Cuba to dance with 
the Alicia Alonso Co. until end of 
May or into June. 


Five N. Y. City Ballet leads, | 


Tanaquil LeClerq, Diana Adams, 


| Patricia Wilde, Francisco Moncion 
and Andre Eglevsky, will fly to! 
| Puerto Rico for a performance at | 
San Juan May 1, sponsored by the | 


Pro Arte Musicale, 

Basso Norman Scott switching 
this fall from National Artists 
Corp. to Columbia Artists Megt., in 
division, 

John Corigliano, concertmaster 


of the New York Philharmonic for | 


the past 13 years, and Heida Her- | 
manns, German-American pianist, 
comprise a new _ concert duo. 


|! They'll debut next Wednesday (25) | 


at the YMHA, N.Y. 
Lisa Della Casa will sing the | 
title role in “Arabella” when the | 


Met revives the Strauss opera next |. 
; season. 


Violinist John Afendras' was 
named conductor of the Frisco 
Municipal Band, succeeding the 


late Phillip H. Sapiro, last week, | its second stanza. 


Pearl Primus, who was assistant 
to the director of the new Broad- | 
way show, “Mister Johnson,” js 


| preparing a new program of dances 


for a tour of Europe and the} 


} Middie East this fall. 


' skillfully. 


Truman - Clifton | Orch. der, also quit the West Berlina 


Hindemith: Mathis der Maler & | Opera, and the organization was 
Symphonic Dances (Decca). Dances, | forced to pull a rapid switch to 
richly orchestrated, and the rev- fill his vacancy. Managing direc- 
erential triptych, both get favored tor Car! Ebert has threatened to 
|treatment by the Berlin Philhar-| prevent Alexander from ever again 
/monic under the composer's baton. | annearing on the German stage be- 

Mozart: Concerto No. 27 & A’ cause of his leaving before his con- 
Major Sonata (London). Wilhelm Scuel lead bee Jail 
| Backhaus shows the same mastery | wg 
‘of Mozart as with his Beethoven.| Rhodes explained that part of 
Vienna Philhzz:monic under Bohm the trouble is that the German 
‘aids in the concerto, for a dis- | opera houses prefer a declamatory 
tinguished performance. | style of singing in which the words 

Smetana: Bartered Bride (Epic).! are stressed more than the music, 
_Highlights of the charming opera, | while most American singers have 
sung brilliantly by accomplished | jearned the Italian bel canto man- 
Viennese singers, especially Hans | ner of presentation. Despite hav- 
| Hopf, an outstanding tenor. ing received excellent reviews in 

Beethoven; Symphony No. 3 the West German papers, Rhodes 
(Capitol). Dramatic, probing read- | jas Afi aint rg a estor Sale in 
sya the Pitt Symph under Stein Berlin. singing Mattetio ‘tn | “La 

Mozart: Mass in C. & Symph No. | Boheme. He plans to return : 
84 (Decca). “Coronation” mass in! the States when his contract winds, 
glowing, reverent performance by | and do a tour. ; 
a German group, with Maria Stader| Only American who'll remain 
standout. Berlin Philharmonic! then with the West Berlin Opera 
under Markevitch plays the symph \is Irene Dallis of San Jose, Cal. 


Mozart: Concertos No. 5 in D & 


23 in A (Vox). Spacious, mellow | ~y 4 >) 
works, of early and late period, | New Productions for ee i 
glowingly played by a_=e master} - @ More 
pianist in Ingrid Haebler. Vienna Met Season ; Sign age 
Pro Musica under Paul Walter| The Met Opera 1956-57 s¢ ome 
assists. Bron. | its 72d, lists 26 operas for the = 
| weeks from Oct. 29 to spelt tee 
° . 4 New productions include Oife' 
| a 
NYCB Again 566 in Chi | pecs” 2a"perichole.” never done 
Chicago, April 17. at the Met; ‘“Ernani,” last peare 
The N. Y. City Ballet, which | '28-'29, and “Traviata, eagerly fe 
grossed about $56,000 in its first | @ Season’s absence, but in Sei als 
week at the Opera House, April 2-|"€w dress since ona Poteras 
. » figure last week for | Will include the four “Ring oPpt’*'® 
oa oe eee ee ye ee j}and ‘‘Norma,” last-named opens 
Troupe was held over for an the season, with Pout < ka 
extra (third) week this session, | Starred in her N.Y. debu ae 
winding its Chi run April 22.| Jean Morel, former N.Y. 








Group presented only one work | Opera conductor who's ey 
during its current run, the futl-|to City Center next fall, w! 
doin the Met roster then. 


also 


length “Nutcracker,” 
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a Chagall, painter of “The Cruci- 
° e fied,” that is full of amazing reve- of +++ 
L ! tera [ 2 lations; that Christ had a tallit, a 





Benny Leonard Bio & Pic 

Harry Essex has completed a 
deal for a book on the life of for- 
mer lightweight champ’ Benny 
Leonard as a prelude to a biofilm. 
Essex has owned film rights to the 
story for some time. 

Writer will do the story as a 
three-parter for the Saturday Eve- 
ning Post and follow it with a 
hard cover version for which the 
deal now is being negotiated. 


Comics’ Cultural Impact 


Combined circulation of 55,837,- 
000 for all U. S. dailies (in English) 
owes a lot to the so-called comics, 
which are only occasionally comi- 
cai. Editorial director Dick Ander- 
son of the Metro Sunday Comics 
office-memoed his _ staffers last 
week with some items which point 
up the entertainment role of the 
eartoonists in America’s entertain- 
ment and instruction. Here are a 
few items: 

A Toledo physician, Nicholas 
Dallis, has created a_ successful 
strip with a mythical Rex Morgan, 
M. D., as hero and 300 dailies pub- 
lish it. 

A comic book will go to school- 
kids, paid for by the American 
Dental Assn. Purpose: to encour- 
age boys to plan a career in the 
molar world. 

Al Capp is casting for the Broad- 
way musical version of “Lil Ab- 
ner” and a film series based on 
“Winnie Winkle” may star June 
Havoc. 

In plotting “Gasoline Alley” 30 
years ago, creator Frank King 
stated Skeezix would inherit $30,- 
000,000 at age 35 and when the 
imaginary birthday of the imagin- 
ary character passed an irate life- 
long reader phoned the syndicate 
and demanded an _ explanation— 
and got it. 

Anti-Defamation League of B’nai 
B'rith is reprinting the Dogpatch 
allegory about a family of square- 
eyed people who are discriminated 
against in the Dogpatch commun- 
ity, the majority being round-eyed. 





Leterman’s New Book 

Harper will publish insurance 
man Elmer G. Leterman’s new 
book, “The New Art of Selling” 
(tentative title), next January. 

Leterman’s “Personal Power 
Through Creative Selling” is a 
current Harper seller and will be 
published later this year in Eng- 
land, Japan and Germany. 





Royalty-Free Plays 

Two royalty-free volumes have 
just been published by Plays Inc. 
Titles speak for themselves. John 
Marray authored ‘Mystery Plays 
for Young People” ($4), a collec- 
tion of one-act dramas; and Lewy 
Olfson adapted 15 royalty - free 
“Radio Plays of Famous Stories’ 
($3.75). Source authors include 
Mark Twain, Edmond _ Rostand, 
Emily Bronte, George Eliot, Rud- 
vard Kipling, Booth Tarkington, 
Charles Dickens, Victor Hugo, Os- 
car Wilde, Nathaniel Hawthorne, 
Sir Walter Scott. 

Another anthology is Dell's ‘Six 
Great Modern Plays,” a 50c paper- 
back comprising Chekhov's “Tiree 
Sisters,” Ibsen’s 
Builder,” O’Casey’s ‘“‘Red Roses for 
Me,” Shaw’s ‘‘Mrs. Warren’s Pro- 
fession,” Arthur Miller’s “All My 
Sons” and Tennessee Williams’ 
“The Glass Menagerie.” Edward 
Parone, assistant to the ‘producer 


at New York’s Phoenix Theatre, | 
Not all these) 


made the selections. 
are royalty-free however. 


Harvard’s Lord Tennyson Trove 
Houghton Library of 
University has acquired the world’s 
most important collection of the 
writings of Alfred, Lord Tennyson, 
19th century British poet laureate. 


This literary treasure consists of | 


about 650 drafts and revisions of 
350 poems. 

Harvard historians say that the 
fact that a number of the poems 


have never been published “adds | 


to the collection’s immeasurable 
value for historians and critics.” 
No other collection contains so 
many of Tennyson’s worksheets, 
covering the entire span of his ca- 
reer. Three-fourths of the papers 
are in the poet's own hand. The 
rest were copied by his wife or his 
50n, Hallam. 
_ Harvard purchased the collec- 
tion at an undisclosed price from 
the poet’s grandson, Sir Charles 


“The Master, 


Harvard | 


Tennyson, using income from a 
bequest to the university from 
American poet Amy Lowell. 

The documents have been in the 
Houghton Library vaults for 10 
years, but are only now being an- 
nounced because the payments are 


plained how the collection hap- 
pened to leave England. Shortly 
after World War II, Sir Charles 
determined to sell his grand- 
father’s works. He offered them 
to the British Museum which did 
not have the money for the pur- 
chase price and named Harvard 
University as a possible purchaser. 

Prof. Jackson flew to London in 


pleted for the sale. ‘‘We were un- 
able to raise the sum right off and 
so agreed to pay for collection in 
installments over a_ period of 
years,” he said. 

The significance of Harvard’s ac- 
quring the papers, Professor Jack- 
son said, is that they become avail- 
able to scholars everywhere. 
“Probably the reason the British 
Museum mentioned Harvard,” he 
said, “is that they knew that if the 
collection were here, a_ British 
scholar could obtain a microfilm of 
the papers or could come here to 
study them.” a 


Jenkins’ Citation 


Burris Jenkins Jr., Hearst News- 
papers cartoonist and author, re- 
ceived a citation from the Jewish 
War Veterans, before an address 
on “Inside Israel 1956” given April 
11 in Chancellors Hall, Albany, as 
part of the Times-Union’s centen- 
nial observance. Stanley R. Book- 
stein, national vice commander of 
the JWV, presented the citation. 

Jenkins spoke on his recent trip 
to the Middle East, under the aus- 
| pices of the Hudson-Mohawk Coun- 
‘cil on World Affairs, the Albany 
| Jewish Community Council and 
'Hearst’s Times-Union. 





‘American Lyceum’ 

“The American Lyeeum” by 
Carl Bode (Oxford; $5) is a history 
of the 19th century platform move- 
ment which served for so many 
years as a form of show biz. 
Brought from England in the 
1820s, the lyceum “institutes” re- 
ceived impetus in America from 
Josiah Holbrook, and flourished un- 
til the eve of the Civil War, when 
issues of the day distracted audi- 
ences. Lectures, debates, discus- 
sions and readings formed the 
backbone of lyceum which, in a 
sense, was the parent of Chautau- 
qua. Lyceum, however, eschewed 
comics on its platforms. Artemus 
Ward and Mark Twain belonged 
to the “lecture” platforms of a 
lyceum supported speakers like 
Emerson and Thoreau. 

At least one celebrated actor 
made the lists: George Vandenhoff 
Was popular as a lyceum “de- 
claimer.” Bode’s book provides a 
careful background for an _ im- 
portant development in American 
entertainment. Robo. 


Tobe’s Collection 

Mrs. Tobe Coller Davis, presi- 
dent of Tobe & Associates, Inc, in- 
ternational fashion and merchan- 
dising consultants, presented a 
complete set of the Tobe weekly 
reports from 1927 to date to the 
Costume Institute of the Metro- 
politan Museum of Art as a re- 
|ference library. A full set of each 
preceding year will be added yearly 
so that a complete history of cur- 
rent fashions will always be avail- 
able to visitors of the Museum as 
‘a useful and accurate record of 
American dress during this period. 





Impact of ‘The Bridge’ 

Book that has been getting an 
amazingly big pile of offbeat 
notices is “The Bridge,” a year- 
book of Judaeo-Christian studies, 
edited by John M. Oesterreicher, 
|Pantheon Books, N. Y. ($3.95). 
|Time gave it several pages in the 





‘religious section. 

Most healing feature of the an- 
| thology is the papal explanation to 
Christians that “spiritually we are 
Semites.” Many priests have 
helped Father Oesterreicher in 
this worthy work, and several lay- 
men, too; notably Cornelia and 
Irving Sussman, who used to do a 
puppet act before she turned ‘to 
writing novels and he to teaching. 

They make a study of Mare 





| 




















completed. . 
Prof. William A. Jackson, direc- 
tor of Houghton Library, ex- 


1946 and arrangements were com- 


later era. In full flower, American | ; 
'tragic problems faced when Robin 


Jewish prayer shawl, wrapped 
around his loins when He died is 
a sample of his contentions. All 
his paintings are trademarked by 
a ladder. Whether Jacob’s, St. 
Augustine’s or the Carpenter’s is 
not explained. 


Considering the b.o. success of 


pictures in “The Bridge.” 
best thing about the book is that 
conflict between the Old and 
New Testaments is not stressed, 
rather a historical continuitvy—‘‘the | 
unbroken economy of salvation.” 
This is a new angle and one well 


biblical pix, there are half a dozen | 
The | 


¢ SCULLY’S SCRAPBOOK 


+++ By Frank Scully 








Palm Springs. 
Once, when lunching with a renowned producer, I was in such a 
_comical mood that he wondered if I wouldn’t like to join his writ- 
ing staff. 

His question stopped me cold. I looked around to see if there 
were any writers at the table with us. No writers. Instead, they 
were huddled in a corner, eating a sour-looking mess made from 
second grade yogurt. I recognized the stuff because the producer 
owned the company that made it. 

“See those guys huddled in that corner?” I asked. 

He turned and saw. 








worthy of screen presentation. 
Scul. 





OK Baseball Encyclopedia 
John Lowell Pratt, president of | 
A. S. Barnes & Co., which spe- 
cializes in sports books, pays trib- 
ute to the late Hy (N.Y. Daily 
News)) Turkin, who died at 40 in| 
1955, in the dedication of the re- 
vised “Official Encyclopedia of 
Baseball.” Turkin, News’ sports- 
writer, and S. C. Thompson, base- 
ball statistician (Al Munro Elias, 
etc.) collaborated on the enclyclo- 
pedia. 

Turkin was a prolific writer and 
his collaborator, “Tommy” Thomp- | 
son, was and is a musician. He is 
w.k. with pit bands in Broadway | 
legit musicals. Don Schiffer, ex- | 
Long Island Press and Jersey Jour- | 
nal sportswriter, was named ae | 
aging editor to complete the work, 
after the death of Turkin. As the | 
title indicates it includes every- | 
thing, not the least of it the life- | 
time records of more than 9.000} 
players’ averages. It is aptly timed | 
for publication with the opening of 
the season, Abel. 





Anita Colby’s Post 


Anita Colby, with an extensive 
stock interest in the firm, takes! 
over as prexy. editor and weekly. 
columnist for Women’s News Serv-| 
ice (a newly purchased subsid of 
Montreal Standard Publishing). | 
In addition to thesping, Miss Col- 
by has broad background in edit- 
ing and administration, having 
worked prior and during her film) 
career for Harper’s Bazaar and as, 
executive assistant to the president 
of Paramount and as a Photoplay 
editor. 


Aids Retarded Children 


Dale Evans Rogers, who donated 
all royalties from her bestselling 
books, ““Angel Unaware” and “My 
Spiritual Diary,” to various organi- | 
zations aiding retarded children, | 
authored the foreword to Maxine | 
Garrison’s “The Angel Spreads H=r | 
Wings,” which Revell is publishing | 
April 2 

A close family friend, Miss Gar- 
rison tells of the home life of the | 





Rogerses with their seven children 
and touches on the personal and 


| 


Elizabeth Rogers, a retarded child, 
was born. Miss Garrison, inciden- | 
tally, is contributing a portion of | 
rovalties from sale of “Wings” to 
the National Assn. for Retarded | 








|000 copies. 


Children. | 
Revell pyblished “Angel Una- | 
ware,” the story of Robin Rogers, | 


as well as “Spiritual Diary.” For- 
mer book sold 500,000 copies and | 
sales of “Diary” have topped 120,- 





N.Y. Anti-Obscenity Bill 


Gov. Averell Harriman has 
signed the bill promulgated by 
Senator Stanely J. Bauer, Buffalo! 
Republican, which amends _ the)! 


Penal Law to make the possession | 
of six or more identical “or simi-| 
lar” articles presumptive evidence | 
of violation of the provision pro-| 
hibiting sale or distribution of ob-| 
scene prints and articles. 

The measure, one of a series pro- 
posed by the Joint Legislative 
Committee to Study the Publica- 
tion and Dissemination of Offen- 
sive and Obscene Material, was 
drafted to make enforcement! 
easier, via the addition of “or! 
identical.” It takes effect July 1. 





CHATTER 


Esther Burke, ex-Look, now do- 
ing special promotion for Bantam 
Books. | 

Fred Allen's last interview ap- | 
pears in the April 21 issue of TV | 
Guide. 


| 


Paul Gallico in from Europe | 
yesterday (Tues,) on the Queen 
Elizabeth. | 


Holiday mag’s anthology of “The | 
USA In Color” is due from Double- | 
day as a spring travel book 


Roger Angell, Holiday mag sen- 


| rated as “poison in the bookstores.” 
| couraged from looking for uranium in those fabricated hills. 


| our verb to bluff. 


“If I were one of them I wouldn't be sitting here, would I? I 
wouldn’t be privileged to treat you as if you were almost my equal.” 
He agreed it would not work out quite that way. ‘You'd have more 


' money but less privileges than you have on Variety.” he conceded. 


“If you didn’t have such a Palm Springs tan, I'd say that was 
pretty white of you,” I replied. 

He grimaced like a cat that had lost a mouse. 

I'd like to loop this narrative hook around the neck of Joe Paster- 
nak, especially after reading, “Easy The Hard Way,” an autobiogra- 
phical junket put together by David Chandler. But I’m afraid I 
can’t hang the story on Joe because it didn’t happen to him. But 
what did happen to him seems to be a successful story in book form. 

Long before certain dames, most of them still big attractions, were 
publicized as “poison at the boxoffice,’ Hollywood in its entirety was 
Established authors were dis- 
Now 


| and then one tried, but the publisher didn’t put his heart into the 


book and when, torced to sink or swim on its own, the book sank, 
the publisher would sigh and tell his author that he expected as much. 
Pix Bios No Longer Radioactive 

But today, hardly a publisher of books or magazines lacks a Holly- 
wood naltie on his list. Most of the accounts have the substance of 
soap bubbles, but the publishers, seeing that even bubbles sell, have 
been putting their salesmanship into the deals and as a consequence 
now have more coin to show their CPAs come tax-time. 

The trick seems to be to tell some measure of truth about others 
and not to lie too brazenly about oneself. That most of these books 
are 90-day wonders is nothing against them. Few books, no matter 
how well written, have a much longer life, because the publishing 
world also operates on a conveyor belt. While its belt may move more 
slowly than others, nevertheless publishing is conditioned by release- 


dates and staffs whose job it is to get the next one ready while this 


one is dying. 

“Easy The Hard Way” helps one to understand what made Sammy 
run. In Joe Pasternak’s case it was more like a dog-trot than a run 
and it was accompanied by background music of sustained good humor. 
This is a rarer commodity than one might expect from an industry 
which manufactures make-believe exclusively. It is taken very seri- 
ously by those who manufacture it and the feuds and fights and 
cross-politics that go on in studios is every bit as real as the early 
life of westerners, which is the town’s chief staple of trade. 

. Which Came First 

I rather suspect that before taping his life-story, Joe Pasternak saw 
too many pictures and remembered too well the bits that went over 
in those which were rated boxoffice successes. Being in a business 
that now and then takes in its own washing, naturally Pasternak, 


| Chandler and Putnam hope they have a picture in “Easy The Hard 
| Way” and it is hard to see why they haven't. 


It is a story of an immigrant boy from Hungary, and from hunger 
too, and the steps by which he moves up from a dishwasher to the 
guy who produced everything from “One Hundred Men And a Girl” to 


“Meet Me In Las Vegas” reads as incredible as the pictures he 
produced. 
He had his downbeats. teo. He was shipped by old Uncle Carl 


Laemmle to Germany to produce for Universal and was away so long 
that he might easily have been the author of “The Forgotten Bohunk” 
by the time he returned. 

That between him and Henry Koster they had as little command of 
the King’s English as the late Uncle Joe Stalin and nevertheless were 
able to scurry up the ladder faster than native-borns, is proof that 
they had something, a something America still paid good money for. 

Asked by Laemmle in a cable, “Can Koster speak language?” Joe 
cabled back, ‘“‘He reads and writes perfectly.” Pasternak meant Ger- 
man of course. The French call this “bluffer,” a word derived from 
It is, I] suppose, a substantial plank in the platform 
of business ethics, and since in Pasternak’s case it was not an outright 
lie and turned out all right, I suppose it has to be considered smart 
business. 

The Foreign Legion 

As a matter of fact. Laemmle might have thought Pasternak meant 
that Koster read and wrote perfect German. I have no doubt around 
Universal in those days German was spoken more freely than English. 
But eventually they had to get their pictures down in some sort of 
English and they were smart enough to know they could hire Ph. D.’s 


'in English at a fraction of their own salaries and come out on top. 


An excellent example of why Pasternak’s life seemed to be built 


|on a film script was how his marriage went down hill as his studio 


success climbed. He tells of returning home with Bruce Manning one 
evening. Joe was having frontoffice trouble with “One Hundred Men 
And a Girl,” and Manning naturally thought that was what was worry- 
ing him. When they pulled up in front of Pasternak’s house Manning 
said, “Look, it’s dark. Where’s Margaret?” 

“Not even my best friends,’ Chandler quotes Pasternak as having 
said, “knew that my marriage had come to an end.” 

It didn’t take Joe more than two years to tie the string of romance 
together and start all over again, and he did it-in a way which all 
girls are warned to watch out for. They're all told, “Beware of the 
producer who wants to take you out to dinner and tells you he’s in 
love with you.” The fact that one jn a thousand of these turns out 
to be the real thing and ends in marriage is the risk that 999 others 
are constantly taking. 

Though I know many producers and have tried to understand their 
part in picture-making, much of what they do and why they do it 
still eludes me. 

But who can argue with their success? Who but me? 


Arctie aviation which will be pub- 
lished by Holt early next year. 
| Tentative title is “Wide Open on 
Top.” 


Exurbanites” and recently senior 
editor of NBC-TV, joining Playboy 
mag May 1 as assistant to editor- 
publisher Hugh M. Hefner. 

Peter Cardozo, veep and creative | Catholic Book Publishers Corp., 
director, radio-tv, of Fuller &)} chartered to conduct a_ printing 
Smith & Ross ad agency, has|and publishing business in Hunt- 
authored “A Wonderful World for | ington, L. I., with capital stock of 


Children” which Bantam Books 200 shares, no par value. Directors 
just published. ‘are George Rubington, William 
McMillan and Thelma Petrone, 


British photographer - theatrical 
designer Cecil Beaton has authored 
“I Take Great Pleasure” for John 


| Huntington Station. 
Oliver Berliner, editor of Down- 
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ior editor, leaves for France April | Day publication next fall, having 

26 for a two-week biz trip. 'to do, with his impressions while 
Kay Campbell due east from th®| on an American lecture tour. 

‘Coast April 30 for one of her peri- | Jim Pitt, of Time & Life promo- 


in the Arctic regions gathering 
material for a military history of 


| mag editors whom she services. 


|odic editorial powwows with the | tion sector, back from a flying trip 
A.C Spectorsky, author of “The 


beat mag’s high fidelity and Latin 
| American music depts. since 1952, 
resigned to devote full time to the 
| presidency of Oberline Inc. Latter 
| markets disks, in addition to stage 
' productions, packaged radio shows 
‘and technical audio products, 
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Broadway 


Ed Gardner in town on video biz. 

Kim Novak off to the Cannes 
film fest and a month on the Con- 
tinent and in London. 

L. K. Sidney, who retired re- 
cently as a Metro studio executive, 
in Gotham on personal business. 

Jerry Pickman, Paramount ad- 
pub v.p., wings to the Coast tomor- 
row (Thurs.) to see studio brass 
on the campaign for “10 Command- 
ments.” 

Betty and S. Barret McCormick 
(ex-RKO Pictures pub-ad_ chief) 
have settled in a Denver apart- 
ment—‘‘and haven’t heard of a 
Technicolored ulcer since been 


here! 


Herb Golden, Barkers Trust Co. 
assistant v.p. on the amusement 
industries end, off to the Coast 
with a stopover en route to once- 
over the broadcasters’ convention 
in Chicago. 

Metro studio executive J. J. 
Cohn leaving today (Wed.) for 
England where Sam Zimbalist is 
producing “Barretts of Whimpole 
St.” at the company’s British stu- 
dios at Herts. 


Max E. Youngstein, retiring 
prexy of Cinema Lodge, B'nai 
B'rith, and co-chairman Martin 


Levine, will receive special cita- 
tions at the Lodge’s presidents’ 
luncheon Tuesday (24) at the 
Sheraton Astor. 

Faye (Emerson) & Skitch Hen- 
derson hosted a midnight cham- 
pagne party at Ruby Foo’s Mon- 
day (16) for Jack Carter who was 
elevated in billing (and salary) with 
“Mr. Wonderful’ at the nearby 
Broadway Theatre. 

Madeleine Carroll, who headed 
the entertainment program of the 
United Seamen’s Service during 
World War II, will lay the keel of 
a 46,000-ton tanker in ceremonies 
to be held April 30 at Bethlehem 
Steel’s Fore River Yard, Quincy, 
Mass. 

Paul Derval, owner-manager of 
the Folies Bergeres, returned to 
Paris last week on the Ile de 
France. Also sailing were actress 
Kim Novak, cartoonist Al Capp 
and Andre Mertens, Impresario 
and v.p. of Columbia Artists Man- 
agement. 





Paris 


By Gene Moskowitz 

(28 Rue Huchette-Odeon 49-44) 

Tamara Toumanova due for two 
dance recitals at the Theatre Des 
Champs Elysees in May. 

Eugene Vale, U.S. video and film 
writer, in on his Continental ogling 
of the tv setup for a series of 
articles for an American mag. 

Henri Becque’s turn-of-the-cen- 


reopened Canai House last Thurs- 
day night (12) with Jerry Robbins’ 
“Mad Three” providing the music. 
Edna in from Key West, where she 
|/managed the “Gallery Lounge.” 

Helen Hayes will bring the 
Shakespeare Workshop production 
of “Lovers, Villains and Fools” to 
Solebury School auditorium May 
19. Miss Hayes, who presented 
“An Evening of Queens” from sev- 
eral plays last year, will introduce 
and comment. 

Local promoters have completed 
a 13-minute color film plugging 
the area. Footage was by local 
newsreel photog Sam _ Shulman, 
| script and advice by producer Jus- 
'tin Herman. Film will premiere 
/at the monthly adult film series 
| presented in the local auditorium 
| by Herman and Broadway press- 
| agent Sol Jacobson, 


} 





Vienna 


By Emil W. Maass 
(Grosse Schiffgasse 1 A) 


| Orchestra leader Rafael Kubelik 
| badly hurt in car accident. 


| Herbert von Karajan appointed 
| musical chief for Salzburg. 


| Max Mell’s “Jeanne d’Arc” 


| Slated for Burg theatre preem. 

| Josefstadt Theatre will preem 
| Tennessee Williams’ “Cat’ early 
i this fall. 

| German publisher Bortelsman 
| beught castle Leopoldskron at 
Salzburg. 

Jan Kiepura and Martha Eggert 
| guested in Linz, Upper Austria, 
| with great success. 

Bregenz festivals to begin July 
'17 and end Aug. 15. On program 
|are “Happy Wives” and “Beggar 
Student.” 


Berlin 


By Hans Hoehn 
(760264) 


Caterina Valente will appear in 
three CCC musicals during the 
forthcoming season. 

Ballets de Paris will appear at 
the Titania Palast in two differ- 
eut programs later this month. 


“Holiday On Ice”’ teed off its an- 
nual local appearance Saturday 
(14) at the Sportpalast. Headliner 
is Jacqueline du Béef. 


Most popular stateside program 
heard over AFN-Berlin is current- 
ly “Dragnet,” says Mark White, 
station’s program director. 

After a run of 122 weeks, ‘‘Gone 
With Wind” (M-G) has finally left 
the Kurbel. It’s been replaced by 
the Gallic film, ‘‘Napoleon.” 

Hans Domnick’s “The Golden 
Garden,” a documentary about 





tury play, ‘“‘La Parisienne,” gets a 
filming and updating in a version 
by.young director Michel Boisrond, 
with new star Brigitte Bardot to 
play the title role. 

Russo Ballet Stalisnavsky due 
here at the Chatelet Theatre in 
June in a cultural exchange setup, 
with France sending its Theatre 
National Populaire to Moscow in 
September to do “Don Juan” of 
Moliere and Marivaux’s “Le 
Triomphe De L’Amour.” 

H. G. Clouzot preparing his next 
pic “Magie Noir” (Black Magic), 
which will be in the suspense vein 
a la “Diabolique,”’ about a psychia- 
tric ward where Russo and USS. 
secret agents are trying to verify 
the real or feigned psychosis of a 
man who is either an agent of one 
of them, or playing both sides. 

Ben Hecht winding his chores on 
the English script of “The Hunch- 
back” to star Gina Lollobrigida and 
Anthony Quinn, and is heading 
Stateside to begin a new play, 
*““Wingleman,” based on the career 
of Max Bodenheim, the Greenwich 
Village poet who was found mur- 
dered last year. “Hunchback” will 
os made in French and English 
1€Te. 


Bucks County, Pa. . 


By Allen Ward 

Valley Forge Music Fair opens 
June 1, 

Marguerite Haymes spends her 
weekends here househunting, 

Sloan Simpson is remodeling her 
handsome old house on the river. 

James Michener and Herman 
Silverman reopen _ their fancy 
Aquaclub, Memorial Day. : 

Henry Jones is buying antiques 
to dress up his home, which will 
be among those open to tourists on 
annual Open House Day, May 12. 

Mike Ellis in from Miami where 
he ran the Coconut Grove Play- 
house, opens the local Bucks Coun- 
ty Playhouse, May 5, with Billie 
ns ae in “The Solid Gold Cadil- 
ac. 

Stuart Ross, former pianist at 
the Blue Angel, N. Y., is now ac- 


California, passed its 100th mati- 
nee performance at the Kiki. 

| “Der gruene Wagen” (The Green 
Wagon), motoring theatre ensem- 
ble, is preeming ‘‘Obert Chabert,” 
a three-act play by Balzac and 
freely adapted by Hans J. Reh- 
fisch, here on April 18. 

The first German film distributed 
by United Artists will be “Zum 
Leben verdammt,” currently being 
shot by Ultra/Riva here. Film 
stars Oscar Werner, Ruth Niehaus 
and Jan Hendriks. Alfred Vohrer 
directs. 











House Probe 
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| dispute. At  Monday’s _ session, 
‘former studio musician William 
Don Waddilove named 20 musi- 
cians who, he said, were members 
, of the Communist Party musicians 
| branch when he was a member. 
| However, he testified only to their 
| activities regarding the progressive 
| party. Five of those named sub- 
| sequently appeared and invoked 
| fifth amendment in declining to 
| testify as did another musician 
who hadn’t been named by Waddi- 
|leve and three persons connected 
' with the building trades. 
Representative Donald L. Jack- 
son (R. Cal.) in tv interview, said 
“the jigsaw puzzle of Communist 
infiltration into the film industry is 
now almost complete.” Former 
California Attorney General Rob- 
ert Kenny, on same program, said 
the committee is “Using an ele- 
phant gun to kill a housefly.” 
Hearings, which are expected to 
run through Thursday (19), 
concentrate only on the _ infiltra- 


| 


tion of Communist elements into | 
Los Angeles musical circles, it was | 


learned. However, the committee 
is known to have several subpoenas 
| Outstanding for 
‘other phases of showbiz and the 
| Possibility existed—as it does each 


| with the current Local 47 internal | 


will | 


personalities in | 


companist for Odette Myrtil, who | time the Red probers come to | 
sings for the patrons when she town—that one of these will be | 


London 


(Temple Bar 5041/9952) 

Clifford Atkinson retired last 
week after more than 26 years with 
RCA here. 

Dorothy Dandridge opened her 
four-week cabaret stint at Savoy 
Monday (16). 

Martine Carol and _ husband 
Christian Jacque due here next 
week for preem of “Nana.” 

Ben Smith attended cocktail 
party to launch H. Victor Green 
as Republic’s topper in London. 

Paul Gallico and Sonia Cortis 
among passengers who sailed on 
Queen Elizabeth for N.Y. last week. 

Shirley Jones, who arrived on 
| Monday (16) for last night’s preem 
of “Carousel,” guested at Savoy 
press reception. 

George Hoover, International 
Chief Barker, to be feted by Lon- 
don Tent of Variety Club at a 
luncheon next month. 

John Davis, Sir Henry L. French 
and Anthony Havelock-Allan going 
to Rome in June to negotiate new 
Anglo-Italian film agreement. . 

Harry Secombe returned last 
Thursday (12) from Bermuda to 
start rehearsals for his new Palla- 
dium revue which opens May 17. 

Donald Wolfit starring in the 
Associated-Rediffusion tv produc- 
tion of Charles Morgan’s “The 
Burning Glass” on London com- 
mercial station April 26. 

Channing Pollock, now appear- 
ing in Hippodrome revue, “Meet 
Me On the Corner,’ hopped to 
Monte Carlo for Sunday night (15) 
guest spot at Sporting Club; re- 
turned here in time for his Mon- 
day night show. 


Portland, Ore. 


By Ray Feves 

Joan Mallory combo held over 
for four more weeks at Monte 
Carlo nitery. 

Suzi Chandler, formerly with 
the Cordolins, left the act and set- 
tled in Portland. 

Estelita, The Dandees (2) and 
Gaynor & Ross held for second 
week at Amato’s Supper Club. Guy 
Cherney inked to follow. 

Walter Hoffman, Paramount 
field ‘man, here for a few days 
after a long absence to set up cam- 
paigns for coming product, 

Italian Businessmen’s Club, 
spearheaded by Carlos Sposito, 
have set a fabulous dinner for 
one 














Liberace night before his 
nighter at Auditorium May 18. 


Cleveland 


By Glenn C. Pullen 
Julie Kravitz tied up Four Aces 
to co-star with Dennis Day in his 
Foodtown supermarket exhibit 
show in Arema May 10-12. 
Herbert Elwell, composer and 
music critic of Plain Dealer here, 
got commission from Louisville 
Symphony to compose a new opus 
for it. _ 
Eve Roberts had to cut short 
her run at N.Y. Village Vanguard 
and return to Cleveland when her 
three-year-old son came down with 
measles. 
Shirley Fishman replaced Marsh 
Samuel as_ publicity. director of 
Musicarnival. Change was made, 
producer Johnny Price said, only 
because summer tent theatre had 
to have press agent working full 
time on exclusive basis. Musicar- 
nival kicking off third season June 
8 with “King and I.” 


Omaha - 


By Glenn Trump 

Press agent F. Beverly Kelley in 
ahead of “Teahouse of August 
er due to Paramount May 7- 

Fred Waring opened his spring 
tour of “Hear! Hear!” at City Aud 
Music Hall by drawing two near- 
capacity houses. 

The Ambassadors, Vern Suter 





week after sock tour of Australia 
with his “Water Follies.” 

Tony Bruno, orch_ leader at 
Steuben’s, set as musical director 
for annual Jewish Memorial Show 
at Boston Garden April 29. 

Harry Paul, nitery publicator, 
working out campaign for opening 


Hollywood 


Ray Milland on mend 
“ Surgery. vel 

teve Broidy planed in 
Allied Artists huddles in Nye 
Lloyd Settle resigned as promo- 


of Salisbury Beach Frolics where! 
big name policy will .be used. 

Three legiters, 
lies” at the Shubert, “Wake Up, 
Darling” 


belt. 


Miami Beach 


By Lary Solloway 


at the Coconut Grove Playhouse. 
Alan Gale shuttering his Cele- 
brity Club in the Versailles this 


| week. 


Phil Silvers and producer-writer 
Nat Hiken at Roney Plaza for week 
before heading for Las Vegas date. 

Vic Damone subbed two nights 
for Georgia Gibbs, forced out of 
her Eden Roc engagement by virus 
attack. 


Cafe Ponipeii beginning April 18; 
she’s doubling from Murray Frank- 
lin’s Lounge. 

Selma Marlowe Harris setting 
showgals and dancers for Murray 
Weinger’s’ theater-cafe at the 
Dominican Republic’s Fair. 

New Seville Hotel in process of 
being leased for 10 years at ren- 
tal of- $7,000,000. Hotel cost over 
$10,000,000 to construct and equip. 

Mickey Katz racked up record- 
breaking grosses for Club Chalet 
in the Lucerne during three-week 
run. About first time the room 
has made money since opening last 
Xmas. 

WCKT-TV, recently granted 
operational license by Federal 
Communications Commission, 
readying huge edifice to house 
building and studios—expected to 
be ready by July. Niles Trammel, 
ex-NBC topper, heads up the new 


station. 
St. Paul 


Edyth Bush Little Theatre held 





Rachel Crothers’ comedy, “Old 
Lady 31.” 
Grandview Fine Arts running 


Israel-made “Hill 24 Doesn't 
Answer,” with proceeds going to 
education fund of St. Paul chapter 
of Hadassah. 

The St. Paul Civic Opera im- 
ported Jacqueline James and Wil- 
liam Shriner to head a local cast 
in three performances of “Annie 
Get Your Gun.” 








Pix-To-Russia 


ames «<CONtinued from page 2? Gam 


of the others favor a deal was made 
apparent. ; 
An important consideration is 
that the State Department has in- 
deed recommended U. S. produc- 
tions for the Red market. In the 
opinion of some pic personnel, this 
amounfs to nearly a command per- 
formance. As for the possibility of 
aliverse public reaction, fear of 
this has been reduced by pro-in- 
dustry editorials promised by Wil- 
liam Randolph Hearst Jr. (separate 
story). 

Opinions vary on the chances 
that Moscow might distort Ameri- 
can pictures for propaganda pur- 
poses and the kind of policing 
that could be done, if any, to pre- 
vent this. Prevailing attitude, 
though, is that since the State 
Dep’t itself has no qualms about 
this, it’s not for the industry to 
raise objections. 

A foreign department v.p. took 
this view: “I would send them 
(the Russians) any of our pictures 
and wouldn’t worry at all about 
policing. What could they do? 
They couldn’t change the overall 











and George Martin replaced Doug 
Marsh Quartet at Cottonwood | 
Room of Blackstone Hotel. 

Des Moines, Ia., Sports and) 
Vacation Show opened Friday (13) | 
with Winston’s Seals, Seven Ash-| 
tons, Rudy Cardenas, Phil Bennett | 


and Jackie, Judy Ryan, Egony | 
Brothers, Bill Brown and _ Bob! 
O’Laughlin’s Retrievers, 











Boston | 


By Guy Livingston 

Kaytron Bros. current at Al) 
Taxier’s Bradford Roof. 

Don Dennis, singing m.c. at 
Steuben’s, emceed Firemen’s Ball 
at Boston Garden Monday (16). 
_Some 600 patrons of Loew’s 
Orpheum were routed by a fire that) 
caused an estimated $2,000 damage | 
at Friday (13) matinee. 

Chirp Liz Mulligan, current at | 





aspect of the film. I wouldn’t even 
hesitate to show them ‘Grapes of 
Wrath’ although this shows Ameri- 
cans in the depths of poverty. The 
fact is that even though these were 
poor people (in ‘Wrath’) they still 
had a car. A jalopy, yes, but still 
a car that ran,and how many Rus- 


Dr 


sians have ears’ 


20th Readying 


Continued from page l ee 

















Chan series, and a number of Brit- 
ish films. 

Deal for 20th to unload to tv, 
when it’s made, leaves only Uni- 
versal and Paramount standing 
aloof. Paramount has sold its shorts 
library to tv, but no features. Uni- 
versal, while active in tv via its 


“Ziegfeld Fol- 
at the Plymouth and 


tion.-manager of Disneyland Par 
mrs. Mi, J, .¥. “McCarthy fisesce. 

ed Mrs. Morton Scott as president 

of Ladies of Variety, Tent 25. 
Arthur Hornblow Jr. aired to 





“Teahouse of the August Moon” at 
the Colonial, bringing biz to nitery | P 


Victor Borge playing to sellouts 


Roberta Sherwood at Eden Roc’s | 


isn’t busy managing the plus! 
Playhouse Inn. r i 


Johnny Francis and Edna Myers 


| served, enabling the committee to 
| Open up a new phase of the in- 
| vestigation, 


the Rickshaw, did guest shot on| United World subsid, so far hasn’t 


| Carl Moore's WEEI “Beantown 
| Varieties” Tuesday (17). 


} Sam Snyder back in Hub this 


made any tv deals for its product 
| at all, and apparently has no plans 
|} along that line either, 





Londen to finalize Production 
lans for “Witness for Prosecu- 
tion. 





Chicago 


‘ Gloria (Mrs. Jimmy) Stewart in 
or minor surgery at Ed ; 
Hospital. peg 
Frank Holzfeind, owner of B] 
— mw fend oes on his irver- 
itc subject Ionday nigh 
WAAF. ie 
Cyd Charisse tubthumping her 
new starrer, “The Las Vegas 
Story,” and staying over for hubby 


Tony Martin’s windup at Chez 
Paree. 
Mike Conners, Decca artists’ 


relations chief, here last week to 
0.0. applicants for the local promo- 
tion job vacated by Eli “Phelps, 
Don Foreman got nod. 

Mercury Records prexy Irving 
Green and exec veep Art Talmadge 
planed to Monaco last week for 
Kelly-Grimaldi nuptials. Mercury 
_ the exclusive on disking wed- 
ing. 





Pittsburgh 


By Hal V. Cohen 

Sherry Britton follows Steve 
Gibson and Redcaps into Copa next 
week. 

Playhouse picked 
Complex” for 
season. 

Harry Singers, he’s vet violinist 
with Pittsburgh Symphony, cele- 
brated 20th wedding anni. 

Wilma Dobie, of Ben Sonnenberg 
office, flew in for 20th reunion of 
her Wilkinsburg H. S. class. 

Mitzie Cottle, Benny Goodman’s 
vocalist, home for week before 
leaving on one-night tour with 
band. 

Dagmar spent a week here with 
her husband, Danny Dayton, of 
“Strip for Action,” before leaving 
for New Orleans nitery date. 


Philadelphia 
By Jerry Gaghan 4 

Pianist Hilde Simmons in hospi- 
tal for checkup. 

Jimmy Springs of Chris Powell's 
Blue Flames leaving to form own 
group. : 

Benny Ventura launches series 
of bashes at Jack Downey's, in 
Haddonfield, N. J. 

Embassy Club, town’s oldest 
nitery, shuttered after 22 years 
continuous operation. 

Pupi Campo orch played first 
local date in three years, one-night 


“Champagne 
its final show of 


stand at Sid Bregman’s Circle 
Club. 
S. M. Handelsman, managing 


director of Playhouse in the Park, 
opening office in N.Y. for next few 
weeks to negotiate contracts for 
coming season (June -11-Sept. 8). 

Wiliiam Schectman, ‘cellist with 
the Indianapolis Symphony (season 
now ever), plays in pit band of 
“Most Happy Fellow.” Daughter 
Lillian Shelby is in cast of musical. 


Rome 


By Robert F. Hawkins 
(Achmede 145; tel 1800 211) 
Irwin Shaw is at the Excelsior. 
“U.S.A.” Pan American’s new 

pic, screened at special preview 
here for U. S. colony and press. 

Odile Versois, Anthony Steel, 
Stanley Baker to shoot pic on Mille 
Miglia auto race: Called “Check- 
point,” it’s due to start next month 
in Florence. 

Broderick Crawford is back in 
town to dub “The Swindler” into 
English. IFE will release the pic, 
which also stars Richard Basehart. 
A new ending will be seen by U. S. 
audiences. 

Thornton Wilder’s current opera 
project, still under wraps, 1s said 
to be a musical version of his play, 
“A Life in the Sun,” staged at last 
Edinbugh Festival. It’s said to be 
partly in verse. : 

Cole Porter heads for Greek 15- 
lands after current Sicilian visit 
and Roman interlude. Hopes to get 
some material there for a future 
Feuer & Martin presentation in 
which he’s working. 

Ava Gardner is at the Grand Ho- 
tel after being held up on arriva 
by an expired passport. She'll 
probably be starring in a produc- 
tion for F. Hugh Herbert, also in 
town; “The Little Hut.” 

Rene Clement, French director, 
in Rome for confabs with producer 
Dino DeLaurentiis about their up- 
coming project, “Dyke on the Pac!- 
fic.” Then slated to head for Far 
East to 0.0. pic’s locations. 
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OBITUARIES 


LEO SPITZ 

Leo Spitz, 67, former production 
head for Universal-International, 
and a corporation lawyer in the 
entertainment field, died April 16 
a heart ailment in Hollywood. 
Rorn in Chicago, he headed 
cpitz. Adock & Adock, counsel for 
tne Balaban & Katz theatre inter- 
€ 
Ti 


ol 


« there. In 1928 Spitz handled 

legal details for the merger 
o! First National Pictures with 
Yarner Bros. From 1932-37, he 
guided the reorganization of the 
Pp.ramount theatre chain. The 
ynion of Universal with Interna- 
tional. a company he formed with 
\William Goetz in 1943, was brought 
avout by Spitz in ’46. As president, 
he guided the activities of RKO 
Radio in 1935-36. Also during this 
period he represented the Keith- 
A'bee-Orpheum interests and 
served as counselor for the B. F. 
Keith Corp. 

Spitz was also Illinois Racing 
Commissioner from 1932-41, and 
from 736-41 its chairman. Spitz 
aiso repped film producers in the 
trial of the late Willie Bioff. 


His wife, the former vaude sing- 


i€ 
ct 
i€ 


and Los Angeles Times. He had 
a!se written for the The Clipper, a 
N. Y. trade paper and conducted 
a column, “Hollywood Sector,” for 
| Zit's Weekly. He was last em- 


i 


| films by Guild Films in N. Y. 


brother survive. 





ROBERT WETZEL 
Robert Wetzel, tv writer and 
|playwright, died April 6 in New 
| Yerk after a long illness. In 1938 
/his comedy, “Fool's Hill,’ was per- 
i\formed at the Westport, Conn., 
Ceunty Playhouse. From 1943-49, 
Wetzel was a staff writer with 
“March of Time,” working on such 
films as “The Alcoholic’ and a 
cocumentary on child development. 
|'Later he wrote for “The Search,” 
a CBS-TV show. 

His mother survives. 





SHAFTO H. DENE 
Shalte H. Dene, 59, senior veepee 
of the Kudner advertising agency, 
died April 15 in Mount Kisco, N.Y. 
Except for a brief period with 
Armour and Co., Dene had been 
;with ad agencies since 1927. In 








In Loving Memory of 


PETER De ROSE 


April 23, 1953 


May 


Singhi Breen DeRose 





” 
er, Frankie James, a brother and 
sister survive. 


WILLIAM K. WELLS 

William K. Wells, 72, veteran 
comedy writer, died in New York 
April 17. Born in N.Y., Wells 
started as-writer of vaudeville and 
burlesque sketches and later shifted 
to Broadway and radio. 

Wells wrote sketches and ma- 
ierial for the top names in show 
biz, the list reading like a who’s 
who of the entertainment world. 
Among those who used Wells’ ma- 
terial were Ed Wynn, Al Jolson, 
Willie Howard, Fred Allen, Harry 
Richman, Jack Haley, Bobby Clark, 
Bert Lahr and Milton Berle. He 
was the writer of George White's. 
“Scandals” for 11 years. He was 
the author of the motion picture 
“The Cockeyed World” and was 
represented on Broadway  witn 
“Manhattan Mary,” which starred 
Eo Wynn, and “Tell Me More,” 
vith Lou Holtz. 


Wife and four children survive. | 





PETER PETERSEN 
Peter Petersen, 80, actor-direc- 


11935 he was one of the group that 
| joined Kudner when latter formed 
|his own organization. 

His wife and son survive. 


ANITA PRIMROSE 

Mrs. Anita Perry, 74, formerly 
| known in vaudeville as Anita Prim- 
|rose, died April 6 at the Motion 
| Picture Country House, Calabassas, 
|Cal. She adopted the stage name 
| Primrose after her uncle. George 
| Primrose, celebrated oldtime min- 
strel player. 

Her husband and daughter sur- 
vive, 








MAX WILNER > 

Max Wilner, 61, Yiddish actor 
(and nitery performer, died April 
(15 in New York. A show biz vet 
for more than 40 years, he also 
/conducted a weekly Yiddish radio 
|show over station WEVD for 15 
| years. 
His wife, two daughters and 
'sister survive. 


JULES GOUDSMIT 
| Jules Goudsmit, 86, vet vaude- 
ville performer who worked all the 





IN LOVING MEMORY 
OF 


PETER DE ROSE 


March 10, 1896 


— April 23, 1953 


ROBBINS — FEIST — MILLER 


tor whose career was closely linked 
With Vienna’s Burg Theatre, died 
April 1 in Vienna, Although born 
Max Paulsen in Hamburg, Ger- 
many, he later went to Vienna 
viene he became a longtime resi- 
dent. 

With the Burg Theatre since 
1898, Petersen was named director 
of the group in 1919. He also ap- 
peared in such films as “Masque- 
rade” and was frequently seen on 
the Austrian and German stage. 


A. L. MACKAY 

A Laurance (Larry) Mackay, 57, 
onetime manager of Philadelphia’s 
Arcadia Theatre, died April 9 in 
North Philadelphia after a long 
tiness. In recent years he man- 
aged suburban theatres and the 

ing, Lancaster, Pa. 

His mother and wife survive. 








MAX ABRAMSON 
_. Max Abramson, former film pub- 
cist and newspaperman, died 
“pril 11 in New York. 
N.Y. he was a reporter for the New 
York World, Chicago American 


Born in, 





‘major circuits including Keith’s, 
|Orpheum and Pantages, with his 
‘wife Olympia Desvall, died April 
/11 in New York. He had also ap- 
| peared at one time with the Ring- 
‘ling Bros. circus. 

| Besides his wife, three sons sur- 
vive. 





CARL E. GARDNER 

Car] E. Gardner, 70, former 
president of the Boston Musicians 
Union, died April 12 in Belmont, 
Mass. Until retirement a year ago, 
he had been a supervisor of bands 
and orchs in_ Boston public 
schools. 

Surviving are his wife and two 
sisters. 





GERARD ELLIS 

Gerard Ellis, 58, manager of 
Columbia Records’ transcription 
division in Chicago, died April 10 
in Eyanston, Ill...He had just 
rounded out 20 Fears with the 
‘record firm. 
Survived by wife and daughter. 








known to 


| Percival 


H. Ross, 


ployed as a dialog writer for tv | 


His wife, mother, two sisters and | 


vaudegoers of yesteryear as Pharos 
the Magician, died last week in 
|Maui, T. H. A native of Australia, 
‘he trouped on the Orpheum and 
|Pantages circuits among other 
' loops. 








Jack Gray, 76, former actor, died 
April 13 at the Motion Picture 
Country Hospital on the Coast aft- 
er a long illness. His last appear- 
ance on the screen was in Metro's 
“Fugivitive Lovers” in 1933. 








Thomas P. Lennon, 68, musician 
|and member of Local 10 of the 
| American Federation of Musicians, 
'died April 9 in Chicago. His wife, 
|four daughters, a son and a sister 
| survive. 





Bill Daurie, 51, owner and oper- 
|ator of KEBE, Jacksonville, Tex., 
drowned April 8 in a lake near 
| that city. Prior to coming to Jack- 
| sonville, he operated KNET, Pales- 
| tine, Tex. 





Corinne Mayer, 83, a founder 
|and for 40 years prexy of the New 
| Orleans Philharmonic Society, and 
'a concert pianist of note, died 
' April 11 in New Orleans. Two sis- 
i ters survive. 

Benjamin E. Searles, 30. western 
;singer and songwriter, who ap- 
peared on various San Antonio 
radio stations, was killed April 4 


anton, Tex. 








| “Wife of Fimer C. Upton, treas- 
|urer of Balaban & Katz Corp., 
died April 12 in Chicago. Husband 
|}and son survive. 





| Mother of William Skelton, 
Pittsburgh Playhouse actor and 
stage manager, died of a heart at- 
tack April 8 in that city. 





4 
| Pierre Gauchat, 52, Swiss artist 

and puppeteer, died recentiy in 
|Cairo, Egypt. He designed many 
' stage sets and puppets. 





| Mrs. Mary Selig, 86, widow of 
| late Col. William Selig, one of Hol- 
'lywood’s film pioneers, died April 
13 at the Motion Picture Country 
Hospital on the Coast. 





John Nieminski, 48, a Polish lan- 
guage announcer on WHFC, died 


his wife, a son, two daughters, and 
his mother. 

Harry D. Starks, 63, onetime 
electrician for Warner Bros. and 
later a projectionist at Danbury, 
Conn., theatres, died April 4 in 
Portsmouth, N.H. 





Prof. Gustave Illmer, 68, former 
concert pianist, died April 5 in 
Middlebury, Vt. 





Thomas C. Gordon, Scot hotelier 
who was a familiar figure to show 
folk, died April 4 in Glasgow. 

Frank A. Tait,.79, vet film cos- 
tumer, died of a heart ailment 
April 12 in Hollywood. Two sons 
survive. 

Father, 73, of George Schreier, 
New York public relations exec, 
died April 9 in Jersey City. 








Wife of Walter E. (Doc) Ban- 
‘ford, MGM _ district manager in 
| Chicago, died April 13 in that city. 
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| 
| Daly Raps 

poet election time when they 
want to keep their jobs; they’re 
|only too happy to preen for the 
camera and persuade the folks 
| back home that they'll do a whale 
‘of a job for them in Washington. 
But when it comes to letting the 
folks back home see them perform 
that job—oh, no. 

“And can’t you just hear their 
screams of outrage if we retaliated 
in kind? Because they bar us from 
our rightful place in the chambers 
of Congress, what would happen if 
we barred them from the television 
screens of the voter at election 
time. I predict the result would be 
the most furious burst of punitive 
legislation in history. You wouldn’t 
need radio or television to hear 
their screams about censorship, 
their rights and the Constitution. 
But: of their censorship of us—and 
our rights under the Constitution 
—barely a whisper.” 

Daly then lit out on a compari- 
son of national legislative sessions 
with those conducted at state capi- 
tols, noting the fact that WKY-TV, 
Oklahoma City, had pioneered the 
telecasting of state legislative ses- 
isions. He said in this connection 
'that “the most striking result noted 
was an improvement in decorum. 
The customary reading of news- 
papers during sessions dropped. 
| Feet came off the desks; the bull 





in an auto accident near Pleas- | 


April 12 in Chicago. Surviving are | 


sessions in the aisles vanished 
when the cameras were turned on.” 
In the case of telecasting from 
the Colorado Supreme Court, Daly 
said that “to claim Colorado as a 
major victory is to delude our- 
selves. It does constitute a victory 
in that we may now sometimes en- 
ter where we never could before. 
But it also creates new dangers in 
that it may set the precedent— 
and provide @ur critics with a con- 
venient way of keeping us out 
while pretending to give: us our 
right. If we let this happen, then 
Colorado is nothing more than the 
familiar jump from the frying pan 
to the fire.” 
Daly warned broadcasters that 
ithe right to beam legislative ses- 
sions brings with it a responsibil- 


abusing our news and _e special 
events programs.” “How many 
established news programs _— are 


dropped, or kicked to another time 
slot in a purely self-serving quest 
for increased ratings or to make 
way for a program that’ll bring in 
more money. How many important 
special programs are dropped be- 
cause of .cost? Do you program as 
little news as possible because it 
brings only a small return—or a 
loss? Do you present news respon- 
sidly? What attention do you pay 
to news integrity? Do you ever lei 
|a sponsor interfere with editorial 
content? Or placidly give in to his 





| suggestion that you play his annual | 


; report in the guise of news. How 
;any of you Jet your salesmen d‘c- 
; tate to your news editor, or let ithe 
| sales department make up the for- 
|mat of a news program? Do your 
| commercials on news programs 
‘meet the standard code? 
should improve on it... The list 
is unending ... If we're guilty of 
ignoring our proper news function, 
then nobody has to rob us of our 
rights; we’ve lost them by default. 
And then where are we?” 


Wedding Film 
| — Continued from page 1 joa 
| paring 2n announcement trailer for 
| theatres and a special p-ess book 
and acccssories. 

In a message to its sales staff, 
Metro has indicated that there “‘is 
no precedent. for terms to apply 
to this picture” and that the sub- 
ject represents a challenge to all 
the staffers “to demonstrate out- 


Prince Asks P.R. He'p 
Monte Carlo, April 17. 

Morgan Hudgins, Metro 
publisist, who accompanied 
Grace Kelly from the States, 
was asked by Prince Rainier 
yesterday (Mon.) to give coun- 
sel on improving press rela- 
tions. That Rainier has be- 
come disturbed over the 
unfriendliness (and _ hostility 
in a few cases) of newspaper 
reps is clear. 

Rainier agreed to make daily 
appearances for photographers 
and have his aides conauct 
press conferences, as Hudgins 

recommended. 























standing sales ability for an out- 
| standing subject.” 
Although not stating it specifi- 


ically, the film company is convey- 


ing the impression that it’s “The 
Wedding in Monaco” will be the 
“official” film of the international- 
ly-publicized wedding. Of course, 
its relationship with Miss Kelly 
would give Metro the inside on the 
filming of many scenes that other 
film companies and/or newsreels 
would not be able to obtain. 

The company is showing unu- 
sual enthusiasm in the pre-produc- 
tion build-up for the half-hour film. 
It feels that the timeliness of the 
subject plus the attendant world- 
wide publicity gives the company 
a hot pre-sold subject that can get 
maximum circulation and top rent- 
al terms. 


Steve Allen 


~—————— Contiauved from page | = 
of his “Tonight” show has yet to 
be resolved. Allen will continue 
with “Tonight” but it’s likely that 
he’ll skip the Monday night seg- 
ment, with either Tennessee Ernie 
or Ernie Kovacs subbing for him 
for the single weekly session. 

It’s probable that NBC will con- 
tinue with the participation spon- 
sorship setup. For some time there 
had been talk that Walter Winchell 
might head up an 8 to 9 variety 
show, but the Allen nod closes all 




















the books on yet another attempt 
| by NBC to “do something about 
} Sullivan,” 


ity, declaring that “some of us are | 


They | 








| 


Attack Ricochets 





— Continued from page 1 jaw 


'attack on Cole would be the com- 
ment in_ British newspapers. 
| Promptness with which Birming- 
| ham authorities acted when it ar- 
| rested the assailants, and the re- 
| sponse throughout the U. S. has 
| lessened the likelihood that British 
papers would make a cause celebre 
out of the Cole fracas. Cole had 
been touring with the’ British 
| Ted Heath orch, who's in the U. S. 
/on an exchange basis with (Stan 
Kenton, who’s touring in Europe). 
Others on the show with Heath 
;}anud Cole were June Christy, Four 
| Freshmen and Gary Morton. 

Cole rejoined the package in Ra- 
leigh, N. C., on Friday (13), and 
| went to Richmond the following 
| day. He was examined by his med- 
'icos in Chicago. Prior to rejoining 
the show, he was invited by the 
University of North Carolina to be 
a judge in a jazz competition on 
Friday (13). 


MARRIAGES 

Grace Kelly to Prince Rainier 
Ill, April 18-19, Monaco. Bride is 
film star; groom non-pro. 

Nancy Clayton to William B. 
_Kirby, Manawa, la., April 10. He’s 
manager of the Avenue Theatre, 
| Omaha. 

Judy Bradford to Paul Condylis, 
Chicago, April 7. sride’s a ballet 
dancer; he’s an announcer at sta- 
iion WBBM there. 

Joan Olive DuBrule to Raymond 
J. Mesick, Burlington, Vt., April 7. 
| Bride is with the Strong Theatre in 
(hat city. 

Patricia Beresford to John Red- 
mond Kelly in N.Y. Mareh 31. 
Groom publishes media-fie!d news- 
iletter, Quest, and has managed 
various jazz combos. Bride non-pro. 

Terry Mariin to Rex Jacomh, 
Siockport, Eng., March 31. Bride’s 
a dance band vocalist. 

Marjorie Hughes to Sian Allen, 
Biackpool, Eng., April 7. Both are 
{members of the Cassandras, four- 
handed acrobatic act. 

Banche F. Livington to Albert 
H. Levi, New Rocheiie, N.Y., April 
1u. Bride is in charge of out-of- 
town publicity for RKO Theatres. 

Patricia Archibald to Richard 
Brill, New York, April 13. Bride’s 
2 tv model; he’s a CBS-TV pro- 
ducer. 

Johanna Johnston to Martin 
Harris, New York, April 14. Bride 
is staffer at CBS Program Writing 
Division; he’s a photographer on 
Look mag. 


| 








BIRTHS 

Mr. and Mrs. Charles P. Skouras 
Jy., daughter, Hollywood, April 9. 
He is the National Theatres exec. 

Mr. and Mrs. Don Stevens, son, 
Worcester, Mass., April 3. Father 
is assistant program-production 
manager of WTAG in that city. 

Mr. and Mrs. Dick Wright, 
daughter, Worcester, Mass., March 
19. Father is newsman with WTAG 
there. 

Mr. and Mrs. Bob Wilkinson, son, 
Manchester, Eng., recently. Father 
is a musician. 

Mr. and Mrs. Gabe Pressman, 
son, New York, April 11. Father 
is roving reporter of WRCA, the 
NBC fiagship. 

Mr. and Mrs. Jack Henry, son, 
Pittsburgh, April 11. Father is 
newscaster on KQV. 

Mr. and Mrs. Curtis Langhan, 
son, Pittsburgh, April 5. Mother is 
the daughter of George Marlier, of 
KDKA-TV promotion staiff. 

Mr. and Mrs. Bobby Larr, son, 
Houston, recently. Father is a 
comic on the staff of KPRC in that 
city. 

Mr. and Mrs. Bruce _ Barkis, 
daughter, Houston, recently. Fa- 
ther is promotion. director for 
KTRH in that city. 

Mr. and Mrs. Byron Chudnow, 
son, Hollywood, April 10. Father 
is a film editor. 

Mr. and Mrs. Alan Shulman, 
daughter, New York, April 12. Fa- 
ther is a composer, NBC staff cel- 
list and Symphony of the Air vee- 
pee; mother (Sophie Bostlemann) 
is former concert pianist. 

Mr. and Mrs. John McMillan, son, 
London April 8. Father is pro- 
,gram controller for Associated- 
Rediffusion. 

Mr. and Mrs. Robert Bauder, 
daughter, Kansas City, Mo., March 
27. Mother is Jen Jones, actress; 
father is producer-director with 
KMBC-TV in that city. 

Mr. and Mrs. William Dodson, 
son, New York, April 6. Father is 
a staff producer at WABC-TV, N.Y. 

Mr. and Mrs. Danny Cleary, son, 
Chicago, April 11. Father is a Mu- 
sic Corp. of America agent there. 

Mr. and Mrs. Harry Blum, son, 
New York, April 14. Mother 1s 
Gladys Hopkins, a singer; father 
is a songwriter. 

Mr. and Mrs. Henry Hay, son, 
Glasgow, April 10. Father is tv 
jcritic and columnist. 





| 
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Excerpts from Experts 


HAROLD V. COHEN 
Pittsburgh Post-Gazette 


“The head woman is Miss Fran 
Warren and she strikes a match 
to the role. Nobody would ever 
guess that her experience until 
now has been limited to night 
clubs and vaudeville. Miss War- 
ren plays the ‘The Pajama Game’ 
like a standup musical comedy 
veteran. She sings of love as tho 
she means it and defends her un- 
ion as tho she means that, too.” 


WM. F. McDERMOUTT 

Cleveland Plain Dealer 

“Fran Warren has an unusual ca- 
pacity for singing and dancing. 
She has charm and exhuberant 
vitality ... these are the qualities 
that make a star.” 


HERMAN KOGAN 
Chicago Sun-Times 
“Fran Warren sings with a con- 
fident style and real quality in 
her portrayal of the militant un- 
ionist. She carries on with the 
assurance and spirit that is great- 
ly effective.” 


Direction: 





C. B. RADCLIFFE 
Cincinnati Enquirer 


“Miss Warren is strong and cap- 
able in the female lead. It hap- 
pens to be the leaner of the two 
parts ... but that doesn’t stop her 
from putting the old whammy 
into it.” 

ROGER DETTMER 

Chicago American 

“T was especially taken with Fran 
Warren’s winning, unpretentious 
conduct and found it to be easy 
and economical. Miss Warren 
neither overdoes nor underdoes 
anything and thus manages to 
make her role vastly more engag- 
ing than it seemed to be on 
paper.” 


MILTON LUBAN 

Hollywood Reporter 

“Miss Warren scores sensational- 
ly ... she is also a pleasure to 
look at.” 


DAILY VARIETY 


“Miss Warren scores heavily, per- 


formance-wise as well as for her 
singing,” 





SAMUEL T. WILSON 
Columbus Dispatch 


“Miss Warren gives a firstrate ac- 
count of her role... looks and 
sings well. Acts with conviction, 
thus receiving a hearty treatment 
from her audience ., , deservedly 
so,” 


HORTENSE MORTON 


San Francisco Examiner 


“Fran Warren a popular singer, {s 
charming and has a very interest- 
ing future for acting chores.” 


VIRGIL MIERS 
Dallas Times-Herald 


“Miss Warren tosses herself into 
the role with enthusiasm and with 
the fire of a siren. Her voice, loud, 
clear and sassy (so help us) 
reaches the dark corners of the 
auditorium—and that hasn’t hap- 
pened since Ethel Merman visited 
the outsized hall two years ago. 
The music by Adler and Ross, al- 
ways tuneful is vigorously and 
powerfully sung by Miss Warren.” 


* 


Business Manager: HARRY STEINMAN 
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